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· Write all answers in the answer books provided.  This includes multiple-choice answers, which require the question number followed by a letter (A, B, C or D) or a word.

· Number your answers clearly, using the same numbering as on the question paper.
· Write neatly and clearly.

· Do not quote unless asked to do so.  Use your own words.
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· Answer all the questions on the two setworks you have studied but do not answer questions on two setworks in the same section.
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	SECTION A

POETRY

QUESTION 1

Read the following poems and answer the questions based on each.
	


	Preludes
1
The winter evening settles down

With smell of steaks in passageways. 

Six o'clock. 

The burnt-out ends of smoky days.

And now a gusty shower wraps 

The grimy scraps 

Of withered leaves about your feet 

And newspapers from vacant lots; 

The showers beat 

On broken blinds and chimney-pots, 

And at the corner of the street 

A lonely cab-horse steams and stamps. 
And then the lighting of the lamps. 

2
The morning comes to consciousness 

Of faint stale smells of beer 

From the sawdust-trampled street 

With all its muddy feet that press 

To early coffee-stands. 

With the other masquerades 

That time resumes, 

One thinks of all the hands 

That are raising dingy shades 

In a thousand furnished rooms.

	5
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	3
You tossed a blanket from the bed, 

You lay upon your back, and waited; 

You dozed, and watched the night revealing 

The thousand sordid images 

Of which your soul was constituted;

They flickered against the ceiling.

And when all the world came back 

And the light crept up between the shutters 

And you heard the sparrows in the gutters, 

You had such a vision of the street 

As the street hardly understands; 

Sitting along the bed's edge, where 

You curled the papers from your hair, 

Or clasped the yellow soles of feet 

In the palms of both soiled hands.
	25
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	4

His soul stretched tight across the skies 

That fade behind a city block, 
Or trampled by insistent feet
At four and five and six o'clock; 

And short square fingers stuffing pipes, 

And evening newspapers, and eyes 

Assured of certain certainties, 

The conscience of a blackened street 

Impatient to assume the world. 

I am moved by fancies that are curled 

Around these images, and cling: 

The notion of some infinitely gentle

Infinitely suffering thing. 

Wipe your hand across your mouth, and laugh; 

The worlds revolve like ancient women 

Gathering fuel in vacant lots.
T.S. Eliot
	40
45
50
	


	1.1 Mention TWO things in the poem that date it as early twentieth century.
	(4)


	1.2 1.2.1
Why is line 13 separate from the rest of Preludes 1?
1.2.2 What is the function of the alliteration found here in line 13?

1.2.3 What effect does the lighting have on the setting in line 13?

1.3
As what is ‘The morning’ personified in Preludes 2?
	(2)

(2)

(2)

(2)


	1.4
You are a television producer making a documentary on slums.  You want to capture on film the dreariness of an early morning scene.  By looking at Preludes 2 how would you create the atmosphere?
	(4)


	1.5
The rhythm of the poem changes in Preludes 4.  Which line emphasises repetitive and insistent action?
	(2)


	1.6
Explain the simile in lines 53 – 54 in relation to the main theme of the poem.
	(6)


	AND
	


	Prayer Before Birth
I am not yet born; O hear me.

Let not the bloodsucking bat or the rat or the stoat or the 

clubfooted ghoul come near me. 
I am not yet born, console me. 

I fear that the human race may with tall walls wall me, 

with strong drugs dope me, with wise lies lure me, 

on black racks rack me, in blood-baths roll me.  
	5


	


	I am not yet born; provide me 

With water to dandle me, grass to grow for me, trees to talk

to me, sky to sing to me, birds and a white light 

in the back of my mind to guide me. 

I am not yet born; forgive me 

For the sins that in me the world shall commit, my words 

when they speak me, my thoughts when they think me, 

my treason engendered by traitors beyond me, 

my life when they murder by means of my 

hands, my death when they live me.  
I am not yet born; rehearse me 

In the parts I must play and the cues I must take when 

old men lecture me, bureaucrats hector me, mountains

frown at me, lovers laugh at me, the white 

waves call me to folly and the desert calls 

me to doom and the beggar refuses 

my gift and my children curse me. 

I am not yet born; O hear me, 

Let not the man who is beast or who thinks he is God 

come near me. 

I am not yet born; O fill me 

With strength against those who would freeze my

humanity, would dragoon me into a lethal automaton, 

would make me a cog in a machine, a thing with 

one face, a thing, and against all those 

who would dissipate my entirety, would

blow me like thistledown hither and 

thither or hither and thither 

like water held in the 

hands would spill me. 

Let them not make me a stone and let them not spill me. 

Otherwise kill me.
Louis Macneice
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	1.7 Choose the most suitable statement to describe the main theme of the poem.  Write only the question number and the correct letter.
A.
An unborn child’s prayer for protection and comfort after birth.
B.
An unborn child’s prayer and plea to be aborted if its wishes are not met.
C.
An unborn child’s prayer for protection and comfort after birth as well as a plea to be aborted if its wishes cannot be fulfilled.
D.
An unborn child’s plea to be aborted rather than to suffer misuse and contempt
	(2)


	1.8
The unborn child asks the Creator to do seven things.  Mention TWO of these in your own words.  (You will be penalised for quoting.)
	(2)


	1.9
Why is the verb ‘roll’ in line 7 so effective?
	(2)


	1.10
What is the effect of the assonance and alliteration of ‘tall walls wall me’ (line 5)?
	(2)


	1.11
Fill in the most appropriate word from the list given.
	


	waste, unique, precious, carelessly, abominable, common
	


	‘like water held in the hands would spill me’ (lines 35 – 36)

Water is very 1.11.1 _______, but we get the idea in this image that there is a sense of 1.11.2 _______ people do not appreciate the person’s 1.11.3 _______ human qualities and therefore treat him/her 1.11.4 _______
	(4)


	1.12 The speaker, the foetus, has a strong sense of self and pleads to be aborted if its prayer cannot be heard.  What is the poet’s attitude towards abortion?
1.13 Suggest a reason why the poet has set out his poem the way he has (the structure of the stanzas).
	(2)

(2)


	TOTAL FOR SECTION A:
	[40]


	SECTION B

NOVEL
QUESTION 2

MARU by Bessie Head
Read the extracts and answer the questions that follow.
	


	'You must not be so afraid of the world, Mistress,' he said 

kindly. 'People can't harm you.' 

There it shot out again, one single abrupt tear from one 

eye. 

Was that really true? Did many people behave like him, 

so spontaneous in their kindness? They ate in silence. 

Suddenly the truck driver pricked up his ears, his face alight 

with interest. The tap, tap, tap of high heeled shoes 

approached their way. He swung around in his chair as one 

elegant leg swung through the partition. 

'Mistress Dikeledi,' he called out loudly. 'Don't you teach 

at Leseding School?' 

She was so startling and unexpected in her elegance that 

anyone could draw any number of conclusions about her 

and still be puzzled. The clothes were too bold, the skirt too 

tight but the feel of her was like a cool, lonely breeze, the 

kind that calms the tense, stifled air of a summer afternoon. 

She had a way of looking at people with one quick, wide 

stare, then immediately looking away into a far-off distance 

as though she did not particularly want anything from life 

or people. She had a long, thin, delicate face, with a small 

mouth, and when she smiled she seemed very shy. 
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	She walked over and sat down at their table, immediately 

lighting a cigarette with a quick, almost hidden movement 

of her hands. 

'Hullo, Josh,' she said quietly. 

She threw a quick look at the girl opposite her, then 

added: 'We were expecting her. Don't worry. I'll settle 

everything.' 

The truck driver stood up and walked away. He still had 

many places of call. The young woman named Dikeledi 

looked away into the distance and spoke at the same time in 

that cool, assured voice: 'Would you like some tea?' 

'Yes, please,' the other young woman said. 

Dikeledi looked down. A slight frown flitted across her face. 

It was the first time the other had spoken and she could 

not quite place her in the scheme of things. The near perfect 

English accent and manners did not fit her looks. In fact, 

not one thing about her fitted another and she looked half 

like a Chinese and half like an African and half like God 

knows what. 

'What's your name?' she asked at last. 

'Margaret Cadmore,' the other said. 

'Is your father a white man?' asked Dikeledi. 
	25
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	2.1
Explain why Margaret Cadmore has come to Dilepe. 
	(2)


	2.2
Does Margaret expect people to be kind to her?  Support your answer with evidence from the text.
	(3)


	2.3
‘The tap, tap, tap of high heeled shoes’ (line 8)
2.3.1
Name the figure of speech or sound device that occurs in this line.
2.3.2
What is suggested by this figure of speech/sound device?
	(2)

(2)


	2.4
In your own words give a brief description of Dikeledi as the author wants us to imagine her from the description in paragraph 5.  (lines 13-22)
	(3)


	2.5
Why does Dikeledi ‘frown’? (line 35)
	(2)


	2.6
Explain how Margaret Cadmore got her name.
	(2)


	2.7
What answer does Margaret give to Dikeledi’s question in line 44?
	(2)


	2.8
What quality of Margaret’s is revealed by the way she answers Dikeledi’s question?
	(2)


	AND
	


	Margaret's advance papers had aroused his curiosity 

considerably. Even the sight of her. He made the same error 

as Dikeledi, assuming she was a Coloured.  That was unusual 

too. Such children always worked in the shops of their white 

fathers. He thought he'd have something to talk about, such 

as that she must be the first of their kind to teach in their 

schools. He'd also have to keep a sharp eye on racialism. 

Those types were well known for thinking too much about 

their white parent, not about their African side. He eventu- 

ally approached Margaret with his electric light smile. 

'Ah, Miss Cadmore,' he said. 

Off went the smile, down came the lower lip. He frowned.

‘I have decided to form an additional class outside the 

beginners' grade. As you know, the beginners' grade is the 

foundation of a child's life. I have the best teachers there, 

like Mistress Dikeledi. I like to have a clear conscience on 

the matter. I have continuously pressed the authorities, at 

meetings and elsewhere, to limit the number of pupils each 

teacher can handle in the beginners' grades so that they give

of their best. Er…’ 

He paused, and looked at her closely. There was interest, 

curiosity there. 

'Excuse the question, but are you a Coloured?' he asked.

'No, she replied. 'I am a Masarwa.' 

The shock was so great that he almost jumped into the 

air. Why, he'd be the sensation of the high society circle for 

a week! He controlled himself. He looked down. He smiled 

a little. Then he said: 'I see.' 
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	2.9
What does the principal not realise about Margaret Cadmore?
	(2)


	2.10
Was it customary for Coloured people to work in schools?
Quote a sentence from the passage to support your answer.

2.11
What does the principal’s use of the word ‘their’ (line 6) reveal about his attitude?
	(3)
(2)


	2.12
Refer to the phrase ‘a sharp eye’ in line 7.
2.12.1
Name the figure of speech contained in this line.

2.12.2
What does the phrase suggest that the principal is going to do?
	(1)

(2)


	2.13
When the principal worries about ‘racialism’ (line 7), which people does he believe will be the victims of the prejudice?
	(2)


	2.14
Why is it ironic that the principal is concerned about ‘racialism’?
	(2)


	2.15
In what way is the principal’s smile similar to an ‘electric light’?
	(2)


	2.16
What do we learn about the principal’s character from his reaction to Margaret’s answer (line 24) and from his behaviour towards her after this?  Mention TWO qualities with reasons.
	(4)


	TOTAL FOR SECTION B:
	[40]


	SECTION C

DRAMA

Answer Question 3 or Question 4.

QUESTION  3

JULIUS CAESAR by William Shakespeare
Read the extracts and answer the questions that follow.
Act 1 Scene 2
	



	BRUTUS
What means this shouting? I do fear, the people 

Choose Caesar for their king. 

CASSIUS
Ay, do you fear it? 

Then must I think you would not have it so. 

BRUTUS
I would not, Cassius; yet I love him well. 

But wherefore do you hold me here so long? 

What is it that you would impart to me? 

If it be aught toward the general good, 

Set honour in one eye, and death i' the other, 

And I will look on both indifferently;

For let the gods so speed me as I love 

The name of honour more than I fear death. 

CASSIUS
I know that virtue to be in you Brutus, 

As well as I do know your outward favour, 

Well, honour is the subject of my story. 

I cannot tell what you and other men 

Think of this life; but, for my single self, 

I had as lief not be, as live to be 

In awe of such a thing as I myself. 

I was born free as Caesar; so were you; 

We both have fed as well, and we can both 

Endure the winter's cold as well as he. 

For once, upon a raw and gusty day, 

The troubled Tiber chafing with her shores, 

Caesar said to me, 'Dar'st thou, Cassius, now

Leap in with me into this angry flood,  
And swim to yonder point?' Upon the word, 

Accoutrèd as I was, I plungèd in 

And bade him follow; so indeed he did. 

The torrent roared, and we did buffet it 
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	With lusty sinews, throwing it aside 

And stemming it with hearts of controversy. 

But ere we could arrive the point proposed, 

Caesar cried, 'Help me, Cassius, or I sink!'
	
	


	3.1
Why are the people ‘shouting’? (line 1)
	(2)


	3.2
Does Brutus want Caesar to be king? Give a reason and quote from the text to support your answer.
	(3)


	3.3
Does Brutus want Rome to have a king (or emperor)?  Give a reason for your 

answer.
	(3)


	3.4 ‘Set honour in one eye and death in the other’ (line 9).
3.4.1 Name the figure of speech in this line.
3.4.2 In your own words, explain Brutus’ attitude towards honour and death.
	(1)

(2)


	3.5
When Cassius speaks of ‘honour’ (line 15) he is thinking of: 
A.
Pride

B.
Decency

C.
Jealousy
	(2)


	3.6
What is the meaning of ‘Accoutrèd’ (line 28)?
	(2)


	3.7
In what tone of voice would Cassius be speaking as he says … “Help me, Cassius, or I sink!”
	(2)


	3.8
Explain Cassius’ motives or reasons for telling Brutus this story.
	(3)


	AND
	


	Act 3 Scene 1
	



	ANTONY
O mighty Caesar! Dost thou lie so low?
Are all thy conquests, glories, triumphs, spoils,

Shrunk to this little measure?   Fare thee well.

I know not, gentlemen, what you intend,

Who else must be let blood, who else is rank.

If I myself, there is no hour so fit

As Caesar’s death hour; nor no instrument

Of half that worth as those your swords, made rich

With the most noble blood of all this world.

I do beseech ye, if you bear me hard, 

Now, whilst your purpled hands do reek and smoke,

Fulfil your pleasure.  Live a thousand years, 

I shall not find myself so apt to die.

No place will please me so, no mean of death,
	5

10

	


	As here by Caesar, and by you cut off,

The choice and master spirits of this age.

BRUTUS

O Antony, beg not your death of us.

Though now we must appear bloody and cruel,

As by our hands and this our present act

You see we do, yet see you but our hands

And this the bleeding business they have done.
Our hearts you see not; they are pitiful;

And pity to the general wrong of Rome–

As fire drives out fire, so pity pity–

Hath done this deed on Caesar.
	15
20
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	3.9 Briefly describe the events leading up to this moment in the play.
3.10 In what tone of voice would Antony speak the first line of the extract?

3.11 What does Antony suggest by the words ‘lie so low’? (line 1)

3.12 ‘If I myself, there is no hour so fit/ As Caesar’s death hour’ (lines 6 and 7)
	(3)

(2)

(3)




	
Explain why Antony believes that this would be a suitable time for him to die.
	(3)


	3.13 ‘your purpled hands do reek and smoke’ (line 11).
3.13.1 Name the figure of speech in this line.
3.13.2 What does this suggest about the hands of the conspirators?
3.14
What are Brutus’ feelings at this time as suggested by line 22?

3.15
What mistake do the conspirators make at this stage of the play?
3.16
What is the result of this mistake?
	(1)

(3)

(2)

(1)

(2)

	
	[40]


	OR 
	


	QUESTION 4

MACBETH by William Shakespeare
Read the extracts below and answer the questions that follow.

Extract A:

Act 1 Scene 3
	


	ROSS
And, for an earnest of a greater honour, 

He bade me, from him, call thee Thane of Cawdor: 

In which addition, hail, most worthy thane! 

For it is thine. 

BANQUO 
What! can the devil speak true?  
MACBETH
The Thane of Cawdor lives: why do you dress me 

In borrowed robes?
	5



	ANGUS
Who was the thane lives yet;

But under heavy judgement bears that life 

Which he deserves to lose. Whether he was combined 

With those of Norway, or did line the rebel 

With hidden help or vantage, or that with both 

He laboured in his country's wrack, I know not; 

But treasons capital, confessed and proved, 

Have overthrown him. 

MACBETH
[Aside.] Glamis, and Thane of Cawdor: 

The greatest is behind. [To ROSS and ANGUS.] 
Thanks for your pains. 

[Aside to BANQUO.] Do you not hope your children shall be
kings, 

When those that gave the Thane of Cawdor to me 

Promised no less to them? 

BANQUO
That, trusted home, 

Might yet enkindle you unto the crown, 

Besides the Thane of Cawdor. But 'tis strange: 

And oftentimes, to win us to our harm, 

The instruments of darkness tell us truths, 

Win us with honest trifles, to betray's 

In deepest consequence. 

Cousins, a word, I pray you. 

MACBETH
[Aside.] Two truths are told, 

As happy prologues to the swelling act 

Of the imperial theme.
	10
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	4.1 What has happened to the first Thane of Cawdor?
4.2 Who is the most surprised by the news brought by Ross?

4.3 What is the meaning of ‘[Aside]’ as used in this extract?
4.4 Explain why Macbeth says ‘Why do you dress me in borrowed robes?’ (line 7)
	(2)
(2)

(1)

(4)


	4.5 4.5.1
In what tone of voice would Macbeth say ‘Glamis and Thane of Cawdor; The greatest is behind.’ (lines 16 and 17)?
4.5.2 Explain the expression ‘The greatest is behind’ in your own words.
	(2)

(2)


	4.6
What does Macbeth not realise when he reminds Banquo that the witches promised him his sons shall be kings?
	(2)


	4.7
In a short paragraph explain the difference in the reaction of Banquo and Macbeth to the witches’ prophecy in the story as a whole.
	(6)


	4.8
Macbeth in his last speech uses stage images.  What do these images tell us about Macbeth’s attitude to his situation?
	(4)


	AND
	


	Extract B:
	


	Act 1 Scene 7
	


	MACBETH
Prithee, peace: 

I dare do all that may become a man; 

Who dares do more, is none. 

LADY MACBETH

What beast was't then 

That made you break this enterprise to me?

When you durst do it, then you were a man; 

And, to be more than what you were, you would 

Be so much more the man. Nor time nor place 

Did then adhere, and yet you would make both: 

They have made themselves, and that their fitness now

Does unmake you. I have given suck, and know 

How tender 'tis to love the babe that milks me– 

I would, while it was smiling in my face, 

Have plucked my nipple from his boneless gums,

And dashed the brains out, had I so sworn as you 

Have done to this. 

MACBETH
If we should fail? 

LADY MACBETH

We fail? 

But screw your courage to the sticking-place,
And we’ll not fail.
	5
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	4.9
Who is the more aware of the possible consequences of their actions:  Macbeth or Lady Macbeth?
4.10
For whom does Lady Macbeth have more ambition: herself or her husband?  Motivate your answer.
	(2)
(2)


	4.11 Macbeth is ultimately responsible for his actions.  Do you agree with this?  Motivate your answer.
	(6)


	4.12
Read the following paragraph and choose, from the list given, the most appropriate word.  Write only the number and the correct answer.
	


	subject, admiration, consequences, host, kinsman, respect, bear
	


	Macbeth is Duncan’s 4.12.1 _______ 4.12.2 _______ and 4.12.3 _______ which suggests that Macbeth should protect Duncan, not take the knife himself.  Macbeth would like to enjoy the 4.12.4 _______ and 4.12.5 ______ he has recently earned and decided not to proceed with the murder.
	(5)
[40]


	TOTAL FOR SECTION C:
	[40]


	SECTION D

SHORT STORIES

Answer Question 5 or Question 6. 
QUESTION 5

Focus – a collection of short stories compiled by R Meyer

Extract A:  From The Jackal by Hannah Browne
	


	They sat down to their meal of putu pap and the child said 

grace in his hesitant voice as he had done ever since the death 

of his father. 

'I'm going to walk through the sheep,' he said as she started 

to clear away the dishes. 'There was another ewe yesterday 

who would not take her lamb and I have to see whether the twins 

are all right.' 

She nodded and followed the slight figure with her eyes until 

he moved behind some ouhout bushes. If only he didn't look 

so lost, she thought as she turned away to her household chores, 

before going out to see that the milking utensils were properly 
cleaned. 
	5

10
	

	She heard his running footsteps and went out anxiously. 

Last week they had lost a ewe that just could not lamb, she was 

simply too weak. Not another one, she prayed silently. His 

face red with exertion, his eyes bright with anger and unshed 

tears he panted, 'The jackal again. He killed a lamb and left 

half of it right there in the middle of those stupid ewes. Why 

didn't they bleat or run away so that we could have known?' 
	15
	


	'You know what sheep are like,' she spoke softly to calm 

him. 

‘But why, why? Would you just stand there, looking, while 

something ate me up?'
	20
	


	5.1
5.1.1
Choose a word from the following list to describe the feelings the mother is experiencing in the extract.  Write down only the letter.
A.
Anxiety

B.
Happiness

C.
Grief

D.
Pleasure

5.1.2
Explain why she is experiencing these feelings.
	(1)
(2)


	5.2
How did the boy’s father die?
	(2)


	5.3
Give TWO examples from the passage of the way the boy has taken over the responsibilities of his father since his death.
	(4)


	5.4
Give TWO reasons why life is difficult on the farm at this time.
	(4)


	5.5 Give TWO reasons why the boy feels angry (line 16).
	(4)


	5.6 What does the boy find when he goes for a walk?
5.7 In what way does this discovery change the attitude of the boy?
	(1)

(2)


	AND
	


	Extract B:  From Plymouth by Mervyn Woodrow

	


	He did not sleep much that hot bushveld night. Sweltering 

December, the 18th already, and still no rain. The house was 

an oven, baked all day by the scorching sun. His naked body 

was wet in the breathless darkness. Whenever he dozed off he 

was awakened by the vivid intensity of his fearful dreams. 
	5
	

	Before his very eyes the mules changed shape, began to throb 

and roar. The long, supple reins became steel levers in his 

ignorant hands. Giant wheels were spinning and tearing him 

apart. Then the mules were behind him with great hot steel 

breast plates pushing him off the road, pushing him through the 

thorntrees, right over a baobab, and up the barren rocky Sout- 

pansberg. There was no escape from their frightful thrust. The 

roar in his ears would wake him. Or he would sit up sweating, 
	10
	


	gasping and choking from the smoke and dust. At last he 

quietly slipped out of bed. He lit the candle. His hands shook

a little as he fumbled into his clothes. Out on the stoep it felt 

cooler. He sat and stared with unseeing eyes at the vacant 

farmyard. The great bright orb of the full moon illuminated the 

bare swept earth around the house. It was almost like daylight. 

Kerneels carefully tamped the dark Magaliesberg Blend into 

the wide bowl of his pipe. He could always think more clearly 

when he had a pipe for company. And eventually his thoughts 

did clear. He could begin to take stock of himself and of this 

thing that was worrying him.
	15

20
	

	'No, it is not the big truck really. I mean it must be more 

than five years now that the railways have sent their trucks to 

load bags of salt at the Salt Pans and deliver them to the station 

at Waterpoort. From the stoep here on Grootbomen more than 

half a mile from the road you could see and hear them every 

day. No, it's not the truck and Corrie.  It's me and Corrie. And 

the truck between us. Or maybe it's not the truck Maybe it's 

me. The truck just showed me, and Corrie made it more clear.' 

He smoked for a while and then sat with the bowl cooling in his 

hand. 'Yes, it's me and my world. My oId world.’
	25
30
	


	5.8
Quote THREE words from the extract which suggest how hot the weather is.
	(3)


	5.9
‘…began to throb and roar.’ (lines 6 and 7)

5.9.1 Name the figure of speech or sound device that occurs in the above quotation.

5.9.2 Explain its effectiveness.
	(1)

(2)


	5.10
Why do you think Kerneels dreams that mules ‘with great hot steel breast plates’ (line 9 and 10) are ‘pushing him off the road’?
	(3)


	5.11 What does Kerneels do when he begins to ‘take stock’ of himself (line 23)?  
5.12 Who is Corrie?

5.13 Explain what Kerneels means when he says ‘It’s me and Corrie.’ (line 30).
	(2)

(1)

(2)


	5.14 In what way is the truck ‘between’ them (line 31)?
5.15 How does Kerneels try to solve his problem?

5.16 What does he realise at the end of the story?
	(2)

(2)

(2)
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	OR
	


	QUESTION 6

STORIES SOUTH AFRICAN edited by A Lennox-Short

Read the extracts below and answer the questions that follow.
Michiel Oberholster – Sannie Uys
	


	She paid little attention to the farm, came to rely 

more and more on Michiel. She left him to make all the 

decisions, hardly realizing that she was becoming in- 

creasingly dependent on him. What she did realize, 

however, was that the loneliness had become for her 

unbearable. Worst of all were the evenings. The rattle 

of the bunch of keys Michiel placed before her, the 

creak as the bolt of the lower door slid home and the 

final click of the latch when Michiel shut the upper 

door behind him, these were the last sounds she heard 

every evening. Then the loneliness lay around her like 

a thick sea mist which nothing could penetrate. 
	5

10
	


	6.1 Who is ‘She’ in line 1?
6.2 In lines 3 and 4 it says that she became dependent on Michiel.  

6.2.1
On whom else was she dependent before this?

6.2.2
Give TWO reasons why she was dependent.
	(2)

(1)
(4)


	6.3 Quote the THREE examples of onomatopoeia found in this extract.
	(6)


	6.4 What is the overall effect of these sound devices?

6.5 Explain the simile in the last two lines in your own words.
	(2)

(2)


	AND
	


	Once a man has money he

makes more – you may become a rich man. Yes, you 

can become a rich man ... Be quiet!' She added when

she saw the indignation in his face.  'You won't be the 

first man to marry an old woman, and you won't be 

the last either. Think it over, there are many advantages 

for you in such a step.' 

Only once before in her life had Sienie talked so 

much to a human being and that was the day when she 

stood looking at the corpse of her husband and her 

bitterness rose like a wave in her. 
	5

10


	


	6.6 What is the function of the ellipsis 1(…) in line 3?

6.7 Would you say that Sienie is manipulative in this extract?  Motivate your answer.
	(2)

(3)


	6.8 By reading through these two extracts and thinking of the story as a whole, comment on the contrasting characteristics we see in Sienie’s make-up.
	(8)


	AND
	


	The Follower F. C. Cornell
	


	‘On the third evening, after an exceptionally strong 

gale had nearly choked, blinded and overwhelmed 

us, Carfax did not turn up in camp, and, though we 

searched all the following day, we found no trace of 

him – not a vestige; for one of the worst things about 

the dunes is that, when the wind is blowing, the spoor 

is filled up almost immediately with drifting sand; 

though, peculiarly enough, a day or two later the spoor 

will show again, when the light sand has again been 

blown out. He had only a small water-bottle with him, 

the heat was like Hades itself, and we all thought he 

was dead’. 
	5

10


	


	6.9
What, according to this extract, is the worst thing about such a sandstorm?
6.10
Why is it important that we know he had a water-bottle with him?
6.11
Quote and explain the simile found in this extract.
6.12
Describe the appearance and behaviour of Carfax when he returns.
	(2)
(2)

(4)

(2)


	TOTAL FOR SECTION D:
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