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Controlled Assessment Checklist
Unit 1 Performance
Rationale - Be prepared

So many centres send in excellently prepared and executed work, making moderation a pleasure. These centres have taken time to have everything ready. Where issues arise, other factors, usually human ones, have affected the final outcome. 

Know the specification. Did you know that there are eight options that you can undertake, with a number of variations within those options too?

This may seem complicated, but in fact it makes perfect sense. There are so many areas in which performing can be undertaken, allowing many students to show off their varied skills.

Present the work to the moderators simply and clearly

The board asks for the MUS100 forms to be printed onto A3 paper to create an A4 booklet. The candidate’s scores can then be placed inside the booklet. All the candidates’ forms, with one CD can be sent off to the moderator’s very easily. (Not forgetting to add a track list too). 

Please remember that we would like you to keep it simple - anything else makes the moderating process slower. Please do not use plastic wallets or staples etc, the booklet is sufficient and saves on unnecessary costs.

Don’t forget a score

Surprisingly, a number of centres do not include any reference material. This has long been a requirement. A score can be a normal photocopy of the music, or a commercial recording. (These are best for candidates who are performing songs for which a written score is unavailable, or if they are producing a cover version which follows the style of a particular artist). 

Tab is also acceptable, but teachers are asked to bear in mind that some tab is very basic and is unsuitable for a performance by a singer.

Some ethnic or folk performances do not have written notation and are therefore best served by sending in a commentary and marking the work using the “Realisation” mark scheme.

Know the mark scheme and the standards expected

The mark scheme is incredibly clear and requires you to make a judgement on two aspects of each performance. Most moderators will use two different mark schemes, one for the solo and one for the ensemble performance. But if you have candidates who are undertaking other options, you may use more. 

Assessment Criterion 1 is out of 12 marks and these are awarded for the following:

Accuracy is for traditional/sequenced/multi-tracked performances

Use of stimulus/fluency for improvisation

Fluency and control of technical demands for realisation

Preparation for Directing an ensemble
Assessment Criterion 2 is out of 18 marks and these are awarded for the following:


Interpretation for all solo performances 


Interpretation and Ensemble for ensemble performances

Directing skills/accuracy/Recording skills for multi-tracked recordings

The wording that applies to each level has been chosen carefully to enable teacher examiners to be able to make a judgement on the mark. It is useful to remember that you must be able to apply that judgement to the entire piece, not just one aspect.

Work out the Level of Difficulty carefully

These are laid out very clearly in the specification document. Many pieces will be assessed easily using the criteria, but some will present some difficulty for the TE and therefore careful consideration will need to be given to ensure that the best level is applied. 

If you are uncertain about which level to apply to a piece, read through the criteria and note which ones apply for your particular piece. When complete, total up the number of criteria which apply for each level. The Difficulty level with the most criteria is the one to apply to your final mark.

Where the moderator has made changes, it has usually been because the TE has agreed some of the criteria to attain a level, but ignored others. Don’t try to fudge over issues….the moderators hear things in the cold light of day

Supply as much information as you can on the MUS100 form

This is particularly important where the piece may be on the cusp of a Difficulty Level.

Be accurate and not vague...

Note the performers in the ensembles and make it clear. 

How do I choose the best music for my students?

Choose music that they can perform well and that is within their capability. You want to maximise the marks that they can get, and the Difficulty Level is important – go for the hardest that they can play well. If you choose a piece that is too easy, then you could be throwing away easily obtained marks: however, too hard and you will do the same for the opposite reasons.

Don’t leave it too late to record and make sure they are prepared.

There is no need to choose a piece with more than one movement.

What is an ensemble?

Two or more performers playing together can make an ensemble. Where a soloist is accompanied by another instrument, such as the piano, the accompanist may submit this performance as an ensemble but the soloist may not. 

If there are three or more players, then it will always count as an ensemble.

Teachers are also asked to be careful about theatre-style duet songs, where the majority of the music is sung alternately by the different soloists, concluding with a few bars in duet. Pieces of this nature often achieve low marks as there is often not enough material to make a full and fair judgement on the ensemble.

Recording quality is paramount

Making a simple recording is very straight-forward:

· Set the mics up in a good place

· Do a sound check to ensure that the balance is right.

· Tune up carefully

· Once the recording has been done, listen to it and if necessary re-record.

· The announcements can be recorded in your own time, separately.

Always try to “bank” some recordings early.  Good centres will have a set of recordings stored by the end of the first year of the course. It takes some pressure off candidates.

Too many centres leave things to the last minute. Remember that candidates can record many different pieces and good centres will have recorded a range of pieces to choose the best, others will enable the student to re-record a piece as it has improved.   

Feedback and aspects to look out for
Use peer assessment during the course. Help them to be constructive in offering advice to each other. Pupils can tell a good performance and being critical and supportive of each other can only help them to become more discerning. 

If you have a range of students, then start them early.  If you follow the advice above, then they will be prepared to accept criticism and want to improve on their performances. 

Points to look out for:

· Know the music – pupils need time to prepare and should have pieces ready a long time before the final deadlines

· Accuracy – moderators will need full accuracy to attain the full 12 marks. A small slip will not normally affect a mark, but a number will – remember that a performance of “Ode to Joy” played with one hand on the keyboard with a couple of mistakes will attain fewer marks than a  longer piece with the same number of mistakes (e.g. Für Elise)

· Interpretation – Review all the aspects that can be involved – dynamics, musical directions, articulation etc. All aspects need to be consistently presented to attain the best marks. You should ask yourself two questions: 

· Are all interpretative aspects present?

· Are they applied in a musical fashion?  

It does not matter from which genre a piece comes, all good performances will follow these two points.

Your choice of piece should be long enough to attain the best marks, but be mindful that the longer it is, the greater the opportunity for it to go wrong. A more difficult piece will also be more demanding in terms of interpretation.

Centres are reminded to refer to the GCSE Music Administrative Support Guide on the website for more details:

http://www.edexcel.com/quals/gcse/gcse09/music/Pages/default.aspx 

If you have any subject specific queries, please contact our Subject Experts at: gcsemusic@edexcelexperts.co.uk
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