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INSTRUCTIONS:

· Answer SEVEN questions:

*
FOUR questions from Section A

*
All THREE questions from Section B

· Ensure that your answers are numbered in accordance with the numbers on the question paper.




SECTION A

HISTORY OF THEATRE

Answer any FOUR questions from this section.


QUESTION 1

Write brief notes on any FIVE of the following:

1.1 Multimedia productions

1.2 Paratheatre

1.3 Übermarionette
1.4 Gas table

1.5 Regiebuch
1.6 Constructivism

1.7 The thrust stage








 5x6 =
[30]

QUESTION 2

It is often the case that people who are later viewed as inspirational and highly influential were in their own life time dismissed as shocking or even “cranky”.  This is true of all the people listed below.

Select any THREE of the following theatre practitioners and explain the fact that although they were initially thought of as too revolutionary they later became very influential.

2.1 
Richard Schechner

2.2 
Edward Gordon Craig

2.3 
Adolphe Appia

2.4 
Vsevolod Meyerhold

2.5 
Jerzy Grotowski








3x10 =
[30]

QUESTION 3

The following is an extract from a review of a production of Grotowski’s The Constant Prince, seen in New York in 1969.


The prince, beautifully played by a young actor, Ryszard Cieslak, seemed to me to be Christ enduring and forgiving his torturers.  I have seldom seen an actor so completely in control of his voice and body.  He issues groans with a volume that is almost symphonic, while the others dance to the rhythm of his pain.  He twitches with every portion of his semi-nude body and has the grace of a dancer combined with the talent of a great tragic actor.

George Oppenheimer New York Times, 1969

3.1 Grotowski himself would have been pleased with this review as it acknowledges the success of much of what he was aiming at with his actor training.

Discuss Grotowski’s approach to actor training.  Refer to the extract’s mention of “voice”, “body” and the “semi-nude” actor.

3.2 Vsevolod Meyerhold also trained actors to control voice and body, but his intentions were slightly different from Grotowski’s.

Describe Meyerhold’s views on actor training.

3.3 Later in the review, the writer compares Grotowski’s production with the work done by Richard Schechner, claiming that Grotowski “puts to shame” the work done by Schechner.

Describe the work that Schechner was doing at the time.
(12)

(10)

(8)

[30]

QUESTION 4

THEATRE ARCHITECTURE

4.1 Describe the theatre that was to establish Wagner as a groundbreaker in terms of theatre architecture.

4.2 Max Reinhardt’s contribution to the development of theatre architecture significantly influenced what would become standard practice in theatre buildings in the twentieth century.

Discuss Reinhardt’s innovations.

4.3 Adolphe Appia was inspired by Wagner’s work to explore the concept of theatrical staging in great detail.

Discuss Appia’s influence on modern theatre.
(12)

(8)

(10)

[30]

QUESTION 5

THE THEATRE COMPLEX
5.1 Many of the most important theatres in South Africa are “theatre complexes”.

What is a theatre complex?

5.2 Name TWO such theatre complexes in Gauteng.

5.3 Marthinus Basson can truly be called a “man of the theatre”, due to the range of his involvement in theatre arts.  Discuss this involvement.

5.4 Barney Simon is another individual who is almost legendary in terms of theatre in this country.  Discuss why he has earned this reputation.

TOTAL FOR SECTION A:


(2)

(4)

(12)

(12)

[30]

[120]

SECTION B

HISTORY OF COSTUME

Answer all THREE questions from this section.

QUESTION 6

The Victorian era was one where the concept of “beauty” made no allowances for comfort.  Modern women wouldn’t stand for the constrictions that were placed upon the human form during that time.

Discuss those aspects of Victorian clothes that caused discomfort to the wearer.  Discuss at least FOUR uncomfortable garments.
[20]

QUESTION 7

Twentieth-century costume placed great emphasis on the importance of comfort for the wearer.

Explore this statement with reference to any TWO decades that you feel demonstrate a move towards comfortable clothing.

· Describe the typical clothes of the time for each of the TWO decades.

· Pay attention to the articles of clothing that were innovative in terms of the comfort they provided for the wearer.

· You may discuss EITHER men’s OR women’s fashions.


[20]

QUESTION 8

8.1
You have been selected to design a collection of clothes that pays tribute to Coco Chanel.  List those characteristics of her designs that highlight her style.

8.2 The year 2003 also marks the 30th anniversary of the death of Elsa Schiaparelli.  In many ways ahead of her time, Schiaparelli made several innovations in the world of fashion.  She introduced us to many things that we take for granted.

Discuss Schiaparelli’s contribution to the fashions of the twentieth century.

TOTAL FOR SECTION B:

TOTAL:
(10)

(10)

[20]

[60]

180
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