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You must answer one question from this Paper.

Drama post-1914

ARTHUR MILLER: Death of a Salesman
HAROLD PINTER: The Caretaker
BRIAN CLARK: Whose Life Is It Anyway?

R. C. SHERRIFF: Journey’s End
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ARTHUR MILLER: Death of a Salesman
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5

ARTHUR MILLER: Death of a Salesman (Cont.

Either 1 Explore the ways in which Miller makes this such a moving and significant moment in the

play. [30]
Or 2 Do you think that Miller portrays Linda as a wholly admirable character?

Remember to support your ideas with details from the play. [30]
Or 3 You are Charley. You have just left Willy after the argument about the card game (in Act

One).

Write your thoughts. [30]
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HAROLD PINTER: The Caretaker
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HAROLD PINTER: The Caretaker (Cont.)

Either 4 How does Pinter make this a dramatic and revealing moment in the play? [30]
Or 5 How does Pinter make the differences between Aston and his brother, Mick, so
dramatic?
Remember to support your ideas with details from the play. [30]
Or 6 Explore ONE or TWO moments in the play where Pinter’s writing most encourages you
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to feel sympathy for Davies. [30]
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8

BRIAN CLARK: Whose Life Is It Anyway?

Now let’s get this clear. This morning when you examined him,
you came to a careful and responsible decision that your patient
needed a certain drug.

Yes.

| saw the patient and | agreed with your prescription.

Yes.

But in spite of two qualified opinions, you accept the decision of
someone completely unqualified to take it.

He may be unqualified, but he is the one affected.

Ours was an objective, his a subjective decision.

But isn’t this a case where a subjective decision may be more
valid? After all, you’re both working on the same subject — his
body. Only he knows more about how he feels.

But he doesn’t know about the drugs and their effects.

He can feel their effects.

Makes no difference. His knowledge isn’t based on experience of
a hundred such cases. He can’t know enough to challenge our
clinical decisions.

That's what he’s doing and he’s protesting about the dulling of his
consciousness with Valium.

When he came in, shocked to hell, did he protest about the
dextrose-saline? Or when he was gasping for breath, he didn’t
use some of it to protest about the aminophylline or the huge stat
dose of cortisone ...

Those were inevitable and emergency decisions.

And sois this one inevitable. Just because our patient is conscious,
that does not absolve us from our complete responsibility. We
have to maximise whatever powers he retains.

And how does a depressant drug improve his consciousness?

It will help him to use his consciousness Clare. We must help
him now to turn his mind to the real problem he has. We must
help him to an acceptance of his condition. Only then will his full
consciousness be any use to him at all ...

You say he refused to take the tablet?

DR SCOTT nods. DR EMERSON picks up the ‘phone and dials.
The ‘phone rings in the SISTER'’S office.

Sister Anderson speaking.

Emerson here. Could you prepare a syringe with five milligrams
of Valium for Mr Harrison?

Yes sir.

I'll be down myself immediately to give it to him.

Yes sir.

She replaces the ‘phone and immediately prepares the syringe.
Do you want me to come?

No ... It won’t be necessary.

Thank you.

She moves to the door.

Harrison is an intelligent, sensitive and articulate man.

Yes.

But don’t undervalue yourself. Clare, your first decision was right.
DR SCOTT nods and leaves the room. She is unhappy.
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9

BRIAN CLARK: Whose Life Is It Anyway? (Cont.)

Either 7 Explore the ways in which Clark makes this such a dramatic and significant moment in the
play. [30]
Or 8 How does Clark make the relationship between John, the Orderly, and Nurse Kay Sadler
such an entertaining and memorable part of the play?
Remember to support your ideas with details from the play. [30]
Or 9 You are Ken. You have complimented Dr Scott and told her that you are serious about
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“deciding to die”, and she has gone out into the Sister’s office (near the end of Act One).

Write your thoughts. [30]
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10
R. C. SHERRIFF: Journey’s End

Hero-worship be damned! (He pauses, then goes on, in a strange,
high-pitched voice.) You know, Uncle, I'm an awful fool. 'm captain
of this company. What'’s that bloody little prig of a boy matter? D’you
see? He’s a little prig. Wants to write home and tell Madge all about
me. Well, he won’t; d’'you see, Uncle? He won'’t write. Censorship! |
censor his letters — cross out all he says about me.

You can’t read his letters.

(dreamily) Cross out all he says about me. Then we all go west in
the big attack — and she goes on thinking I’'m a fine fellow for ever
—and ever —and ever. (He pours out a drink, murmuring ‘Ever — and
ever — and ever.’)

(rising from his bed) It's not as bad as all that. Turn in and have a
sleep.

Sleep! Catch me wasting my time with sleep.

(picking up STANHOPE'’S pack and pulling out the blanket) Come
along, old chap. You come and lie down here. (He puts the pack as
a pillow on STANHOPE’S bed, and spreads out the blanket.)

(with his chin in his hands) Little prig — that's what he is. Did | ask
him to force his way into my company? No! | didn’t. Very well, he’ll
pay for his damn cheek.

OSBORNE /lays his hand gently on STANHOPE’S shoulder to
persuade him to lie down.

Go away! (He shakes OSBORNE’S hand off.) What the hell are you
trying to do?

Come and lie down and go to sleep.

Go sleep y’self. | censor his letters, d’you see, Uncle? You watch
and see he doesn’t smuggle any letters away.

Righto. Now come and lie down. You’ve had a hard day of it.
(looking up suddenly) Where’s Hardy? D’you say he’s gone?

Yes. He’s gone.

Gone, has he? Y’know, | had a word to say to Master Hardy. He
would go, the swine! Dirty trenches — everything dirty — | wanner tell
him to keep his trenches clean.

(standing beside STANHOPE and putting his hand gently on his
shoulder again) We’ll clean them up tomorrow.

STANHOPE looks up at OSBORNE and laughs gaily.

Dear old Uncle! Clean trenches up — with little dustpan and brush.
(He laughs.) Make you little apron — with lace on it.

That'll be fine. Now then, come along, old chap. I'll see you get
called at two o’clock. (He firmly takes STANHOPE by the arm and
draws him over to the bed.)

You must be tired.

(in a dull voice) God, I’'m bloody tired; ache — all over — feel sick.
OSBORNE helps him on to the bed, takes the blanket and puts it
over him.

You'll feel all right in a minute. How’s that? Comfortable?

Yes. Comfortable. (He looks up info OSBORNE'’S face and laughs
again.) Dear old Uncle. Tuck me up.

OSBORNE fumbles the blankets round STANHOPE.

There we are.

Kiss me, Uncle.

Kiss you be blowed! You go to sleep.
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10 Explore the ways in which Sherriff makes this such a moving and significant ending to
Act One?

11
R. C. SHERRIFF: Journey’s End (Cont.)

(closing his eyes) Yes — | go sleep. (He turns slowly on to his side
with his face to the earth wall.)
OSBORNE stands watching for a while, then blows out the candle
by STANHOPE’S bed. STANHOPE gives a deep sigh, and begins
to breathe heavily. OSBORNE goes to the servant’s dug-out and
calls softly:
Mason!
(appearing with unbuttoned tunic at the tunnel entrance) Yes sir?
Will you call me at ten minutes to eleven — and Mr. Hibbert at ten
minutes to two? I’'m going to turn in for a little while.
Very good, sir (Pause.) The pepper's come, sir.
Oh, good.
I’'m very sorry about the pepper, sir.
That'’s all right, Mason.
Good night, sir.
Good night.
MASON Jeaves the dug-out. OSBORNE turns, and looks up the
narrow steps into the night, where the Very lights rise and fade
against the starlit sky. He glances once more at STANHOPE, then
crosses to his own bed, takes out from his tunic pocket a large, old-
fashioned watch, and quietly winds it up.
Through the stillness comes the low rumble of distant guns.

THE CURTAIN FALLS
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11 How far does Sherriff’s portrayal of Stanhope encourage you to feel sympathy for him?

Remember to support your ideas with details from the play.

12 You are Trotter. Stanhope has just told you that you are his second-in-command now (in

Act Three, Scene Two).

Write your thoughts.
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