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	INSTRUCTIONS:
Read the following instructions very carefully before you begin to answer any of the questions.

1. You must answer FIVE questions.

· Answer THREE questions from Section A (Poetry) as follows:

Answer Question 1 (South African poetry) and TWO other poems from Questions 2 to 5.

· Answer ONE question from Section B (Drama).

· Answer ONE question from Section C (Novel).

2. Do not attempt to read through every question on the paper.  Consult the Table of Contents on page 3 and mark the numbers of the questions relating to the setworks you have studied during the year.  Do not answer questions on works that have not been done with you.

3. Your answers to Sections B and C must include one essay topic and one contextual type answer.

4. Essays should be approximately 500 words (about two pages) in length.

5. In contextual questions, the number of marks allocated to each subsection should be a guide to the number of lines required to answer the question.

6. The quality of your written work is important.

The examiners trust that you will enjoy answering this paper.


	


	TABLE OF CONTENTS
	


	Questions have been set on a number of different setworks.  You are expected to answer questions on the setworks you have studied during this year.
	


	A TOTAL OF FIVE QUESTIONS FOR 100 MARKS MUST BE ANSWERED.
	


	SECTION A:  POETRY – Answer Question 1 and TWO other questions from Questions 2 to 5.
	


	Question 1:
Unseen poetry – South African component (compulsory)
	10 marks

	Question 2:
Seen poetry
	

	Question 3:
Seen poetry
	

	Question 4:
Seen poetry
	

	Question 5:
Seen poetry
	15 + 15 marks


	SECTION B:  SHAKESPEARE – Answer ONE question
	


	Question 6:
Macbeth 
Essay
	

	Question 7:
Macbeth 
Contextual
	

	Question 8:
Julius Caesar 
Essay
	

	Question 9:
Julius Caesar 
Contextual
	30 marks


	SECTION C:  NOVEL – Answer ONE question
	


	Question 10:  A Tale of Two Cities 
Essay
	

	Question 11:  A Tale of Two Cities 
Contextual
	

	Question 12:  July’s People 

Essay
	

	Question 13:  July’s People 

Contextual
	

	Question 14:  Maru 



Essay
	

	Question 15:  Maru 



Contextual
	

	Question 16:  Nineteen Eighty-Four
Essay
	

	Question 17:  Nineteen Eighty-Four
Contextual
	30 marks


	TOTAL:
	100 marks


	SECTION A

POETRY

QUESTION 1

UNSEEN POEM

(COMPULSORY)
	


	Read the following poem carefully then answer the questions which follow.
	


	
	THE RAIN IN THE VELD
	

	
	He dripped like an unpreened cat

tossed by a prankster’s hand

into a tubful of icy water

chilling the bones and setting

the marrow into an unsalted broth;

licked the laughing lips

jellied by a cold mucus

flowing from an unwiped nose.

To be a young capering cowherd

with an empty billycan buckled to the belt

and driving a homeward-bound herd

of robust cows with hides streambathing

blood-gorged ticks, and frisking calves with

nostrils spurting steam jets, O!  so cavorting carefree.

Oswald Mtshali
	5

10
	


	1.1
What mood is projected by the description of the cowherd?
	(1)


	1.2
Explore the feelings of Oswald Mtshali, the poet, as they are presented in this poem.
	(4)


	1.3
Do you feel that the simile used in line 1 is effective or not?  Justify your response to this question.
	(3)


	1.4
Quote one example of alliteration from this poem and suggest why Mtshali could have chosen to express himself in this specific way.
	(2)

[10]


	AND
	


	QUESTIONS 2, 3, 4, 5

PRESCRIBED POETRY

Answer TWO questions from this section.
	


	QUESTION 2
	


	‘Death be not proud’ is a poem which deals with the theme of death. 
	


	Write an analysis, in which you discuss the attitude to death revealed in the poem, taking into account both emotion and description.

Your response should be approximately 250 words in length.
	


	
	Death be not proud


	

	
	Death be not proud, though some have called thee

Mighty and dreadful, for thou art not so,

For those, whom thou think’st thou dost overthrow,

Die not, poor death, nor yet canst thou kill me.

From rest and sleep, which but thy pictures be,

Much pleasure, then from thee much more must flow,

And soonest our best men with thee do go,

Rest of their bones, and soul’s delivery.

Thou are slave to Fate, Chance, kings, and desperate men,

And dost with poison, war, and sickness dwell,

And poppy or charms can make us sleep as well,

And better than thy stroke;  why swell’st thou then?

One short sleep past, we wake eternally,

And death shall be no more;  death, thou shalt die.

John Donne
	5

10
	[15]


	QUESTION 3
	


	
	Let me not to the marriage of true minds


	

	
	Let me not to the marriage of true minds

Admit impediments.  Love is not love

Which alters when it alteration finds,

Or bends with the remover to remove:

O, no!  it is an ever-fixed mark,

That looks on tempests and is never shaken;

It is the star to every wandering bark,

Whose worth’s unknown, although his height be taken.

Love’s not Time’s fool, though rosy lips and cheeks

Within his bending sickle’s compass come;

Love alters not with his brief hours and weeks,

But bears it out even to the edge of doom.

If this be error, and upon me prov’d,

I never writ, nor no man ever lov’d.

William Shakespeare
	5

10
	


	3.1
What do you think the poet means by ‘the marriage of true minds’?
	(2)


	3.2
In the first four lines of this sonnet, Shakespeare states the central theme or idea.  Express, in your own words, what this theme is.
	(4)


	3.3
3.3.1
How does Shakespeare personify time in this sonnet?


3.3.2
Why do you think the poet uses this literary device in his description of time?  (lines 9-10)
	(1)
(2)


	3.4
Describe the tone of the poem, supporting your answer with reference to specific lines from the poem.
	(3)


	3.5
How convincing do you find the poet’s argument in lines 13 and 14?  Support your answer.
	(3)

[15]


	QUESTION 4
	


	
	Ulysses:  An extract
	

	
	It little profits that an idle king,

By this still hearth, among these barren crags,

Match’d with an aged wife, I mete and dole

Unequal laws unto a savage race,

That hoard, and sleep, and feed, and know not me.

I cannot rest from travel:  I will drink

Life to the lees;  all times I have enjoy’d

Greatly, have suffer’d greatly, both with those

That loved me, and alone;  on shore, and when

Thro’ scudding drifts the rainy Hyades

Vext the dim sea:  I am become a name;

For always roaming with a hungry heart

Much have I seen and known;  cities of men

And manners, climates, councils, governments,

Myself not least, but honour’d of them all;
	5

10

15
	

	
	And drunk delight of battle with my peers,

Far on the ringing plains of windy Troy.

I am a part of all that I have met;

Yet all experience is an arch wherethro’

Gleams that untravell’d world, whose margin fades

For ever and for ever when I move.

How dull it is to pause, to make an end,

To rust unburnish’d, not to shine in use!

As tho’ to breathe were life.  Life piled on life

Were all too little, and of one to me

Little remains:  but every hour is saved

From that eternal silence, something more,

A bringer of new things;  and vile it were

For some three suns to store and hoard myself,

And this grey spirit yearning in desire

To follow knowledge like a sinking star,

Beyond the utmost bound of human thought.

Alfred Lord Tennyson
	20

25

30
	


	4.1
Why is Ulysses classified as a dramatic monologue?
	(2)


	4.2
Briefly explain, in your own words, why Ulysses has resolved to leave the home to which he has finally succeeded in returning.
	(3)


	4.3
Do you consider it fair to say that Ulysses’ attitude to his wife is contemptuous and patronising?  Support your answer with reference to the text.
	(3)


	4.4
Comment on the effectiveness of the metaphor in line 16 to convey Ulysses’ attitude to battle.
	(2)


	4.5
Comment, in some detail, on Ulysses’ mood and how this is revealed through tone.
	(3)


	4.6
How do you think the theme of Ulysses may best be summarised?
	(2)

[15]


	QUESTION 5
	


	
	Preludes (Extract)
	

	
	2
	

	
	The morning comes to consciousness

Of faint stale smells of beer

From the sawdust-trampled street

With all its muddy feet that press

To early coffee-stands.

With the other masquerades

That time resumes,

One thinks of all the hands

That are raising dingy shades

In a thousand furnished rooms.

T.S. Eliot
	5

10
	


	5.1
Comment on the effect of the poet’s use of personification in line 1.
	(3)


	5.2
Examine the connotations of the word ‘press’ (line 4) in context.
	(2)


	5.3
Explain, in full, the implications of ‘masquerades’ in terms of the themes of the poem as a whole.
	(3)


	5.4
How would you describe the mood of Preludes 2?  Motivate your answer.
	(2)


	5.5
What impression of the city does the poet convey to us and how is this impression achieved?
	(3)


	5.6
How does the poem ‘Preludes’ make you feel?  Give a reason in support of your answer.
	(2)

[15]


	TOTAL FOR SECTION A:
	[40]


	SECTION B

SHAKESPEARE

Answer ONE question from this section.
MACBETH – William Shakespeare

QUESTION 6

Essay
	


	Do Malcolm’s words ‘This dead butcher and his fiend-like queen’, really sum up what we feel about Macbeth and Lady Macbeth at the end of the play?  Does Macbeth, after all, manage to snatch some kind of moral triumph out of his spiritual ruin?

In an essay of approximately 500 words respond to the questions posed above.
	[30]


	You might like to consider the following in your response:

· Macbeth’s reputation in the opening stage of the play

· Macbeth’s decisions in the course of the play and the consequences of his actions

· The presentation of Macbeth in the closing stages of the play


	OR
	


	QUESTION 7

Contextual
	


	Examine the following extract carefully, then answer the questions that follow.
	


	
	As he raises his cup, the Ghost reappears in the seat behind him

I drink to the general joy o’the whole table,

And to our dear friend Banquo, whom we miss.

Would he were here!  To all, and him we thirst,

And all to all!

LORDS

(Drinking the toast) Our duties, and the pledge!

MACBETH
(Turns to his seat) Avaunt and quit my sight!

Let the earth hide thee!

Macbeth drops the cup
Thy bones are marrowless, thy blood is cold;

Thou hast no speculation in those eyes

Which thou dost glare with!

LADY MACBETH
Think of this, good peers,

But as a thing of custom;  ‘tis no other;

Only it spoils the pleasure of the time.

MACBETH
What man dare, I dare:

Approach thou like the ruggéd Russian bear,

The armed rhinoceros, or th’Hyrcan tiger,

Take any shape but that, and my firm nerves

Shall never tremble.  Or be alive again,

And dare me to the desert with thy sword.

If trembling I inhabit then, protest me

The baby of a girl.  Hence, horrible shadow!

Unreal mock’ry, hence!

The Ghost vanishes
Why, so;  being gone,


I am a man again.  Pray you, sit still.

LADY MACBETH
You have displaced the mirth, broke the good meeting,

With most admired disorder.

MACBETH
Can such things be,

And overcome us like a summer’s cloud,

Without our special wonder?  You make me strange

Even to the disposition that I owe,

When now I think you can behold such sights,

And keep the natural ruby of your cheeks,

When mine is blanched with fear.


	5

10

15

20

25

30

35
	


	
	ROSS
What sights, my lord?

LADY MACBETH
I pray you, speak not;  he grows worse and worse;

Question enrages him. At once, good night.

Stand not upon the order of your going,

They rise

But go at once.
	40
	


	7.1
Why may Macbeth’s wish that Banquo were present (lines 3-4) be described as both hypocritical and ironic?
	(3)


	7.2
How should an actor playing Macbeth react to the appearance of the ghost?  Support your answer with close reference to lines 7 – 10.
	(3)


	7.3
What does Lady Macbeth attempt to get the guests to believe?  (lines 13 – 15)
	(2)


	7.4
What do you think the guests are feeling and thinking at this stage?  Motivate your response by referring to the banquet scene as a whole.
	(3)


	7.5
Show how Macbeth’s explanations to his wife and guests and his exchanges with the ghost reveal his preoccupation with manliness?
	(3)


	7.6
Show, in some detail, how the theme of order and disorder is particularly evident in the banquet scene as a whole.
	(6)


	7.7
Write a paragraph, of approximately 8 – 10 lines, in which you describe the changes in the characters of Lady Macbeth and Macbeth and the relationship between them at this pivotal point in the play.
	(6)


	7.8
The words ‘good night’ are repeated three times towards the end of this passage.  Explain why these words are so ironically significant.
	(4)

[30]


	OR
	


	QUESTION 8

JULIUS CAESAR – Shakespeare

ESSAY
	


	“Caesar had faults and Brutus virtues” state the editors of The Oxford Shakespeare – The Complete Works, Stanley Wells and Gary Taylor.

In a relevant and well-structured essay of approximately 500 words, elaborate on this statement.
	[30]

	In your answer you might like to consider:

· How Caesar’s actions point to certain flaws in his character

· How Brutus is presented through his actions and the reactions of other characters towards him.

· The relative merits and/or detractions of both characters


	OR
	


	QUESTION 9

JULIUS CAESAR – Shakespeare

CONTEXTUAL
	


	Read the following passages carefully, then answer the questions which follow.
	


	PASSAGE 1
	


	
	Casca
	:
	I can as well be hanged as tell the manner of it;  it was

mere foolery;  I did not mark it.  I saw Mark Antony offer

him a crown – yet ’t was not a crown neither, ’t was one of

these coronets – and, as I told you, he put it by once;  but

for all that, to my thinking, he would fain have had it.  Then

he offered it to him again;  then he put it by again;  but to

my thinking, he was very loath to lay his fingers off it.  And

then he offered it the third time;  he put it the third time by;

and still as he refused it, the rabblement hooted, and

clapped their chopt hands, and threw up their sweaty

night-caps, and uttered such a deal of stinking breath

because Caesar refused the crown, that it had almost

choked Caesar;  for he swooned, and fell down at it.  And for

mine own part, I durst not laugh, for fear of opening my

lips and receiving the bad air.


	5

10

15
	

	
	Cassius
	:
	But soft, I pray you – what, did Caesar swoon?


	
	

	
	Casca
	:
	He fell down in the market-place, and foamed at

mouth, and was speechless.


	
	

	
	Brutus
	:
	’Tis very like;  he hath the falling sickness.


	
	

	
	Cassius
	:
	No, Caesar hath it not;  but you, and I,

And honest Casca, we have the falling sickness.
	20
	


	9.1
Refer to lines 1 – 15.  What event is Casca relating here, and to whom is he relating it?
	(4)


	9.2
9.2.1
Lines 3 – 4:  “- yet ’t was not a crown neither, ’t was one of these coronets”.  Explain carefully how this remark illustrates Casca’s tone throughout this passage.
	(3)


	
9.2.2
Give another brief statement by Casca from this passage, where you consider the same tone to be evident.
	(2)


	9.3
9.3.1
What is the attitude of Caesar towards the crown he is offered?
	(2)


	
9.3.2
Suggest why he rejects the crown.
	(2)


	9.4
Explain why, when Caesar fainted, Casca refrained from laughing.
	(3)


	AND
	


	PASSAGE 2
	


	
	
	
	Enter a Servant
You serve Octavius Caesar, do you not?


	
	

	
	Servant
	:
	I do, Mark Antony.


	
	

	
	Antony
	:
	Caesar did write for him to come to Rome.


	
	

	
	Servant
	:
	He did receive his letters, and is coming,

And bid me say to you by word of mouth –

O Caesar!


	5
	

	
	Antony
	:
	Thy heart is big;  get thee apart and weep.

Passion, I see, is catching;  for mine eyes,

Seeing those beads of sorrow stand in thine,

Began to water.  Is thy master coming?


	10
	

	
	Servant
	
	He lies tonight within seven leagues of Rome.


	
	

	
	Antony
	:
	Post back with speed, and tell him what hath

chanced.

Here is a mourning Rome, a dangerous Rome,

No Rome of safety for Octavius yet;

Hie hence, and tell him so.  Yet, stay awhile;

Thou shalt not back till I have borne this corse

Into the market-place.  There shall I try

In my oration, how the people take

The cruel issue of these bloody men;

According to the which thou shalt discourse

To young Octavius of the state of things.

Lend me your hand.
	15

20
	


	9.5
The servant’s entrance brings to an end a soliloquy by Mark Antony.  What had Mark Antony been addressing?  Sum up the contents of the speech.
	(4)


	9.6
Refer to lines 5 and 6:  If you were directing the play, state carefully how you would stage the action taking place here.  Justify your decisions.
	(4)


	9.7
In line 16, Mark Antony changes his mind.
	


	
9.7.1
What decision does he reverse?
	(3)


	
9.7.2
What reasons are given for the changed decision?
	(3)

[30]


	TOTAL FOR SECTION B:
	[30]


	AND
	


	SECTION C

NOVEL
	


	Answer ONE question from this section.
	


	A TALE OF TWO CITIES – Charles Dickens

QUESTION 10

Essay
	


	‘A Tale of Two Cities’ is structured around the figures of Carton and Darnay, who initially respectively represent the wastrel and the hero of the novel.

Write an essay of approximately 500 words in which you respond to the above statement, evaluating the accuracy of the description of Carton as ‘wastrel’ and Darnay as ‘hero’.
	[30]

	In your answer you might like to consider:
· Which of the two men emerges as the true hero of the novel
· The characteristics of each man as represented through the course of the novel

· The relative merits and detractions of the two men
	


	OR
	


	QUESTION 11

Contextual
	


	Read the extracts and answer all the questions that follow.
	


	Extract A
 is taken from Book 2, Chapter 7, entitled ‘Monseigneur in Town’.  It is 1780 and Monseigneur, one of the powerful Lords of the French Court, is about to take his chocolate.
	

	Extract B
is taken from Book 3, Chapter 24, ‘Drawn to the Loadstone Rock’.
	


	EXTRACT A
	


	
	MONSEIGNEUR, one of the great lords in power at the Court, held

his fortnightly reception in his grand hotel in Paris.  Monseigneur

was in his inner room, his sanctuary of sanctuaries, the Holiest of

Holiest to the crowd of worshippers in the suite of rooms without.

Monseigneur was about to take his chocolate.  Monseigneur could

swallow a great many things with ease, and was by some few sullen

minds supposed to be rather rapidly swallowing France;  but, his

morning’s chocolate could not so much as get into the throat of 

Monseigneur, without the aid of four strong men besides the Cook.


	5
	


	
	Yes.  It took four men, all four a-blaze with gorgeous decoration,

and the Chief of them unable to exist with fewer than two gold

watches in his pocket, emulative of the noble and chaste fashion set

by Monseigneur, to conduct the happy chocolate to Monseigneur’s

lips.  One lacquey carried the chocolate-pot into the sacred pre-

sence;  a second, milled and frothed the chocolate with the little

instrument he bore for that function;  a third, presented the favoured

napkin;  a fourth (he of the two gold watches), poured the chocolate

out.  It was impossible for Monseigneur to dispense with one of 

these attendants on the chocolate and hold his high place under the

admiring Heavens.  Deep would have been the blot upon his

escutcheon if his chocolate had been ignobly waited on by only 

three men;  he must have died of two.


	10

15

20
	

	
	Monseigneur had been out at a little supper last night, where the

Comedy and the Grand Opera were charmingly represented.

Monseigneur was out at a little supper most nights, with fascinating

company.  So polite and so impressible was Monseigneur, that the

Comedy and the Grand Opera had far more influence with him in

the tiresome articles of state affairs and state secrets, than the needs of all France.  A happy circumstance for France, as the like always

is for all countries similarly favoured! – always was for England

(by way of example), in the regretted days of the merry Stuart who

sold it.
	25

30
	


	11.1
Write a carefully planned paragraph (of six to seven lines) on the character and symbolic function of Monseigneur in Town as he is presented in the extract and in the novel in general.
	(6)


	11.2
11.2.1
Why do you think Dickens makes use of satire in his depiction of Monseigneur?
	(3)


	
11.2.2
Quote one example of satirical humour from the extract and comment on its effectiveness.
	(3)


	11.3
In the passage, it is made clear to us where Dickens’s sympathy lies.  Refer to an event elsewhere in the novel where he is harshly critical of the oppressed and down-trodden.
	(4)


	11.4
In this context, why are state secrets and state affairs referred to as “tiresome” (line 28)?
	(2)


	EXTRACT B
	


	
	This favoured the desperate resolution Charles Darnay had

begun to make, that he would go to Paris.

Yes.  Like the mariner in the old story, the winds and streams

had driven him within the influence of the Loadstone Rock, and it

was drawing him to itself, and he must go.  Everything that arose

before his mind drifted him on, faster and faster, more and more

steadily, to the terrible attraction.  His latent uneasiness had been,

that bad aims were being worked out in his own unhappy land by

bad instruments, and that he who could not fail to know that he

was better than they, was not there, trying to do something to stay

bloodshed, and assert the claims of mercy and humanity.  With this

uneasiness half stifled, and half reproaching him, he had been

brought to the pointed comparison of himself with the brave old

gentlemen in whom duty was so strong;  upon that comparison

(injurious to himself) had instantly followed the sneers of Mon-

seigneur, which had stung him bitterly, and those of Stryver, which

above all were coarse and galling, for old reasons.  Upon those, had

followed Gabelle’s letter:  the appeal of an innocent prisoner, in

danger of death, to his justice, honour, and good name.

His resolution was made.  He must go to Paris.
	5

10

15

20
	


	11.5
State briefly what Gabelle had reported and requested in his letter to the Marquis St Evrèmonde.
	(3)


	11.6
Examine the relevance, in this context, of Darnay being “Drawn to the Loadstone Rock”.
	(3)


	11.7
What aspects of Darnay’s character emerge from this extract?  Substantiate your observations.
	(6)

[30]


	OR
	


	JULY’S PEOPLE – Nadine Gordimer
	


	QUESTION 12

ESSAY
	


	Critic Anne Tyler writes about July’s People that, ‘On a superficial level, this is a wonderful adventure story’.

Write an essay of approximately 500 words in which you discuss this statement.  You may agree or disagree with what Tyler has to say.  However, in answering you will need to refer to the story and its themes to substantiate your viewpoint.
	


	In answering you might like to consider the following:

· The aspect of adventure in the novel:  a journey out of the city

· Survival in a strange environment

· The themes of the novel

· Gordimer as a writer with a ‘social conscience’
	[30]


	OR
	


	QUESTION 13

CONTEXTUAL
	


	Read the following extracts, then answer the questions that follow.
	


	PASSAGE 1
	


	
	– We’ll cook for ourselves, July.  We must make our own fire. –

the guest protesting at giving trouble;  he and she caught the echo

of those visitors who came to stay in her house and tipped him

when they left.

He had brought wood for Bam, but was back again at dusk.  He

didn’t trust them to look after themselves.  – You want to make

small fire now?  – he was carrying a Golden Syrup tin full of

milk.  There was a little boy with him;  earlier in the day he had

chased curious black children away. – This my third-born, nearly

same like Victor.  Victor he’s twenty-one January, isn’t it?  This

one he’s Christmas Day. –

The white children had seen the servant’s photograph of his

children, in his wallet along with his pass-book, back there.

They looked at the black child as at an imposter.
	5

10
	


	13.1
Explain the circumstances that have resulted in the Smales family becoming July’s guests.
	(4)


	13.2
How would you explain July’s behaviour in this extract, early on in the novel?
	(3)


	13.3
What important part will children play in the novel as events progress?
	(3)


	PASSAGE 2
	


	
	– Always you give me those thing! –

– Oh no, I gave you … but not those. –

– I don’t want your rubbish. –

– Why did you take rubbish? … I said nothing because I was

ashamed to think you would do it. –

– You – He spread his knees and put an open hand on each.

Suddenly he began to talk at her in his own language, his face

flickering powerfully.  The heavy cadences surrounded her;  the

earth was fading and a thin, far radiance from the moon was

faintly pinkening parachute-silk hazes stretched over the sky.  She

understood although she knew no word.  Understood everything:

what he had had to be, how she had covered up to herself for him,

in order for him to be her idea of him.  But for himself – to be

intelligent, honest, dignified for her was nothing;  his measure as a

man was taken elsewhere and by others.  She was not his mother,

his wife, his sister, his friend, his people.  He spoke in

English what belonged in English …
	5

10

15
	


	13.4
Why, in this passage, does July speak to Maureen Smales “in his own language”? (line 7)
	(2)


	13.5
This is a moment of great realisation for Maureen.  What does she now come to understand about July and her relationship with him when he worked for her in the city?
	(5)


	13.6
What role has July come to play now that the Smales family is living with him and his people?
	(2)


	13.7
What, in your opinion, has been the greatest problem July has had to come to terms with now that the Smales family is living in his kraal?
	(3)


	PASSAGE 3
	


	
	She runs.  She can hear the laboured muttering putter very clearly

in the attentive silence of the bush around and ahead:  the engine

not switched off but idling. The real fantasies of the bush

delude more inventively than the romantic forests of Grimm and

Disney.  The smell of boiled potatoes (from a vine

indistinguishable to her from others) promises a kitchen, a house

just the other side of the tree.  There are patches where airy knob-

thorn trees stand free of undergrowth and the grass and orderly

clumps of Barberton daisies and drifts of nemesia belong to the 

artful nature of a public park.  She runs:  trusting herself with all 

the suppressed trust of a lifetime, alert, like a solitary animal at the

season when animals neither seek a mate nor take care of young,

existing only for their lone survival, the enemy of all that would

make claim of responsibility.  She can still hear the beat, beyond

those trees and those, and she runs towards it. She runs.
	5

10

15
	


	13.8
Towards what is Maureen running – or from what is she running away?  Substantiate your answer.
	(3)


	13.9
Why, in your opinion, does Gordimer choose to end the novel in this way?
	(3)


	13.10
Having arrived at the end of the novel, who would you say are July’s people?  Explain your answer.
	(2)

[30]


	MARU – Bessie Head
	


	QUESTION 14

ESSAY
	


	Although the novel is entitled Maru, it is actually a story about Margaret Cadmore and her struggle to make a success of her life in Dilepe.
How do you feel about the above statement?  Write an essay in which you defend your point of view.
	


	In answering this question you might like to consider the following:
	


	· The burden of Margaret’s birth and race

· The nature of the trials she faces

· Her success

· The title character:  Maru
	(30)


	OR
	


	questiOn 15

contextual
	


	Read the following extracts, then answer all the questions that follow.
	


	PASSAGE 1
	


	
	There seemed to be a big hole in the child’s mind between the time

that she slowly became conscious of her life in the home of the

missionaries and conscious of herself as a person. A big hole was

there because, unlike other children, she was never able to say:  ‘I

am this or that.  My parents are this or that.’  There was no one in 

later life who did not hesitate to tell her that she was a Bushman,

mixed breed, half breed, low breed or bastard.  Then they were

thrown into confusion when she opened her mouth to speak.  Her

mind and heart were composed of a little bit of everything she had

absorbed from Margaret Cadmore.  It was hardly African or 

anything but something new and universal, a type of personality

that would be unable to fit into a definition of something as narrow

as tribe or race or nation.
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	15.1
Briefly relate the circumstances that led to Margaret being adopted by Mrs Cadmore.
	(3)


	15.2
Although her adopted mother had done much for Margaret, this has also created problems for the child.  Explain.
	(3)


	15.3
Throughout the novel there are examples of Margaret being faced by prejudice.  Relate one such incident.
	(3)


	15.4
Mrs Cadmore has a great influence on Margaret’s later life.  Explain how her early upbringing helps her come to terms with Maru’s ‘vision’ at the end of the novel.
	(3)


	PASSAGE 2
	


	
	‘What’s your name?’  She asked at last.

‘Margaret Cadmore,’ the other said.

‘Is your father a white man?’  asked Dikeledi.

Since the atmosphere between them was so relaxed, the other girl

spoke without hesitation:

‘No,’ she said.  ‘Margaret Cadmore was the name of my teacher.

She was a white woman from England.  I am a Masarwa.’

Dikeledi drew in her breath with a sharp, hissing sound.  Dilepe

village was the stronghold of some of the most powerful and

wealthy chiefs in the country, all of whom owned Masarwa as

slaves.

‘Don’t mention this to anyone else,’ she said, shock making her

utter strange words.  ‘If you keep silent about the matter, people

will simply assume you are a Coloured.  I mistook you for a

Coloured until you brought up the other matter.’ (By ‘Coloured’

Dikeledi meant children of mixed marriages who also could look

half Chinese, etc.)

‘But I am not ashamed of being a Masarwa,’ the young girl said

seriously.
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	15.5
Give TWO reasons why you think Margaret and Dikeledi form such a strong friendship during the course of the novel.
	(4)


	15.6
How is Dikeledi able to help Margaret when she finds herself in trouble at school?
	(2)


	15.7
What, in your opinion, is Dikeledi’s strongest characteristic?  Relate one incident in the novel where we see this quality in action.
	(3)


	15.8 How does Margaret deal with the prejudice against the Masarwa that she will encounter in the village of Dilepe?
	(3)


	PASSAGE 3
	


	
	When people of Dilepe village heard about the marriage of Maru, they

began to talk as if he had died. A Dilepe diseased prostitute explained

their attitude:  ‘Fancy,’ she said.  ‘He has married a Masarwa.  They have

no standards.’

By standards, she meant that Maru would have been better off had he

married her.  She knew how to serve rich clients their tea, on a snowy-

white table cloth, and she knew how to dress in the height of fashion.  A

lot of people were like her.  They knew nothing about the standards of the

soul, and since Maru only lived by these standards they had never been

able to make a place for him in their society.  They thought he was dead

and would trouble them no more.  How were they to know that many

people shared Maru’s overall ideals, that this was not the end of him, but

the beginning?
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	15.9
What ironic comment does Bessie Head make about the people of Dilepe by including the prostitute and her remarks?
	(3)


	15.10
How would you explain what the passage describes as Maru’s ‘standards of the soul’?
	(3)

[30]


	OR
	


	NINETEEN EIGHTY-FOUR – George Orwell

QUESTION 16

ESSAY
	


	Julia, certainly not an intellectual, is for various reasons one of the most interesting characters in Nineteen Eighty-Four.

Discuss the character of Julia and her impact on the plot of this novel.
	


	In responding to this question, you may choose to consider the following:
	


	· The relationship between Julia and Winston Smith

· Their differing attitudes to their relationship

· The outcome of the relationship
	[30]


	OR
	


	QUESTION 17

CONTEXTUAL
	


	Read the following passages carefully then answer all the questions which follow.
	


	PASSAGE 1
	


	
	Winston glanced across the hall.  In the corresponding cubicle

on the other side a small, precise-looking, dark-chinned man

named Tillotson was working steadily away, with a folded news-

paper on his knee and his mouth very close to the mouthpiece of

the speakwrite.  He had the air of trying to keep what he was say-

ing a secret between himself and the telescreen.  He looked up, and

his spectacles darted a hostile flash in Winston’s direction.

Winston hardly knew Tillotson, and had no idea what work he

was employed on.  People in the Records Department did not

readily talk about their jobs.  In the long, windowless hall, with its

double row of cubicles and its endless rustle of papers and hum of

voices murmuring into speakwrites, there were quite a dozen

people whom Winston did not even know by name, though he

daily saw them hurrying to and fro in the corridors or gesticulating

in the Two Minutes Hate.  He knew that in the cubicle next to

him the little woman with sandy hair toiled day in day out, simply

at tracking down and deleting from the Press the names of people

who had been vaporized and were therefore considered never to

have existed.  There was a certain fitness in this, since her own husband

had been vaporized a couple of years earlier.
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	17.1
17.1.1
Where does Winston work and what is the significance of the job he does?
	(4)


	
17.1.2
What are Winston’s feelings towards the work he does?
	(3)


	17.2 In line 8, we are told that “Winston hardly knew Tillotson and had no idea what work he was employed on”.

In the context of this novel, is the situation above desirable or undesirable?  Substantiate your answer.
	(4)


	17.3
What is the actual function of the “Two Minutes Hate” mentioned in line 15?
	(4)


	17.4
In line 20, the woman’s husband is said to have been “vaporised”.  Why, in the political climate of Nineteen Eighty-Four would this term have been more effective than “killed”?
	(3)


	AND
	


	PASSAGE 2
	


	
	‘What are you in for?’ said Winston

‘Thoughtcrime!’ said Parsons, almost blubbering.  The tone of

his voice implied at once a complete admission of his guilt and a

sort of incredulous horror that such a word could be applied to

himself.  He paused opposite Winston and began eagerly appealing

to him:  ‘You don’t think they’ll shoot me, do you, old chap?

They don’t shoot you if you haven’t actually done anything – only 

thoughts, which you can’t help?  I know they give you a fair hear-

ing.  Oh, I trust them for that!  They’ll know my record, won’t

they?  You know what kind of chap I was.  Not a bad chap in my

way.  Not brainy, of course, but keen.  I tried to do my best for the

party, didn’t I?  I’ll get off with five years, don’t you think?  Or even

ten years?  A chap like me could make himself pretty useful in a

labour-camp.  They wouldn’t shoot me for going off the rails just

once?’
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	17.5
What is “Thoughtcrime” and why is it such a frightening concept?
	(4)


	17.6
What “thoughtcrime” has been committed by Parsons?
	(2)


	17.7
In the light of Parsons’ state of mind in this passage, do you consider Orwell’s use of the term “blubbering” to be effective or not?  Justify your answer. 
	(3)


	17.8
Who denounced Parsons to the authorities?  What are the views of Parsons on this person’s action?
	(3)
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