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GCSE PERFORMING ARTS

DANCE

BASELINE EVALUATION

BRIEF:
To learn a short piece of repertoire in order to evaluate physical and expressive skills. This

evaluation acts as a basis for the students’ skill development plans.

It is expected that students will:

Learn and rehearse the repertoire to the best of their ability.

Perform the dance without an audience but in front of the camera.

Evaluate their performance using the guide sheet.

Discuss their evaluation and the Teacher assessment and draw up a list of strengths and

areas for improvement.
Draw up a Skill Development plan incorporating areas for improvement and methods for

improving.
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GCSE PERFORMING ARTS: PERFORMANCE ASSESSMENT
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GCSE PERFORMING ARTS

DANCE

STREET DANCE

BRIEF: To develop an understanding of this dance style through performance and
choreography

It is expected that:
® You will research the dance style and look at the historical and cultural context
® You will study the work of one professional performer

® You will develop your knowledge of the choreographic process

® You will develop the given repertoire in keeping with the Street style to create your own
piece of dance

® You will consider the staging of your dance so that effectively engages your audience
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GCSE PERFORMING ARTS: PERFORMANCE ASSESSMENT
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GCSE PERFORMING ARTS
DANCE

WORKOUT

BRIEF: To develop an understanding of health and safety in rehearsal and performance by
creating a short workout DVD suitable for key stage 3 classes

It is expected that:
® You will try out and analyse professional workout DVDs available
® You will choreograph a workout that illustrates your knowledge of health and safety
® Where possible you will lead your workout with a KS3 class
® You will consider how to make the recorded version easy for others to follow
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Risk Assessment in Rehearsal

IDENTIFIED RISK
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ELECTRICAL EQUIPMENT
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Risk Assessment in Performance

IDENTIFIED RISK
ELECTRICAL EQUIPMENT
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APPLIED GCSE PERFORMING ARTS >

WORKOUT PROJECT HEALTH & SAFETY
CANDIDATE:
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GCSE APPLIED PERFORMING ARTS - WARM-UP PROJECT
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APPLIED GCSE IN PERFORMING ARTS - REHEARSAL LOG ))%
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2 Safety is important in a dance class. State four

different things a dancer should consider in order to

keep safe.
What should a dancer consider in order to Explain how each contributes to the dancer’s
keep safe during exercise? safety.
(@
Lagrm - up
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SECTION A

Answer all questions in the spaces provided.

1 How can a warm-up at the beginning of a dance class be effective? Give examples to support your

answer.
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GCSE APPLIED PERFORMING ARTS - WARM-UP DVD PROJECT
EVALUATION

NAME:

o

Evaluation of your own group’s Warm-Up DVD
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WORNOUT- WARMUP"  ssessmenr
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GCSE PERFORMING ARTS

DANCE

MUSICAL THEATRE

BRIEF: To create a Musical Theatre dance to accurately convey the essence of the song

It is expected that:
® You will learn short pieces of repertoire from a range of Musical Theatre Shows and
perform them with effective projection and expression

® You will research the storylines of the repertoire

pieces learned practically together with
the historical and cultural contexts

®  You will research key choreographers in this genre

® You will choreograph and perform a dance that reflects the song being used as the
accompaniment
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GCSE PERFORMING ARTS: UNIT1 SKILL DEVELOPMENT PLAN

NAME:
TITLE AND STYLE OF THE DANCE:

(

SKILLS SELECTED FOR IMPROVEMENT:
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GCSE PERFORMING ARTS
DANCE

CHOREOGRAPHY (2)

BRIEF: To choreograph a dance communicating a meaning or theme

It is expected that;
® You will explore the choreographic possibilities of a range of ideas
® You will create a logical structure to show your choreographic intention.
® You will select an accompaniment that will enhance and clarify your aims

® You will include a good range of movement and many choreographic devices to make
your dance interesting

®  You will organise your movement material logically and include a climax of action

N T ] |




tiry eselec
GCSE programme, notes
Title: Animos\i}a{ ( duet choreo y)
Music: The sound track to the fil (the Matrix)
[ chose this piece of music as it relates welt" to animosity quite well, this is because

the music is very sudden and,has a lot of base. It has a fast dramatic climax and
phrases of sharp, sudden ds which help to emphasize anger and hostility.

Summary of dance ideas:
My dance is about two people who are hostile towards one and other. The situation

starts with the two dancers entering at opposite sides of the stage to show that the
characters are different. My dap€e then builds up to the climax by the two dancers
performing contact work and the ending shows the two characters coming together

and being able to be civil.

Description of main movement material

Firstly I wanted to show the two people meeting and hgw they react to one and other. I
chose to’have both dancers enter the stage from opppsi’te directions followed by them
circljug one and other with sgygt eye contact. This is'creating the impression of
hostility between both dancers before the actual dance begins. When the beat of the
music comes more regular both dancers perform an 8 beat sequence (x2) however the
leadership role changes for each dancer at the end of the 8 beats. [ wanted to create a
bitter, unwelcoming atmosphere. Next I wanted to show contact movements i did this
by adding in lifts, pushing movements and fast quick hand, leg and arm gestures to
add a dramatic atmosphere:. I also changed the dynamics of some of the dance moves
which had been performed earlier in my dance [ .did this to show the climax of the
dance I wanted to make if full of action and lifé. (1) both of my dancers warming up, [
have chosen this particular movement as it symbolises rolling up there sleeves getting
ready to fight. (2)one dancer in control of the others body as they are guiding the first
person wear to go with there hands. I included this as I feel this was the beginning of
the build up of physical contact(3) and (4) this is a small sequence of movements
which don’t contain actual physical contact, howeyer it shows threating behaviour
between the two characters, it shows them teasing one and other as they are now

d/ 1 chose to do this as the tension between the two characters
has been building up t\hroughout the choreography. I had to make the dance sequence
more dramatic and meaning fulf Not only did I change the dynamics I also changed
the layout of the movements as firstly they were dancing nexgfo one and other, I
changed it to themyboth making eye contact on a sharp diagonal doéljhg/he same

dynamics have changed:

movements a lot'faster. I did this because it shows a lot of increased Matred between
the two characters. The characters actions are becoming more powerful and they are
controlling each other. (1)this movement shows one dancer being in control of the

avA

£
“Jo

coming in contact with one and other. :
%X C%%\“me
In the second section Cf})y dance I chose fo ififlude equence 3 and 4. however the
I



( other dancer. (2) I have introduced a high kick into this particular part of the dance as
it shows high fast movement for one dancer and low ducking moments for the other
action/ reaction. [ have included his as it shows different uses of levels. (3) L have
chosen to include punch like movements to emphasise the an1m051ty

AL B

This is a lifting movement which consists of one dancer lifting and the other c1rclmg
there legs in the air. I chose to include this movement as it give a strong impression of
power and how in is quickly pressed over to the opposite person. >

) A\

lr"":e
x

In the third section of the dance the stronger person of the two is beginning to show in
its movements as one dancer is beginning to get pushed around by the other(1). This is
shown by the weaker dancer standing in front of the stronger dancer and the stronger
dancer is supporting the weak dancer and pushing its body from one side to another
sharply showing its power. (2) the stronger dancer is now pushing the weaker dancer
slowly to the floor then maliciously up again. I have included this sequence as it
reflects on movement one as the stronger character is beginning to be recognised. (3)
this movement is showing the stronger dancer dragging the weaker character around
the stage. I chose this movement as [ feel that it shows the stronger person bragging
that he’s the stronger character and is in some way showm\g//l-us victory.

3 LS

. N

The final section of the dance it is showing the stronger character continuifig to show
of his victory. (1) this movement is showing the stronger dancer placing the weaker
dancer to the floor and stepping over him. (2) showing the weaker character getting
pulled up by the stronger character and then pushed back down again. I chose to
include this as even thought the dancer has already beating the other dancer the
strongest one is still trying to be in control by dragging the other dancer up and down.

(3) the strong character is shown pulling the weaker charactef to his feet with him arm /)’«55";0/;/ vl
arpund him for support. My dance ends in this position. 3 e e d”
[ 2) ) [ tevd (Fn

A GF Crw §

L
[ focused closely on contact work and studied their expressions and the way in which
they dance with hostility, which helped me to decide on the structute for my dance. |
started by watching the fighting sequences in the matrix itself. I also watched the




U

honey DVD for fast action packed movemenx{ I then started making up my own small
dance routines with inspiration from the films. I experimented these small routines in
a variation of dynamics and pathways to change the structure slightly. I also
researched the word animosity to see what the internet would find. Goggle found an
image of two people facing back to back showing there hostility I chose to include this
in my dance at the beginnixg as it shows the two different characters and there
animosity between one pd other. I also chose to research the word animosity in
dictionary which definéd it as hostile and acts of warfare. This research was very
helpful to me as it enabled me to have a clearer understanding and back round
knowledge before I actually began dancing. The film matrix inspired me as even
though the actual film is not a musical i consists of energetic scenes involve hatred
and slight forms of animosity.

I got started on creating my movement material itself straight after watching the film
as [ was inspired by the flexibility and use of space the characters used in the film. My
friend and I were able to try ;;c{some of the movements from the film and were able

to put them in short routines, wé then changed the dynamics and use of different

%(gnsions of oup'arms and 1¢gs to contrast between big bold movements and small

suille movemerts. This is when my ideas began to develop and I was able to make up

my own movements using my own ideas.

My motifs communicated with the audience very well as my audience had a clear idea

of what the dance was about. My audience felt part of the dance as my dancers

covered a variety of space and heights. They felt part of my dance as they were left

wondering what was going to happen next as I built up the tension slowly until I got to

the climay. I have used dynamics in my dance at the beginning middle and end. I

started my dance performing a slow sequence of movements which I repeated

throughout the dance geffing more dramatic and used different pathways to show yined hr gia
uniqueness in the dangér. The is a variety of movepients throughout the dance from Speafee b
fast violent movements to calm soft movement%d this to add contrast into my ‘4"“’}" f:f,, .
dance. I chose to include these chorographic devggels at the certain points in my dance Qﬁ;}fg B f
as it add tension and personality to the dance itself. They are }(ﬂ‘ective as it gives the

dance character and helps it flow successfully.

I'used a variety of space and pathways in y dance, I have used diagonals, opposites

and use of levels to emphases certain niovements. Meaningful powerful movements

covered a lot of space and usually height this is to show that the movement is wanting

to be noticed and is recognised by the audience. However small movements can also

have a lot of meaning to them, this can be show by repletion or changing of dynamics

to off the movement.

I changed the relationship of my two characters throughout the dance as firstly the two

dancers do not want anything to do with one and other, however as the dance goes on

the two character are beginning to act hostile towards one and others and begin to

include physical contact. However at the end of the dance the two characters act civil

towards one and other as the end position has the two different character together.

I chose to end my dance in this way as it is showing that war and unfriendliness is not

right. I am showing that even thought the two characters wanted to fight with one and

other however the stronger dancer just wanted to feel the satisfaction of being in

control he did not want any harm to come to the other character. When the strongest

character realises he has done wrong he makes the decision to help the weaker

character to his feet and support his body.

[ projected emotion into my dance by showing there emotions in actions for example



¥

levs

when the dancer was in pain the movements were low unenergei€, however when
the dancer was strong the movement were extended powerful. When the two
dancers had equal emotions the movements were projected and strong as both
characters were confident and had equal power. Facial expressions were also used
throughout my dance, at the beginning the characters faces were serious with there
heads held high, however when the dance went on and the mood changed so did there
facial expressions, such as frowns and smiles were introduced to sh‘()‘ﬁ if the dancer
was happy or sad. Also stern serious faces were used to show that the characters were
not play fighting. Another facial expression used to show emotion was holding the
head down to the floor as it shows weakness and lose of power. Use of focus also
expresses emotions as when my dancer was happy the use of focus was straight ahead
in contrast with when my dancer was sad the eye focus was low and use of ey contact
was avoided. When a character as a lot of power the focus will be high up and steady.
Focuses show the moods of the dancer and how the dancer is feeling.

When I changed or developed my movements it gave the effect of a stronger dance as
some of my movements were not powerful enough for the message which was being
put across. I also developed a few of my movements by using the use of pathways,
heights and dynamics to give the dance a stronger more energetic theme to it. It was a
success as the dance was now looking more hostile and the dancers were showing
there animosity towards one and other.

Evaluation
My dance has positive feedback from my pears as they enjoyed thytfergy and use of
dynamics in it. I use the mirrors, teachers and advice from others td help strengthen
my dance as other peoples advise is very important. As a result of this I was able to
change some of the movements as the were not bold or energetic enough. It was very
successful being able to watch my dace on video as what might feel good when you
are dancing might not always look to good to other people. I changed some of the
calmer movements at the beginning of the dance as I was told that they did not build
up to my climax engugh. I worked in a variety of shapes and directions such as
triangular shapes and diagonal and vertical directions. Ay 7

It was very difficult rehearsing my dance in my bedroom as my floor space was quite
small therefore I was used to dancing in limited space. It had a negative impact on my
chorography as my movements were reasonably small and were not expressed as
much as they could have been.

At the beginning of my dance I chose to begin my dance with both dancers entering
the stage at opposite directions this is because | wanted to show that [ have thought Z,Z‘){// i,’:f ALk
about the use of space and diagonals. I chose to start it this way to show that the two
people are individuals and have opposite personalities.

The ending of my dance contrasts with the beﬁ:?{ﬁg as the two different characters
come together, the ending position is the two cers with there arms around one and
other. I was pleased with the final position as it symbolises maturity of two different
people and are able to relate to one and other and are able to be civil. [ was
particularly proud of my use of dynamics throughout my dance as I feel that it added
personality and a good use of emotions throughout my dance. If I could choreograph
my dance again I would make try and develop the middle of the dance as | did not
have much of a climax. I feel my dance could have a lot more emotion and acts of
warfare shown if [ had developed the middle section. I think my dance overall was a
success as I think I defined the meaning of animosity reasonably well.



GCSE PERFORMING ARTS
DANCE

THE PERFORMING ARTS INDUSTRY

BRIEF: To develop your understanding of how the industry functions and roles within the
industry

It is expected that;

® You will explore the term ‘Performing Arts’
® You will research the job roles available in the theatre and their purpose
® You will compare two contrasting performing Arts organisations
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PERFORMING SPACES

PROSCENIUM ARCH STAGE -
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# The Production Team

In order for a show to take place many people are involved.

Job Title Role
1. Chief T o L o panck s 3‘\»“0&;11 QURY « ) B
. (\Qq FQC‘ S ‘: o “v "’ . )
lsl);encaugtlg\:‘?/General B2 Aok FORNNIEMONE c):f_,r\’ Ll g da 3
2. Artistic Director QQSQC&S @\ 2 Lo Fud Cach < C:m:s':af\ RSN
L T, € o<5 Cont Cnaen th‘Q “WG&“QQ\“’-‘B
B FE & e AOA, “‘N)j ngen
3. Administrator ‘.\rrw\q@ oL,rbg.\i‘ﬂ by WJET
J v
4. Director Works Glosly wilth the pRduci> S Fio, s
\/ .
Eo 5. Front of House O(Wn”@s the ushersy and other siall
¥ Manager = C}L/
6. ffi : ("
S'Z’;%e?e U’\ Choasr °\Q O§ LKQ}LQQ‘ wh0g Ak, Lo ;nﬁ
O\Zé{ e o "u:%‘t ECMa /
: -~ N "
7. Assistants/ushers ; CURtEM Ay (o the 4r Soais
. Publicity/Marketing | .~ """ L At
Manager I Chaf a9 af  mastoliag 7/
9. Assistants -
help Che paas /e,,eéutﬂ Manexy ¢l
10. Production L ;-
j Manager(PM) | SGRNCAS ghe dibees for ihe 2ntirg “aam,
11. Stage Manager L o jch‘aa W mmémj xR A pProdiucting,
rons mawﬁ/\ij v
12. Deputy Stage
vacsts CAC Sfaqe mara o
Manager (DSM) | (1 25¢% AL mara g ,ﬁ/
13. Assistant Stage & , ‘
Manager (ASM) sy A dﬁf”“éé/ 3CQ§?Q YN
14. Lighting Desi ;g g . :
'ghting Designer "’fﬂ;‘?‘él fzf:i Fiy BEE 2P ;;.”,Zf*aLT'tf‘tC;/ ’;J;;(‘},?'?' S T R
T bednieiane - a
. T , P
15. E:Ef'llleecft :l.():(a ) Lol {J\ﬂ toarn ('/}{1 ,f S o oy B 3 f}“i L :)I’ZL,,{};;‘T{
W( i 67\’/ //_ (¥ W
16. Assistant LX / - ,& Le ! _}m Cinvrdd ] .
et i{

i




2

17.Sound Engineer

todh Lo O uu.ra,uor and. pub

Tty such a3 vuts 00

18.Sound Tech

&)[\:o ariawi r qma NI audakerium

19, Assistant Tech

stk the ""‘ﬁm ah

e
-
L

20. Costume Designer m charqe dra tan M cos b3
9 %/‘orm arsvwd(, wiear
21. Wardrobe care. of o coatumes
Supervisor ww 7 Y
22.Cutters’ Tailors ‘R&ﬁ@nﬁbf"’ (for Qré'at";g MOaC 07 e costwnes
"/
23.Dressers hd{’: when Adod aC J‘szﬂge
24. Set Designer %19{1{ Hi ets B 00 a4 /
25.Master Carpenter | 7y har gl ¢ (QM 4773 -2t 47 rqr‘é('
/ Jteston d g al #
26. Assistants 5
Asike,  the rrazxer Cagpet@er /
27 Technical Stage & command of/ the fchnal =de
of poda clions  /
28. head Flyman ‘zn Cf\']f?@. Cy C}l@ ouLent 9&
| ScLmecy

i

29.Crew

featks L hoad flyrant

Production Roles | have undertaken during my course:



The Production Team
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1. Define the term ‘Performmg Arts’
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2. Give some actlvmes that are included under, the heading of Performing Arts
Tho octividas thak are weluded are-
VCarnve
Drama, &
Mmuste
Qwreul

3. List 4 traditional performing arts venues in the Chichester/West Sussex/Hampshire area
and say what type of show/event they put on.

VENUE TYPE OF SHOW/EVENT
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4. List 2 unusual venues for performing arts events and say what type of event is held

there.
VENUE EVENT/SHOW
1. . 7 ‘
AepleDom  |Musie Rl on I fp«*;/
I
Jore
2, -
o A /

»

5. A performing arts venue such as Chichester Festival Theatre employs many people as

well as performers. List 10 jobs to be found in the theatre and write a brief explanation as
to what their job involves

JOB ROLE AND RESPOOQJ.SIBILLI'IES -
atp-ge (3(;{\(‘39& AN Gurecks =l eqe
J d;quQa A Perfarmanca /
Manager
2 ~horeoaroe Sher Creakes o 3/C2 8PS O mectn Rt
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3. cap posygner
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6. People employed by the theatre may be employed on different types of contract, explain
each one:

Full time mntzgriwf%ﬁ‘é NOrs au“d‘ fciaud hchdkm‘j cu‘\G(

3\&(\5@5 mngf s Q@ 9. M.rmmsbrc&@f’ ./
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Seasonal Contract: qenpl géeé Jor the run S .w\h.s 2.4 pankom i

@Q_rfar mar / ,
‘ 7. Any venue, theatre or arts centre has to attract customers. Give 3 different ways in which
organisations publicise their shows @
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8. In order to attract as many people as possible the venues try to have a varied
programme of shows. Write down some of the shows either at Chichester Festival

' Theatre or the Mayflower theatre and say who they are aimed at ie. target audience
SHOW TARGET AUDIENCE
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9. Chichester Festival Theatre is a ‘Subsidised’
‘Commercial’ theatre. In the boxes below exp

theatre whereas the Mayflower is a
lain what these two terms mean.

>

gk

Subsidised Theatre eg. Chichegter Festival Theatre;
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10. The theatre can be expensive but th

eré are some seats that are cheaper than others and
sometimes discounts are offered to

eéncourage people to attend. In the space below write
about the ticket prices at either Chichester Festival Theatre or The Mayflower Theatre.

g m—tymuugj Baung beng - 47 50

Toorenas L0 - £2- 475 ) -
The bowes ar. ~a ronelhy the ughar “M‘f@

“obe

11.In order to get a job as performer in one of the shows

you need to have a CV (curriculum
Vitae) otherwise known as a resume. List what inform

ation should be included in a Cv.
) Poreomal g;i_g_‘t;c};&:a/
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12. You will also have to take part in an audition. In order to succeed in the audition you
need to show good technical and expressive skills. List 3 of each. =~

| '1|'ECHNICAL SKILLS "[EXPRESSIVE SKILLS
1 P\‘Q;\H\ttg Vs ers J/

2. | -3
| olones / Pragection

3. Mo nmqﬁb | m&M@t‘g Y %mg QS &ﬂd& | / |

13.As a performer you are responsible for your own safety. In the space below write about
steps you can take in order to keep yourself safe and injury free.
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14. In any performing arts venue many heath and safety regulations have to be in plaée to
protect the performers, other employees and the public. In the table below list 4.
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Anna

Currently works at Chichester Festival Theatre as a
trainee director

Has worked there for almost 2 years

Previously worked as a free lance theatre director
and assistant director

Her relevant qualifications: Bachelor of Creative
Arts; Bachelorof Arts (3 year Acting degree);
Heller Trainee Directorship (Chichester
festival Theatre)

European of three Tennessee Williams plays, B

British and international new writing at Theatre 503 (London)
Skills learnt

Research

Casting

Structure

s ey i D WS
Urrent Production

S ia Wi, L

Current production is an international tour of 6
Characters in Search of an Author to Australia:
Sydney and Perth International Festivals.

Her role is as Associate Director means
Re-rehearsing the play
Running technical rehearsals
Casting/rehearsing them in to the show,
Script changes

1<
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T DT s

Skills

Most important skills for the job:
Stamina, passion, energy, curiosity, a willingness to
collaborate, diplomacy, tact, sensitivity, courage, an ability
to read situations/behaviour/minds is useful. n ability to
understand text ( ow to read a play) and how to break je
down into units of action, An understanding of actors
processes

Specificskills for different parts of the job
An analytical mind

* An open, curious mind
Excellent communication skills
Diplomacy and persistence

et B

Role within the Company
Responsibilities

Readi ipts for the artistic di tor, assisting visiting
direczggig;‘ Ismkgw; over the r:lca?:%wa?gasor%w ¢
tran shy a;:sot eWgstlEm oron %;Iilashow
n , Casti

ngv:n:{st ml cas%ngan? rgﬁe_ar?n%gfiidmn, liasin;
gi]rtecgors to en t:en Zﬁm&eméasssggr |.ufi?~nf
rehe that the director is supported, artist.o, lyang

pr: A
Changes job as undergone in past

Her job is constan chan%inde di he needs

ofet'i:,g_al}tsi'sctioc dinecdtzl)r, visi ng du'ggtr:)rsnagn(()intgle

organisation.

e

Role within the Company cont.

Importance to Company/production
b other prody

Liason P staff and th anheigconveya
director's } iong 10 actors. An assi director can he e holder of many
secrets so di s L. Mostly an director offers support,
both artistically, practically, p ity and peychologically

What is the Company lHie? How do they relate to you/your role?
Chichester Festival hamediumhedomnkzuonthatakugm

Theatre
ride in the qual ofworkﬂutkpmdevuyonememnthethum
ﬁasa ine passion for theatre and for roducing high quality work. it is 3
very o 8 - much more like 2 comamu; where everyone
knows each others names and often socialise mgrthen organisation sees
me and my role as a necessary conduit between it and the outside directars who

nice basis. Through me th hmadmcrnlatiomhipm

creative staff who work here. This can

ensure that the organisation has a cear idea of how a production is progressing
andwbncanbcupecmdwheniﬁsperﬁrmed

Other requirements

Hours
8- 14 hoursaday
All skills are useful
Dealing with people and organisations.
Diplomacy
Economics
Resourcefulniess
Basic computer skills

54
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Pros/Enjoyment
Working with charismatic & creative
people
The unpredictable nature of the business-
You could end up anywhere in the world

The satisfaction of seeing an audience enjoya
show for the first time

T T e — — 7

i e
Cons/Not so great
Oversized egos
The unpredictable nature of the business - it's
very hard to plan your life
Coping with a show if it’s a flop

Working on terrible plays that are no good -
you know on the first day of rehearsals but you

- Further assisting at Chichester festival Theatre
Outside of the Theatre Company
Associate Director work for other theatre
companies.
Directing my own production in London in 2010
Teaching at drama schools and running acting
workshops

Working on great plays that have something have to contim.ne onwith it
extraordinary to say about the world and the - The long working hours and other sacrifices
human condition that go along with that

The Future Finally...

Within the Theatre Company

A memorable moment to end on...




GCSE PERFORMING ARTS

DANCE

SHOWCASE BRIEF

Literacy Event
our company is invited by the local authority to contribute to an ev

ent to encourage Key Stage
2 or Key Stage 3 students to read.

The theme for the event is ‘Fantasy’

ou will perform your showcase on two occasions in a suitable venue. You will
for providing your own technical and design materials where re

sound set and costumes.

be responsible
quired: for example, lighting,

We look forward to your contribution.
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THE PERFORMERS

COMIC BOOK HEROES & VILLAINS

GALINDA & ELPHABA

G6ANGLAND

$§b=\. Tiimninaham Daliani fancabins VoS S —m=y

n

HERO - A man of distinguished courage or ability, admired for
his brave deeds and noble qualities

<HE.>HZ>£oxsm ::vl:o.v_navn..mo:tronoaa:mnzanm or,
does evil, An_m_uw..n.-n? : ,
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GCSE Performing Arts

Teacher Standardising Meeting
June 2011 Examination

48801 — commentaries
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