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Answer three questions, one from Section A and two from Section B. Answers in 
Section B may make reference to the set plays but must not be based on them. Unless 
otherwise specified, answers in Section B should be based on at least two works. 

Candidates must not present substantially the same material in any two answers, 
whether on this paper or in other parts of  the examination. 

Between 1.00pm and 1.45pm candidates will be able, if  they wish, to leave their desks 
to have lunch. The examination will finish at 4.00pm. 

Candidates should not discuss the paper during the lunch break. 

SECTION A 

1. Is there a hero in The Merchant of Venice? 

2. Why is Shylock Jewish? 

. 

. 

. 

. 

. 

The man that hath no music in himself 
Nor is not mov'd with concord of  sweet sounds, 
Is fit for treasons, stratagems, and spoils. 

(The Merchant of Venice) 

Consider one or more of  the set plays in the light of Lorenzo's assertion. 

0 that it could be prov'd 
That some night-tripping fairy had exchang'd 
In cradle-clothes our children where they lay, 
And call'd mine Percy, his Plantagenet! 
Then would I have his Harry, and he mine. 

(I Henry 4) 
D i s c u s s .  

'Banish not him thy Harry's company, banish plump Jack, and banish all the 
world.' Do you agree? 

'However close to us he may be in thought', notes John Bayley, 'Macbeth is 
cut off from us by action'. What can you make of  this7 

'He has no children.' Write on children in Macbeth. 
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. As usual in Shakespeare, evil, however great, burns itself out 
and time is the servant of  providence. Nowhere is this clearer 
than in Macbeth. 

(Frank Kermode) 

Do you agree? You may extend your discussion to any one or more of  the 
other set plays i f  you wish. 

. Eternity was in our lips and eyes, 
Bliss in our brows' bent, none our parts so poor 
But was a race of  heaven. 

(Antony and Cleopatra) 

Consider the relationship between language and action in Antony and 
Cleopatra. 

10. "Antony and Cleopatra is Shakespeare's critique of judgement' 0.F. Danby). 
Discuss. 

CONTINUED 
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II. 

(a) 

C o m m e n t  on what  you  find o f  literary and dramatic  interest  in one  or  two  
o f  the fol lowing passages.  

LOT. Madam, al though l .Speak i t  in  yoer  
presence,.. 

You have  a.noble and a t rue  .conceit 
Of godlike nrn'ity, which., appears ..most 

strongly..- : . . . .  
In  bearing thus  the  absence of. Your lord. 
Bu t  if you  knew t o - w h o m  you show this  

honour,  . . . . .  
How.. t rue a gent leman.you send: relief,. 

/ H o w  d.ear a lover of my  lord your  husband* 
.I lmow ~'o-u would..be prouder, o f  the work! 
Them customary bounty can eaforco-you. 

For.  I never  did repent  for doing good,- " 
Nor  Sb~11 not  n o w  ; for in  c o m l ~ n i o n s  xx 
T h a t  do converse  and waste the  t ime  t o  

g ~ . h e r ,  • 
Whose souls do bear an equal yoke Of love,. 
There m u s t  be.needs a.like propor t ion  
C~l ineameuts ,  of  manners,  and  of.spirit,  x5 
W h i c h  m~kes me ~hJnk ~h~t this A31tonio, 
Being the  bosom.lover of  m y  lord, • . : 
~ u s t  needs be like m y  lord. I f  i t  be so, 
I~ow tittie is-the .cost I have  .bestowed ~ 
I n  purchas ing the. semblance of  my:sou1 ~o, 
F r o m  out  the  state of hellish cruel ty  l 
This .comes too near. the  praising of myse l f ;  
Therefore, no more  of i t ;  hear o ther  things.  
Lorenzo, I commlt  .into yOur hands  
The husbandry  and manage of .my house ~5.. 
Uht i l  m y  lord's  .return; .for mine  Own par~,. 
I have  toward  heaven b r e a t h ' d  a secret 

VOW 
To live in p rayer  and  contemplat ion,  
Only a t t ended  by  Nerl.~sa he~,, ' 

• u n t i l  her  husband  and m y  lora's reeurm, so. 

A nd  there we will' abide- y o u  
lqot to  deny  this imposition, 
The-wl~ch m y  love and some necessity. 
Now lays. u p o n  you. 

Lor. . b i a~m~ with  all m y  hear t  
I =Qh~11 obey yOU i n  ;i]1 f~iT commnnds. 36 
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(b) 
Bardolph,  I not  an'n 

:vilely since this  las t  ac t ion  ? Do.: I not  
: bate-?~ Do 1 no t  dwindle  ? W h y ,  m y  skin 
h~nffs a b o u t  m e  like an old l ady ' s  loose 
:gown ~ I =m. w i the red  l ike a n  old apple- 
~jvhn- W e l l  .1"!1 repent.,., a n d  t h a t  suddenly,  
..while . I ~m in some liking ; I .qh~ll be out  
.:~..¢~-heaxt shor t ly ,  and  then  I shah  have  no 
i:s~en~ch to  repent. .  A n  l h a v e  n o t  forgot teu  
: what: t he  f i~ide o f  a church  is rn~de of, I I0 
....am .a,-pepperc0rn, a b rewer ' s  horse.. The 
inside of  a church  I. Company ,  v111ainous 
company ,  h a t h - b e e n  the  spoil of  me.  

Bard.  Sir John ,  y o u  axe so f re t fu l  you  
canno t  l ive long. 

F ~ .  W h y ,  the re  is i t  ; come,  sing me a 
b a w d y  song, m a k e  m e  mer ry .  I was as 
v/ztuously given  as a gentlpm~n need to be ; 
v / ~ u o u s  e n o u g h :  swore li t t le,  d ic 'd  not  
above  seven  ~mo_~ a week,  w e n t  to  a b a w d y -  
house  no t  a b o v e  once in a q u a r t ~ - - - o f  an 
hour ,  pa id  m o n e y  t h a t  I b o ~ o w e d - - t h r e e  
or  four  ~-im~, l ived w e l l  and  in  good com- 
pass  ; and  n o w  I l ive ou t  o f  all order,  o u t  
o f  all compass .  &~" 
" B a r d .  W h y ,  you are so fat, S i r  John:  t h a t  
• y o u  m u s t  needs  be  o u t  of  all comIraSs---out 
of  all r easonab le  compass ,  Sir John. 

FaL D o - t h o u  ~mend  t h y  face, and  1'1_1 
-~-m~nd m y  life. T h o u  ar t .our  admiral ,  thou Z~ 
beaxest  t he  in - te rn  in the  poop,  b u t  '/:is. in 
the  nose o f  t hee  ; t h o u  a r t  t h e  Kn igh t  of. 
t he  B u r n i n g  ~ m p .  _ - 

B a r d .  W h y ,  Sir John ,  m y  face  does you  
no h ~ r ~ .  

F a L  No,  I~1 b e  sworn ; I m a k e  as good 
use of  i t  as- m ~ n y  a m~n do th  o f  a death 's  
head  or  a m e m e u t o  m o z i :  I never  see thy. 
face b u t  I th~nk...upon hell-fire, and  Dives 
• t ha t  l ived  i n  purp le  ;. for t he re  he  is in his 
robes ,  burning ,  burning.  I f  t h o u  w e f t  any  
w a y  g/yen to  ~ I would  swe~x, b y  t h y  
face : m y  oa th  should be  ' :By /~ig. fire, 
: that 's God ' s  angel'... :But thou-art~aito- 
gerber  g iven  ~ over,  and  w e f t  indeed,  bu t  for 
the  l ight in  t h y  face, t h e  son of.. u t te r  
darkness .  W h e n  thou.  r an ' s t  u p  Gadshi11 
in . the  n igh t  to  c a t c h . m y  horse,  if  I did not  
~'hJ'nk ~'hnllL h a d s t  been. a n  ~ i s  fa'L2uus or  a 
ball  o f  w~ldfire~ there ' s  no l m r , ' h ~ e  in b~ 
money .  O, thOU axe a perpe tua l - t r J~mph,  
an  eve~/ast/n~ bonfire l ight ! .Thou has t  
saved  m e  a thousand marks  in Hnk~ and 
torches,  w~1~n~ wi th  thee  in the. night 
b e t w i x t  t a v e r n  and  t a v e r n  ; b u t  the  sack $~  
t h a t  thou.  h a s t  d v m k  m e  would  have  
b o u g h t  m e  lights as good  cheap .at the  
deares t  chandler ' s  in Europe .  I have  main- 
ra ined t h= t  sa lamander  of  yours  With ~ fire 
.any t ime  this two  and  t h i r t y  years  ;. God ¢~  
reward  m e  for i t  : 
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(c) 

Por~r .  Here 's  a knocIdng i n d e e d  ! I f  a 
man  w e r e ' p o r t e r  of hell-gate, he  should 
have  old turn ing  the key. [Knock] Knock,  
knock, knock ! Who's there,  i' th '  n~me 
of Beelzebub ? Here's a faxu~er t h a t  b~n~d" 5 
him.~e.lf on th '  expecta t ion of  plenty.  Come 
in t ime ;. have  napldn.~ enow aboh-t you | 
here you' l l  sweat fot°t. [Km~.k] Knock,  
knock I Who's  there, i' th '  o ther  devil 's 
n=me ? Fai th ,  here's an equivocator ,  th=t  ~} 
could swear /n  bo th  the scales ag~ in~  either 
sca/.e ; who commit ted  ~ _ ~ o n  enough for 
God's sake, y e t  could not equ/vocate  to 
heave~- O, come in, equivocator.  [~nock] 
Knock ,  knock,  knock !  Who 's  there ? ~ 
Fa i th ,  here's a n  E n g l i s h / ~ i l o r  come h i ther  
for ~,~Xn~ out  of a Frencli hose. Come/n ,  
tailor, here you  m~y roas t  yo1~ goose. 
[Knock] Knock,  knock ; never  a t  quiet  l 
Wha t  are you  ? B u t  this. place is too cold 2~ 
for helL I ' l l  devil-porter i t  no fm'ther. I 
had  though t  to have let in some of 'all 
professions t h a t  go the  pr lm'rose w a y - t o  
th '  everlaseing b o n ~  [Knock] Anon, 
anon ! [Ol~ms the gate]I  p ray  you  remember  " 2.~ 
the  porter .  

1VIac~ Was i t  so late, f~iend; ere you  
went  to bed, t h a t  you do lie so late ? 

PorL Fai th ,  ~r,  we were  carousing t i l l  
the second cock ; and dnnk,  s/r, is a great 
provoker  of  three  things. &0 

M ~ .  W h a t  three things does d~nk  
especially provoke ? 

Port- Marry,  sir, nose-ly~InHn~, s in 's ,  
u~ine, Lechery,  s/r, it provokes and  un- 
provokes : i t  provokes the  desire, but  it  
takes away. the performance, Therefore 

. much  dzink m~y  be said to be an  equ/vo- 
ca tor  .with lechery :..it m ~ e s .  h im.  a n d  i t  
m:m'r.! h im ; .it sets him 01~ and it  t ~ e $  him ; 
off ;. J t  persuades  him: . and.  disheartens W 

~. mnkes him stand to, and not  s t a n d  
t:o ~ i l l  condll~O]OL, ~lJIJVOCa, tes h~rn i l l  a' 
sleep, and, giving him the  lie, leaves h~m 

~LaCzl. I believe d r ink  gave thee the  lie 

That it i' the  ery  oat 
on me ; but  I requited h~m for his He ; 
and~ I think_ being £oo strong for him, 
though he took up m y  ]egs~ some~imp, ye t  
I made  a shift to cast h j ~  SO 
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(d) 

Enter A 2 c r o ~  and EROS. 

Ant. Eros, t hou 'ye t  behold 's t  me ? 
Eros. Ay, noble, lord. 
Ant. Sometime we see a cloud that 's  

dragonish ; 
A vapour sometime like a~bezz or lion, 
A towe~d citadel, a pendent  rock, 
A forked mounCzjn, or blue promontory 5 
With trees upon ' t  that  nod unto the 

world 
And mock our eyes:, wi/:h air. Thou hast  

seen these signs ; 
They are black vesper's pageants.  

Eros. Ay, my lord. 
Ant. That  which is now a horse, even 

with a thought  
The mckd/s l /mns ,  and makes it  indistinc~ 
As water is in water. 

Eros. I t  does, m y  lord. 
My good knave Eros, now thy 
captain is 

v ?  such a body. Here I am Antony ;  
~"~O=tvhOld this visible shape,  my  

I m-de  these wars for Egypt  ; and the  
Q u e e n - -  

x5. Whose heart  I. thought  I had, for she had 
mine, ,, 

Which, wh,lst i ~  was mine, had annex 'd  
a n t o ' t  

A million moo, now lost--she, Eros, has 
Pack'd cards with Cmsar, and false-phay'd 

m y  glor~ 
Unto an enemy's  triumph. ~o 
Nay, weep not ,  gentle Eros ; there is left us 
Omselves to end ourselves. 

Enter MARDZAS. 

o, t ~  v ~  ~dyl  
She ha~ robb 'd me  of my sword. 

~ r .  
My mistress lov"d thee, No,. Antony 

mingled and her. f o r tnn~  
With thine entirely. 
~ . A ~ .  Hence, .saucy eunuch ; Peace ! , ,  
~ae ham_ oetray-a me, and shall di-- -'-~ 

C[eaf.h. ~ m e  
Mar. Death  of  one person canbe  paid but 

o n c e ,  
And tbnt she h~s d i s ~ &  What. thou 

wouldst do 
Is done unto t hy  hand. The last she spake 
T ~ t ~ n ' ~ e ° n Y ~ : ~ b ~  Antony. [ '  so 

groan did break 
The name of Antony  ; it was divided 
Between her hear t  and lips. She rend'red 

Rfe,. 
Thy name so buried in,her. 

Ant. Dead. then ? 
Mar. 

Dead. 

Ant. Unarm, Eros ; the long day°s task is 
done, 35 

And we must  sleep. That  thou depart 's t  
hence safe 

Does pay thy  labour richly. Go. 
[Exit Mardia~ 
Off, pluck off I. 

The sevenfold shield of Ajax cannot keep 
The battery from my heart. O, cleave, my  

sides ! s9 
C~__k t ~ n ~ r ~  stronger than  thy  continent, 
. Luy ~ case. Apace, Eros, apace.- -  
~ o  too. re a soldier. Bruised pieces, go ; 
x o u  nave b e e r  nobly borne . - -From me 

awhile. [Exi2 Eros. 
I wil l o'er take thee, Cleopatra, and 
Weep for m y  pardon. So it  must be, for 

n o w  
AII leng+.h is to f fee -  Since the  torch is ou~ 
Lie down, and stray no farther. Now all 

labour 
Mars what  i t  does ; yea, very force en- 

tangles 
Itself with s t r e n ~  Seal then, and all is 

done- 
Eros I - - I  come, my queem--Eros  !--Stay 

for me ; 50 
Where souls do couch on flowers, we'll hnnd 

in hnnd, 
A n d  with our sprightly port  ma~e the 

ghosts gaze. • 
Dido and her ~Eneas shall want ~oops, 
And all the haunt be ours.---Come, Eros, 

E r o s ,  

CONTINUED 
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SECTION B 

12. Write on one of  the following topics in Shakespeare's works: hunting, 
foreigners, clothes, blood, pregnancy, the sea, the city. 

13. Write on Shakespeare's treatment of  his sources. You may if you wish confine 
your answer to a single work. 

14. Discuss any one or two plays where textual variants seem to you of  crucial 
importance. 

15. Should we use theory to read Shakespeare? 

16. In 1986 the Oxford Complete Shakespeare claimed to break new ground by 
editing Shakespeare's plays as performance texts written for a living theatre. 
Do you agree that even at~er 400 years the plays should be seen as theatrical 
scripts, or are they better read as poetry and prose on the page? 

17. Consider Edward Berry's suggestion that Shakespeare's 'very elusiveness 
seems one secret of  his continuing theatrical life'. 

18. As knowledge advances, pleasure passes from the eye to the ear, but 
returns, as it declines, from the ear to the eye. 

(Samuel Johnson, 'Preface to Shakespeare') 

How well does Shakespeare translate into film? You may confine your 
attention to one work if you wish. 

19. 'Who is it that can tell me who I am?' (King Lear). Do any of  Shakespeare's 
tragic heroes know who they are? 

20. 'When the bad bleeds, then is the tragedy good' (Thomas Middleton, The 
Revenger's Tragedy). Comment, with reference to two or more of  
Shakespeare's tragedies. 

21. Does Shakespeare turn suffering into entertainment? 

22. Comment on Coleridge's observation that Hamlet is 

almost the only play of  Shakespeare in which mere accidents, 
independent of all will, form an essential part of  the plot. 

23 'Come, come, elder brother, you are too young in this' (As You Like It). Write 
about Shakespeare's treatment of  siblings. 

24. Write about violence in Shakespearean comedy. 
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25. 

26. 

27. 

28. 

29. 

30. 

Stanley Wells has written of the 'turbulent sexuality' that pervades 
Shakespeare's works. How does this manifest itself?. 

Love is a smoke rais'd with the fume of sighs, 
Being purg'd, a fire sparkling in lovers' eyes; 
Being vex'd, a sea nourish'd with loving tears. 
What is it else7 A madness most discreet, 
A choking gall and a preserving sweet. 

(Romeo and Juliet) 

Either: (a) Write on love and madness in Shakespeare. 

Or: (b) Consider the link, if any, between love and marriage in 
Shakespeare's works. 

Write about disguise as revelation in Shakespeare. 

Do you not know I am a woman? When I think, I must speak. 

(Rosalind in As You Like It). 

Nothing, my lord. 

(Cordelia in King Lear). 

Consider the range of the female voice in Shakespeare. 

Once more unto the breach, dear friends, once more, 
Or close the wall up with our English dead. 
In peace there's nothing so becomes a man 
As modest stillness and humility; 
But when the blast of war blows in our ears, 
Then imitate the action of the tiger. 

(Henry V) 

Consider the ways in which Shakespeare dramatises war. 

In Henry V for the first time [Shakespeare] begins to strain, with words 
like rivage, vaultages, sternage, legerity, pocky, womby, cowarded. 
Much of his diction takes on henceforth a strongly exploratory cast. 

(John Berryman) 

To what effect, or effects? 
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31. John Ruskin asserts that, in his historical work, neither Shakespeare nor any 
other great artist that he knows of displays any care to cast himself 'into the 
particular ways and tones of thought, or custom, of past time'. Is he in 
Shakespeare's case right? Explain and illustrate. 

32. At last she calls to mind where hangs a piece 
Of skilful painting, made for Priam's Troy. 

(The Rape of Lucrece). 

O, patience! 
The statue is but newly fix'd, the colour's 
Not dry. 

(The Winter's Tale). 

Discuss the interplay between people and works of  art in Shakespeare. 

33. And therefore, since I cannot prove a lover 
To entertain these fair well-spoken days, 
I am determined to prove a villain 
And hate the idle pleasures of these days. 

(King Richard II1) 

Write an essay on 'determination' in two or more of Shakespeare's works. 

END OF PAPER 


