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SPANISH $505B: Realism and Magical Realism in 20th-Century Spanish- 
American Fiction 

Candidates should answer TWO questions 

Essays may be written in either Spanish or English, but no extra credit will be given 
fo r  answers in Spanish. 
Candidates should not base more than ONE answer on a particular work. 
Candidates should not normally base their answers on any text or texts used 
extensively in their course work essays. 

. EITHER (a) 'The legend of the little Indian girl Mapiripana symbolizes the 
triumph of nature over human adversaries.' Does this statement do justice to the 
complexities of  the episode in La vordgine? 

OR (b) 'Cova represents the heroic ideal, the model of  courage and 
determination conceived by Rivera in his patriotic campaign against the intruder.' 
Discuss. 

OR (c) 'Although it has been classified as regionalist, the novel actually 
represents a curious blend of styles and narrative techniques, including classical, 
Romantic, and modernista elements.' Explore the ways in which Rivera achieves 
this in La vordgine. 

. EITHER (a) "El t~nel es una de las representaciones m~is ajustadas del 
aislamiento y de la angustia existencial del hombre del siglo XX.' Examine the 
ways in which Maria and Castel reflect this situation. 

OR (b) "El amor de Castel es pueril y patol6gico.' Explore both the 
psychological and the existential implications of this statement. 

. EITHER (a) 'No he querido mostrar a mis personajes como simples resultantes 
de fuerzas externas.' Discuss the extent to which this statement is applicable to 
Pedro Pdramo. 

OR (b) 'When Rulfo narrates the story of Comala from a mythical perspective 
he is situating his voice at the confluence of the popular imagination and the 
Christian tradition.' Discuss. 

END OF PAPER 


