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Introduction

This International GCSE 4ET1 02 English Literature examination consists of two sections (Modern
Drama and Literary Heritage) and lasts for 1 hour and 30 minutes. This is an open book
examination.

Section A - Modern Drama.

Candidates answer one of the two questions based on the text that they have studied. The text
choices are:

A View from the Bridge -Arthur Miller

An Inspector Calls - | B Priestley

The Curious Incident of the Dog in the Night-time - Mark Haddon (adapted by Simon Stephens)
Kindertransport - Diane Samuels

Death and the King’s Horseman - Wole Soyinka

The questions require candidates to draw on their knowledge of the play, providing supporting
examples, and consider the writer's use of language, form and structure.

The Assessment Objectives assesed in Section A are:

AO1 Demonstrate a close knowledge and understanding of texts, maintaining a critical style
and presenting an informed personal engagement.

AO2 Analyse the language, form and structure used by a writer to create meanings and
effects.

Section B - Literary Heritage

Candidates are required to answer one of the two questions based on the text they have studied.
The text choices for Section B are:

Romeo and Juliet - William Shakespeare

Macbeth - William Shakespeare

The Merchant of Venice - William Shakespeare

Pride and Prejudice - Jane Austen

Great Expectations - Charles Dickens

The Scarlet Letter - Nathaniel Hawthorne

The questions in Section B, like in Section A, require candidates to draw on their knowledge of their

chosen text, providing supporting examples, and consider the writer's use of language, form and
structure.
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In addition, candidates are asked to refer to context in this section.

The Assessment Objectives assessed in Section B are:

AO1 Demonstrate a close knowledge and understanding of texts, maintaining a critical style
and presenting an informed personal engagement.

AO2 Analyse the language, form and structure used by a writer to create meanings and
effects.

AO4 Show understanding of the relationships between texts and the contexts in which they
were written.

Candidates are advised to spend 45 minutes on each section.

The questions on this paper have been designed to enable candidates to show what they can
achieve in relation to the detailed study of texts.

The total number of marks available for this paper is 60.

Both sections carry 30 marks per question.
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Question 1

A View from the Bridge
Question 1: Explore the theme of conflict in A View from the Bridge.

As a central theme, candidates were able to explore a wide range of examples of conflict in the
play.

Many candidates focused on Eddie's conflict with other characters, as he is at odds with all other
characters in the play in one way or another, along with his own inner conflict, particularly over his
feelings for Catherine. There was also much discussion of how Eddie's conflict ultimately led to his
death.

Other aspects of conflict explored included the clash of the Italian code of honour and the laws of
America, and the conflict Beatrice feels as a result of Eddie's feelings for Catherine.

Examiner comments include:

“A popular question on the whole which was quite well answered. Better candidates considered a
range of conflicts: between characters; between the American and Sicilian ways of life; between law
and justice; between the two sides of Eddie’s conflicted nature and sometimes produced work of
considerable scholarship. Middle range candidates generally stuck to the dramatic conflicts on
stage that they could see - i.e. between characters, but here were quite often able to distinguish
different reasons for these arising. The weakest responses simply told parts of the story with some
additional simple comment.”

“If this had been a question of ‘violence’ specifically, we would see even more essays about Marco
raising the chair like a weapon etc. Thankfully with ‘conflict’, there were more varied and perceptive
responses: such as Beatrice acting to prevent conflict; the internal conflict within Eddie or others;
the conflict between American culture and law and the Sicilian code of honour / culture.”

“Particularly perceptive candidates explored the conflict between the traditional masculinity in
Eddie and the singing, more effeminate “angel” Rodolpho.”

“Stronger answers placed the theme in context with the play’s status as a modern Greek tragedy,
with a reference to Eddie as a tragic hero”

IGCSE English Literature 4ET1 02 5
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' ~ Examiner Comments

F,
\/

This candidate makes a masterful and assured job of exploring the theme
of conflict in A View from the Bridge . There is consideration of Eddie's
'hostile’ relationship with Rodolfo, the conflict caused by Eddie's feelings
for Catherine and Eddie's hamartia.

The response is well-developed and quotations are embedded with
discrimination and focus. Critical style is assured and there is a cohesive
evaluation of the use of form, structure and language. This is a well-
crafted and confident answer which fulfils Level 5 completely.

Level 5, 30 marks.

- ResultsPlus

\ Examiner Tip

Remember that in Section A, both AO1 and AO2 are assessed.
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/\ Examiner Comments

AO1 is sound in this response with relevant aspects of the play selected,
including when Eddie clashes with Marco over Rodolfo, with Marco
displaying his superior strength over Eddie when he lifts the chair over his
head, as well as how Eddie's feelings for Catherine act as a 'catalyst to
Eddie's downfall'.

There is some sound understanding of language for AO2. There is focus
on the 'spiteful and agressive' language used by Marco, representing his
'thirst for revenge for Eddie'.

Further evidence of sound understanding of language, form and structure
would have helped the response to secure a mark at the very top of the
Level.

Level 3, 17 marks.

\ Examiner Tip

As part of AO1, candidates are required to provide examples to support
points. As an open book exam, this is likely to be quotations from the text.
However, depending on the point being made, this could still be a
paraphrase or a reference to a specific part of the play.

IGCSE English Literature 4ET1 02
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Question 2

A View from the Bridge
Question 2: How does Miller present Beatrice in the play?

With this question, there were many insightful responses which were able to track the changes in
the way Beatrice is presented as the play progresses. Many candidates discussed the presentation
of Beatrice at the start of the play as a typical housewife of the time, including how she tirelessly
prepares for Marco's and Rodolfo's arrival, her relationship with Eddie and the impact of Eddie's
feelings for Catherine on their relationship.

Examiner comments include:

“The majority of candidates were confident in exploring Beatrice as an example of the domestic
house wife, the typical role of women in the time, and Beatrice as a peacemaker.”

“Some candidates noticed the subtle way Beatrice tries to avoid hurting Eddie’s dignity - exploring
the language she uses in detail. A few candidates convincingly tracked the change in Beatrice
through her language.”

“There were some answers that managed to create a cohesive, consistent argument (for example
about how she changes from submissive to more dominant and confrontational; or how Miller
shows her gradually breaking conventional housewife stereotypes; or how her allegiances with
Eddie and Catherine change), but these consistent evaluations occurred fewer times than with the
conflict question.”

“Perceptive students were able to look at Beatrice's role at the end, and how interrelationship with
Eddie reflected his change as a tragic hero”

“A less popular question less well answered, and the typical award here was Level 3 or low Level 4.
This was attained by writing a more or less well illustrated character sketch of Beatrice with suitable
references from the play. Most candidates missed the subtler aspects of Beatrice’s character - her
half-realisation of Eddie’s incestuous love for Catherine which she can never quite bring herself to
articulate, for fear that saying it aloud would actualise it; her genuine maternal love and concern for
Catherine, her loyalty beyond Eddie to his family, her loyalty, tested almost to destruction as it was,
to her husband and the sheer hard work she put into their marriage. These aspects eluded most
candidates, but those who saw and documented them were suitably rewarded.”

IGCSE English Literature 4ET1 02
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N/ (ResultsPlus
ﬁ/\e Examiner Comments

This is a comprehensive response which explores the relationships
Beatrice has with Eddie, Catherine and Rodolfo, including how they change
as the play progresses.

It is a well-developed and focused response and quotations are embedded
with discrimination. Critical style is assured and there is cohesive
evaluation of the use of form, structure and language.

This response fulfils the criteria for Level 5.

Level 5, 30 marks.

N\

ResultsPlus
\

) Examiner Tip

Candidates are advised to spend 45 minutes on Section A.
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/\ Examiner Comments

Despite this being a brief response, there is just enough evidence of
knowledge and understanding of Beatrice and her role in the play for a
mark at the bottom of Level 2.

The response starts by considering how Beatrice is a 'loving' character
who is 'family orientated'. An example is selected from the text to support.

There is some personal engagement, evident in the candidate's comment
that Beatrice is 'the glue that holds the family together".

For AO2, there is brief consideration of the form, particularly how
Beatrice's 'main purpose in the play is to drive the plot forward'.

Further development of ideas would have helped the response to achieve
a mark higher in the Level.

Level 2, 7 marks.

<4\ ResultsPlus
\ Examiner Tip

For AO1, candidates should show their knowledge and understanding of
the text through the scope and depth of examples selected from across
the text.
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/\ Examiner Comments

This answer combines thorough and sustained knowledge and
understanding with effective personal engagement and a consistent focus
on the question.

There are some brief references to context at the beginning of the
response. Although context is not assessed in this section of the paper,
sometimes candidates have used such references to frame points for AO1.
For example, in this response, the reference to the 'role of women in the
1900s' is used to demonstrate that Beatrice is presented as a typical
housewife of the time.

Aspects of language, form and structure are analysed and relevant
examples are given in support.

There is a range of points in the response for both AO1 and AO2 for a
mark in the middle of Level 4. Further development of analysis, perhaps
by connecting ideas in the text, would have helped to secure a mark at the
top of the level.

Level 4, 21 marks.

- ultsPlus
\ Examiner Tip

Remember, context (AO4) is not assessed in section A.
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Question 3

An Inspector Calls
Question 3: Explore Priestley’s portrayal of the older generation in the play.

Many responses focused on how Mr and Mrs Birling are presented in the play. Some candidates
discussed the presentation of Gerald and how he showed similar traits at times to both the older
and the younger generation.

A lot of responses to this question contrasted the portrayal of the older generation with the
younger generation. Whilst there were many successful responses which used the contrast
between the two generations to develop appropriate ideas about the older generation, some
responses did drift away from the focus of the question and did not link ideas about the portrayal
of the younger generation back to what it showed about the older generation.

Examiner comments include:

“Weaker answers spent too much time talking about the younger generation (stronger answers
used this only as a comparison), and stronger answers were more able to articulate and evidence
the older generations lack of responsibility”

“The most popular question on the whole paper, and hence the one which saw most awards in
Level 3. In fact it was a trickier question than it seemed, as it required candidates to decide on
which aspects of the various conflicts in the play were generational, a function of class or a matter
of politics. Really able candidates considered these latter two factors as a function of the first and
managed to assemble some impressive case studies. Middle range candidates, however, often
confused the generation/class/politics taxonomy or, more often, flitted from one to the other as
though they were interchangeable. Equally, less able candidates tended to work in stereotypes in
which the older generation were seen as reactionary, inflexible and ignorant as opposed to the
broader-minded younger generations. An excellent multi-layered question which really worked
across the ability range, with even the weakest candidates finding something to say.”
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N/ (ResultsPlus
ﬁ/\e Examiner Comments

This response concisely contrasts the differing attitudes of the older
generation and younger generation as the play progresses.

There is a combination of relevant personal engagement with sound
knowledge and understanding of the play. The response is focused on the
question and relevant support is embedded. The response fulfils the
criteria for Level 3.

Closer analysis of language, form and structure would have helped the
response to have achieved Level 4.

Level 3, 18 marks.

Sy ResuitsPlus
) Examiner Tip

A brief introduction and conclusion can help to ensure that the response
is focused on the question.
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N/ (ResultsPlus
ﬁ/\e Examiner Comments

This response provides an overview of how the older generation are
presented through their actions and attitudes in the play.

Points lack sufficient development for a mark in Level 3; supporting
examples could have helped.

AO1 is evident in the response but points on language, form and structure
are lacking. Therefore, a mark at the very top of the level cannot be
awarded as there is insufficient evidence of AO2.

Level 2, 11 marks.

N\

ResultsPlus
\

) Examiner Tip

Responses which re-tell the story are typical of Level 2, where the key
descriptor is 'largely narrative'.
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Examiner Comments

A range of points are made in the response, with much focus on the
contrast between Mr and Mrs Birling and the younger generation.

For AO2, there is evaluation of the use of dramatic irony and the language
used throughout the play as well as the meaning conveyed through the
stage directions.

References are well-selected and a good deal of ground is covered in the
answer. The answer is assured in its arguments and just reaches Level 5 at
the bottom of the level.

Further evaluation of language, form and structure would have helped the
response to achieve a mark more securely within the top level.

Level 5, 26 marks.

ResultsPlus
Examiner Tip

A brief plan at the start can help candidates to think of the range of points
they would like to include in their essay.
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Question 4

An Inspector Calls
Question 4: How does Priestley present the importance of the future in An Inspector Calls?

Many candidates demonstrated strong personal engagement when answering this question,
evident through the selection of such a vast range of ideas about how the future is important in the

play.

Responses tended to focus on how the play opens with the Birlings looking to the future, with
Gerald's and Sheila's engagement and Mr Birling's hopes for his business as a result of their
marriage. Many explored the use of dramatic irony with Mr Birling's predictions for the future and
what they show about his character. There was also much discussion of Inspector Goole's final
speech and the apocalyptic future for humanity if his lessons are not heeded.

Examiner comments include:

“The futures of the characters we see on the stage are, as the “real” Inspector arrives, about to be
turned completely upside down.”

“Many ended up offering a series of reflections on the future as seen from various viewpoints in the
play."

“The best answers speculated on the putative futures of Sheila, Eric, Gerald and the Birlings
following the visit of the second Inspector.”

dss oo Mol o omw Soode ven o b S a
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N/ (ResultsPlus
ﬁ/\e Examiner Comments

This response uses the quotation from the question to attempt an
interpretation, although not clearly linked to the play.

There is a brief mention of a girl committing suicide and not being able to
get a job at the end of the response.

There is an attempt to consider the meaning of 'fire', showing a little
evidence of personal engagement.

Level 1, 3 marks.

< ResultsPlus
) Examiner Tip

If there is a quotation in the question, candidates are able to use this as
stimulus for their answer (perhaps as a starting point).
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ResultsPlus

Examiner Comments

The response considers a number of points in the play in which the future
is important, particularly how Mr Birling's actions are solely motivated by
his desire to maintain his reputation going forward and also the impact
and wider meaning of the Inspector's final speech.

For AO2, there is some close consideration of language, form and
structure, such as how Sheila's change in the use of language, from
'mummy' to 'mother’, represents the change of direction for the character.

Quotations are selected to support points and also facilitate some close
analysis of language, form and structure.

There is just enough evidence of knowledge and understanding for a mark
towards the bottom of Level 4.

Level 4, 20 marks.

‘ ResultsPlus
Examiner Tip

Candidates are able to show personal engagement for AO1 by offering
their own individual thoughts on relevant ideas.
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Question 5

The Curious Incident of the Dog in the Night-time

Question 5: Explore the significance of the play’s title, The Curious Incident of the Dog in the
Night-time.

There were some insightful responses to this question which considered how the language of the
title reflects Christopher’s personality and how he uses language in a similar manner himself.

Many candidates discussed the significance of Wellington's murder on the events of the play;
Christopher's determination to find who murdered Wellington ultimately led to his discovery of the
letters and the truth about his mother.

Other candidates also explored how the investigation into Wellington's murder helped Christopher
to change as a character, including how it helped him to talk to people he did not know, something
Christopher usually found very difficult. Some candidates also considered Christopher's changing
relationship with his father, both during Christopher's investigative work and then also after as a
result of his discovery of his father's involvement.
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?/\ Examiner Comments

This response considers how the title represents a key part of the plot.
There is reference to how the murder of Wellington is important in
propelling the events of the play, such as how it leads to Christopher's
discovery of the letters and the fact that his mother is not really dead.

There is some evidence of understanding of form in the sense that this is a
play.

Further consideration of language, form and structure would have helped
the response to achieve a mark more securely in Level 2.

Level 2, 9 marks.

94\ ResultsPlus

\ Examiner Tip

For AO2, candidates should not only consider how language is used, but
also consider how form and structure are used to present ideas.
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Question 6

The Curious Incident of the Dog in the Night-time
Question 6: How are Christopher’s parents presented in the play?

Candidates approached this question in a variety of ways. Some candidates first explored the
portrayal of Ed Boone, Christopher's father, and then separately discussed the presentation of Jjudy
Boone, Christopher's mother. Other responses tracked the changing portrayal of Christopher's
parents, following the events of the play to structure their answer.

The most succssful responses were able to make connections within the play, contrasting the
differing attitudes and actions of both Ed and Judy, as the play progresses, to explore how the two
characters are presented.

Examiner comments include:

“All were able to explore the level of difficulty / patience / care each parent had. Only a few were
able to incorporate discussion of the text as a play, some stronger answers explored why the lines
of other characters were said by Ed / Judy or why some of Judy's lines are said by Siobhan. An
interesting answer explored the role of Siobhan as more motherly than Judy (mostly with the
correct focus being on Judy).”

“A small entry attempted this question and, on the whole, did it quite well. It is a measure of the
original novelist's skill that he did not fall for the temptation of stereotyping Christopher’s parents
and drew portraits of nuanced and genuine human beings. Good candidates [and most of those
who did this question were good] were thus able to comment with some subtlety on Ed, his
genuine love and devotion to his son, tested as it was to the point of hitting him and calling him a
little shit. Equally, many candidates wrote sympathetically of Judy, seeing that her fear of not being
able to cope with Christopher was part of the trigger for her infidelity, but also warred within her
with the genuine love she felt for him. A nuanced question which got the treatment it merited.”
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Examiner Comments

This question requires candidates to consider the presentation of
Christopher’s parents in the play.

This is an assured response with evidence of a perceptive, critical style. A
vast range of points are made throughout the response.

There is cohesive evaluation of language, form and structure, and relevant
examples are selected with discrimination.

The response fulfils the criteria for Level 5.

Level 5, 30 marks.

ResultsPlus

Examiner Tip

Carefully select quotations which fully support the point being made;
precise quotations, such as a word or a phrase, are more likely to show
the necessary discrimination in the selection of evidence.
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ﬁ/\e Examiner Comments

AO1 is sound in this response. There is consideration of how Ed Boone is
presented and then the response moves on to discuss the presentation of
Judy Boone, Christopher's mother.

Relevant quotations are selected from the text and there is some
understanding of the effect of the language used by characters.

Further consideration of language, form and structure would have helped
the response to achieve a mark more securely in Level 3.

Level 3, 14 marks.

N\

ResultsPlus
\

) Examiner Tip

Remember, AO1 and AO2 are of equal value in Section A.
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Question 7

Kindertransport
Question 7: How does Samuels present the relationship between Lil and Faith in the play?
There were very few responses for this question, but many focused on how Lil's and Faith’s

relationship changes as a result of finding out about Eva's / Evelyn’s past. Some candidates also
contrasted Lil's and Faith’s relationship with that of Lil's and Evelyn’s.
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ResultsPlus

Examiner Comments

This answer is sound in its knowledge and understanding of the play. The
response considers the changing relationship between Lil and Faith.

Supporting detail is selected and there is evidence that form, structure
and language have been considered.

Further, more explicit, consideration of language, form and structure
could have helped the response to secure a mark at the top of Level 3.

Level 3, 16 marks.

4 ResuitsPlus
Examiner Tip

For AO2, candidates should explore the use of language, form and
structure.
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Question 8

Kindertransport
Question 8: Explore the theme of fear in Kindertransport.

As a central part of the play, candidates were able to explore the significance of the theme of fear in
a manner of ways. There was some consideration of how fear influenced the actions of characters,
such as how Helga's initial decision to send Eva to England as a child is primarily motivated by her
fear.

Many responses explored the presentation of Evelyn as an adult and how she lives her life in fear.
Lots of responses considered the significance of the Ratcatcher as a motif of fear and how Eva's
fear is what ultimately led to her changing her name to Evelyn.

Examiner comments include:

“Apart from the obvious sources of fear - exile, making a new life not knowing who you were and

what you meant, candidates also wrote knowingly of the “generic” fear elicited by the Ratcatcher in
his various manifestations.”
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ResultsPlus

Examiner Comments

AO1 is generally sound in this response with relevant aspects of the play
selected to demonstrate the theme of fear in the play, including Eva's fear
of separation from her parents as well as Helga's fear.

The answer reaches the middle of Level 3 as there is sound knowledge
and understanding of the play, but the response lacks the necessary
consideration of language, form and structure to warrant a mark towards
the top of the level.

Level 3, 15 marks.

‘ ResultsPlus
Examiner Tip

There is a choice of two questions for each text. Candidates are able to
play to their strengths by selecting the question they feel most confident
with.

IGCSE English Literature 4ET1 02

mdkhrm.%hhhaswmunogmz ...... Qenpla.___%m;_.___l_m...__ﬂls;t,_
Feor. con be comsed Py e Wiy bappening arowad




Question 9

Death and the King’s Horseman

Question 9: How does Soyinka present the relationship between Elesin and lyaloja in the
play?

The responses to this question demonstrated an understanding of the changing relationship
between Elesin and lyaloja, focusing on how lyaloja shows utmost respect to Elesin at the start of
the play, contrasting this with the end of the play when Elesin does not fulfil the death ritual.

There was much discussion of lyaloja's decision to allow Elesin to marry the woman betrothed to
her son, showing her great respect for Elesin and his commitment to the ritual.
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ResultsPlus

Examiner Comments

There is sound understanding and knowledge evident in this response for
AO1. The response considers different aspects of the relationship between
Elesin and lyaloja, including how lyaloja 'keeps him [Elesin] on track
through the journey’, showing some relevant personal engagement.

Some opportunities to develop points, such as lyaloja’s attitude towards
Elesin when he fails to complete the death ritual, are missed.

Further analysis of language, form and structure, for AO2, would also have
helped the response to achieve a mark at the top of the level.

Level 3, 16 marks.

ResultsPlus
Examiner Tip

The indicative content in the mark scheme shows possible points
candidates might make in their answer. However these are just suggested
points; any relevant ideas are rewarded.
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Question 10

Death and the King’'s Horseman

Question 10: Explore how Soyinka presents the rituals of Yoruba culture and society in Death
and the King’s Horseman.

There were very few responses for this question, but those seen mainly considered the death ritual.
There was also some discussion of the significance of music in the Yoruba culture.

Again, candidates approached this question in a variety of ways; some explored the death ritual

and its importance in Yoruba culture whilst other responses focused on the opinions and attitudes
of different characters to Yoruba culture and society.
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<QZ ResultsPlus
Examiner Comments

A number of valid points are made about the death ritual, but there is
some narrative style and there is some lack of support from the text.

......................

For AO1, there is some consideration of how Elesin's and Olunde's views
on the death ritual differ.

Closer consideration of language, form and structure would have helped
to lift the response into Level 3.

Level 2, 11 marks.
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ResultsPlus

Examiner Tip

The Point, Evidence, Explanation (PEE) approach can help to ensure
candidates achieve a mark in Level 3.
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Question 11

Section B (Literary Heritage)
Romeo and juliet
Question 11: Explore the importance of Benvolio in Romeo and juliet.

This was a successful question in which candidates were able to explore Benvolio's role in the play
through his relationship with Romeo and his contribution to the unravelling of events in the play.

Most candidates considered Benvolio's role in encouraging Romeo to attend the Capulet party
resulting in him meeting Juliet. More successful candidates also discussed Benvolio's role as a
peacekeeper in the play.

Examiner comments include:

“Benvolio represents common-sense, tolerance, the urge to reconcile, the greatest good for the
greatest number [his name, as many pointed out, means well-wisher] and received a good press on
these grounds from most candidates. It was also very pleasing to see context being well used in
answering this question - duelling, dynastic feuds, dynastic marriages - all received their due in
answering this question. Candidates also illustrated their answers capably.”

“Contextually many discussed the frequency of street brawls in Elizabethan England, some were
even able to name specific incidents and individuals. Otherwise candidates struggled a little
bringing in context.”

“Most were able to identify Benvolio as a mediator or peacekeeper, also exploring his name too.

Stronger candidates acknowledged the play form of the text and identified Benvolio as a tool to
inform the audience.”
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/\ Examiner Comments

This answer sustains a focus on the question and addresses all three
Assessment Objectives, including context, throughout the response.

The response considers Benvolio's role as a peacemaker, his role in
Romeo and Juliet meeting as well as his relationship with Romeo
throughout the play.

For AO2, there is close evaluation of language, form and structure
throughout the response, often as a way of developing points for AO1.

A critical style is deployed and the candidate works methodically through a
number of valid, well-developed and supported points.

This response fulfils the criteria for Level 5 and therefore warrants full
marks.

Level 5, 30 marks.

<4\ ResultsPlus
\ Examiner Tip

Remember, in addition to AO1 and AO2, context (AO4) is assessed in this
section.
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N / ResultsPlus

\

?/\ Examiner Comments

A number of relevant sound points are made in this response, including
Benvolio's role in Romeo meeting Juliet for the first time and how Benvolio
tries to keep the peace.

There is brief reference to the structure of the play, such as the 'opening
scene' in which Romeo is discussing his love for Rosaline with Benvolio,
and there is some attempt to consider the impact of particular words used
by Benvolio.

The answer reaches the bottom of Level 3 as close consideration of
language, form and structure is missing. AO1 is more securely within the
level but reference to context is lacking.

Level 3, 13 marks.

y

{74\ ResultsPlus
\

) Examiner Tip

Candidates are advised to spend 45 minutes on this section of the paper.
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ResultsPlus

Examiner Comments

This is a secure Level 2 response.

There is some knowledge and understanding of how Benvolio is presented
in the play, including how 'Shakespeare uses Benvolio to make Juliet and
Romeo meet', showing some awareness of structure for AO2. There is also
some awareness of the form, reflecting on how the play is a tragedy.
There are some examples selected from the text and an implicit
awareness of context is evident, such as through the reference to
Shakespeare wanting to 'show that it was possible to be peaceful'.

Level 2, 10 marks.

4 ResultsP
Examiner Tip

For context, candidates could comment on a number of aspects, including:

- the author's life

- the historical setting, time and location
- social and cultural context

- the literary context

- how the text is received at different times
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Question 12

Romeo and Juliet
Question 12: How does Shakespeare use time in the play?

Responses to this question on the whole successfully explore the theme of time, commonly
focusing on how the play is set over such a small amount of time and how this results in characters
having to rush, thus creating a sense of urgency and speed, ultimately leading to rash decisions
being made.

There was much discussion of the prologue and the significance of fate from the outset, perhaps
demonstrating the irrelevance of time to the play's outcome.

The majority of candidates explored the influence and significance of time in the series of events
which led to the deaths of Romeo and Juliet.

Many candidates were succcessful in identifying relevant contextual points; many discussed how
Shakespeare had compressed the action of the play into just four days instead of action taking
place over several months in the original source.

Examiner comments include:

"An excellent question for the most part capably answered. This was another question where well
deployed context could enhance an answer enormously, and many [clearly well taught] candidates
took this opportunity. The aspects of time most often touched on were the compression of the
action of the play into four days from the orginal two years in Shakespeare's source and the
vertiginous speed this added to the action; the compression of a world of pain and sorrow into 'two
hours', and the use Shakespeare made of time-slips and parallel actions in crafting his
denouement.”

“Many were able to bring in the original inspiration for Shakespeare's version as relevant contextual
discussion, which developed into a discussion of fate and destiny. Other interesting answers
explored the idea of night and day successfully.”

“Some struggled with this concept (similarly to that of ‘death’ in the Macbeth question) with some
candidates simply listing different events that happened in different times.”
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ResultsPlus

Examiner Comments

This response focuses on how the events of the play unravel over a short
period of time. There is some consideration of the role of fate, intertwined
with time, in determining the events of the play.

There is sound understanding of context, particularly on the first page,
where the response considers the need for Shakespeare to keep the fast
pace of events to engage the audience of the time.

For AO2, there are references to structure and how the pressure of time
directs the action of the play.

There is enough evidence of the three Assessment Objectives to justify a
mark in the middle of Level 3. Further development of ideas and more
focused consideration of language would have helped the response to
secure a higher mark in the level.

Level 3, 15 marks.
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\\ ResultsPlus

Examiner Tip

The most successful responses integrate references to context
throughout, often using context to support and develop points for AO1
and AO2.
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Question 13
Macbheth
Question 13: Explore the theme of death in Macbeth.

This was a highly accessible question. All candidates were at least able to identify the deaths of
characters including King Duncan, Macbeth, Lady Macbeth and Banquo.

The more successful responses were able to explore the significance of certain deaths to the events
of the play. For example, some candidates were able to identify how the murder of Duncan acts as
a turning point in the play as it marks a disruption in the natural order. Many also explored the
significance of Banquo's death and the impact this has on Macbeth, particularly when he is haunted
by Banquo's ghost at the banquet.

For AO2, many candidates analysed Macbeth's soliloquy following Lady Macbeth's suicide.

The majority of candidates, when discussing context, were able to comment on Shakespeare's
intention when writing Macbeth to demonstrate the awful consequences of murdering the king.

Examiner comments include:

“Macbeth is a play framed, as one able candidate remarked, in death and destruction. We start on a
battlefield and end with a massacre, and in between death dominates the action. This was a
question gratefully addressed by the greatest number of candidates, and one read many
workmanlike answers cataloguing the various deaths which propel the play forward, their
significance both within the play, and in the context of how they would have been received by a
contemporary audience. In this latter connection, Duncan’s murder under trust received its due not
only as treason but as blasphemy. A good question capably answered at the sound and thorough
levels by most of those who tackled it.”

“A small minority listed scenes in the play where death featured without exploring how
Shakespeare presents the theme of death. However, the majority of answers were able to explore
different elements of death’s presentation including the ghost of Banquo, Macbeth overlooking
Lady Macbeth's death and the more astute candidates were able to explore the language in
Macbeth’s final “Tomorrow, tomorrow, tomorrow” soliloquy and better yet were those who
explored the disruption to nature in regicide / the breaking of the divine right of kings. The majority
of pupils successfully linked this to the Gun-Powder plot.”

“Many were able to incorporate discussion of form, exploring why the murder of Duncan is done
off stage.”

“Social historical context was enlightening, when it looked at the role of tragedy, regicide in
Jacobean England, and the role of the supernatural in foreshadowing death.”
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ResultsPlus

Examiner Comments

This is a well-crafted and assured response which covers a lot of relevant
ground. All three Assessment Objectives are clearly addressed in full and
ideas are developed appropriately.

Quotation is selected and embedded with assurance throughout the
essay.

Contextual points are also integrated fully throughout the response and
are wholly appropriate.

This response fulfils the criteria for the top level.

Level 5, 30 marks.

ResultsPlus
Examiner Tip

Form, for AO2, could include:

- the type of text
- the physical organisation of the text, including stage directions
- the genre

- prose / verse
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Examiner Comments

This answer is sound in its knowledge and understanding of deaths, right
from the outset of the play. There is consideration of Macbeth's role in
many of the deaths in the play, as well as Lady Macbeth's influence on
him.

Supporting detail is evident and there is sound evidence of understanding
of language and structure, although less so on form.

Ideas are not always fully developed but there is enough evidence of
knowledge and understanding for a mark towards the top of the level.
Further reference to context would have helped to lift the response.

Level 3, 17 marks.

ResultsPlus
Examiner Tip

Although the mark scheme does not specify the need to use literary
terminology, this could well help candidates to focus on the need to
explore language, form and structure for AO2.
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Question 14
Macbheth
Question 14: How does Shakespeare present powerful men in the play?

Responses to this question tended to focus on Duncan, Macbeth, Macduff and Malcolm as powerful
men.

There was much discussion of Macbeth as a powerful man, with many arguing that, especially as
the play progresses, his power diminishes. More successful responses also considered how
Malcolm develops into a powerful man, despite initially fleeing Scotland after his father's death.

A number of candidates also considered how Lady Macbeth sought to 'unsex' herself as a woman
in order to become powerful, with many analysing Lady Macbeth's speech for AO2. Some
candidates who discussed Lady Macbeth did, however, drift away from the focus of the question.

For AO4, as with question 13, many responses concentrated on the significance of the Divine Right
of Kings, and how this was interrupted by Macbeth seeking power.

Examiner comments include:

“Success in this question depended to an extent on which powerful men were chosen as subjects.
Duncan was an obvious choice, as was Macberh, and many candidates confined themselves to
these two, especially given that they provided a striking and fruitful contrast. More thoughtful
candidates also looked at Banquo [whose real power, to begin the unseating of Macbeth'’s reason,
accrues to him only after his death], and at Macduff. Some of the best candidates also included the
[ambiguously bearded] witches and above all, Lady Macbeth. Candidates who made a good, well
referenced case for her being counted as a man were then able to assess Macbeth’s power as
second-hand and conditional, which says a great deal which is important about him. An excellent
question which produced some of the most thoughtful work | have seen on this play. This was also
a good question for those who had mugged up on context - the divine right of kings, Shakespeare's
nod towards King James, the masque showing Banqo’s succession were all effectively deployed.”

“Many pupils slipped into discussion of Lady Macbeth going against the norms of powerful men,
and lacked focus on the powerful men themselves. The majority successfully analysed the corrupt
elements of Macbeth vs the good King Duncan / Banquo / Macduff. Some convincingly argued the
lessons that could be learned by King James from King Duncan’s over trusting nature.”

“Social historical context was enlightening, when it looked at the role of tragedy, regicide in
Jacobean England, and the role of the supernatural in foreshadowing the impact of powerful men
in the text.”

“Some students discussed Lady Macbeth, with a mixed level of success. It was only those who had

sufficient command of the text who were able to explore how she adopts some of the
characteristics of powerful men, regardless of her gender.”
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?/\ Examiner Comments

In this response, the candidate considers how Macbeth, Macduff and
Banquo are presented as powerful men.

This is a fairly brief response with the focus on AO1. Evidence of AO2 and
AO4 is minimal.

Although quotations are not used, the response does make reference to
parts of the play.

On balance, there is just enough evidence of knowledge and
understanding for a mark towards the bottom of Level 2.

Level 2, 8 marks.
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‘/“‘"ﬁﬂ Examiner Comments

This answer sustains a relevant argument and addresses all AOs, including
context.

A critical style is deployed and the candidate works methodically through a
number of valid and supported points, considering how characters,
including Banquo and Macbeth, are presented as powerful men.

There is also some interesting discussion of Lady Macbeth's role in
empowering Macbeth, but also how she seeks to 'unsex' herself so that
she too can become powerful.

Understanding of AO2 is thorough, with language, form and structure all
considered in the response. There are also developed references to
context, including how the play acts as a 'warning to the theatregoers [of
the time] against regicide' and there is also some individual comment on
Shakespeare's intention.

Further development of ideas and analysis would have helped the
response to achieve a mark towards the top of the level.

Level 4, 22 marks.

<\\ ResultsPlus

) Examiner Tip

There are three parts to AO1:
- demonstrate knowledge and understanding of the text
- maintain a critical style

- present an informed critical style
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Question 15

The Merchant of Venice
Question 15: Explore the use of different settings in The Merchant of Venice.

There were only a small number of responses on this text. Candidates explored a number of
settings particularly Belmont, the courtroom and the ghettos.

There was much focus on the courtroom as a significant setting, forming the context of the central
drama of Antonio's trial.

Candidates also considered Shylock's punishment and how he was forced to convert from Judaism
to Christianity.

In addition, candidates considered how the setting of Shylock's house was an unhappy one for his
daughter, Jessica. For AO2, candidates were often able to explore the language used by Jessica to
describe the house to demonstrate both her feelings about living there but also her feelings
towards her father.

For AO4, many candidates discussed Venice as a centre of trade and commonly referred to the
treatment of Jews in 16th century Venice.
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?/\ Examiner Comments

AO1 is sound in this response, focusing on the settings of Belmont, Venice
more generally, as well as the courtroom.

AO4 is addressed throughout the response, such as when considering the
treatment of Jews by Christians at the time.

For AO2, there is some consideration of the effects of some examples of
language, and there is some understanding of form, with the reference to
the sub-plots, for example.

The answer reaches the middle of Level 3 as there is a lack of close
analysis.

Level 3, 15 marks.

y \

. ResultsPlus
\

) Examiner Tip

Finding examples from across the text to support a point can help
candidates to develop their ideas.
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Question 16

The Merchant of Venice
Question 16: The relationship of Portia and Bassanio is not presented as true love.

There were only a small number of responses on this text. Many candidates successfully
considered both sides of the statement before reaching an overall judgement.

Many candidates considered how, at the start of the play, Bassanio appears to be motivated by
money. They then contrasted this with later in the play particularly referring to Bassanio's romantic
and impassioned language. There was also much consideration of Portia's ring, acting as a symbol
of trust, which Bassanio gives away under pressure.

For AO4, there was much discussion regarding arranged marriages and how wives became the
property of their husbands upon marriage.
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?/\ Examiner Comments

In this response, there is a combination of relevant personal engagement
with sound knowledge and understanding of the play.

The response is focused on the question and relevant support is
embedded.

AO4 is addressed, including how a modern audience would respond to
events in the play.

Closer analysis of language, form and structure would have helped the
response to have achieved a mark in Level 4.

The response fulfils the criteria for Level 3 so a mark at the top of the level
is appropriate.

Level 3, 18 marks.

 ResultsPlus
\ Examiner Tip

AO4 could be addressed through considering how different audiences
would respond.
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ResultsPlus

Examiner Comments

This is a well-crafted and assured response which covers a lot of relevant
ground, focused on the question.

AQO?2 is often used to develop points for AO1, with some close evaluation of
language, form and structure.

References to context are embedded throughout the response, including
attitudes towards love at the time and there is some consideration of how
different audiences would respond.

Arguments are developed and quotation is selected and embedded with
assurance.

To secure a mark higher in the level, there would need to be further
evidence of assured understanding in the selection of points.

Level 5, 26 marks.
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ResultsPlus

Examiner Tip

More successful responses will intertwine AO1, AO2 and AO4 to fully
develop ideas.
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Question 17

Pride and Prejudice
Question 17: How does Austen present Lydia Bennet in Pride and Prejudice?

Candidates typically referred to Lydia Bennet, the youngest of the five Bennet daughters, as silly
and impulsive in the novel. Many candidates were able to draw comparisons between Lydia and
her mother, Mrs Bennet.

Lydia's letters were also a common area of discussion; a way for Austen to convey Lydia's thoughts
after she leaves with Mr Wickham. Candidates considered Lydia's relationship with Mr Wickham,
typically discussing how the relationship is based on shallow physical attraction.

For AO4, candidates tended to refer to the law of entailment which meant that women like Lydia at
the time sought to find a suitable husband to be secure in life.

Examiner comments include:

“A sound lit-crit character sketch was what was required here, and a relatively small number of
candidates provided this in more or less greater detail and, often, a great deal of relish. Lydia
Bennet's shallowness, flightiness and [by the standards of the time] immorality were referenced
and evidenced, and it was only the better candidates who also considered her function as a
character in the novel in helping to form and reform our impressions of Darcy, Elizabeth and the
Bennet family as a unit.”

“The calibre of responses across question 17 and 18 was very high. All were able to successfully
explore the silly, naive aspects of Lydia’'s character - strong answers were able to bring in context to
explore why and how Austen gives us this character. Many drew on blame of Mr & Mrs Bennet for
not reprimanding Lydia. All were able to analyse Lydia and Wickham’s ending well.

"Most candidates successfully explored AO4 -the mores of the day, and clearly understood the
severity of Lydia going against these.”

“There were a few interesting discussions of Austen’s marital advice based on what Lydia finds
important in a partner and how this pans out for her.”
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< {ResultsPlus

\

‘/\ Examiner Comments

There is very limited understanding evident in this response with some
misunderstanding of Lydia's role in the novel. The candidate appears to
have confused Lydia Bennet with her mother, Mrs Bennet.

Nevertheless, there is enough understanding of the novel more generally
to be able to credit the response with a mark towards the bottom of Level
1. There is also a brief reference to context for AO4.

Level 1, 2 marks.

 ResultsPlus
\ Examiner Tip

It is worthwhile candidates spending a moment considering which
question they feel best placed to answer. The candidate here originally
decided to answer on question 18 but has then changed their mind and
decided to answer question 17. A brief plan at the start could help
candidates to think about the range of points they are able to make on
their chosen question.
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Examiner Comments

There is clearly some knowledge and understanding of the character of
Lydia in this response. For example, the candidate has identified how
Lydia is a 'determined flirt' and is a 'pretty but very silly girl', showing some
personal engagement.

There is some implicit reference to context, such as when discussing how
Lydia fails to think about anyone other than herself, the candidate makes
reference to how this shows Lydia has 'no regard for her family name'.

However, as AO2 is minimal and examples are lacking, a mark towards the
middle of Level 2 is appropriate for this brief response.

Level 2, 10 marks.
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<A\ ResultsPlus
\ Examiner Tip

There are five bullet points in the mark scheme for Section B responses.
The final bullet point in each level refers to the need for examples; this is
an open book exam so candidates should use their texts to find suitable
examples.

IGCSE English Literature 4ET1 02 137



138

Question 18

Pride and Prejudice
Question 18: Explore the importance of family in the novel.

There was much candidates could cover in this question. Many considered how, at the time, there
was much pressure particuarly on women and the expectation was for them to make a good
match, as reflected by Mrs Bennet's determination for her daughters to be married.

Many candidates considered Mr Bennet's relationship with Mrs Bennet as well as their respective
relationships with their five daughters.

There was also exploration of family beyond the Bennets, particularly Mr Darcy and Lady Catherine
de Bourgh.

In relation to context, comments often referred to the fact that divorce was rare hence why Mr and
Mrs Bennet stayed together and there was also much discussion of how estates passed through
the family according to the male line.

Examiner comments include:

“Many successfully explored the importance of a family’s reputation (with Lydia & Wickham) or a
family’s wealth (with Darcy and Bingley) or security in a family (Charlotte Lucas). These answers
showed a competent understanding of the importance of marriage for women. Few brought in
Austen’s own possible marriages, or acknowledged that this was a novel and not true historic
account.”

“Weaker answers listed the members of the Bennet family in a character by character summary.”
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ResultsPlus

Examiner Comments

This response shows a clear understanding of the importance of family in
Pride and Prejudice. Focus on the question is sustained, with a range of
valid points made for AO1 showing sustained critical style and thorough
personal engagement for Level 4. A number of characters are considered,
beyond just the attitudes of the Bennet family.

There is some close analysis of language, although more in depth analysis,
and further exploration of structure and form, would have helped lift the
response within Level 4.

Quotations are selected appropriately to support points throughout the
response although some quotations are a little lengthy.

There is evidence of detailed understanding of context, including the
importance of marriage at the time.

Level 4, 22 marks.
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ResultsPlus

Examiner Tip

Candidates should regularly refer to the question in order to maintain
focus, as this candidate has done in this response.
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Question 19

Great Expectations
Question 19: Discuss the importance of lies and deception in Great Expectations.

This was a successful question as lies and deception play a central part in the novel. Discussion
commonly centred on the mystery surrounding Pip's benefactor, which is an example of lies and
deception that runs right through the novel.

Although there were very few responses for this question, a number of insightful responses were
seen, particularly regarding Miss Havisham and how she deceives both Pip and Estella because of
the deceit she herself experienced from Compeyson. She spends her entire life hell-bent on
seeking revenge against men.

A range of points were seen on context, both in relation to Dickens' life and the influence of social
class at the time as to whether people were believed or not, such as in court.
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ResultsPlus

Examiner Comments

This question requires candidates to write about the importance of lies
and deception in Great Expectations.

This response makes sound and relevant points, with some reference to
context. There is some consideration of how lies and deception drive the
plot, right up to the end of the novel. The answer just reaches a mark
towards the top of Level 3.

Level 3, 16 marks.

ResultsPlus
Examiner Tip

Remind candidates to address AO1, AO2 and AO4. All bullet points in a
mark grid must be addressed in order to gain marks at the top of a
particular level.
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Question 20

Great Expectations

Question 20: How does the relationship between Pip and Estella develop as the novel
progresses?

In the small number of responses seen, candidates successfully tracked the changes in the
relationship between Pip and Estella throughout the novel.

Candidates explored how Pip falls madly in love with Estella when he first meets her as a child in
Satis House and then how he is determined to become a gentleman, so that Estella would marry
him.

There were some insightful comments about the novel's ending, with candidates demonstrating

personal engagement with the text offering their own interpretration as to what the end of the
novel suggests about the future relationship between Pip and Estella.
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/\ Examiner Comments

This response starts with a brief overview of context which is not

necessary unless the points made are specifically relevant to the question.

This response makes some sound and relevant points for AO1, such as

when Pip first meets Estella and how Pip 'realises that his love for Estella is

very hard'. There is also some consideration of the impact of Miss
Havisham on Pip's and Estella's relationship.

There are some attempts to consider language but there is some lack of
depth to this which prevents the response from securing a mark any
higher in Level 3. Appropriate references to context would also have
helped to lift the response within the level.

Level 3, 14 marks.

\ Examiner Tip

Candidates should try to avoid providing a summary of what they know
about the writer and try to select appropriate points for context which
support the ideas in the main part of their essay.
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Question 21

The Scarlet Letter

Question 21: How does Hawthorne present the relationship between Arthur Dimmesdale
and Roger Chillingworth in the novel?

There were very few responses to this question. From the responses seen, the question appeared

to be accessible to all candidates with responses tending to concentrate on how Chillingworth is
solely motivated by his cruel desire to seek revenge when he learns of Hester's adultery with the

minister, Dimmesdale.

There was also discussion of Dimmesdale's guilt and how Chillingworth exacerbates this through
his treatment of him.

References to context typically related to the strict Puritan ideals of Massachusetts Bay.
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ResultsPlus

Examiner Comments

There are a wide range of points for AO1 in this response, including how
Chillingworth is solely motivated by his desire for revenge and how this
impacts on both Chillingworth himself, but also Dimmesdale.

Points on context for AO4 are front-loaded, but are nevertheless
appropriate.

There is some analysis of language, although further depth of analysis, in
addition to more explicit exploration of form and structure, would be
required to merit a mark more securely within Level 4.

There is sufficient evidence for AO1, including personal engagement, for a
mark just at the bottom of Level 4.

Level 4, 19 marks.

ResultsPlus
Examiner Tip

Successful responses will integrate points on context throughout.
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Question 22

The Scarlet Letter
Question 22: Explore the importance of magic in The Scarlet Letter.
As with question 21, there were very few responses for this question. Responses seen typically

referred to the use of witchcraft and the belief of the supernatural. There was also some discussion
of Mistress Hibbins as a witch and Chillingworth's use of magic in his torture of Dimmesdale.
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ﬁ ResultsPlus
Examiner Comments

The focus of this question is the use of magic in the novel. This response
starts with a general summary of the novel and there is only some
appropriate knowledge and understanding evident throughout the
response which is linked to the question, such as Chillingworth's use of
magic in seeking revenge against Dimmesdale.

There are some examples from the text although quotations are limited.
Responses which are narrative in detail are typical of Level 2. Context is
limited, with a brief reference at the start of the response to how 'having
an affair was frowned upon', and AO2 is minimal.

On balance, a mark in the middle of Level 2 is appropriate.

Level 2, 9 marks.
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There is no need to provide a plot summary; AO1 is most effectively
demonstrated through the selection of ideas from across the text,
appropriate for the question.
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Paper Summary
Summer 2019 Principal Examiner comment

* All questions that attracted answers performed well. AO1 was a strong feature of both Sections A
and B with most responses demonstrating at least sound knowledge and understanding of the
texts studied.

* AO2 discussion was varied across answers with some candidates exploring language, form and
structure in a comprehensive manner whilst others might just have commented on the effects of
particular words or phrases from the texts, without perhaps identifying the technique used. A
number of Level 4 responses were seen with thorough application of analytical detail and a
convincing critical style. At Level 5, some very impressive responses were seen that used deep
understanding of analytical approaches to perceptively respond to the question.

* In terms of AO4 in Section B, the Literary Heritage section of the paper, some candidates
performed very well, integrating relevant and purposeful detail about the influence of context
into their answers to fully support the points made. Others frontloaded context with a paragraph
at the start or perhaps as an ‘add on’ or afterthought to their essay which was a much less
successful approach. Some candidates did not include any reference to aspects of context at all.
It is worth noting that literary context is valid as an approach e.g. with reference to tragedy, genre
and literary motifs alongside social, cultural and historical context.
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Grade Boundaries

Grade boundaries for this, and all other papers, can be found on the website on this link:

http://www.edexcel.com/iwantto/Pages/grade-boundaries.aspx
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