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I ! 

Answer three questions: Question ! or Question 2 (not both) and two other questions. 

Candidates must not present substantially the same material in any" two answers, 
whether on this paper or in other parts of the examination. 

(a) 

. Write about one of the following passages. You should include such 
explanations of the language, style and subject matter as seem important tbra 
full appreciation of it. 

to 

• 0 thou my sorwe and my giadnesse, 
0 thou myn hele and my siknesse, 
0 my wanhope and al my trust, 

0 my desese and al my lust, 
0 thou my wele, o thou my wo, 
0 thou my frend, o thou my fo, 
0 thou my love, o thou myn hate, 
For thee mot I be ded algate. 
Thilke ende may I. .noght asterte, 
And  yit with al myn txole herte, 
Whil  that  me lasteth eny breth, 

1 wol the love into my" deth. 
Bot of o thing I schal thee preie, 
I f  that my' ' l i tel- 'Sone deie, 
Let h i m  be  ber ied in my grave 
Beside me, so schalt thou have 
Upon ous bothe  remembrance. 
For  thus it s tant  of my grevance; 
Now at this .time, as thou schalt wire, 
With teres and with enke write 
This lettre I have in cares colde:  
In  my riht hond  my Penne I holde, 
And  in my left the swerd I kepe, 
And in my harm ther lith to wepe 
Thi  child and myn, which sobbeth faste. 
No-w ~a~ I come-urftomy-lasted.- 
Fare wel, for l schal sone deie, 
And thenk how I thi love abeie.' 
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(b) 

Upon a day of &e-Trka...i,~ 
A-feste of  ~ee t  so l'ehaomi-td 
In Ca rlyoun was holde; 

Erles and oarones of that countrd, 
Ladies,and borieies of that cit6, 

Thidef come, B~the yongh-and olde, 

But LaufiFal, for his povertY, 
Was nolt bede to that sembl~. 

Lite men of him tolde. 
The meyr to the feste was ofsent; 
The meyr's doughter to Launfal went 

And axede if he wolde 

In halle.dine with here that day. 
"Damesele," he saide, "nay, 

To dine have I no herte. 
Thre dayea ther been agon, 
Mete ne drinke eet I noon, 

And all was fore povert. 

Today to eherehe I wolde have gon, 
But me fautede hosin and shon, 

Clenly hreeh and sherte. 
And fore defaute of elothinge, 
Ne mighte I in the peple thringe. 

No wonder though me smertel 

Bat o fl~ing, damesele, I pray the: 
Sadel and bridel Iene thou me 

A while for to ride, 
That I., mighte eonfortede be 
By a launde under this cyt~ 

A1 in this undemtide." 
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Launfal dighte,his courser 
Withoute knave other squier. 

He rood with litill pride; 
His hors slod and fel in the fen, 
Wherefore him scomede many men ~ "  

Aboute him fere and wide. 

Poverly the knight to hors gan spring. 
F~" to drive away lokinge, 
He rooa toward the west. 

'-The wether was Mt the u nd.em~de; 
He lighte adoun and gan abide 

Under a fair forest. 
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2. M a k e  a crit ical c o m p a r i s o n  o f  one  o f ' t h e  foUowing  pairs o f  passages .  

(a) 

(i) 

(ii) 

~ratz neuer so joyfui a Jue  as Jonas watz l~enne, 
Dat l~e daunger of Dry3tyn so derfly ascaped; 
He  wende wel l~at ]~at Wy 3 l~at al l~e world planted 
Hade  no ma3t in l~at mere no man for to greue. 
Lo, l~e wytles wrechchd For he wolde no3t suffer, 
Now hatz he put hym in plyt of peril wel more. 
Hit  watz a wenyng vnwar [~at welt in his mynde, 
Da 3 he were so3t fr6 Samarye, l~at God se 3 no fyrre. 
5ise, He  blusched ful brode: l~at burde hym by sure; 
Dat ofte kyd hym l~e carpe l~at kyng sayde, 
Dyngne Dauid on des l~at demed l~is speche 
In a psalme [~at he set l~e sauter withinne: 
'O foiez in folk, felez oberwhyle 
And vnderstondes vmbestound.e, l~a3 3e be st:apen in fol~: 
Hope 3e l~at He heres not l~at eres alle made? 
Hit  may not be l~at He is blynde l~at bigged vche y3e.' 
Bot he dredes no dynt l~at dotes for elde. 
Eor he watz fer in l~e flod foundande to TarCe, 

, ~ t  I trow ful tyd ouertan l~at he were, . 
So l~at schomely to schort he schote of his ame. 
For l~e Welder of wyt ]~at wot alle l~ynges, 
l i a t  ay wakes and waytes, at wylie hatz He sly3tes. 

The  hie prudence, and wirking mervelous, 
The  profound wit off God omnipotent, 
Is so. pe.ffyte, and sa Ingenious, 
Excellent flax all mannis ~ugement; 
For quhy to him all thipg is ay present, 
Rye/at as it is, or off), tyme sall be, 
Befolr the sieht off his Didnifie. 

. . -  . .  

Thairfoir our Snull wltk Sensualitie 
So fetterit is in presoun _C.~rporall, 
We may n..ot cleirlleunderstand nor se 
God as he is, nor thingls Celestiall : 
Our mirk and deidlie corps Naturall 
Blindiz the Spifituall operatioun, 
Lyke as ane man wer hundin in presQun. 

In Metaphisik AristoteR sayis 
That  mannis Saull is lyke ane Bakkis Ee, 
Quhilk lurkis stir als Izng as lieht off day is, 
And in the g|oming cummis furth to fie ; 
Hir Ene ar walk, the Sone scho may not se : 
Sa is our Saull with fantasie opprest, 
To  knaw the thingis in nature manifest. 

For God is in his power Infinite, 
And mannis Saull is febill and over small, 
Off understanding walk and unperfite, 

"" To comprehend him that contenis all. 
Nane suld presume, be ressoun nammll, 
To seirche the secsekls off the Trinitie, 
Bot trow fermelie, and Iat all ressoun be. 
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(i i)  

(b) 

(i) 
As [be knihtes woldcn warpcn honden on hire, ha-bigon to clcpien 

ant callcn to Cristc [bus: 'Haue ,  Laucrd, milcc ant merci of  [bi 
wummon; nc nc lct tu ncaurc mi sawlc forleoscn wi0 [be forlorcnc, ne 
wit3 ]~c lu0crc mi iif, [be boo0 al blodi bibiodcget o f sunne ,  lcsu Crist, 
Godcs Sunc,  beo [bu caucr mi glco ant mi glcdungc; [be mot lch a marc 
hchcn ant hcrien. Hald, hchc Healcnt,  min heorte, Ich biscchc [be, in 
trcowc bilcuc; ant biwitc [bu mi bodi, [bet is ai bitaht to [be, from 
flcsliche ful[bcn; [bet ncaucr mi sawlc ne isuicd beo in sunnc [burh bet 
licomcs lusl I~ct lutlc hwilc likc~. I.aucrd, lustu to inc. Ich habbc a 
dr'ore 3imstan, ant Ida hit habbc i3cuc I~c--mi mcit')had 1 mcne, Io 
blostmc brihtcst i bodi [be hit bcrc/) ant biwit wci. Nc let tu ncaucr [9e 
unwiht warpcn hit i wur¢]inc; lot hit is [be Icol] lilt is him ]~ingc l@est, 
ant wcorrc0 ant warpcc) cucr [~crtoward wiO willcs, wic~ wcrlkes, wi~' 
zdlcs cunncs wrcnchcs. Laucrd, ]~u wcrc mc ant witc hit cucr to [be. Ne 
I~lc [~u ncucr  [be un~dht I~ct hc wori mi wit nc wonic mi wisdom; ah I~ 
send mc 19i sondc, l-lelcnt, o f  heouene,  ]xt cut3e me ant kenne hu lch 
onswcric schulc [bcs schuckcs schircuc, l 'or Ich isco me, Lauerd, 
bistca0cd ant bistondcn asc loml~ wia wcddc wulues, ant asc ]~c fuhel 
[be is iuon in bcs fuhclcrcs grunc, asc fist ahon on hokc, asc ra inumcn 
inct tc .  I Ich 11clcnt, help me, nc leaf [bu mc ncuer  nu i lu~')crc mcnnes ,to 
hondo.'  

'Helle  is wid ~vi0utc met ant dcop wi0utc g-undo; ful of brunc 
uncucnlich,  for nc mci nan cor01ich fur eucnin [bertowart; lhl of  stench 
un~olclich, for nc mahtc in co r se  na cwic 19ing hit bolicn; ful of sorhe 
untalclich, for  ne mci na mu0 tbr  wrecchedom nc for wa rikcnin hit nc 
tcllcn. Sc ~ickc is [brinne ]~e bosternessc [bet mc hire mci grapin. For 5 
[bet fur ne 3cue0 na liht, ah blent ham be chncn loc I~cr boo5 wi5 a 
smorc3rindc smoke, smcche forcuOcst. Ant tah i 13ct ilkc swartc 
[beostcrncssc swartc [binges ha isco0: as deoflen I~ct ham mcalli0 ant 
deruc0 aa ant drccchc5 wi/) allcs cunncs pinch; ant itcilcdc drakcn, 
grisliche asc deoflcn, I~c lbrswolhcO ham ihal ant speowcO ham I eft ut 
biuorcn ant bihindcn, o~'~crhwilc torcndcO ham ant tochcowcb euch 
grot, atnt hco eft iwur0c0 hal to a swuch balc bu t t  but t  as ha car wcrcn. 
Ant ful wcl ha iscut'~, ham to grislc ant to grurc ant t<~ cohen hare pine, 
[be la0c hcllc-wurmcs, taddcn ant froggcn, [be frcotcO ham ut tc chncn 
ant tc ncase-gristlcs; ant snike5 in ant ut neddrcn ant eauroskcs, na~t 
ilich [~cosc her ah hundret si0c grisluker, et rout3 ant ct carcn, cd 
chncn ant ed ncauclc a,~t ed tc brcoste holke, as mcat'~cn i forrotet 
tlcsch, caucr3ctc [~ickcst. Per  is rcmungc i bc bruno ant to~3cs 

hcchclungc i I~e snawi wcattrcs. 
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3. Write on the significance of absence, or separation, or both, in medieval 
romance. 

4. What issues are involved in describing Sir Launfat either as a lai or as a 
romance? 

. Helen Cooper has remarked that the fabliau genre is "concerned more with 
cunning and folly than with virtue and evil.' Discuss with reference to Dame 
Sirith, or any other medieval fabliaux you have read. 

. W.R.J. Baron and S.C. Weinberg write of La3amon's 'narrative dependence 
and creative independence'. Discuss this evaluation ofLa3amon' s Brat, 
concentrating, if you wish, on the Arthurian section of the work. 

7. Examine the role o f  feasts and games in one or more examples o f  Arthurian 
literature. 

8. How useful is the distinction between translator and author in any one or more 
of the Arthurian narratives you have read for this course? 

9. Either: (a) Discuss the interaction between individual interests and social 
concerns in Malory' s Morte Darthur. 

Or: (b) Is Malory more or less critical o f  his heroes than any one or more 
of his sources? 

10. Compare the treatment of Arthur in the Alliterative Morte Artlmre and the 
Stanzaic Morte Arthur. 

11. Examine the role played by adultery in any one post-medieval Arthurian work 
with which you are familiar. 

I2. 'I~ou art confessed so clene, beknowen of  lay mysses, 
And hatz l~e penaunce apert oflae poynt ofmyn egge.' 

Discuss the significance of  penance in any one or more poems of  the Gawain- 
manuscript. 

13. 'The Pearl is a symbol in which earthly and heavenly values converge" (J.J. 
Anderson). Discuss this comment on Pearl. 

14. Discuss the importance of place to any two of the poems of the Gawain- 
manuscript. 

15. What issues are raised by the retelling of  BiblicaI narrative in Patience? 
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16. In early Middle English devotional prose, 'fi'equent recourse to vivid imagery 
and copious explication grows from an attempt to target quite specific, almost 
always female, audiences "(Thomas Hahn). Discuss Sawles Warde in the 
light of  this comment. 

17. "In many medieval saints" Iives, there is no attempt at realistic 
characterization; the saint is not a psychologically complex figure, vulnerable 
to doubts and inner conflicts, idealized to the point of impersonality' (Millett 
and Wogan-Browne). Discuss. 

t8. Either: (a) Winthrop Wetherbee comments that Gower's Ovidian borrowings 
are 'consistently those stories in which sexual love functions not as a 
focal point for moral judgement, but as an occasion for analysis of the 
confused and distorted motives that lead to violence and betrayal.' 
Discuss. 

Or: (b) Comment on the role played by confession in Gower's Confessio 
Amantis. 

19. Either: (a) In Hertryson's Testament of Cresseid 'the narrative voice seems 
fraught with contradiction' (James Goldstein). Do you agree? 

Or: (b) Comment on the role of  deception in Henryson's Fables, or any 
other fables you have read. 

20. Compare and contrast the representation of animals in any two works studied 
for this course. The works may, if  you wish, be different versions of the same 
story. 

21. Compare and contrast the models o f  kingship in two or more works you have 
studied for the course. 

22. Discuss predictability and surprise in any one or more Middle English works. 

23. 'Medieval writers deploy the linear temporality of narrative, its successive 
connections and revelations, to represent the importance of time and language 
in the human world' (Elizabeth Scala). Discuss with reference to at least two 
narratives you have read for this course. 

24. What patterns of repetition do you find in the works you have read for this 
course, and what significance do you find in them? Your answer may be 
confined, if you wish, to a single work. 
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