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G E R M B 2 0 8  

G E R M A N  F I L M  I h  
F I L M  I N  T H E  W E I M A R  R E P U B L I C  A N D  T H E  T H I R D  R E I C H  

Time allowed: T W O  hours. 
Answer  T W O  questions. 
All questions carry equal marks. 
Do not use the same material as the basis for more than one answer. 
Do not draw substantially on the material you used in your assessed essay for this course. 
Do not answer on Leni Riefenstahl if you have written on her work for B214. 
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'The f ramework  narrative of Wiene '  s Das Cabinett des Dr. Caligari undermines 
the critique of authority suggested by the main plot.' Discuss. 

Comment  on the different ways in which horror is evoked in Murnau 's  Nosferatu. 

Analyse the relationship between modem technology and the two Marias in 
Lang'  s Metropolis. 

'Rut tmann 's  Berlin - Die Symphonie der Groflstadt is at heart a pessimistic film, 
for it dehumanizes  the people it observes. '  Discuss. 

To what  extent do you consider the moral message of Lang's  M to be ambiguous? 

Discuss the importance of performance for an understanding of ONE or BOTH of 
the following: Pabst 's Die Biichse der Pandora, Sternberg's Der blaue Engel. 

Comment  on the view that Riefenstahl 's Triumph des Willens only seems to be 
propaganda because it has as its subject a propaganda event. 

'Sierck 's  Zu neuen Ufern and La Habanera are vehicles of National Socialist 
ideology. '  Discuss. 

-END OF PAPER- 


