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INSTRUCTIONS:

· Answer ALL the questions.




SECTION A

HISTORY OF CLASSICAL BALLET


QUESTION 1

1.1 As the reviewer of dance for one of the prominent dance magazines, you have attended quite a few dance performances during 1999 – 2000.  You have been requested to give a brief survey of the work that impressed you most.  Discuss this work using the layout listed below:

1.1.1
The relevant detail of the production (title, company, place, composer, 
designer, choreographer).

1.1.2 The content or plot (a synopsis) and analysis of the choice of set, score and movement style.

1.1.3 Your own opinion (substantiated) regarding the success of the production.

1.1.4 The relevance of the production in South Africa today.  Motivate your opinion.

1.1.5 Your personal gain/non-gain in attending the production.
(3)

(3)

(2)

(2)

(2)



1.2
Choose any other company which you have seen performing in South Africa (other 
than the one mentioned in Question 1.1) and write a short resume.  Complement 
your resume with references to the company’s repertoire and choreographic style.
(6)

[18]

QUESTION 2

Works by the following choreographers are being performed on one evening.  Write programme notes on the choreographers in which you highlight their respective personalities, careers, and contributions to the dance world.


2.1 Ninette de Valois

2.2 John Cranko

2.3 Maurice Béjart
(6)

(6)

(6)

[18]



QUESTION 3


3.1 Paris, 29 May 1913.  You have just attended the first performance of Le sacre du printemps at the Théâtre des Champs-Elysées.  Write to a friend to tell him/her about this new stage production.  Mention details of the visual and auditory impact of the work and how it was received by the audience.


(6)

3.2 The ballet L’Après-midi d’un faune is scheduled to be performed in the State Theatre in Pretoria.  You are responsible for the pre-concert talk.  Write your final draft, using the following headings as points of departure:



3.2.1
A synopsis of the ballet

3.2.2 The first performance of this work and its acceptance by the audience

3.2.3 Other accomplishments by the director and company involved in the first performance of his work

3.2.4 The music style and other ballets by Claude Debussy

3.2.5 The international acceptance of the ballet

3.2.6 Staging of the ballet in South Africa
(12)

[18]

QUESTION 4

As an authority on Balanchine, you have been requested to give a talk to dance lovers on Balanchine’s choreographic style and his collaboration with various composers.  You decide to start the talk with the following quote:


“Balanchine ran into considerable trouble with his traditionally-minded 
superiors by choreographing some very unconventional pieces.”




Koegler, The Concise Oxford Dictionary of Ballet, 1982, p.30


Give a detailed outline of this presentation and refer to video clips from ballets that you will use to illustrate your facts.
[10]

QUESTION 5


5.1
You are ear-marked to be interviewed on TV for a magazine programme, known 
as Dance in the Community: An asset or a vice?  How would you prepare 
yourself for this interview?  List the questions you would propose to be asked by 
the interviewer.
(5)

5.2
You have auditioned for a dance company without success.  However, you are 
adamant to pursue a career in dance.  Give a breakdown of the vocational 
possibilities you have considered in order to fulfil your ideal.
(5)

5.3
Choose any community dance project which, in your opinion, has made a 
significant contribution towards the process of healing in South Africa.  Motivate 
your choice.
(6)

[16]

TOTAL FOR SECTION A:
[80]

SECTION B

MUSIC

QUESTION 6


6.1 “I attempted to build a new music on eighteenth-century classicism.” Igor Stravinsky






Kamien, Music:  An Appreciation, 6th Edition, p. 464



Prepare a talk on the artistic movement known as neoclassicism, to be delivered 
to an audience of music lovers.  Include references to music and dance.  Keep the 
text simple and to the point.
(10)

6.2
Discuss Romanticism in music by commenting on FOUR of the following quotes:
(10)


6.2.1
“Many romantics created music that sounded unique and reflects their 


personalities.”



6.2.2
“The 19th century was the great age of programme music, instrumental 


music associated with a story, poem, idea, or scene.”



6.2.3
“Romantic composers revelled in rich and sensuous sound … never before 

had tone colour (timbre) been so important.”



6.2.4
“The romantics explored new chords and novel ways of using familiar 


chords.”



6.2.5
“Romantic music also calls for a wide range of dynamics.”


6.2.6 “Regarding form, the 19th century was very much an age of contradictions.”




Kamien, Music:  An Appreciation, 6th Edition, pp. 300 – 304
[20]

QUESTION 7


7.1
Cape Town, 1978.  The ballet, Drie Diere, by the South African composer, Peter 
Klatzow, has just been completed.  This was commissioned by the Oude Libertas 
Foundation for the CAPAB Ballet Company.  As an experienced dance reporter 
you have been requested to write an article for the local newspaper on the 
composer, his style and his contribution to the repertoire of dance.  Write the final 
draft of your article.
(10)

7.2
Paris, 3 May 1856.  Adolphe Adam, the composer of Giselle, has died and, as a 
reporter, you are requested to write an obituary for a newspaper.  You have limited 
space and should do justice to Adam’s music career and contribution as a 
composer.  Write the final draft of your article.
(10)

[20]

QUESTION 8

8.1 Give a rhythmic notation of an eight-bar phrase, correctly grouped, in the 4/4 time signature.  Use a combination of all the note values and rests which you have learnt.  Add the following:

8.1.1
A two-bar introduction to your eight-bar phrase

8.1.2 A tempo indication of your choice

8.1.3 An indication of a dancer’s count
(5)

8.2
As a dance teacher, you need to explain the following French terms to a class in a 
clear, understandable way:
(5)

8.2.1 Adage

8.2.2 Balancé

8.2.3 Grand pas de basque

8.2.4 Pas de chat

8.2.5 Allegro
[10]

QUESTION 9

9.1
Organise the following dances according to their time signatures:
(7)




Barcarolle, Bolero, Galop, Habañera, Jig, March, Mazurka,



Minuet, Polka, Polonaise, Ragtime, Tango, Tarantella, Waltz


2

4
3

4
4

4
6

8


























9.2
Choose any ONE of the above dances in 3/4 time and write a brief historical 
perspective of this dance.  Illustrate your answer with ONE example from the ballet 
repertoire.
(3)

[10]

TOTAL FOR SECTION B:
[60]

TOTAL:
140
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