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TIME:  2 hours

MARKS:  75

	INSTRUCTIONS:

· Answer FOUR questions as follows:
	


	SECTION A: POETRY 

Question 1 (South African Poetry) is COMPULSORY and any ONE prescribed poem from Questions 2, 3 and 4.
SECTION B:  SHAKESPEARE 

Answer any ONE question on ONE of the following plays:
Question 5
–
Macbeth
Contextual
Question 6
–
Macbeth
Essay
Question 7
–
Julius Caesar
Contextual
Question 8
–
Julius Caesar
Essay
	



	SECTION C:  NOVELS

Answer any ONE question on ONE of the following novels:
Question 9:
A Tale of Two Cities 
Contextual
Question 10:
A Tale of Two Cities
Essay
Question 11:
Maru 
Contextual
Question 12:
Maru
Essay

Question 13:
July’s People
Contextual

Question 14:
July’s People
Essay
Question 15:
1984
Contextual

Question 16:
1984
Essay
	


	PLEASE NOTE:
You must answer ONE contextual and ONE essay question from Sections B and C.  If you choose to answer an essay question from Section B, then you have to answer a contextual from Section C.


	


	SECTION A

POETRY

Answer Question 1 and any ONE prescribed poem from Questions 2 to 4.

QUESTION 1

SOUTH AFRICAN POETRY

COMPULSORY
Read the poem, then answer the questions that follow.
	


	Poem for my Mother

That isn’t everything, you said

on the afternoon I brought a poem

to you hunched over the washtub

with your hands

the shrivelled

burnt granadilla

skin of your hands

covered by foam.

And my words

slid like a ball

of hard blue soap

into the tub

to be grabbed and used by you

to rub the clothes.

A poem isn’t all

there is to life, you said

with your blue-ringed gaze

scanning the page

once looking over my shoulder

and back at the immediate

dirty water

and my words

being clenched

smaller and

smaller.
Jennifer Davids
	5

10

15

20

25


	1.1 What kind of work does the speaker’s mother do?

1.2 Why is “hunched” in line 3 a good word to use in this context?

1.3 What do lines 4 – 8 of stanza one tell the reader about this woman?

1.4 Why, do you think, does the speaker bring a poem to her mother?
	(1)

(2)

(2)

(1)


	1.5 Does the mother take the poem to read?  Give a reason for your answer.
	(1)


	1.6 How does the mother react to what she sees?
	(3)


	1.7 What effect does her reaction have on the young poet, do you think?
	(2)

	
	[12]


	AND
	


	QUESTION 2
	


	Read the following poem, then answer the questions that follow.
	


	Hawk Roosting 
I sit in the top of the wood, my eyes closed.
In action, no falsifying dream

Between my hooked head and my hooked feet:

Or in sleep rehearse perfect kills and eat.

The convenience of the high trees!

The air’s buoyancy and the sun’s ray

Are of advantage to me;

And the earth’s face upward for my inspection.

My feet are locked upon the rough bark.

It took the whole of Creation

To produce my foot, my each feather:

Now I hold Creation in my foot

Or fly up, and revolve it all slowly –
I kill where I please because it is all mine.

There is no sophistry in my body:

My manners are tearing off heads –

The allotment of death.

For the one path of my flight is direct

Through the bones of the living.

No arguments assert my right:

The sun is behind me.

Nothing has changed since I began.

My eye has permitted no change.

I am going to keep things like this.

Ted Hughes
	5

10

15

20


	2.1 What TWO things is the hawk doing as he sits with his eyes closed?

2.2 Read line 5.  Give TWO things that support this exclamation, from the hawk’s point of view.

2.3 Read stanza 3.  How is the hawk’s pride reflected in lines 9 to 12?
	(3)

(4)

(2)


	2.4 The hawk appears to be a supremely arrogant creature; in about five lines, provide at least TWO pieces of evidence of this in the poem, from lines 13 to 24.
	(4)

[13]


	OR
	


	QUESTION 3
	


	Read the following poem, then answer the questions that follow.
	


	Death be not proud

Death be not proud, though some have called thee

Mighty and dreadful, for thou art not so;

For those whom thou think’st thou dost overthrow

Die not, poor death, not yet canst thou kill me.

From rest and sleep, which but thy pictures be, 

Much pleasure; then from thee much more must flow,

And soonest our best men with thee do go,

Rest of their bones, and soul’s delivery.

Thou art slave to fate, chance, kings and desperate men,

And dost with poison, war and sickness dwell,

And poppy or charms can make us sleep as well

And better than thy stroke, why swell’st thou then?

One short sleep past, we wake eternally

And death shall be no more; Death, thou shalt die.

John Donne
	5

10


	


	3.1 How do people usually react to death, according to the poet?

3.2 In what way is the poet’s reaction different from this?

3.3 Discuss TWO reasons he gives to support his argument.

3.4 In this question death is addressed as a person (personified).  What does this add to the poem?
3.5 What is the tone of the final sentence: Death thou shalt die?  Why do you think the poem ends on this note?
	(2)

(3)

(4)

(2)

(2)

[13]


	OR
	


	QUESTION 4

Read the following poem, then answer the questions that follow.
	


	Mending Wall: an extract
Oh, just another kind of outdoor game,

One on a side.  It comes to little more:

There where it is we do not need a wall:

He is all pine and I am apple orchard.

My apple trees will never get across

And eat the cones under his pines, I tell him. 
	5
	

	He only says, “Good fences make good neighbours.
”Spring is the mischief in me, and I wonder

If I could put a notion in his head:

“Why do they make good neighbours?  Isn’t it

Where there are cows?  But here there are no cows.

Before I built a wall I’d ask to know

What I was walling in or walling out,

And to whom I was like to give offence.

Something there is that does not love a wall,

That wants it down.”  I could say “Elves” to him,

But it’s not elves exactly, and I’d rather

He said it for himself.  I see him there

Bringing a stone grasped firmly by the top

In each hand, like an old-stone savage armed.

He moves in darkness as it seems to me,

Not of woods only and the shade of trees.

Robert Frost
	10

15

20


	


	4.1 The speaker and his neighbour have very different attitudes towards the wall that runs between their properties.  In about five to six lines, discuss these differences.

4.2 How is what the two men are doing  “...just another kind of outdoor game, One on a side” (lines 1–2)?

4.3 Lines 21 – 22 have two possible meanings; what are these?

4.4 With which man would you agree?  Give a reason for your choice.
	(5)

(2)

(4)

(2)

[13]


	TOTAL FOR SECTION A:
	[25]


	SECTION B

WILLIAM SHAKESPEARE

Answer ONE question from this section.

QUESTION 5

MACBETH

CONTEXTUAL
	


	Read the following extract from the play and answer the questions that follow.
	


	Ross

Your castle is surprised; your wife and babes

Savagely slaughtered.  To relate the manner,

Were, on the quarry of these murdered deer,

To add the death of you.

Malcolm
Merciful heaven!

What, man! Ne’er pull your hat upon your brows;

Give sorrow words.  The grief that does not speak

Whispers the o’er-fraught heart and bids it break.

Macduff
My children too?
	5


	

	Ross
Wife, children, servants, all

That could be found.

Macduff
And I must be from thence!

My wife killed too?

Ross
I have said.

Malcolm
Be comforted.

Let’s make us medicines of our great revenge,

To cure this deadly grief.

Macduff
He has no children.  All my pretty ones?

Did you say all?  O, hell-kite!  All?

What, all my pretty chickens and their dam

At one fell swoop?

Malcolm
Dispute it like a man.

Macduff
I shall do so;

But I must also feel it as a man.

I cannot but remember such things were,

That were most precious to me.  Did Heaven look on,

And would not take their part?  Sinful Macduff,

They were all struck for thee!  Naught that I am,

Not for their own demerits, but for mine,

Fell slaughter on their souls.  Heaven rest them now!
	10

15

20

25

30
	


	Malcolm
Be this the whetstone of your sword.  Let grief


Convert to anger; blunt not the heart, enrage it.
	
	


	5.1 Why does Ross not want to tell Macduff the “manner” in which Macduff’s wife and children were murdered?

5.2 Explain in your own words, Malcolm’s instructions to Macduff (lines 6-8).

5.3 How should an actor playing Macduff react to Ross’s news?  Quote from the scene in support of your opinion.

5.4 “Be comforted / Let’s make us medicines of our great revenge, / To cure this deadly grief ”
	(2)

(3)

(3)




	5.4.1 Explain, carefully, the meaning and significance of the image of “medicine” as used by Malcolm.
5.4.2 In what tone of voice should Malcolm say these lines?
	(3)

(2)


	5.5 Why does Macduff feel that he is to blame for the slaughter of his family?  (lines 27-29)
	(2)


	5.6 Explain the metaphor used by Malcolm in, “Be this the whetstone of your sword.  Let grief convert to anger; blunt not the heart, enrage it.” (lines 31-32)
	(3)


	5.7 Macduff refers to Macbeth as a fiend and “hell-kite”. (line 19)
5.7.1
What does this tell us about Macbeth’s character and how people view him at this stage in the play?
	(3)


	5.8 Explain what happens between Macbeth and Macduff when they confront each other at the end of the play.

OR
	(4)

[25]


	QUESTION 6

MACBETH

ESSAY 

Write an essay of about 200-250 words on the following topic.  
	


	Most people agree that Lady Macbeth plays a very important part in what happens in the course of the play.  What do you think her role is? 


	In answering the question, you might like to think about some or all of the following:

· Lady Macbeth’s relationship with Macbeth

· Her role as wife and the way she influences Macbeth

· The part she plays in Duncan’s murder

· The events that follow Duncan’s murder

· The reason for her eventual madness and death.
	[25]


	OR
	


	QUESTION 7
JULIUS CAESAR 

CONTEXTUAL

Read the following TWO passages and answer the questions that follow.

Passage A
	


	Decius :
Besides, it were a mock

Apt to be render’d, for some one to say

‘Break up the senate till another time,

When Caesar’s wife shall meet with better dreams.’

If Caesar hide himself, shall they not whisper

‘Lo! Caesar is afraid’?

Pardon me, Caesar; for my dear love

To your proceeding bids me tell you this,

And reason to my love is liable.

Caesar :
How foolish do your fears seem now, Calphurnia!

I am shamed I did yield to them.

Give me my robe, for I will go:
	5

10
	


	7.1 Explain the reason Calphurnia has for not wanting Caesar to go to the Senate as usual that morning.
	(3)


	7.2 How does Decius very smoothly explain how Calphurnia is wrong in what she has said?
7.3 If Caesar has a weakness, it is exposed in this passage.  Say what his weakness is and how Decius cleverly exploits it.
	(2)

(4)


	7.4 Decius blames his love for Caesar for the fact that he tells him what everyone will say if he stays away.  What is his real motive; the reason he has been sent to Caesar’s house that day?

7.5 What do you think Caesar is feeling as he speaks lines 10 – 12?
	(2)

(2)


Passage B
	Cassius:
Flatterers! Now, Brutus, thank yourself:

This tongue had not offended so today,

If Cassius might have rul’d.

Octavius:
Come, come, the cause: if arguing make us sweat.

The proof of it will turn to redder drops,

Look;

I draw a sword against conspirators;

When think you that the sword goes up again?

Never, till Caesar’s three-and thirty wounds

Be well aveng’d; or till another Caesar

Have added slaughter to the sword of traitors.

Brutus: Caesar, thou canst not die by traitor’s hands,

Unless thou bring’st them with thee.
	1

5

10


	

	Octavius:
So I hope;

I was not born to die on Brutus’ sword.

Brutus:
O! If thou wert the noblest of thy strain,

Young man, thou could’st not die more honourable.

Cassius:
A peevish schoolboy, worthless of such an honour,

Joined with a masquer and a reveller.

Antony:
Old Cassius still!
	15

20
	


	7.6 Cassius’ remark in lines 1 – 3 refers to something that he said to his fellow conspirators when they were planning Caesar’s assassination.  Explain what happened at the time.

7.7 What does Brutus mean in lines 12 and 13?

7.8 In what tone of voice would Cassius speak lines 18 and 19?  Motivate your answer.

7.9 Explain Cassius’ references in lines 18 and 19.  Of whom is he speaking and why does he categorise them in this fashion?

7.10 What do you understand Antony’s words in line 20 to imply?
	(3)

(2)

(2)

(4)

(1)

[25]


	OR
	


	QUESTION 8

JULIUS CAESAR

ESSAY 
Which of the following characters do you find more interesting in the play, Mark Antony or Brutus?  In an essay of about 200 to 250 words, discuss the role this character plays.  Support your statements by reference to the text.  

In answering, you might  like to think about the following:

· His personality and why you admire him
· How he is affected by the conspiracy against Caesar
· What happens to him because of the decisions he has made
	[25]


	TOTAL FOR SECTION B:
	[25]


	SECTION C

NOVEL

Answer ONE question from this section.
QUESTION 9
A TALE OF TWO CITIES

CONTEXTUAL
The following extract is taken from Book 2, Chapter 2, “A sight”.  Charles Darnay is on trial at the Old Bailey.
	


	Everybody present, except the one wigged gentleman who

looked at the ceiling, stared at him.  All the human breath in the

place, rolled at him, like a sea, or a wind, or a fire.  Eager faces

strained round pillars and corners, to get a sight of him; spectators

in back rows stood up, not to miss a hair of him; people on the

floor of the court, laid their hands on the shoulders of the people 

before them, to help themselves, at anybody’s cost, to a view of

him – stood a-tiptoe, got upon ledges, stood upon next to nothing,

to see every inch of him.  Conspicuous among these latter, like an

animated bit of the spiked wall of Newgate, Jerry stood:  aiming

at the prisoner the beery breath of a whet he had taken as he came

along, and discharging it to mingle with the waves of other beer,

and gin, and tea, and coffee, and what not, that flowed at him, and

already broke upon the great windows behind him in an impure

mist and rain. 


The object of all this staring and blaring, was a young man

of about five-and-twenty, well-grown and well-looking, with a 

sunburnt cheek and a dark eye.  His condition was that of a young

gentleman.  He was plainly dressed in black, or very dark grey, and 

his hair, which was long and dark, was gathered in a ribbon at

the back of his neck; more to be out of his way than for ornament.

As an emotion of the mind will express itself through any covering 
of the body, so the paleness which his situation engendered came

through the brown upon his cheek, showing the soul to be stronger
	5

10

15

20


	

	than the sun.  He was otherwise quite self-possessed, bowed to the Judge, and stood quiet.


The sort of interest with which this man was stared and breathed

at, was not a sort that elevated humanity.  Had he stood in peril of

a less horrible sentence – had there been a chance of any one of its

savage details being spared – by just so much would he have lost in

his fascination.  The form that was to be doomed to be so shamefully

mangled, was the sight; the immortal creature that was to be so 

butchered and torn asunder, yielded the sensation.  Whatever gloss

the various spectators put upon the interest, according to their 

several arts and powers of self-deceit, the interest was, at the root
	25

30

35
	

	of it, Ogreish.
	
	


	9.1 Of what crime is Charles Darnay accused?

9.2 9.2.1
Who is the one person who looked at the ceiling and not at Darnay?

9.2.2
Explain how this person changes the outcome of the trial.
	(2)

(1)

(3)


	9.3 Discuss the effectiveness of Dickens’ use of humour in his description of Jerry (lines 9 – 12).

9.4 Do you think Jerry is one of the “good” characters in the novel?  Support your answer by referring to this passage and Jerry’s role in the novel as a whole.

9.5 What impression does the reader gain of the character Charles Darnay, from Dickens’ description of him?  Substantiate your answer.

9.6 Why is the crowd so eager to get a glimpse of Darnay?
	(3)

(4)

(4)

(2)


	9.7
9.7.1
Explain, in your own words, how the crowd behaves in the courtroom?

9.7.2
Do you think Dickens approves of their behaviour?  Give a reason for your answer.
	(3)

(3)

[25]


	OR
	


	QUESTION 10
A TALE OF TWO CITIES

ESSAY

Write an essay of about 200 – 250 words on the following topic.
	


	What does A Tale of Two Cities tell us about the struggle between the classes, as well as about revolution?  Refer to the novel to prove your point.  


	In answering, you might like to think about the following:

· The two main classes in France at the time and the way that the peasants were treated
· The idea of revolution bringing freedom
· What happened to spoil the honourable intentions of the revolution
	[25]


	OR
	


	QUESTION 11
MARU
CONTEXTUAL
Read the following THREE extracts, then answer the questions that follow.
	


	Like one long accustomed to living in harmony with the earth, the

man had continued to prepare his fields for the seasonal ploughing,

and even two brand new water tanks had been fixed to the sides of his small new home to catch the storm water, when it rained.  He wanted a flower garden of yellow daisies, because they were the only flowers which resembled the face of his wife and the sun of his life.  If that were one of his preoccupations, there were a thousand others as well.  Maybe life was too short.  Maybe life presented him with too many destinies but he knew that he would accept them all and fulfil them.  Who else had been born with such


	clear, sharp eyes that cut through all pretence and shame?  Who else was a born leader of men, yet at the same time acted out his own, strange inner perceptions, independent of the praise or blame of men?


	11.1 Why is Maru, who should be chief, working in the fields?

11.2 Although Maru does love Margaret, there was another reason for his marriage to her.  What is this reason?

11.3 Margaret was in love with Moleka.  How did it happen that Moleka married Dikeledi instead?

11.4 Before Margaret married Maru, she had to face a great deal of racial prejudice.  Describe one such incident.
	(2)

(2)

(3)

(3)


	
‘My teacher made this sketch of my mother the day she died,’ she said, and handed it to Dikeledi.  Dikeledi took the picture, glanced at it with that strange, wide stare, then looked away into the distance, an almost smoky haze clouding her lovely eyes.


‘Did a white woman write that?’  she asked.  ‘And about a Masarwa?  “She looks like a Goddess”?’


Her face suddenly broke into a pretty, shy smile.


‘I am not like you, Margaret,’ she said.  ‘I am afraid to protest about anything because life easily overwhelms me, but you are right to tell anyone that you are a Masarwa.’
	



	11.5 Explain how Margaret came to be adopted by Mrs Cadmore.

11.6 What do you think is the most important lesson Margaret learnt from Mrs Cadmore?

11.7 Do you agree with Dikeledi when she says she is afraid to protest?  Give a reason for your answer or quote an example from the novel.
	(3)

(2)

(3)


	Extract  3
	


	
‘How did you do all this work?’  Dikeledi gasped, carefully piling the thirty sheets of seemingly neat, detached activity on top of one another.


Margaret turned round and smiled.  There was no word to explain the torture of those days, but out of it she had learned.  Something inside her was more powerful than her body could endure.  It had to be brought under control, put on a leash, and then be allowed to live in a manageable form.  She would never do work like that again.  Everything else would be at a slower, studied pace.  

‘I had a holiday,’ she said simply.

Dikeledi shook her head.

‘I am ashamed to steal these pictures,’ she said. ‘But I have to.

They are so beautiful.’
	


	11.8 Who has supplied Margaret with the materials to do her paintings?
	(1)


	11.9 In the passage we read of the ‘torture of those days’.  Why is Margaret in such a depressed state?

11.10 What do you think Margaret has learnt about herself during this time that she spent painting and how has she changed?

11.11 At the end of the novel Maru is married to Margaret, while Moleka is married to Dikeledi.  Explain which couple you think is happier.
	(1)

(3)

(2)

[25]


	OR
	


	QUESTION 12
MARU

ESSAY 

Write an essay of about 200 – 250 words on the following topic.
	


	Margaret should have married the man she really loved – Moleka.  Write about how you feel concerning Margaret’s choice of husband.


	In answering, you might like to think about the following:

· The reasons for Margaret’s choosing Moleka
· Why Margaret decides to marry Maru
· How suitable/successful is the marriage to Maru?
	


	OR
	


	QUESTION 13
JULY’S PEOPLE 

CONTEXTUAL
	


	Read the following TWO passages carefully then answer the questions which follow.
	


	July came back and forth with porridge, boiled wild spin- 

ach, and even a pawpaw, hard and green – the family’s cus-

tom of finishing a meal with fruit ritualistically observed, 

somehow, by one so long habituated to them.  No uniform

here (he wore an illegibly faded T-shirt and dusty trousers,

clothes he left to come back to on his two-yearly leave), but

he went in and out the hut with the bearing he had had for

fifteen years in their home; of service, not servile, understand-

ing their needs and likings, allying himself discreetly with

their standards and even the disciplining and indulgence of

the children.

–We’ll cook for ourselves, July.  We must make our own

fire. – The guest protesting at giving trouble; he and she 

caught the echo of those visitors who came to stay in her

house and tipped him when they left.
	5

10
	


	13.1 Under the circumstances described here, what is unexpected about July’s behaviour?  Explain your answer carefully.

13.2 Why do you think Nadine Godimer makes specific mention of the pawpaw served by July?

13.3 How does this passage refer to the title of the novel, July’s People?
	(3)

(3)

(2)


	13.4 Refer to lines 11 – 14. 

13.4.1 How do Maureen and Bam react to the work July is doing for them? 

13.4.2 Suggest why they feel this way.

13.4.3
Maureen and Bam’s behaviour here reminds this couple of a situation from the past.  What is this?
	(1)

(2)

(3)


	AND
	


	While her daughter-in-law tried to 
satisfy the questions of this white woman who had had to be 

taught the difference between a plant that even a cow knew

better than to chew, and the leaves that would make her child-

ren strong, the old woman had the chance to look at her

closely in the satisfying, analytical way she didn’t often get 

without the woman disguising herself by trying, with her

smiles and gestures, to convey respect etc. as she thought this

was done by black people.  July had told his mother again

and again, the white woman was different at home.  He meant

that place that had a white china room to do your business

in, even he had one in the yard.  She had never worked for

whites – only in weeding parties on their farms, and there in

the lands they didn’t tell her where to go and do it.  She 

wouldn’t be told that by whites!
	5

10




	13.5 Refer to the above passage.

13.5.1 What is the attitude of the old woman (July’s mother) towards the Smales family?  Give a reason for your answer.

13.5.2 Do you feel that the old woman is justified in feeling this way?  Explain your answer.
	(3)

(3)


	13.6 In line 10, July tells his mother that Maureen is “different at home”.  In the context of this passage, explain what July means by this.

13.7 Explain what is referred to, in line 11, as the “white china room”?
	(3)

(2)

[25]


	OR
	


	QUESTION 14
JULY’S PEOPLE

ESSAY 

Write an essay of about 200 – 250 words on the following topic.
	


	‘Why should we study – or even read – July’s People today?  Things have changed so much in South Africa that this novel has little to say to us now.  Yet, the novel is part of our history – and we should not set that aside.’ 


	Discuss this comment.  Remember that you must base your response on events and themes that occur in the novel.  

In answering, you might like to think about some or all of the following:

· Your personal response to the statement
· Specific events / themes that serve to support your personal response  

· The validity of what the novel has to say – the lessons we learn from July’s People  
	[25]


	OR
	


	QUESTION 15
1984 

CONTEXTUAL
	


	Read the following TWO passages carefully, then answer the questions which follow.
	


	In its second minute the Hate rose to a frenzy.  People were
leaping up and down in their places and shouting at the tops of

their voices in an effort to drown the maddening bleating voice

that came from the screen.  The little sandy-haired woman had turned bright pink, and her mouth was opening and shutting like that of a landed fish.  Even O’Brien’s heavy face was flushed.  He was sitting very straight in his chair, his powerful chest swelling and quivering as though he were standing up to the assault of a wave.
	5


	


	15.1
15.1.1
How long does the Hate last?

15.1.2
Whose face is being shown on the telescreen at this stage?

15.1.3
How and why does the Party use the Hate as a means of controlling the people?
	(1)

(1)

(4)


	15.2
Explain why it could be significant that the voice on the telescreen is described as “bleating” (line 3).
	(2)


	15.3
Where does Winston work and what does his job entail?
	(4)


	15.4
Do you consider that the description of the little woman’s mouth “opening and shutting like that of a landed fish” (lines 5 – 6) is effective?  Give a reason for your answer.
	(2)


	15.5
Suggest why the writer, Orwell, has written that “Even O’Brien’s face was flushed.” (line 6).
	(3)


	AND
	


	O’Brien picked up the cage and brought it across to the nearer

table.  He set it down carefully on the baize cloth.  Winston could

hear the blood singing in his ears.  He had the feeling of sitting in

utter loneliness.  He was in the middle of a great empty plain, a flat
desert drenched with sunlight, across which all sounds came to him

out of immense distances.  Yet the cage with the rats was not two

metres away from him.  They were enormous rats.  They were at

the age when a rat’s muzzle grows blunt and fierce and his fur

brown instead of grey.
	5


	


	15.6
Where is this passage set?

15.7
Why is it significant that there is a cage of rats here?
	(1)

(2)


	15.8
How does Winston escape from the situation he finds himself in here?

15.9
Winston still has to achieve his final victory over himself.  What will this be?
	(3)

(2)

[25]


	QUESTION 16
1984
ESSAY
This novel presents us with a frightening picture of what the concept of “Big Brother” is truly about!  In about 200 to 250 words, discuss Big Brother as he appears in the novel. Remember to discuss specific incidents from the novel to illustrate what you are saying.

In answering, you might like to think about the following: 

· Who Big Brother is
· What he represents in the story
· The world over which Big Brother rules
	[25]


	TOTAL FOR SECTION C:

TOTAL:
	[25]
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