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Answer  Sect ion A and Sect ion B and one  quest ion f rom Sec t ion  C. 

Candidates must  not present  substantial ly the  same mater ia l  in any 
whether  on this paper or in other  parts o f  the examinat ion.  

two  answers ,  

S E C T I O N  A .. ..., 

1. Translate four o f  the fol lowing passages,  inc luding at least  one  f r o m  Beowulf. 

(a) 
755- Her Cynewulf benam Sigebryht his rices 0nd Westseaxna 
wiotan for unryhtum d~dum, btiton Hamtunsctre; ond hE hmfde 
p~ op he ofslOg pone aldormon pehim lengest Wunode; Ond hiene 
p~ Cynewulf on Andred ~dr~:fde, ond hE pg:r wunade op pzt  hiene 
~n swan ofstang aet Pryfetes flSdan; ond hE wrmc pone aldormon 
Cumbran. Ond se Cynewulf oft miclum gefeohtum feaht uuip 
Bretw~lum. Ond ymb xxxI wintra pros pe hE rice ha:fde, hE wolde 
~dr~:fan ~nane mpeling se was Cyneheard h~ten; Ond se Cyneheard 
wins p~es Sigebryhtes brSpur. Ond p~ ge~scode hE pone cyning lyrtle 
wer0de on wifcyppe on Merantfine, ond hine IgOr ber~d ond pone 
bfir titan beeode ~'r hine pA men onfunden pe mid p~n kyninge 
w~run. 

Ond pA ongeat se cyning pint, ond hE on ]~A duru ~ode ond ]9~ 
unheanlice hine werede op hE on pone mpeling 18cude, ond pA tit 
r~esde on hine ond hine miclum gewundode; ond hie alle on pone 
cyning w~run ~ohtende op pint hie hine ofsl~egenne hmfdon. Ond 
p~ on pros wifes geb~:rum onfundon pros cyninges pegnas p~ 
unstilnesse, ond p~ pider urnon swA hwelc swg ponne gearo 
wearp ond radost. Ond hiera se a:peling gehwelcum feoh ond 
feorh gebead, ond hiera n~nig hit gepicgean nolde; ac hie simle 
feohtende w~ran op hie alle l~gon btitan ~mum[Bryttiscum gisle, 
ond sT swi~e gewundad w~es. 
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(b) 
]~g:r ic ne gehyrde bQtan hlimman s~:, 
iscaldne w-~g. Hw~um ylfete song 
dyde ic mE t5 gomene, ganetes hl~ol~or 
ond huilpan sw~g fore hleahtre wera, 
m~w singende fore medodrince. 
Stormas l~:r stgnclifu beotan, ] ~ r  him steam oncwa:i5 
isigfe]~era; ful oft ]~a:t earn bigeal, 
QrigfeJ~m; ne ~:nig hl~om~ga 
f-easceaftig feri5 fr~fran meahte. 

For~on him gelyfei~ lyt, se l~e ~h lifes wyn 
gebiden in burgum, bealosi~a hwSn, 
wlonc ond wTng~l, hO ic w~rig oft. 
in briml~de bidan sceolde. 
N~p nihtscQa, norl:,an snTwde, 
lu'im hrfisan bond, ha:gl f-eol on eorl~an, 
coma baldast. For~,on cnyssa~ nQ 
heortan gel~Shtas, ]~a~t ic h~an str~amas, 
sealtyl~a gel~c syff cunnige; 
mona~J modes lust m~la gehwylce 
ferg tO reran, ]~et ic feor heonan 
ell~6odigra eard gesEce. 
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(c) 
D~ ongan s~o abbudisse clyppan ond lufigean ]~g Godes gife in 

] ~ m  men; ond h~o hine l~[ monade ond l~rde ]~a:t h~ woruldl~d 
~Lnforl~te ond munuch[d onf6nge; ond hE ]~aet wel ]~afode. Ond h~o 
hine in ]~a:t mynster onfeng mid his g6dum, ond hine ge]~odde t6 
gesomnunge ]~[ra Godes ]~owa, ond h~ht hine l~:ran ]~a:t geta:l ]~a:s 
h[lgan sta:res ond speUes. Ond h~ eal ~,[ h~ in gehyrnesse geleornian 
meahte mid hine gemyndgade, ond sw~ sw~ clone n~ten eodorcende 
in l ~ t  sw~teste l~oi~ gehwerfde. Ond his song ond his l~oi~ w~ron 
sw[ wynsumu t6 gehyranne ]~aette ]~[ seolfan his l[r~owas a:t his 
mQ~ wreoton ond leornodon. Song hE ~rest be middangeardes 
gesceape ond bY fruman moncynnes ond eal ]~a:t sta:r Genesis (]~a:t is 
seo a:reste Moyses booc); ond eft bY Qtgonge Israh~la folces of 
.~gypta londe ond bi ingonge ]~a~s geh~tlandes ond bY 6i~rum 
monegum spellum ]~s  h[lgan gewrites canines b~ca, ond bY Cr~stes 
menniscnesse ond bY his ]~r6wunge ond bY his Qp[sffgnesse in 
heofonas ond bY ]~a:s H~lgan G[stes cyme ond ]~xa apostola l[re; 
ond eft bT ] ~ m  da:ge ]~a:s t6weardan d6mes ond bY fyrhtu ]~e.s 
tintreg!ican wiites ond bY sw~messe l~r.s heofonlecan r~ces h~ monig 
l~oi~ geworhte. Ond swelce ~ac ~ e r  monig be ] ~ m  godcundan 
fremsumnessum ond d6mum h~ geworhte. 
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(d) 
C.asm ]~[ t8 Heorote i~.r Hring-Dene 
geond ]~aet sa:ld sw~fun. ~ [  i ~ r  sSna weari~ 
edhwyrft eorlum si[,~ian inne fealh 
Grendles mSdor. W~s  se gryre l~ssa 
efne sw~ micle sw~ bi6 maegl~a craeft 
wiggryre wTfes be w~'pnedmen 
]~onne heoru bunden hamere gel~rQen 
sweord sw[te f~h swin ofer helme 
ecgum dyhtig andweard sciretS. 
D [  wa:s on healle" heardecg togen 
sweord ofer sedum, sTdrand manig 
hafen handa fa:st; helm ne gemunde 
byrnan sTde ]~[ hine se br~ga angeat. 
HEo wa~s on ofste, wolde fit ]~anon, 
fEore beorgan ]~[ hEo onfunden wa:s; 
hra~ie h~o a~]~elinga ~nne h~efde 
fa:ste befangen, ]~  h~o t8 fenne gang. 
Se waes Hr6]~g~re haelel~a l~ofost 
on ges~es hld  be s~m twEonum 
r~ce randwiga l~one ~Je hEo on raeste [br~at 
bl~dfa:sme beorn. 
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i) 

(e) 
]~  w~es wunden gold on w~n hiaden 
• ghwm.s unffm, a:J~eling boren, 
h~r hilderinc tfi Hronesn~.sse. 

XT .TTT Him i~ gegiredan G~ata l¢ode 
~d on eori~an unwgcl~cne 
helmum behongen hildebordum 
beorhtum byrnum sw~ h~ b~na wa~s; 
~legdon i~ tSmiddes m~rne l~¢oden 
ha:le0 hiofende hlgford l~ofne. 
Ongunnon ]~ on beorge b~lf~ra m~st 
wTgend weccan; wudurEc ~st,~h 
sweart ofer swioiSole, swSgende leg 
wSpe bewunden - windblond gelaeg - 
oi5 ]~a~t hE i5~ b~nhOs gebrocen haffde 
h~t on hreiSre. Higum unrSte 
m6dceare m~mdon mondryhtnes cwealm; 
swylce giSmorgyd G~tisc mEowle 
a:fter B/owulfe bundenheorde 
song sorgcearig, s~de geneahhe 
]~a~t h~o hyre hEofungdagas hearde ondrEde 
wa:lfylla worn werudes egesan 
hyniSo ond h~fmyd. Heofon rEce swealg. 
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(t3 
~res t  min hi[ford gew~t heonan of l~odum 

ofer y]~a gel~c; h~efde ic ahtceare . 
hw~r m-m l~odfruma londes w~re. 
D~ ic m~ f6ran gew~t folgat5 s~can, 
winel~s wra:cca, for mTnre w~a~earfe, 5 
ongunnon ]~aet ]aa:s monnes m[gas hycgan 
~urh dyrne ge~Sht, ]~et hy tSdff:lden unc, 
]~et wit gewTdost in woruldrice 
lifdon la-61icost, ond mec longade. 
H~t mec hi,ford m-m herheard niman, 10 
~hte ic l~ofra lyt on ]~issum londstede, 
holdra fr¢onda, for l~on is m-m hyge ge~mor. 
D~ ic me ful gema:cne monnan funde, 
heards~ligne, hygege6mome, 
m~d mil~endne, mor]~or hycgendne 15 
b l~e  geb~ro. Ful oft wit b~otedan 
]~aet unc ne ged~lde nemne d~ai5 ~na 
Owiht elles; eft is l~aet onhworfen, 
is n0 sw~- hit n~fre w~re, 
fr~ondscipe uncer. Sceal ic feor ge n~ah 20  
m-mes felal~ofan f~hiSu dr~ogan. 
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SECTION B 

. Choose two of  the passages which  you  have translated i n  Quest ion 1, including 
at least one from Beowulf, and comment  on any points of  l i terary and stylistic 
interest. 

SECTION C 

3. Discuss the importance of  dynastic instability as a theme in Beowulf. 

. 

. 

The poet of  Beowulf, according to J.D. Niles,  presents his he roes  'as noble  souls 
who by their own intuition seem capable of  discerning the one  true God ' .  
Discuss what you consider to be the religious status of  the characters  in this 
poem. 

Roberta Frank has called Beowul f  ' the Good Samaritan Geat ' .  To  what  extent 
do you think Beowulf ' s  heroic deeds are selflessly, rather than selfishly, 
motivated? 

. ls the ' lack of  steady advance' ,  which Friedrich Klaeber  identified :in Beowulf  a 
structural flaw? 

. Making sense of  the stories told or hinted at in the ' e leg ies '  has proved  
obdurately difficult, so difficult as to make one think that perhaps no 
story was ever intended. 

(T.A. Shippey) 

How important is the story to any one or more  of  the Old Engl ish  elegies? 

. Make a case for considering either The Wife's Lament, or Wulf and Eadwacer, 
or both poems, as belonging to the riddle genre. 

. 'Secret longing and tears seem to belong to a w o m a n ' s  world,  not  to a m a n ' s '  
(A.J. Frantzen). Is this a satisfactory representation of  the w o m a n ' s  world  in 
Wulf and Eadwacer and The Wife's Lament? 
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10. 

11. 

12. 

13. 

14. 

15. 

16. 

17. 

Anne L. Klinck suggests that the ideas of the second, non-seafaring, part of The 
Seafarer 'are presented in a somewhat disjointed fashion'. How do you 
interpret this part of The Seafarer in relation to the overall integrity of the 
poem? 

Lewis Carroll 's Mad Hatter, having posed the riddle 'Why is a raven like a 
writing-desk?',  confesses to Alice that he does not himself know the answer. To 
what extent does it matter whether or not the solutions of the Old English 
Riddles are known? 

'Cynewuif  may have been caught with his pants down but he sure died with his 
boots on' (K. Ferro). Examine the nature of heroism as presented in the Anglo- 
Saxon Chronicle entry for 755. 

Compare representations of innocence in the stories about Edwin and C~edmon 
in the Old English version of Bede's Historia ecclesiastica. 

Hugh Magennis states that in Old English literature 'descriptions of. halls and 
hall life are emotively evocative rather than specific'. In the light of this 
statement, discuss the presentation of any halls you have found in the works on 
this course. 

To what extent is it possible to argue for individual authorial style in one or 
more of the poems you have read on this course? 

'The immediate manuscript context of Beowulf may perhaps provide valuable 
clues for how the poem was read and understood' (Andy Orchard). Consider 
lhc implications of manuscript context for either Beowulf, or any other Old 
English work you have read on this course. 

Readers should always remember that the title Beowulf has no authority 
whatever, and we could equally well call the poem Deeds of Germanic 
Heroes or Men and Monsters in the Ancient North. 

(Bruce Mitchell) 

Consider the appropriateness of  either the title Beowulf or the title given to any 
other Old English work you have read on this course. 

END OF PAPER 


