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Quince: Francis Flute, the Bellows-mender? 
  
Flute: Here, Peter Quince. 
  
Quince: You must take Thisbe on you. 
 

Flute: What is Thisbe?  A wand’ring knight? 
 

Quince: It is the lady that Pyramus must love. 
 

Flute: Nay, faith, let me not play a woman.  I have a beard coming. 
 

Quince: That’s all one.  You shall play it in a mask, and you may speak as small as  
 you will.  
 

Bottom: If I may hide my face, let me play Thisbe too.  I’ll speak in a monstrous  
 little voice:  
 “Thisbe, Thisbe! Ah Pyramus, my lover dear, thy Thisbe dear and lady  
 dear”. 
 

Quince: No, no, you must play Pyramus; and Flute, you Thisbe. 
 

Bottom: Well, proceed. 
 

Quince: Snug, the Joiner, for you the lion’s part. 
 

Snug: Have you the lion’s part written? Pray you, if it be, give it me: for I am  
 slow of study. 
 

Quince: You may do it extempore* for it is nothing but roaring. 
 

Bottom: Let me play the lion too.  I will roar that I will do any man’s heart good to 
 hear me.  I will roar that I will make the Duke say, “Let him roar again; let  
 him roar again”. 
 

Quince:  If you should do it too terribly you would fright the Duchess and the ladies  
 that they would shriek, and that were enough to hang us all. 
                                          
* Extempore – Without having to prepare 
 
 
Answer two of the following questions. Each question is worth 15 marks. 
 

1.       Based on this extract, what is your impression of the character of Bottom?  Support your    
      answer with reference to the text. 
 

     2.          Peter Quince faces many challenges as the Director of The Most Lamentable Comedy and  
                  Most Cruel Death of Pyramus and Thisbe.  Write the diary entry he might have made,  
                  recording his challenging experience of casting (assigning parts to) this company of    
                  actors.  You should base your answer on what you have read in this extract. 

  
     3.          Imagine that you are the Director of a production of this play.  What directions would you  
                  give to either Quince or Flute to make the above scene amusing for the audience? 
                  In your answer you may wish to consider some of the following: the actor’s costume,  
                  gestures, facial expressions, voice, movements on the stage, etc. 
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Louise:  (Off-stage) I guess. 
 

Gerry:  Good. (Gets command of herself) Now, ladies and gentlemen, let us take the  
  action from the top of Act Three.  We’ve wasted enough time already … Might  
  I remind you all that the author will be here at dress rehearsal – and we still  
  haven’t learned the third act? 
 

(ALL grimace, and ad-lib mumbled apologies, and start getting into position. Gerry moves and sits in 
the front row) 
 

Gerry:  All right, everybody – top of Act Three … 
                           
   (Curtain starts to descend) 
 

Gerry: Louise!  Leave the damn curtain alone! 
 

  (Curtain pauses wherever it is and starts to rise) 
 

Gerry:  That’s fine!  Now leave it alone, Louise, okay? 
    
Louise: (Off-stage) Fine by me! 
 

Gerry: (Sinks into seat again) Okay, everybody, from the top again! 
                                   
Answer two of the following questions.  Each question is worth 15 marks. 
 
 

1.                What is your impression of the character of Gerry (Geraldine), the Director of Murder  
                   Most Foul?  Support your answer with reference to the above extract. 
 
2.                Gerry (Geraldine) faces many challenges as Director of Murder Most Foul.   
                   Based on your reading of the above extract, describe any three of these challenges. 
 
3.                Imagine you are Louise, the stage technician in the above extract.  At the end of this  
                   rehearsal you are not happy.  You decide to write a letter to Gerry (Geraldine), the  
                   Director outlining the reasons for your unhappiness.  Write the text of the letter you  
                   would send to Gerry.  Base your answer on the above extract. 
 
 

QUESTION TWO                       (30) 
 
Answer EITHER 1 OR 2 which follow.  
 
N.B. You must give the name of the play that you choose.  You may NOT choose either of the 
 scenes quoted on this examination paper as the basis for your answer. 
 
1.    Identify a hero, heroine or villain from a play you have studied.  Explain why, in your  
              opinion, this character deserves the title hero, heroine or villain.  Support your answer with  
              reference to the play.                                                                                                             (30) 
 

OR 
 
2.           Often plays combine both serious and light-hearted elements.   
 

                   (a)     Did you find the play that you studied to be mainly serious or mainly 
                             light-hearted?  Explain your answer with reference to the play.                           (15) 
 

                   (b)     Which element of the play had the greater impact on you, the serious element or the  
                             light-hearted element?  Clearly explain your choice with reference to the  
                             play you have studied.                                                                                           (15) 
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                       QUESTION TWO                                                    (30) 
   

 
Answer EITHER 1 OR 2 which follow.  
 
N.B.  In answering you may NOT use the poem given on this paper.  You must give the title of the 
 poem you choose and the name of the poet. 
 
 
1. From the poetry you have studied, identify a poem in which you feel the poet brings a  
 person, a place or a thing vividly to life. 
 

 (i) Describe the person, the place or the thing brought vividly to life by the poet. (10)                   
 
 (ii) In your opinion, what words or phrases used by the poet are the most effective   
  in bringing the person, place or thing to life?  Give reasons for your answer.  (20)                   
               
         
 

OR 
 
 
 
2. Imagine you have been asked by your teacher to choose a poem to read to your class as part  
  of a poetry reading event.  
 

  (i) Identify the poem you would choose and explain why you believe your class  
   would enjoy this particular poem. (10)   
 

(ii)  Suggest ways to make the reading of your chosen poem as interesting and  
   engaging as possible for your audience.   Explain why you believe your  
   suggestions would help to make the poem interesting and engaging for your  
   classmates.  You might consider some of the following in your answer: the use of  
   props or costumes or visuals or music, etc.      (20)                   
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    “My father’s family name being Pirrip, and my Christian name Philip, my infant tongue could 
make of both names nothing longer or more explicit than Pip.  So I called myself Pip, and came to be 
called Pip.” 
    There had been no warning from Mr Watts.  He just began to read.  My desk was in the second row 
from the back.  Gilbert Masoi sat in front, and I couldn’t see past his fat shoulders and big woolly 
head.  So when I heard Mr Watts speak I thought he was talking about himself.  That he was Pip.  It 
was only as he began to walk between our desks that I saw the book in his hand. 
    He kept reading and we kept listening.  It was some time before he stopped, but when he looked up 
we sat stunned by the silence.  The flow of words had ended.  Slowly we stirred back into our bodies 
and our lives.  Mr Watts closed the book and held the paperback up in one hand like a church 
minister.  “That was chapter one of Great Expectations, which, incidentally, is the greatest novel by 
the greatest English writer of the nineteenth century, Charles Dickens.” 
 

* Pidgin – A language made up of elements of two or more languages.          
 

Answer QUESTION ONE and QUESTION TWO 
    

 

QUESTION ONE              (30)
  

Answer two of the following questions.  Each question is worth 15 marks. 
 
1. Do you think Mr Watts will be a good teacher?  Base your answer on what you have read in 
 the above extract.  
 
2. Based on what you have read in this extract, describe Bougainville and explain why you would 
 or would not like to live there.  
 
3. Imagine that Mr Watts (and not Matilda) is the narrator of this passage. Write an account of  
 his first day’s teaching as seen through his eyes. 
 

QUESTION TWO             (30) 
 
Answer EITHER 1 OR 2 which follow. 
 
1. (a) Identify a brief episode or moment from a short story or novel you have studied  
               that you found particularly moving.  Describe the effect this episode or moment  
                   had on you.                                                                                                             (15)                   
                                            
       (b) Explain how the author made the episode or moment so moving.   
  In your answer you may wish to refer to some of the following: the action in the     
  story or novel, the characters, the author’s use of language, imagery, symbolism etc.       
                                                                                                                                                            (15)                  

OR 
 
2. From the short stories or novels you have studied, choose one in which the setting (time and  
 place) is either similar to or different from the time and place in which you live.  
 
 (a) Give a detailed description of the setting of the short story or novel.                    (15)                   
                                     
 (b) How is the setting of the short story or novel similar to or different from the time 
             and place in which you live?  In your answer refer closely to your studied text.        
                                                                                                                                                            (15)  
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