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General Guidance for Assessors of Achievement andhitl Standards

The purpose of external moderation is to providessarance that assessor judgments are at the

national standard and are made on the basis ofsassat materials that are fair and valid. All

assessment materials are expected to:

. give the learner the opportunity to meet the nespents of the standard

. have an assessment schedule that gives evidéreqggompriate learner responses and clear
judgments at all levels.

The Ministry of Education contracted subject expéotwrite assessment resources for achievement
standards. These are not pre-moderated. The iotergithat they are modified to suit teaching
programmes and learner needs. They do not provides” but suggest different ways of assessing
to the nationally registered standard.

General Overall Comment

The moderation of internally assessed achievemeantiards and unit standards in Drama
continues to make a significant impact on the tegchf the subject.

It is important that assessors adapt the MOE/NZ&sdurces to suit the needs of their learners
and change the context where it is applicable. Gdigeassessor decisions are accurate and
consistent. Level 3 is a challenge for some assgssspecially when awarding Merit and
Excellence.

To assist with deciding which grade a learner lthsexed assessors, the standard should refer to
the achievement criteria and the explanatory noftéise standard. Sometimes this information is
overlooked and care needs to be taken to focuseowording of the standard, as well as using
the latest version. It is also important that tegegsor’s rationale for their decisions accompany
the materials sent for moderation.

It is essential to have visual evidence for asseagmowever, the recording and editing of this
evidence remains a problem for many assessorsd&hgfication of learners on the visual
evidence is another concern that needs to be aghdtes

Portfolio evidence is an expectation at all levadsa way to demonstrate achievement of
outcomes and performance. It can be gathered amiaty of ways, according to the task and
level. Such evidence is essential for making assessdecisions especially for terms such as
interpret, select, reference, communicate, appistify, record, document.

ACHIEVEMENT STANDARDS
LEVEL 1

90006: Use drama techniques
» Evidence (written or oral) of the justification fboth the choices made in the application of
the techniques, and for the dramatic situationda¢e accompany visual evidence.

» Learners need to show they are capable of apptiimgpecified drama techniques equally.
A clear justification of choices is required.
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90007: Use elements and conventionsto devise, structure and perform a drama
* The process to performance needs to be documedrgachers need to be given enough
guidance for the processing ie to move from thiainstimulus to the end product.
» *“Selectimplies the need for a rationale that explainsicis. This needs to be given as a
directive within tasks.
» Merely making decisions is not indicative of denggilearners need to be asking themselves
how their decisions came about.

90008: Demonstrate knowledge of a drama /theatre form through a practical presentation.
» Evidence (oral, visual or written material) neegl@tcompany the practical presentation.
* There needs to be clear links between knowledgleeoform and the features chosen.

* Learners need to be aware when downloading infeomahat, without accompanying
explanation, it does not evidence understanding.

* Itis the knowledge and understanding of the foather than the performance /presentation
that is assessed.

* Learners need to carefully rehearse their perfoomaas it clarifies what they understand
and helps them to articulate that understandirigeir other evidence.

90009: Perform an acting role.

* Documentation of the production process shouldig®img and not be recorded in
hindsight.

* The learner is required t@ctively participate in the production procéss enable a
judgement to be made on this criterion.

* In order to ‘tcommunicate a rol&he learner needs to record the developmentefdke.
“appropriat€ use of techniques must be able to be measuredsadg@mowledge of situation
and character.

90010: Perform a technical or production role.

* Learners need to document the production process i.
0 provide evidence of their intentions and understandf their work
o identify the production concept, and
0 explain their choices as to the use of technolbgy will support the production

concept.
* The explanation of how the design concept is metilshbe a rationale for choices not just a
list of choices.

LEVEL 2

90299: Apply drama techniques in an improvised grop context.
» Learners need to document their planned use andination of drama techniques and
justification of these decisions.

90300: Apply drama techniquesin a group within scripted context.
* The interpretation of the text and the plannedamkcombination of specific drama
techniques needs to be recorded.
» Learners need to justify their decisions and sulamiannotated script.

* EN10 needs to be observed, sufficient detail tavsimberpretation of scene and justification
for selection of techniques is required.

90301: Structurerecord and perform devised drama using elements and conventions.



National Qualifications Framework Levels 1-3 (Drama) 2007 — page 4

Learners need to clearly identify techniques, catiees and technologies as well as a
record of key decisions and intentions.
Recording may be written, and/or visual, and/ot aral could include, as stated in EN 7
o “ajustification of the final structure and a recooflits development. This could be
presented as a series of diagrams
o ‘“reflective material showing how original ides amdbguction components were
modified or extended. Typically a student will neterhat was added or rejected in
order to achieve a desired efféct
Recording in hindsight does not allow for EN7 todbserved well.
Learners need to show that they have structuredrtmaa coherently for Merit and
coherently and perceptively for Excellence. Thiemreto the quality of the drama itself, as
well as the learner’s justification as to the stuwe and use of the elements and conventions.
A learner may use perceptive language to desdnbeécisions in their portfolio but the
decisions need to be perceptive in performanceefisoweach Excellence The performance
of the role must fit the intention of the role ifg¢e realise an effective and clear intention.

90302: Apply knowledge of a drama/theatre form or period through performing arolein a
presentation.

» Assessors need to take particular note of EN2ereeting features and EN4 — within a
presentation and EN5 - the chosen specific forndsiée have clear distinguishing features
and accessible resources.

* At this level learners need to be able to:

o identify features of the form or period

o reference or explain the way that key featuresefform or period are evident in the
text chosen for the performance

o apply key features of the form and performance.

» Detail about the period must be clear and relevaand,should constitute more than
downloads from the internet.

» Features identified in learner evidence must berate, supported with specific detail, not
just generalisations.

» Learners should annotate their scripts for draroanigues and link these clearly to the form
or period.

90303: Perform a substantial acting, technical or production role.

Assessors need to take particular note of EN2 —ikeeders to documentation and
evaluation of key decisions and development. Thigcbe visual, oral and/or written.
and EN3- defines a substantial role.
The step up from this standard at level one is@recording of the process that is expected.
Criterion 2 requires that learners record theiraligping understanding of their role
throughout the process. They are expected to leetaldliscuss aspects of the role, such as:
o for an acting role - the character’'s motivatiortj@atand function in the play,
o and how they intend to show these through the tideamatic techniques.
o for a technical/production role — responsibilitidesign plan and concept, resources,
research, budget, schedules and timelines.
An annotated script needs to be part of the evielehiois would also be relevant for some of
the technical and production roles.
It is important that the specific requirementstdf aicting, technical and production roles are
detailed in separate assessment activities andliglase

LEVEL 3
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90608: Interpret scripted text and integrate drama techniques to communicate text in solo or paired
performance.
» Assessors need to take special note of a numheptdnatory notes 2, 5 and 6.
* The “seamless integration of techniqiesimportant. Learners need to take a holistewi
to interpret a script and discuss how techniquekwagether to communicate such
intentions.
* Individual targeting of techniques does not dentanstintegration’.

90609: Devise script and perform drama for solo, duo or trio performance.
* ENZ2 clarifies the expectation of the portfolio estate for this standard.
* Learners are expected to show how the script haslajged and evolved ovean extended
period”
* The portfolio work should not be written at the exidhe process. The devising process
needs to be recorded as it is a developmental tool

90611: Research and carry out a performance or technical/production rolein a significant production.

* Learners need to be given the opportunity to waerlaignificant production. This is
clearly defined in EN2 and EN4

» Learners should also record the development ofdleeto show understanding.

» The definition of fecord’ in EN2 refers to locumentation and evaluation of key decisions
and developmehtt is important that learners show the develophwdrthe character for
each scene of the play rather than a generaliseview without specific references.

* Research must be relevant to the role. EN2 lisiewa types of primary and secondary data
that can be used in this research.

* To satisfy the first criterion at this level itexpected that learners will make some
judgements as to the value of the research thatlaas and its effect on their development
of role.

» A specific task and schedule need to be writteraftachnical or production role.

UNIT STANDARDS

A number of technical and performing arts unit dends are available and useful for assessing specif
tasks e.g. make-up, lighting, sound, design, cosfwuoice, creating a performance for a specifioence
are among them. These standards provide creatpertomities for smaller groups and assessors reed
apply the same criteria to designing tasks anddidbe for assessment. They need to have a detagkd
and measurable judgement statements. The resowitten in 1985 for drama unit standards clearly
outlines how they need to be set out.

There is a need to make sure that the sound @mtlatds retain practical exploration in their asisesnt
tasks rather than become just a written test.



