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Introduction

The new GCSE (9-1) English Literature examination 1ETO1 consists of two sections and lasts
for one hour and forty-five minutes, with the recommended split of fifty-five minutes for

Section A and fifty minutes for Section B. The questions require the candidates to show that

they have completed a detailed study of two texts.
The total number of marks available is 80.

The paper is assessed across AO1, 2, 3 and 4:

AO1 Read, understand and respond to texts.
Students should be able to:
maintain a critical style and develop an informed personal response

use textual references, including quotations, to support and illustrate
interpretations.

AO2 Analyse the language, form and structure used by a writer to create meanings
and effects, using relevant subject terminology where appropriate.

AO3 Show understanding of the relationships between texts and the contexts in
which they were written.

AO4 Use a range of vocabulary and sentence structures for clarity, purpose and

effect, with accurate spelling and punctuation.

Section A

One text from a choice of six Shakespeare plays from which the candidate must complete
two parts of the question. The maximum marks for the question are: part (a) 20 marks for
AO2 and part (b) 20 marks for AO1 (15 marks) and AO3 (5 marks). Total for Section A is 40
marks.

Text choices:

Macbeth

The Tempest

Romeo and Juliet

Much Ado About Nothing
Twelfth Night

The Merchant of Venice

Section B

One text from Post 1914 British literature. Candidates have a choice from four play texts or
four novel texts and have to answer one question from a choice of two for each text. The
maximum marks for the question are 40 for AO1 (16 marks) and AO3 (16 marks) making a
total mark out of 32. There is also a mark out for 8 for AOA4.
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Text choices:

British Play

An Inspector Calls: | B Priestley
Hobson's Choice: Harold Brighouse
Blood Brothers: Willy Russell
Journey's End: R C Sherriff

British Novel

Animal Farm: George Orwell

Lord of the Flies: William Golding
Anita and Me: Meera Syal

The Woman in Black: Susan Hill

Comment:

As the first live paper for the new suite of English GCSE (9-1) qualifications it has been an
exciting period. The responses seen have been very encouraging and as Principal Examiner |
would like to congratulate centres for preparing their students well for the exam.

The number of entries has almost doubled the legacy specification entry and this was
extremely pleasing.

It was really pleasing to see that a full range of marks was awarded and many candidates
were able to demonstrate their understanding and appreciation of the two texts they had
studied. Marks were awarded according to whether a candidate demonstrated a simple
and little (Level 1), limited and some (Level 2), relevant and sound (Level 3), sustained and
detailed (Level 4) or precise and perceptive (Level 5) understanding.

Section A

Macbeth was the most popular text for Section A, with over 23,000 responses. The second
most popular choice was Romeo and Juliet with just over 17,000 responses. Less candidates
chose The Tempest, Much Ado About Nothing and The Merchant of Venice and very few studied
Twelfth Night.

There was evidence that many candidates managed their time extremely well and were
able to answer both sections of the question and in many cases with a very detailed focus.
It was noted that with some of the answers to part (a) candidates did not always appear to
understand that these are questions requiring a close scrutiny and analysis of language,
form and structure. Many wrote very well about character/relationships but had very little
of direct relevance to say about language, form and structure. The mark scheme focuses
totally on this aspect. Proportionately, not so many candidates explored the specific effects
of Shakespeare’s use of verse/prose in the extracts. Where this was seen, it was evident
usually in the Level 5 answers and particularly in Macbeth where the metre alternates in his
exchanges with the witches. Many candidates put context (AO3) comments into Part (a),
which is only awarded for part (b) and therefore could not be credited.It was pleasing to see
that a large number of candidates did particularly well with the part (b) questions, selecting
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a range of examples from the wider text and a number of candidates received full marks.
There was evidence that many centres had taught their candidates about the importance of
using the text as a springboard to interweave the social, cultural and historical contextual
comments throughout their response, rather than adding them as an after-thought or
stand-alone bolt-on paragraph. AO3 is best approached through providing specific examples
of characters, events and themes within the text rather than being treated separately by
providing background information that is unrelated or often irrelevant to the question.

It was noted that some candidates did not label their answers correctly - which often made
it difficult to distinguish which part they were responding to. In some cases, candidates
seemed to merge parts (a) and (b) together and provided one long essay.

Section B

The most popular choice of text for Section B was An Inspector Calls with approximately
26,500 responses. Within the prose section, Animal Farm was the least popular at 4,600
responses.

It appeared that the Section B questions were readily understood, with very few candidates
slipping into irrelevance. Although some candidates never got much beyond re-telling the
narrative, most were able to construct a considered response and a number were awarded
full marks. Very few responses ignored the importance of context, although there was a
tendency for many to propose some interesting theories about 20" century history. There
were some examples of bolt on contextual references but it was encouraging to see many
comments interwoven at appropriate opportunities during the main narrative.

Some candidates forgot to indicate which question they were answering and others
indicated the wrong question number (by putting the cross in the wrong box). Centres are
urged to remind candidates to check this and ensure they enter their cross correctly for
the question they have chosen to answer. There were also a number of candidates who
completed both sections of the paper in one area of the answer booklet. Centres need to
advise candidates of the importance of completing both sections in their corresponding
areas of the answer booklet. Despite this being the first year of the specification, centres
should be congratulated on their excellent subject knowledge, the preparation of their
candidates and the overall delivery of the specification.
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Question 1
Macbeth

The extract is taken from Act 4 scene 1, lines 50 to 80 and focuses on Macbeth's
meeting with the witches and their apparitions. Part (a) requires candidates to discuss
the relationship between Macbeth, the witches and their apparitions. Part (b) requires
candidates to explore the theme of control elsewhere in the play.

Part (a)

Most candidates used the theme of power/control as the main approach into the question.
More able responses examined language to discuss who was actually controlling who, whilst
some less able responses saw either one party or the other as being in control with little
analysis. There were many examples of effective use of a PEE format to develop responses.
Some more able responses examined Macbeth's opening speech in the play, but most

did not take the opportunity to examine the imagery of this rich passage, focusing on the
exchanges between characters. Many did not differentiate between the witches and the
apparitions and attributed quotes incorrectly. More subject terminology could have been
used at all levels.

Part (b)

Most responses examined Lady Macbeth's control of Macbeth, providing and

discussing good supporting quotes. Some responses looked at how the physically dominant
Macbeth was controlled by Lady Macbeth's use of language and the way she undermines his
masculinity.

A good range of other areas of control were also discussed, e.g. the Witches controlling
Macbeth, and Lady Macbeth and Macbeth losing control as the play progresses. The main
area of consideration when discussing context, was that of Lady Macbeth reversing gender
roles of the time. Also, secure comment was seen on the political situation of Shakespeare's
time.

The following response is an example of a Level 2.
Part (a) 8 marks

Part (b) 8 marks
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SECTION A: Shakespeare

Indicate which question you are answering by marking a cross in the box . If you change your
mind, put a line through the box # and then indicate your new question with a cross X,

Chosen question number: Question1 N .Quntionz £1 Question3 [
Question4 [ Question5 [ Question6 []
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Examiner Comments

Part (a). The candidate has made some comment on the extract and
how Macbeth appears to ‘be in control and commanding the witches'.
The response does briefly mention the use of language: ‘commanding
questions’ and there is some exemplification from the extract to
develop how Macbeth is ‘in control'. The majority of the response
focuses on Macbeth.

Part (b). There is some evidence of a critical style by the candidate to
consider the way Lady Macbeth controls her husband by ‘pressuring
him into doing the murder’. There is an attempt to support points
with textual evidence. A valid comment made to the contextual role of
women helps secure the mark at the top of a Level 2.

A
/ OO ResultsPlus

Examiner Tip

In part (a), to enable the mark to move
to a Level 3 the response requires a
little more focus on the witches and
their apparitions.

In part (b) more depth of

discussion and a sound interpretation
is required to move to a Level 3.
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The following response is an example of a Level 5.

Part (a) and (b) were both awarded 18 marks.
SECTION A: Shakespeare

Indicate which question you are answering by marking a cross in the box &. If you change your
mind, put a line through the box 8 and then indicate your new question with a cross X.

Chosen question number: Question1 [ Question2 [ Question3 [
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Part (a). The candidate has shown an assured understanding of
language, form and structure and makes reference to a number of
techniques used by Shakespeare to show the reactions of Macbeth
and the witches. Accurate and precise subject terminology is used to
explore the use of imperatives, short sentences and nouns. Although
the analysis was mainly centred on the use of imperatives.

Part (b). The candidate has chosen to discuss how Lady Macbeth uses
control to ‘manipulate’ her husband and how she undermines his
masculinity. There are a number of discerning textual references made,
and close analysis shows a perceptive understanding concerning the
impact this has on the presentation of theme. Excellent understanding
of the context.

|
& Resuits#

Examiner Tip

us

In part (a), to move to a top Level 5, the
response would have benefitted from
more detail and elaboration in respect
to other areas of the extract. The
response is cohesive and meets the
requirements for a mid-Level 5.

In part (b), as with part (a), the
response is not fully secure for a top
Level 5 mark. Some textual references
need further elaboration, for example
how does the quotation ‘my dearest
partner’ show control?
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Question 2
The Tempest

The extract is taken from Act 1 scene 2, lines 1 to 33 and focuses on Miranda's concern
about a ship struggling in a storm. Part (a) requires candidates to discuss Miranda's
reactions. Part (b) requires candidates to explore the theme of magic elsewhere in the play.

Part (a)

Candidates were able to write confidently about Miranda in this extract, with almost all
candidates identifying her caring, emotional nature. Less able candidates were able to
comment on the emotive language for example the word ‘suffer’ and how it showed she was
an empathetic character. More able candidates picked up on the use of exclamation marks
and the repeated, ‘O’ to suggest she was either panicking or was an over-dramatic character.
Occasionally, less able candidates drifted into discussing her feelings for her father.

Part (b)

Magic was covered well as a theme with candidates able to identify its role throughout the
play. At the lower end of the levels, candidates mainly discussed how Prospero used and
abused magic throughout the play. More able candidates talked about how all the different
characters were affected, particularly, the role magic played in the lives of Ariel and Caliban.
Context was not quite as varied as in the Macbeth or Romeo and Juliet responses, but the
majority of candidates were able to talk about attitudes to magic and witchcraft. Some more
able responses discussed how Prospero’s magic was like Shakespeare’s own craft of writing
and Prospero’s giving up the magic was indicative of Shakespeare retiring.

The following response is an example of a Level 2.
Part (a) 8 marks

Part (b) 7 marks
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SECTION A: Shakespeare

Indicate which question you are answering by marking a cross in the box &. If you change your
mind, put a line through the box & and then indicate your new question with a cross X,

Chosen question number: Question1 [l Question2 [ Question3 [
Question4 [ Question5 [ Questioné []
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In part (a), although the response is short, the
candidate does show some understanding of the
way Shakespeare presents Miranda as ‘worried’ and
full of ‘concern’ for the passengers on the ship. The
response does contain rather long textual examples
to support the points made and some understanding
is shown to the emotive language used by Miranda,
the relationship she has with her father: ‘my dearest
father’ and the way she pleads with him to 'allay' the
storm.

Part (b) opens with a very general contextual
paragraph on how King James was ‘obsessed’ with the
supernatural and the way the public treated those
accused of witchcraft. The response does consider a
number of areas from the play including Prospero’s
use of magic to control Caliban, Ariel, Miranda and the
shipwrecked party on the island. Discussion is fairly
general but there is an attempt at a critical discussion
of the theme of magic. There is a lack of textual
examples to support the points made.

Examiner Tip

In part (a) the response requires
a greater focus on the language,
form and structure used by
Shakespeare together with
subject terminology to move to a
Level 3.

In part (b) contextually, links
made between the text and the
context needs to be integrated
throughout rather than a bolt-on
paragraph.
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Question 3
Romeo and Juliet

The extract is taken from Act 3 scene 1, lines 33 to 62 and focuses on the confrontation
between Tybalt and Mercutio. Part (a) requires candidates to discuss the relationship
between Tybalt and Mercutio. Part (b) requires candidates to explore the theme of family
honour elsewhere in the play.

Part (a)

There were some excellent responses, which really picked apart the relationship between
Mercutio and Tybalt, discussing the different ways each character used language - the
flowery sarcastic responses of Mercutio compared to the shorter, more business-like retorts
of Tybalt. Some perceptive candidates noted that in some ways they were very alike - both
spoiling for a fight. Even less able candidates were able to identify the metaphors in the
extract and comment on what they suggest. There were lots of interesting interpretations of
Mercutio's ‘fiddlestick'.

Part (b)

The theme of family honour gave lots of scope for candidates to explore the whole play.
The most common responses dealt with Romeo being driven to kill Tybalt in revenge for

his family honour; Tybalt's original response to Romeo at the ball and Juliet’s rejection of her
family honour in choosing to refuse Paris. There were also some great discussions around
the prologue and some perceptive comments about the end of the play, suggesting that
Shakespeare’'s message is about how futile the violent pursuit of family honour can be.
Context was dealt with really well for this play - lots of discussion about daughters being
their father's property, arranged marriage being common and how the audience might feel
about Romeo and Juliet rejecting the social norm.

The following response is an example of a Level 4.

Part (a) and Part (b) were both awarded a mark of 15.
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SECTION A: Shakespeare

Indicate which question you are answering by marking a cross in the box . If you change your
mind, put a line through the box # and then indicate your new question with a cross [X.

Chosen question number: Question1 [ Question2 [I Question3 [X
Question4 [1 Question5 [ Question6 [
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/\ Examiner Comments

Part (a). The candidate evaluates the effect of language on the reader
and how the initial interactions between Tybalt and Mercutio are later
juxtaposed with their aggressive confrontation. Close mention is made
to the use of metaphor, dialogue and stage directions and correct
terminology is applied to evaluate the chosen textual examples.

Part (b). The response is succinctly written and applies a range of
examples from the play to highlight how family honour is presented.
Mention is made to the prologue and the ‘two households’ and how
they are ‘both alike in dignity'. The candidate sustains their analysis
throughout and although brief, mention is made to context and the
influence of Aristotle and Shakespeare’s use of fate in the composition
of the play.

N

In part (a), a little more depth of
discussion and one or two more
examples of language features would
have placed this response into the next
level.

In part (b) contextually, mention could
be made to the status of families
during the time period and how the
play presents the importance of family
honour within the Italian culture.
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The following response is an example of a Level 3.
Part (a) 10 marks

Part (b) 12 marks
SECTION A: Shakespeare

Indicate which question you are answering by marking a cross in the box . If you change your
mind, put a line through the box # and then indicate your new question with a cross X.

Chosen question number: Question1 [] Question2 [l Question3 X
Question4 [ Question5 [ Question6é [
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ﬂExammer Comments

Part (a). The response explores how the relationship
between Tybalt and Mercutio is ‘violent and aggressive’
through the way they talk to each other. The candidate
shows an understanding of how specific words ‘fiddlestick’
and ‘dance’ are used by Shakespeare to present the way
Mercutio initially uses language to appear as if he is joking
and less aggressive. Consideration is also made to how the
relationship changes at the introduction of Romeo and how
Tybalt uses the word ‘peace’. Despite the lack of terminology
used, the response does meet the requirements for a low
Level 3.

Part (b). The response for part (b) is stronger than part (a).
The candidate discusses the Capulet party and how Tybalt
perceives Romeo's attendance as insulting to his family.
Mention is made to the context behind the play and how
family status was very important to the Shakespearean
audience. The response also explores Lord Capulet's
arranged marriage for Juliet and the banishment of Romeo.
The link to context is minimal, therefore a mark at the top of
a Level 3 is more appropriate.

B

exemplifi

In part (b

ResultsPlus

Examiner Tip

In part (a) some textual

cation is a little too

long at times and a closer focus
on key words or techniques would
make this a more perceptive
response.

), to move this to a

Level 4, more discussion of the
relationship between the text
and context is required.
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Question 4
Much Ado about Nothing

The extract is taken from Act 2 scene 2, lines 1 to 34 and focuses on Borachio’s suggestions
to stop Claudio marrying Hero. Part (a) requires candidates to discuss the character of
Borachio. Part (b) requires candidates to explore the theme of deceit elsewhere in the play.

Part (a)

Borachio was firmly identified as an evil, cunning plotter by most candidates of all abilities
with emotive language such as ‘contaminated’ and ‘kill’, or ‘not honestly’ being offered as
evidence. At the lower end of the levels candidates were also often able to identify his
deference to Don John and his desire to please him through language like ‘your lordship'.
More able responses discussed Borachio’s ‘cocky’ and ‘arrogant’ attitude revealed through
his constant instructions to Don John and firm assertion ‘l can cross it

Part (b)

Most candidates could describe how Beatrice and Benedick were deceived into declaring
their love for each other and many discussed the deception of Hero's fake death at the end.
Some of the more sophisticated answers evaluated how the play presented the way that
deceit and trickery could be used for good ends (Beatrice and Benedick marrying) or for
evil (Don John's plot). Contextual discussion was mainly around the importance of marriage
in Shakespeare’s day, the expectation on women to remain virgins and some candidates
referred to it being a more religious society that would frown on deceit.

The following response is an example of a Level 5 for Part (a) and a Level 4 for Part (b).
Part (a) 17 marks

Part (b) 13 marks
SECTION A: Shakespeare

Indicate which question you are answering by marking a cross in the box &, If you change your
mind, put a line through the box # and then indicate your new question with a cross .

Chosen question number: Question1 [J Question2 [] Question3 [I

Question4 B Question5 [ Questioné [
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Plus

Examiner Comments

In the part (a) response shows a secure understanding of the extract and
how Shakespeare presents the changing character of Borachio who is
initially ‘respectful’ to Don John, calling him ‘my Lord’ but then shows his
more ‘deceptive’ and ‘dishonest’ side. Although there isn't detailed mention
made to specific linguistic terms, the candidate does mention the use of
punctuation and long sentences to analyse the structure.

4

Part (b) is slightly weaker than part (a) but is still beginning to show

elements of a sustained understanding of the theme of deceit and the way
various characters including Margaret, Ursula, Claudio, Don Pedro and the
Governor of Messina deceive others. Similarly, there are some sustained
comments made to contextual features and particularly the role of women in
Elizabethan times.

Part (a) discussion of language features would enable the response
to achieve a mark higher up a Level 5.

In part (b), the addition of more textual examples to support
the points made would assist in the development of close
focused analysis and exploration of the theme of deceit.
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Question 5
Twelfth Night

The extract is taken from Act 4 scene 2, lines 21 to 50 and focuses on Feste pretending to be
Sir Topas visiting Malvolio in his darkened room. Part (a) requires candidates to discuss the
relationship between Malvolio and Feste. Part (b) requires candidates to explore the theme
of confusion elsewhere in the play.

Part (a)

A clear understanding was shown by most candidates that the relationship was built on
trickery and deception. Language analysis tended to focus on Festus' use of words like
‘Satan’ and ‘Devil’ to torment Malvolio and the repetition of ‘darkness’ or ‘dark’ was used to
show how they are mistreating him. Many candidates recognised a strength to Malvolio
shown through his ability to stand up to Festus in the guise of Sir Topas.

Part (b)

Most of the more able responses focused on the confusion caused by Viola's disguising
herself as a man and the confusion that ensued with the Orsino-Olivia love triangle. The
context here was quite neatly dealt with by many candidates through their discussion

of Shakespeare's presentation of defined gender roles and how the audience would have
expected a woman behaving like a man to lead to chaos.

The following response is an example of a Level 5.
Part (a) 18 marks
Part (b) 20 marks

SECTION A: Shakespeare

Indicate which question you are answering by marking a cross in the box &. If you change your
mind, put a line through the box # and then indicate your new question with a cross .

Chosen question number: Question1 [E1 Question2 [l Question3 [

Question4 [ Question5 X Questioné [J

z)Jn ......... Tuelfih N 1cjhf ______ ;o Malvolio and  fesde are.o
_charucters..of...h ﬂrﬁh._.\.\.l._.____.cg.n_m_stf\..n. ...‘.(lfe.om(:('-t%. ______________
Feste s representubtive  of the  feghive shint,. ..
{ouier\ianda;nﬁm,l%m; 0 thak 1S esselnol
Ao the  Tuwelebh Nigha feghvibhies. o st |
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/ZResults?F?Ius
Examiner Comments

Part (a) is a really well developed and thorough exploration of the extract and
the way language and structure is used to engage the audience and present
the relationship between Malvolio and Feste. The candidate discusses the use
repetition, simile, ‘witty speech’ and structural devices to illustrate how Feste
tortures Malvolio. There is some discussion of context which is not required
for part (a) and the response does go briefly out of extract. Overall, the
response is a good example of a mid-Level 5.

Part (b) is a good example of a full mark response, which perceptively
discusses the theme of confusion. A range of examples are chosen from
across the play, including the sexual confusion caused by Viola’s ‘disguise as
Cesario’ and how it causes confusion for Orsino as he ‘seems to be attracted
to him'. Textual examples are precise and well-integrated and contextual
points help to show a perceptive understanding of the play.

Q ResultsPlus
Examiner Tip

In part (a) although a range of examples from the extract are
explored, some areas of discussion could be developed further.

Part (b) full marks.
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Question 6
The Merchant of Venice

The extract is taken from Act 2 scene 5, lines 11 to 41 and focuses on Shylock preparing
to dine with Antonio and Bassanio. Part (a) requires candidates to discuss the Shylock’s
feelings. Part (b) requires candidates to explore the theme of choices elsewhere in the play.

Part (a)

Responses for this question appeared to have the widest variety of responses of all the
Section A questions. Candidates interpreted Shylock’s feelings as agitated, angry, full of
hatred, worried etc. Lots of candidates referred to structural features to support their
interpretations - the length of Shylock's speeches, the questions, dashes and short
sentences. On language, many responses referred to the offensive words used against
Christians: ‘hate’, ‘vile’ and ‘fools'.

Part (b)

Choice appeared another extremely accessible theme. Less able candidates talked
confidently about the choice of the casket and Shylock’s choice not to be merciful at the
end - along with the consequences. More able candidates referred to the original choice

of Antonio to accept the terms and lend Bassanio the money, and also the choice of Jessica
to run away with a Christian. Many answers were able to successfully discuss the way
Shakespeare's audience felt about Jews and how they would have been affected by Shylock
and Jessica's choices. Some candidates also mentioned how girls were seen as their father's
property and this is reflected in the fact that Portia’s future was being determined by her
father even after his death.

The following response is an example of a Level 3.
Part (a) 9 marks

Part (b) 12 marks
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SECTION A: Shakespeare

Indicate which question you are answering by marking a cross in the box . If you change your
mind, put a line through the box & and then indicate your new question with a cross X.

Chosen question number: Question1 [l Question2 [] Question3 [}
Question4 [1 Question5 [ Questioné K
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DZExammer Comments

Part (a). Despite a slightly unfocused opening the response does proceed to show an
understanding of the character of Shylock and how he feels ‘hate’ for Antonio and
Bassanio. There is an attempt to explore specific words: ‘hate’ and how it is a powerful
word and ‘fools’ showing that Shylock is judgemental and ‘has no feelings for anyone'.
Subject terminology is lacking; however, the PEE structure of each paragraph does meet
the criteria for a low Level 3 response.

Part (b). This is a stronger response than part (a) and far more focused when discussing
the theme of choices. The candidate considers three key areas of the play: Bassanio
choosing the casket; Antonio and Bassanio borrowing money from Shylock and Jessica
eloping with Lorenzo. Despite the lack of close textual referencing the candidate does
show a sound understanding of the play and manages to paraphrase sufficiently to
support the points made. Consideration is made to the attitudes to the Jewish population
during Elizabethan times, which clearly addresses the contextual aspect of the play.

In part (a), the discussion of a wider range of language
and structural techniques together with more detailed
PETE (point, evidence, technique, evaluation) paragraphs
would move this up to the top of the level.

In part (b) closer textual examples integrated throughout
would develop the discussion.
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Question 7
An Inspector Calls
The questions asks candidates to explore the theme of guilty consciences in the play.

Many candidates used the quote from Shelia in the question as a starting point of a well
organised answer examining each character in turn. Most divided the characters into
categories of young and old and if they held Socialist or Capitalist viewpoints. Some more
able responses discussed these political context aspects in depth. A good knowledge of
gender and class roles was also evident. Not many discussed the role of the Inspector in
depth, most focused on the other main characters. Some more able responses discussed
the effect the feelings of guilt have on the characters well and were strong on integrated
comments on context. There were a good range of quotes and examples from the text
provided. Contextually, there were a range of comments on the writer, his background
and intended effect on the audience. Some more able responses made a clear distinction
between the time of writing and the setting and discussed this well.

The following response is an example of a Level 4.
AO1 and 3 - 26 marks
AO4 - 7 marks

“

hao bk Wt SECTION B: Post-1914 Literature ' 0 : 55
Lv: 45
Indicate which question you are answering by marking a cross in the box . If you change your
mind, put a line through the box # and then indicate your new question with a cross X.

Chosen question number: Question7 KI Question8 [ Question9 (3
Question 10 Question 11 [ Question 12

Question 13 Question 14 [ Question 15

[ S OC [ X I X

Question 19

(X|
[X]

Question16 [ Question 17 [ Question 18
£l  Question 20 [ Question 21
X

Question 22
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Examiner Comments

<iZResults@Ius

The candidate makes a range of thoughtful points in
what is a developed and personal response. A number
of different characters are explored and consideration
is made to whether the younger and older generations
within the play have guilty consciences. The comments
on Priestley’s intent and the understanding of context
means that this fulfils the Level 4 criteria. Some

points could perhaps be developed further but this is a
sustained response with appropriate textual reference,
including close and accurate quotations.

Examiner Tip

Ensure all points are fully developed
and where possible consider
alternative interpretations.
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Question 8
An Inspector Calls
The question asks candidates to explore the character of Gerald.

The most common approaches discussed Gerald’s class, relationship with Eva/Daisy and
how he sides with the older generation in his viewpoints.

A number of the more able responses discussed how he does not change his views and how
he is of the younger generation but sides with the Birling older generation or how he has
elements of both generations and political views. The more able candidates explored how
the revelations and his behaviour set Shelia 'free' to change and develop.

There were a lot of strong contextual comments on class, gender roles with some more
able responses distinguishing between the time of writing and setting when discussing the
author's intentions. Less able responses showed unclear knowledge of the character and
confused him with Eric, attributing some of Eric's actions and dialogue to him.

The following response is an example of a Level 3.
AO1 and 3 - 18 marks
AO4 - 5 marks
SECTION B: Post-1914 Literature

Indicate which question you are answering by marking a cross in the box . If you change your
mind, put a line through the box # and then indicate your new question with a cross .

Chosen question number: Question7 [l Question8 ﬁ Question9 [
Question 10
Question 13

Bl  Question11 £ Question12 3
X B3

Question 16 [£1  Question 17 [ Question 18 (3
X/ (X
X

Question 14 [ Question 15

Question 19 Question 20 [ Question 21

Question 22
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Although the response is a little narrative at times
there is some evidence of a critical style and the
candidate does show a general understanding of
the character of Gerald and how he represents ‘a
man from the upper middle class'. Consideration
is made to how he ‘has something that connects
him to Eva’ and the way he keeps her as his
mistress. The final paragraph explores how
Gerald is presented as a hypocrite and how he
‘does not take responsibility’ for the death of Eva/
Daisy. There are a couple of references taken
from the text and some brief mention is made to
context and the ‘massive class difference’ but this
needs developing further.

A
Q ResultsPlus
Examiner Tip

The response needs to incorporate a
couple more examples from the play
text to support the points made and
to consider other social, historical and
cultural contexts that are presented by
Priestley.
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Question 9
Hobson’s Choice
The question asks the candidates to discuss the relationship between Maggie and Willie.

This question on the relationship of Maggie and Willie worked particularly well. The most
successful responses traced the development throughout the play and there was good use
of textual references from the whole text. The context requirement appeared to cause no
problems and candidates wrote confidently about the times when the play was set and
written and also how matters might be viewed today. Many candidates achieved well in AO4
with very few in threshold performance level.

The following response is an example of a Level 4.
AO1 and 3-25
AO4 -7

SECTION B: Post-1914 Literature

Indicate which question you are answering by marking a cross in the box &. If you change your
mind, put a line through the box # and then indicate your new question with a cross X.

Chosen question number: Question? [] Question8 [ Question9 X

l Peet Question 10

A &1  Question11 £  Question12 [J

ml l Question13 [ Question14 [ Question 15 [

e TS Question16 {1 Question17 1  Question18 [

I Question19 [1 Question20 £  Question21 [
Question 22 [3
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ResultsPlus

Examiner Comments

This is a developed response which although is a little narrative

at times, is fully related to the text and the relationship

between Maggie and Willie. The candidate discusses the class
divide with Maggie representing the middle classes, whilst Willie

as a ‘bootmaker’ is lower class. There are a number of well-

chosen examples selected and integrated to show a sustained
understanding of their relationship and how initially Maggie
controls Willie, ‘ordering him around’ and arranging their marriage.
The response explores the development of their relationship and
how their roles change. Contextually, the candidate shows an
understanding of the industrial revolution and class divide which is
detailed and relevant to the response.

us

A
2/ OO ResultsP

Examiner Tip

To move the response to a top Level

4, there needs to be a wider range of
discourse markers and topic sentences
used to ensure the response steers
away from the narrative style.
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Question 10
Hobson’s Choice
The question asks the candidates to discuss how choices are important in the play.

This question had the least amount of entries with approximately 45 responses. Generally,
the candidates' work was stronger than those for question 9 and the majority fell in to the
high Level 3 or above. The main areas explored were the choice Maggie made to marry
Willie, Maggie's and Willie's choice to start up their own business and Hobson's choice to
drink and how his alcoholism affected his relationship with his daughters - this often led

on to the exploration of how his choices were taken away from him and his life became
controlled by Maggie. Contextually, most responses looked at the social class systems of the
time period and women'’s roles and how they generally had very little choice in life.

The following response is an example of a Level 5.
AO1 and 3 - 29 marks
AO4 - 8 marks
SECTION B: Post-1914 Literature

Indicate which question you are answering by marking a cross in the box . If you change your
mind, put a line through the box 2 and then indicate your new question with a cross X,

Chosen question number: Question7 [l Question8 [J Question9 [
Question 10 Question 11 (1 Question 12
Question 13 Question 14 [ Question 15

Question 16 Question 17 [ Question 18

[ I O I X [ X

Question 19 Question 20 (I Question 21

B B 8 B8 &

Question 22
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<\ ResultsPlus
Examiner Comments Examiner Tip
This is an extremely assured response with a high level of A wider selection of textual
engagement when considering the theme of choices. Key examples are required to
areas explored are how Hobson ‘loses his choices’ due to his place this response at the top
heavy drinking; how Willie initially has no choice but later ‘has of a Level 5.

more say’' in what happens in the shop and the way choices
affect Maggie, Vicky and Alice as women during the time pe-
riod. There are some examples from the text to support points
made and contextually, the response considers the class sys-
tem and the social changes that the play reflects.
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Question 11
Blood Brothers
The question asks the candidates to discuss the significance of having no money.

The common approach to the question included discussion on class, relationship between
money and opportunities, the positive and negative effects of money and how money drives
the narrative of the play. There were a number of good comparisons made between the
lifestyles of the families using evidence and were linked well to integrated comments on
context. The majority of candidates showed a good knowledge of political/historical/class
context, the writer's background and his intent shown and most responses made integrated
comments in these areas. Some looked at 'nature versus nurture’, even if they didn't all use
those terms. Some less able responses focused on describing the general social/political
situation at the time with little comment on the text.

The following response is an example of a Level 3.
AO1 and 3 - 16 marks
AO4 - 6 marks

SECTION B: Post-1914 Literature

Indicate which question you are answering by marking a cross in the box . If you change your
mind, put a line through the box # and then indicate your new question with a cross (.

Chosen question number: Question7 [l Question8 [ Question9 [
Question 10 Question 11 [¥ Question 12
Question 13 Question 14 [ Question 15

Question 16 Question 17 (1 Question 18

¢ I X [ X I X

Question 19 Question 20 (] Question 21

B B B 8 3

Question 22

Ny Russel Lorole tha play” Bood Brthers’
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The response opens with a detailed paragraph exploring the context behind the play
and the political situation in Britain. The areas considered are relevant, however,
integrating the context throughout the response would have moved the mark higher
up the level. There is a sound focus on the play and the candidate demonstrates a
sound understanding of the theme of ‘having no money'. The response explores how
Mrs Johnstone and her family live in ‘extreme poverty’; the way she is trying to bring

up a large family and how having no money affected their education and future work
prospects, especially for Mickey who turned to ‘a life of crime’. Some points, particularly
the section on education are a little laboured but the response is sound.

A

Examiner Tip

Integrate the contextual comments
throughout the response rather than
having bolt-on paragraphs.
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Question 12
Blood Brothers
The question asks the candidates to discuss the character of Mickey.

The most common approach taken was discussing Mickey in terms of his class and in
comparison, to Edward. A large number of candidates were able to integrate a range of
textual evidence provided. There were good discussions on 'nature versus nurture' and
the effect the two characters have on each other, considering how their class/background
shapes them. Contextually a large number of candidates showed a sound knowledge of
the historical and social background to the play with integrated comments. Some less able
responses gave an overview of main events of the play with little comment.

The following response is an example of a Level 5, full mark response.
AO1 and 3-32
AO4 -8

SECTION B: Post-1914 Literature

Indicate which question you are answering by marking a cross in the box . If you change your
mind, put a line through the box # and then indicate your new question with a cross X.

Chosen question number: Question7 [El Question8 [ Question9 [
Question 10 Question 11 [ Question 12 X

Question 13 Question 14 [ Question 15 [l
X/

x|

Question 19

X
X

Question 16 [1 Question 17 [J Question 18
El  Question20 1  Question 21
(X

Question 22
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Results+lus 0 SUILS!
Examiner Comments Examiner Tip

A confident and perceptively written re- Full mark response!
sponse, which meets all the requirements for
awarding full marks. The candidate explores
how Mickey plays a ‘pivotal’ role in the play
and how his working-class background re-
flects the political and social structures of the
time in which the play is set. Context is clearly
interwoven throughout the essay and a per-
ceptive analysis is made to the use of the gun
acting as a motif to foreshadow the shoot-
ing of Edward at the end of the play. Textual
references are accurate and discerning, fully
supporting the points made.
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Question 13
Journey's End
The question asks the candidates to discuss the character of Raleigh.

Less able responses tended to be more narrative on this question, whilst, more able
candidates were able to supply a more critical response and included context from the play,
to strengthen the points raised. Less able candidates tended to use references to the text
without secure focus. Most responses identified a variety of events and themes to which
Raleigh is important and how he is symbolic. Most candidates integrated the contextual
importance of him - reference was made to propaganda, naivety, impact of war etc. When
charting his development throughout the play, some candidates were able to link this to
specific impact on the audiences and their experiences of the war. Raleigh’s youthful naivety
was explored well with good reference to the horrors of war.

The following response is an example of a Level 3.
AO1 and 3 - 14 marks
AO4 - 6 marks

SECTION B: Post-1914 Literature

Indicate which question you are answering by marking a cross in the box . If you change your
mind, put a line through the box 8 and then indicate your new question with a cross X.

Chosen question number: Question7? [ Question8 [ Question9 [
Question 10 Question 11 [ Question 12

Question 16

X| (X
Question13 [ Question14 ]  Question15 [
[  Question17 £  Question18 [
X X]

Question 19 Question 20 1 Question 21

Question 22 [
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Examiner Comments

The response does start off a little narrative but as the
candidate develops their ideas a more critical style
begins to emerge. This is particularly noticeable on page
two, where the response begins to show a sounder
understanding of the text. Paragraph two on page two is
particularly well focused when discussing how Raleigh as
the youngest officer highlights the differences between
the generations. There is consideration made to context
and the way WWI made it ‘hard... for other soldiers to
see their friends killed." Overall the response meets the
requirements for a low Level 3.

OO ResultsPlus

Examiner Tip

To achieve a higher Level 3, the
discussion needs to be more focused
and less narrative in construction.
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Question 14
Journey's End
The question asks the candidates to discuss the theme of leadership.

Most candidates responded well to this question. Stanhope was obviously the focus of most
responses but candidates also analysed other characters. There were a few candidates

who mentioned Hardy, which was a surprise, looking at why he did not display heroic
qualities despite his status. Less able candidates tended to be rather narrative and took the
characters one by one. There was some focus on the emotions of being a good leader and
juxtaposed Osbourne with Stanhope.

Context was integrated and candidates dealt well with this aspect of the question. Most
candidates were able to identify the differences in leadership between the men and the
impact it has on those around them.

The following response is an example of a Level 3.
AO1 and 3 - 15 marks
AO4 6 - marks
SECTION B: Post-1914 Literature

Indicate which question you are answering by marking a cross in the box . If you change your
mind, put a line through the box # and then indicate your new question with a cross K.

Chosen question number: Question7 [ Question8 [l Question9 [J

Question10 [l  Question 11 (3 Question 12 [
Question13 [ Question14 B  Question15 [
Question16 [1 Question 17 [J Question 18 [
Question19 [l Question20 £  Question21 [1
Question22 [J
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Examiner Comments

This is a sound response showing a sound understanding of
the different leaders and officers in Journey's End and how
they are presented by Sherriff to reflect the typical trench
hierarchy of WWI. The candidate examines the various
characteristics of the officers and how Stanhope ‘has good
leadership’ despite his heavy drinking, whilst Osborne ‘is
like father figure to Stanhope’. Sound and accurate textual
examples help support the comments and there is an
emerging critical style throughout. Contextual inferred
comments are made but could be developed further.

A
Q ResultsP!
Examiner Tip

Integrated and detailed discussion

of context and how the theme of
leadership illustrated the breakdown
of the class system during WWI and
how the impact of war affected those
fighting at the front irrespective of their
rank or class.

us
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Question 15
Animal Farm
The question asks the candidates to discuss the character of Napoleon.

Common areas discussed were Napoleon's violent and manipulative control of the farm, his
physical appearance, his relationship with Snowball and his transformation as he takes on
human characteristics. Some more able responses discussed in depth his turning against
Animalism and presented good evidence from the text. Some saw that the more 'human' he
became, the more the others get treated like 'animals' again.

A number of responses were extremely strong on context and their knowledge of the
Russian Revolution and there were well-informed, integrated comparisons made to Stalin
and other dictators. Some less able candidates would have benefitted from displaying more
contextual knowledge.

The following response is an example of a Level 4.
AO1 and 3 - 20 marks
AO4 - 6 marks

SECTION B: Post-1914 Literature

Indicate which question you are answering by marking a cross in the box . If you change your
mind, put a line through the box # and then indicate your new question with a cross X,

Chosen question number: Question7 [l Question8 [] Question9 [
Question 10 Question 11 [ Question 12 [

Question 13 Question 14 [  Question 15 K
Question 17 [ Question 18 [
X

Question 20 ] Question 21

Question 16

B B B @3

Question 19
Question22 []

Wmf\:j +m,, Mnmal»é T wz, F \ OM
> e ENVAVERA )

Windmil\. . Ee Five, ’rm mmm O
AARe,  vuk  Neforeon  diske.
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« ( ResultsPlus

Examiner Comments

The response begins to show an assured and at times sustained
understanding of the text and how the character of Napoleon is
significant in the novel. The candidate includes how Napoleon
betrays, brainwashes and uses propaganda within his role as leader
and there are appropriate textual references to support these
points. Overall the style is reasonably developed which suggests a
mark within a Level 4. There is reference made to the relationship
between text and context and the way Stalin ‘betrays the working
class'. There is some reliance on the approach of ‘and this is what
Stalin did’ to liken the text to context.

Q ResultsPlus

Examiner Tip

The integration of context within
paragraphs rather than to conclude a
paragraph would move the response
to the top of the level.
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Question 16
Animal Farm
The question asks the candidates to discuss the importance of leadership.

There were some extremely well organised responses, examining each leader in turn

from Jones to Napoleon with good evidence from the text. Many candidates were strong

on context and a good knowledge was shown of equivalent people/events of the Russian
Revolution with strong integrated comments made. Some less able responses made little or
no reference to context.

The following response is an example of a Level 2.
AO1 and 3 - 10 marks
AO4 - 4 marks

SECTION B: Post-1914 Literature

Indicate which question you are answering by marking a cross in the box . If you change your
mind, put a line through the box # and then indicate your new question with a cross [X.

Chosen question number: Question7 [ Question8 [I Question9 [l

Question 10 [  Question 11 (] Question12 (I
Question 13 [ Question 14 [ Question 15 &
Question16 [ Question17 1  Question18 [J
Question19 [ Question20 £1  Question21 [
Question 22 [

m "’i' HUGC U TS S— Loca@.,Cornek .
................... /E) e s —Boar...
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Examiner Tip

Although the response is a little narrative

at times, the candidate does show some
understanding of the importance of leadership
in Animal Farm. Some areas are a little simplistic
but it does pick up some points about Old Major
setting out rules as a leader. As a result of poor
expression there is some misidentification of
Major as the Stalin figure. The response does
include comments on Napoleon and Boxer. There
is some awareness of the context of the novel
and the class system.

Ensure the response keeps a clear
focus on the question and does not
attempt to re-tell the story.
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Question 17
Lord of the Flies
The question requires the candidates to discuss the character of Ralph.

A common topic was Ralph's appearance and the positive connotations of this (‘fair’,
‘handsome’ etc.) and how it gives him status and some compared this to his appearance/
status later in the novel. Also discussed widely was his relationship with Piggy, comparing
him and his values to the other boys, especially Jack, with some good comments on what
they each represented. There were some excellent discussions of context, many discussed
the author's intentions and saw Ralph as a representation of Golding. A very wide range of
topics were considered for context, e.g. WW2, class, British values, literary influences, the
fragility of society and Freudian analysis of the characters.

The following response is an example of a Level 4.
AO1 and 3 - 26
AO4 -8
SECTION B: Post-1914 Literature

+ Indicate which question you are answering by marking a cross in the box . If you change your
mind, put a line through the box # and then indicate your new question with a cross X,

Chosen question number: Question7? [l Question8 [l  Question9 [
Question 10 Question 11 3 Question 12
Question 13 Question 14 [ Question 15

Question 16 Question 17 ¥ Question 18

B 8 B8 B

Question 19 Question 20 [ Question 21

B O 8OB8 8

Question 22

W) ......... R“?ﬁ ....... \n“f\ms ...... Novella. '3 Brown . as. . N leader from Y.

_____________________________ T8 The Poelie. W Lt d«,nml fie v of He Coldt.
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Examiner Comments
This is a sustained response and despite it being a little
repetitive in places it is a good example of a Level 4 with
well-developed points and interpretation of the character
of Ralph. A variety of examples are selected from the
novel: how he's a leader and able to maintain the rules.
The response also explores how Ralph loses control and
how it reflects the loss of innocence. Sustained comments
are made to the context and the communist vs western
powers. To move to a Level 5 the contextual discussion
could be developed further throughout the response
rather than one particular section.

Consider a range of contextual
features - social, historical and cultural.
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Question 18
The Lord of the Flies
The question requires the candidates to discuss the loss of innocence.

Many more able responses discussed a range of incidents showing the gradual loss of
innocence with good evidence from the text. A range of candidates discussed - the 'scar’,
deaths of Simon and Piggy, throwing stones 'to miss', the face-paint, changes in physical
appearance and how at the start they conform to society's rules.

Most took the approach of discussing a series of incidents and how these incidents affected
all the characters, rather than 'following' individual characters. Good comments on context,
most commonly on the author's WW2 experiences, although this could have been more
integrated at times.

The following response is an example of a Level 3.
AO1 and 3 - 19 marks

AO4 - 6 marks
SECTION B: Post-1914 Literature

Indicate which question you are answering by marking a cross in the box &. If you change your
mind, put a line through the box # and then indicate your new question with a cross X,

Chosen questioyumber: Question7 [1 Question8 [J Question9 I
; L Kl < “'5"'{ ““1 Question 10 Question 11 1 Question 12
Koles //{ﬁﬁ

Question 13 Question 14 [ Question 15

X

VA , X
. L ey L

» / : @ cha Question 16 Question 17 £ Question 18 X

mﬂpw Question 19 Question 20 ] Question21 [

B B B 8B &

Question 22
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Examiner Comments

The candidate has produced a response at the top of a
Level 3, showing a sound understanding of the loss of
childhood innocence within the novel and the way the boys
descend into brutal savages. Points range throughout the
text and consider a number of incidents and characters,
supporting points with textual evidence: the killing of

the pig, the murder of Simon and Piggy and the hunting

of Ralph. Links made to WWII develop and explain the
contextual aspects of the text.

A

M

Resuitst
Examiner Tip

To achieve a Level 4 or above a range

of textual examples from the novel are
required to support and develop ideas.
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Question 19
Anita and Me
The question requires the candidates to discuss the character of Anita.

A number of candidates had a good knowledge of the character of Anita and explored how
she impacted on Meena in a developmental way. The less able candidates did little more
than provide a narrative response describing who Anita was, her poor upbringing and her
friendship with Meena. The majority of responses commented on the presentation of social
and racial class in the 1970s and what life was like growing up as a minority group in the
north of England. Surprisingly there were a few who did not make any comment on context
or show awareness of the relationship between text and context.

The following response is an example of a Level 4.
AO1 and 3 - 24 marks
AO4 - 8 marks

SECTION B: Post-1914 Literature

Indicate which question you are answering by marking a cross in the box i, If you change your
mind, put a line through the box # and then indicate your new question with a cross X,

Chosen question number: Question? [] Question8 [ Question9 [
Question 10 Question 11 [ Question 12

Question 13 Question 14 [] Question 15

B 83 88

Question 19

(X
(X!

Question 16 [1 Question 17 [ Question 18
X Question20 1  Question 21
(X

Question 22
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oo Ai\/\‘:\cmf)\ ...................................

Examiner Comments

<?/ZResults@Ius

The candidate has produced a
developed response analysing the
character of Anita and her role in the
novel and how she is ‘the undisputed
cock of our yard’ but also a ‘bad
influence’ on Meena. The response
explores a number of key aspects
including her poor family relationship.
Textual examples are well chosen to
support well-developed interpretation.
Contextual links are made to the Indian
culture.

A
2@ ResultsP!

Examiner Tip

us

Consider alternative contextual
features of the novel - the way that
Tollington is a predominantly white
working-class village, where the women
were generally the breadwinners. And
how the novel presents 1970s Britain.
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Question 20
Anita and Me
The question requires the candidates to discuss the theme of lying.

With only 45 scripts, this was the smallest number of responses for Section B. The majority
of scripts fell into the Level 3 to 4 range and dealt well with the theme of lying, exploring

the way Meena lied to her parents about shop lifting and blaming her cousins for stealing
the charity box. The more able responses discussed how Meena's lying lessened as her
relationship with Anita deteriorated. Contextually, as with question 19, the majority of
candidates discussed the racial attitudes geographically and during the time period and how
Meena behaved the way she did to fit in with the other young people in Tollington.

The following response is an example of a Level 3.
AO1 and 3 - 14 marks
AO4 - 4 marks

SECTION B: Post-1914 Literature

Indicate which question you are answering by marking a cross in the box . if you change your
mind, put a line through the box 2 and then indicate your new question with a cross X,

Chosen question number: Question7 [ Question8 [ Question9 [J

Question10 E] Question 11 [ Question 12 [J

Question 13 [1 Question 14 [J Question 15 [

Question 16 ] Question 17 [ Question 18 [

Question19 [  Question 20 X Question 21 [3

Question22 [3
........ I Aien and  Me , lies  are  Cracian.
............. to. . Ehe . kime & _the . Novel . beieq . .
_____________ werirreny 0 end.  the  novel . (rself .
........... M_uj F\r;ta.xmpmaFi-hﬂ LS how....
. Meenal's parents beveue. ... . thet _ Ieena's
............ upbringing K . Very  imgortamt te  her
............ Fudure ... [owever , _ ape  Night . the
........... hovel | . [Meeoo  Itowes. . ko . ge . to  Gthe
........... vinage | fere . Withewk . . . her . . ewven inforwing
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ﬁ Resuits¥

us

Examiner Comments

The candidate has shown a sound
understanding of the various areas of
the novel that deal with the theme of
lying: Meena lying about stealing and
‘going to the village fete’ without their
knowledge. Meena’s parents hiding
the truth about racism to ‘keep her
sheltered from the truth’ and Deirdre
lying to her children ‘to get away from
them'. The response contains a couple
of appropriate examples to support
ideas, however a greater range would
enable the response to achieve a
higher mark. There are a couple of
relevant comments made to context
and the challenges Meena faces
growing up in Britain during the 1970s.

A

Results#

Examiner Tip

One or two additional textual examples
would lift the mark from a Level 3 to 4.
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Question 21
The Woman in Black
The question requires the candidates to discuss the character of Janet Humfrye.

Candidates appeared to enjoy this question. More able candidates discussed the detail of
who she haunted, how she haunted Kipps and the ways in which this was revealed to him.
The journey of Kipps believing she was a ghost was dealt with very well by a number of
candidates. It was apparent that candidates often enjoyed the cemetery scene and the Eel
Marsh House scenes (other areas that were explored included: the fog on the causeway,
the pony and trap incident, the nursery and the death of Kipps' child). Contextually, many
candidates focused on the idea of an illegitimate child being a social stigma during the time
period.

The following response is an example of a Level 4.
AO1 and 3 - 26 marks
AO4 - 7 marks

SECTION B: Post-1914 Literature

Indicate which question you are answering by marking a cross in the box . If you change your
mind, put a line through the box # and then indicate your new question with a cross .

Chosen question number: Question7 [l Question8 [] Question9 [
Question 10 Question 11 [ Question 12
Question 13 Question 14 [J Question 15

Question 16 Question 17 ] Question 18

BB OB

Question 19 Question 20 [} Question 21

BH B B B [3

Question 22
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The quality of the response meets all the requirements for the top

of a Level 4 as it has a developed personal response and thorough
engagement, it is fully related to the text with well-chosen references to
the text.

The candidate shows a sustained level of engagement with the text and
the importance of Jennet Humfrye in the novel. Exploration is made to
her ‘ghostly pallor' and how her appearance presents a supernatural
figure. Despite a slight error on page 8, it was felt sufficient depth had
been given to the rest of the discussion. There were a range of examples
given to develop the discussion and references to the text are well
integrated. The generic expectations of the supernatural are mentioned
in relation to Jennet Humfrye and contextually, the candidate discusses
how Jennet Humfrye breaks the stereotypical norms of women during
the ‘Victorian era'.

A
Q ResultsP
Examiner Tip

Candidates should explore the genre
characteristics of the gothic horror and
its presentation with the novel.

us
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Question 22
The Woman in Black
The question requires the candidates to discuss the theme of fear.

Some more able responses were seen for this question. Candidates had selected a range of
appropriate quotations, which related to their discussion of fear.

There were a range of areas covered, e.g. the physical effects of fear and fear changing and
controlling Arthur and the villagers. Contextually the majority of the responses focused

on the gothic horror genre, some more able responses explored the conventions of the
genre and the literary references, rather than just identifying it as gothic. There were some
extremely good comments linking fear to the setting and isolation and the use of pathetic
fallacy.

The following response is an example of a Level 3.
AO1 and 3 - 18 marks
AO4 - 7 marks

SECTION B: Post-1914 Literature

Indicate which question you are answering by marking a cross in the box . If you change your
mind, put a line through the box & and then indicate your new question with a cross X,

Chosen question number: Question 7 El  Question8 [J Question9 []
Question10 [£] Question 11 [ Question 12
Question 13 [l Question 14 [] Question 15

&

Question 16 Question 17 [ Question 18

B B B B

Question 19 [1 Question 20 (3 Question 21

Question 22 x
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ﬁ Resuits¥

us

Examiner Comments

The theme of fear is soundly

discussed throughout the response
and the candidate shows a sound
understanding of how the novel is
representative of a ‘horror’ genre.
Exploration is made to the conventions
of raising tension through the opening
chapter and the way the characters are
‘telling ghost stories’ at Christmas; the
isolation of ‘Eel Marsh House’ and the
description of the central character.
Context is not explicit but there is
sufficient inference within the points
made to justify a mark at the top end
of a Level 3.

A
Q ResultsP
Examiner Tip

us

To develop this type of response
further, more examples from the text
need to be integrated rather than just
paraphrased.

GCSE English Literature 1ETO 01




Paper Summary

From the examples provided, it is evident that a full range of marks has been awarded and
many candidates have gained marks in the top bands.

Based on their performance on this paper, centres and candidates are offered the following
advice:

Section A

Candidates should:

remember to discuss language, form and structure for part (a) and use relevant subject
terminology where appropriate

discuss the extract only for part (a) and other area/s of the text when answering part (b)
of the question

remember that AO3 (social, cultural and historical context) is only assessed in part (b)

keep textual references for part (a) succinct. One or two-word examples are often much
more successful than longer quotations.

Section B:

Candidates should:

integrate and illustrate the social, cultural and historical context and consider how they
are presented through the examples within the text. Often AO3 is naturally illustrated
through the actions, events, themes and characters

consider the benefits of making a short plan before embarking on writing the essay, but
should avoid spending too long on it

allow themselves a few minutes to proof read their work to check for any errors
particularly in relation to AO4.

General:

Please remind candidates to identify correctly the question numbers that they are
attempting.

Candidates must be reminded to respond to the question in the right part of the answer
booklet.

Finally, thank you for your hard work and on behalf of Pearson | would like to
congratulate all centres and candidates.
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Grade Boundaries

Grade boundaries for this, and all other papers, can be found on the website on this
link:

http://www.edexcel.com/iwantto/Pages/grade-boundaries.aspx
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