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Introduction

This is the first year of the 1DR0.03 Component, which in addition is the first
time that teachers of Edexcel GCSE Drama have been required to prepare
students for a written paper. This component was developed as part of the
new 9-1 GCSEs which were designed with a new AO (AO3 Knowledge and
Understanding) in place, intended to improve the rigour of teaching, learning,
achievement and assessment across all the reform GCSEs. The cohort of the
1806 series have coped extremely well with these challenges. However, in
this first series of this examination it is worth reporting on a number of areas
that have been highlighted by examiners, to offer further guidance for
teachers in preparing their candidates for this examination.

To support colleagues delivering the new specification, a wide range of
support and planning materials has been made available online. These include
the Edexcel GCSE (9-1) Drama Sample Assessment Materials (SAMs) and
Specimen Paper, both of which were provided with relevant mark schemes.
In addition, example materials marked by the senior examining team can be
found on the GCSE Drama home page, alongside the Set Text Guides for each
of the eight set texts for Section A.

A subject-specific performance glossary was also made available as part of
the Getting Started Guide; this can be found under the covers performance,
costume, lighting, set, and sound design and this provides support for
technical language which may be of use for teachers of GCSE.

The GCSE Drama Frequently Asked Questions document (FAQs) is updated
regularly and, again, has provided valuable support for teachers of GCSE
Drama throughout this period of first teaching of the new GCSE and this
document will continue to be updated to support colleagues. There is a section
on each component within the GCSE and Component 3 information can also
be found in the general questions section.

These resources can all be found under the Teaching and Learning materials
tab.

The main link to the Drama home page is:

https://gualifications.pearson.com/en/gualifications/edexcel-gcses/drama-
2016.html

And the link to the teaching and learning materials:

https://qualifications.pearson.com/en/gqualifications/edexcel-gcses/drama-
2016.coursematerials.html#filterQuery=Pearson-UK:Category%2FTeaching-
and-learning-materials
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Drama Subject Advisory Team

Paul Webster, a full-time member of Pearson staff, has been available
throughout the 2018 series to respond to centre queries and to support
centres via telephone and email contact as well as through social networking
sites. This has proved successful, in particular with the introduction of the
new specification and the 9-1 assessment processes. He and his team are
available to respond to centre queries:
TeachingPerformingArts@Pearson.com

Candidate queries can be addressed to students@pearson.com.

It is important that centres encourage candidates to write under examination
conditions on a regular basis, to ensure they can deliver fully-developed
responses under exam conditions, with a clear awareness of how many marks
are available for any given question. Clearly, time spent on each question
should loosely reflect the maximum marks available, although it was clear
from the 1806 series that some candidates lost sight of this in their efforts to
respond as fully as they could in the early questions on the paper. This tended
to have an impact on the detail and development of responses to the higher
demand questions.

It would also be useful for candidates to have the opportunity of working with
the exam question and answer booklets in trial examination conditions, as
some candidates evidently struggled to write their responses in the correct
section of the booklet and/ or to navigate the number of questions/ extracts
on the question paper.

Paper Overview

Theatre Makers in Practice requires students to show knowledge and
understanding of the work of theatre makers and their creative choices and
to analyse, and evaluate their own experience of a live theatre performance
in terms of both performance and design. This written examination is 1 hour
30 minutes in length and is divided into two sections.

Section A: Bringing Texts to Life

Worth 45 marks, this section offers a choice of 8 questions, each related to a
single set-text, which candidates will have explored in preparation for the
examination. Candidates must answer all 5 sub-questions in relation to the
single set-text on which they have been prepared. The single assessment
objective for this part of the examination is A03 (Knowledge and
Understanding).Candidates need to consider how both performers, directors
and designers practically realise ideas in performance to bring the text to life.
They will respond to an unseen extract from the chosen text and are required
to demonstrate knowledge of the performance context in their response to
(b) (i) and of the whole text in their response to (b) (ii).

Set-texts available in the 1806 series were divided into two ‘lists’ to support
centres in meeting the contrast requirements between the texts chosen for
Component 2 and Component 2. Centres were required to submit these
choices to Pearson in 2018 and this will also be required in 2019 and
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throughout the specification. More details regarding text choice can be found
on p.6-7 and p.46-7 of the specification

List A

An Inspector Calls, J B Priestley

The Crucible, Arthur Miller

Government Inspector, Nikolai Gogol (adapted by David Harrower)
Twelfth Night, William Shakespeare

List B

1984, George Orwell, Robert Icke and Duncan Macmillan
Blue Stockings, Jessica Swale

DNA, Dennis Kelly

Dr Korczak’s Example, David Greig

Section B: Live Theatre Evaluation

Worth 15 marks, this section is based on a live performance seen by
candidates as a member of the audience. The single assessment objective for
this part of the examination is AO4 (Analyse and Evaluate). Candidates must
respond to two sub-questions, one considering the production seen in terms
of design and the other considering the production seen in terms of
performance skills. Candidates may use their live theatre evaluation notes of
up to a maximum of 500 words to support responses to this part of the
examination. More information regarding the Live Theatre Evaluation notes
can be found on p.49 of the specification, but in particular, centres are
reminded that:

« No pre-published material, including programmes and photographs, may
be taken into the examination or form part of the notes

« Nnotes must not be submitted with the examination paper but retained by
the centre and kept until after post-results services deadline.

Centres are reminded to consider the information on p.48 of the specification
when choosing a performance for Section B:

« it must not be a prescribed text from Component 3
« it should ideally demonstrate a range of production elements, for example
costume, set, sound, lighting

« it should present opportunities for students to analyse and evaluate the
work of key theatre makers, performers, directors and designers

« it must provide opportunities for students to use subject-specific
terminology.

In 2019, centres will be required to submit a Live Performance statement to
Pearson confirming that their candidates have met the requirement for all
candidates of GCSE drama to experience Live Theatre. Please see p.8, p.48
and p.54 of the specification document for further details. Peer performances
are permitted at GCSE level to provide the widest possible choice for GCSE
candidates in responding to live theatre. However, teachers are reminded
that the use of digital, streamed and recorded performances does not meet



the requirements for live theatre, and will only be permitted in exceptional
circumstances.

2018 series - Section A: Bringing Texts to Life

Candidates responded to all of the set texts available, but some texts were
more popular than others. An Inspector Calls and The Crucible were the most
popular texts from list A, with DNA being the most popular choice from list B.

Q (a) - Sub-questions (i) and (ii)

1DRO0.03 is structured in terms of demand, and this is most evident within
Section A which is constructed using stepped questions. Q (a) (i) and (ii) are
the lowest demand questions which require concise ideas for performance
and a short, linked reason for each idea. The maximum mark for each
questions is 4 and 6 marks respectively; in each case, half the marks are
awarded for relevant ideas/suggestions for performance skills offered and half
the marks are awarded for linked reasons for these ‘ways’ of using
performance skills.

In the 1806 paper, for Q (a) (i) across all texts/questions, candidates were
asked to write as a performer playing a named character from the extract,
offering two uses of physical skills for that character. The question also
requires reasons for each choice to be offered, to support the candidate’s
knowledge and understanding of playing this character, at this moment in the
text.

Many candidates were able to fully meet the requirements of this question
with the most common reason for candidates not achieving full marks being
linked to misunderstanding the question. This tended to be either where
candidates had offered the wrong skill e.g. vocal rather than physical, or
where the wrong character had been the focus of the question.

There were also incomplete responses to this question and responses where
candidates had offered no reasons for their choices or where reasons offered
were inappropriate to the character.

Q(a) (ii) offered a short statement about a second named character and asked
candidates to offer three suggestions about playing this character.
Suggestions offered included a wide range of skills including non-verbal and
use of space/ proxemics, although the most popular choices were a mixture
of physical and vocal examples. Some candidates offered more than one
example of vocal and/ or physical skills and this is permitted, as long as the
examples focus on a different aspect of how the performance skill was used.
As with (a) (i), many candidates were able to fully meet the requirements of
this question with the most common reason for candidates not achieving full
marks being linked to misunderstanding the question. This tended to be
where the wrong character had been written about.

There were also incomplete responses to this question and responses where
candidates had offered no reasons for their choices or where reasons offered
were inappropriate to the character, not connecting clearly enough to the
statement provided as part of the question. In some cases, reasons were
repeated almost identically.



In the 1806 series, many students completely filled the space available for Q
(a) (i) and Q (&) (i) and/ or extending their answers onto additional pages.
Despite responses offering a range of valid ideas and reasons, a maximum of
4 and 6 marks respectively were available for these questions, no matter how
many ideas and reasons were presented. In addition, the time spent on these
questions negatively impacted on the time available for some candidates to
complete the medium and higher demand questions across the whole paper.
Centres are strongly reminded to support candidates in practising making
these responses short, sharp and clearly relevant to the question.

Q (b) - Sub-question (i)

In terms of the stepped structure of the paper, Q (b) (i) is of medium demand
requiring a more developed response than to Q (a) (i) and Q (a) (ii), with the
candidate writing as a director. The maximum mark for this question is 9 and
the question is assessed using a level-based mark scheme, made up of three
levels.

For Q (b) (i), candidates were asked to write as a director of the chosen
extract, showing knowledge and understanding how one production element
could be used to realise this extract in performance. There is also a
requirement within this question for candidates to make reference to the
performance context: the time when the play was created and performed.
Many candidates became confused about the difference here between the
time when the play was originally set and the time when the text was created
particularly where the text had been created in one time and set in another,
for example Q1 — 1984; Q2 - An Inspector Calls; Q3 - Blue Stockings; Q4 -
The Crucible; Q7 - Dr Korczak’s Example. This was less problematic for texts
where these were the same or very similar, for example: Q4 - DNA; Q7 -
Government Inspector; Q8 - Twelfth Night.

The examination paper states clearly when each play was performed at the
beginning of each extract. Please see the FAQ document for further guidance
regarding context; more support regarding the performance context to each
text will be provided via the GCSE Drama home page for the 1906 series.

In the 1806 series, candidates were offered the choice of three production
elements: staging, costume or sound. Some candidates chose to write about
all three elements, limiting the marks available for their response, as marks
can only be awarded for ideas relating to one production element. The most
popular choices were staging and costume, with fewer candidates choosing
to write about sound.

Staging was the most problematic choice for candidates, many of whom
moved away from staging as a production element and drifted instead into
writing about staging in terms of proxemics and the positioning of performers.
This type of response struggled to meet the demands of the question as
candidates were often writing as a director with a performance rather than a
production (design) element focus.

A number of candidates were able to describe ideas for what they, as
directors, would place on the stage and these responses often included
elements of stage furniture and set, which does meet the demands of the
question.



High achieving responses placed the extract on a specific stage or type of
stage, made use of staging vocabulary such as exit/ entrance, centre-stage
etc and referred to the way the stage allowed impact to be created for the
audience in this specific extract. These were theatrical choices and made
helpful reference to the appropriate performance context.

Please refer to the FAQ document for more details about staging as a
production element.

Costume was a much more straight-forward choice for the majority of
candidates. Responses offered a range of ideas for style, colour and fabric
although not all of these aspects of costume were covered by all responses.
In some cases, ideas were offered for characters who were not on stage in
the given extract, (for example the Inspector in An Inspector Calls) and as
the question must show a grasp of the specified extract, these examples
struggled to support the response as a whole. Similarly, there were a number
of responses where choices were made that would work better on screen, in
close up, rather than on stage, for example, details of small accessories which
would not be visible for the majority of the audience in most performance
spaces. There were also responses which offered inappropriate choices for
the extract, for example overcoats and hats worn by characters who had
spent the entire play inside. Examples of this nature struggled to support
candidate responses.

High achieving responses offered ideas for costume which were clearly
supported by the candidate’s ideas for the performance of the extract, for
example in terms of performance style and setting. These covered the
specifics of fabric, costume and/ or style and offered some understanding of
how effects might be achieved, for example, stains or tears needed to show
a specific character journey. Examples were theatrical rather than cinematic
choices and made helpful reference to the audience and the appropriate
performance context.

Sound was the least popular option, with significantly fewer responses than
for staging or costume. However, where candidates had chosen to write about
this production element, there were some effective and clear examples
offered, which often supported the staging of the extract. Lower achieving
responses to this question lacked a clear grasp of how sound might be used
to enhance the extract, offering inappropriate or extremely general examples
which lacked knowledge and understanding of the extract. There were also
candidates who offered vocal examples rather than focussing on sound as a
production element.

High achieving responses offered ideas for sound which clearly enhanced the
production of the extract, making use of existing stage directions/ sound cue
and using additional sound cues appropriately and creatively. There was a
clear sense of how the sound would be used with technical vocabulary
including phrases such as surround sound, recorded sound FX, live sound FX
and indications of volume/recording levels as well as helpful reference to the
audience and the appropriate performance context.



Q (b) - Sub-question (ii)

In terms of the stepped structure of the paper, Q (b) (ii) is of high demand
requiring extended and developed responses with the candidate writing as a
director. The maximum mark for this question is 12 marks and the question
is assessed using a level-based mark scheme, made up of three levels.

For Q (b) (ii) across all texts/ questions, candidates were offered a short
statement about a third named character. They were asked to write as a
director, directing this character, considering the statement in terms of the
extract and of the complete text. Three bullet points are included with this
question, designed to support the candidate in structuring their response, and
candidates must respond to all three bullet points in order to access all levels
of achievement. These bullet points were consistent with the examples
offered in the SAMs and Specimen papers.

Some responses were rather general and appeared a little pre-prepared, with
insufficient focus on the specified character at this point in the play, as all or
most examples were taken from the wider text without a linked
understanding of the extract in place. Others lacked a clear focus on the
choices candidates might make as a director, either drifting into writing as a
performer or into writing about the character’'s choices in terms of voice,
physicality and or stage space, rather than as a role played by a performer.
There were also responses where candidates had made the choice to write
about only one or two of the three bullet points, limiting the marks available.
However, the vast majority of responses demonstrated a solid and well-
prepared grasp of how the chosen character might be realised in
performance, considering all three bullet-points and using the viewpoint of
view of the director. Higher achieving responses also demonstrated the
candidates’ knowledge and understanding of working as a director of
performers, and of the way this character, might be realised at this moment
in the play compared with other key moments.

Q (o)

Q (¢) is the highest demand question on the paper, requiring extended and
developed responses, with the candidate writing as a designer and offering
detailed design ideas for realising the extract practically. The maximum mark
for this question is 14 marks and the question is assessed using a level-based
mark scheme, made up of four levels, with this additional level reflecting the
additional demand built into this question.

Candidates were asked to write as a designer of the chosen extract, showing
knowledge and understanding how one design element could be used to
realise this extract in performance. In the 1806 series, candidates were
offered the choice of three design elements: lighting, props/ stage-furniture
and set. Some candidates chose to write about all three elements, limiting
the marks available for their response, as marks can only be awarded for
ideas relating to one design element. The most popular choice was lighting,
followed fairly evenly by props/ stage furniture and set.

The majority of candidates did manage to answer this question, often with
some success. However, in many cases, there was a lack of understanding of
the role of a designer and the application of technical vocabulary. Some



candidates offered ideas which linked with the whole play and not necessarily
to the given extract but most tended to understand the content and potential
of the specified scene.

Lighting, while a popular design choice for this question, did present some
issues for candidates. Many had understood the principle of colour use within
lighting and were able to discuss colour symbolism and coloured lighting
states which they intended to use to light the extract. Similarly, there were
many examples which linked to the use of gobos, blackouts and spotlights
and showed some understanding of these. Some candidates were able to
reference specific types of lantern and used technical vocabulary with some
understanding. Ideas were often interesting and showed candidates
attempting to place themselves in the role of the designer. However, in many
instances the ideas themselves tended to lack sufficiently considered
connection to the extract; suggestions were often explained very briefly and
without any detailed practical application of lighting principles to a particular
cue. There was also very little reference to the way that the actors would
work with the lighting. There was, in many cases, a lack of understanding of
the impact of chosen lighting states on the audience during a performance of
the extract. In some responses, too many lighting states were offered and/
or lighting ideas that were confusing and disjointed; combinations were
offered that were more likely to undermine than enhance the impact of the
extract. Some ideas showed misunderstandings about lighting vocabulary, for
example, references to white/ black gels and dark/ black lighting. There were
also some ideas offered which were inappropriate for health and safety
reasons, such as the use of naked flames on stage.

Higher achieving responses offered ideas for lighting which supported the
realisation of the extract, making use of existing information about setting
and stage directions, and/ or using additional lighting effects appropriately
and creatively. There was a clear sense of how the lighting states would be
used often with a ‘less is more’ approach to the lighting and with reference
to the intensity of lighting states, the direction of light, the use of timings for
cross-fade and a clear sense of using lighting to enhance the performance of
the extract for the audience.

Props/stage furniture and Set, both less popular than lighting, often
yielded descriptive answers. An overlap of content between set and stage
furniture was noted, with some set design questions focussing on the use of
stage furniture and some props/ stage furniture considering the set as a
whole. Examiners marked these responses positively, rewarding all relevant
ideas and disregarding ideas which drifted too far from the specified element.
This question is an opportunity for candidates to demonstrate creativity and
originality of design, however often the higher achieving candidates stayed
closely in line with the original staging of the piece, using their understanding
of the playwright’s intention to influence their design ideas for props/ stage-
furniture and set.

Props were less successful as a design element with candidates rarely
mentioning how the props might be used by the actors on stage. Technical
detail was often absent from these responses, with at times, a sense of the
cinematic in place as props were described that the audience would have



struggled to see from the auditorium. There were also some ideas offered
which were inappropriate for health and safety reasons, for example, the use
of broken glass on stage. However, many candidates were able to suggest
helpful pieces of stage furniture, with consideration of positioning, style,
colour and material as well as clear links to the way these items of stage
furniture would be used by the actors within the extract. Responses on set
sometimes struggled to create convincing stage pictures, with basic principles
of set design sometimes missing, for example dimensions, stage positioning
and levels.

Higher achieving responses on props/ stage furniture and/ or set offered
creative and well-considered ideas which showed a clear grasp of using these
design elements in performance. Technical language was used effectively
and there was a sense of detail to the ideas, which showed a real grasp of
the role of the designer, and a clear consideration of the audience.

2018 series - Section B: Live Theatre Evaluation

Centres have a free choice of production for this section of the examination,
and as such candidates responded to a range of productions. The most popular
tended to be Blood Brothers, The Woman in Black, The Curious Incident of the
Dog in the Night-time, Warhorse, The Play That Goes Wrong and Things |
know to be True. There were also candidates who responded to musicals such
as Matilda and Wicked or to small-scale local or touring theatre productions.
Where candidates had seen musicals this sometimes limited their response to
physical skills as they ended up drifting into writing about the musicality of
the production. Similarly, candidates who had seen devised GCSE pieces with
limited set struggled with 9 (b) in a few instances candidates had evidently
seen a live production in the autumn term of year 10, responses were less
detailed. However, overall, the range of styles and performances highlighted
the commitment of teachers in enabling candidates to experience a wide range
of high quality theatre.

Overall, it was clear that this was the section of the examination where
candidate responses appeared most rushed and where there seemed to be the
highest proportion of unanswered or very brief questions. However, there was
also a clear focus on the question and the production from many candidates,
and the level of analysis and evaluation was encouraging, with many secure
and effective responses offered, even where candidates had struggled with
timings across the whole paper.

Question 9 - sub-question (a)

This question is of low to medium demand, offering candidates a ‘breather’
after the high demand question at the end of Section A. The maximum
mark for this question is 6 and the question is assessed using a level-based
mark scheme, made up of three levels. Q 9 (a) asks the candidate to
respond analytically as a member of the audience and in 2018, the focus of
the guestion was on the use of physical skills at one key moment within the
production seen. A moment was deemed to be a continuous section of stage
time and candidates wrote about moments of varying length from those
that lasted a few beats to moments that encompassed an entire scene.



Examiners rewarded moments of varying length, as long as the candidate
had clearly written about one continuous section of the performances.

This question was largely accessible to the majority of candidates, with
many able to provide some analytical detail of how physical skills were used
in one moment. Responses showed a wide range of observational detail and
ability to analyse, but shorter responses could score just as highly as more
extended ones if the detail was precise. Most candidates did attempt to
analyse rather than just describe, and the most successful were often those
able to discuss comparative physical skills used within the same moment.
There were responses which offered examples from two or more key
moments from the production rather than staying focussed on moment as
required by the question. This compromised the level of analytical detail
offered in these responses as marks could only be awarded for examples
relating to one of the offered moments. There were also responses which
focused too much on the story and moments of impact from the plot, rather
than focusing on the use pf physical skills by performers on stage. Finally,
some candidates discussed vocal skills or elements of design. In these
cases, the candidates struggled to meet the demands of the question.
Higher achieving responses to this question were clear, focused and often
very succinct, with a wide range of detailed analysis offered. These
responses allowed examiners to clearly visualise the moment presented,
offering a clear sense of the candidate’s understanding of how physical skills
were used at this moment and often of the production as a whole.

Question 9 - sub-question (b)

This question is of medium demand, providing a slight step up from 9 (a)
for the final question on the paper. The maximum mark for this question is
9 and the question is assessed using a level-based mark scheme, made up
of three levels. Q 9 (b) asks the candidate to respond analytically and
evaluative as a member of the audience and in 2018, the focus of the
question was on how the use of set created impact for the audience within
the production seen.

This question was largely accessible to the majority of candidates and was
often answered with confidence. Many candidates offered a method of
analysing the general set design and evaluating its impact, followed by
adopting the same process for specific examples from within the
performance. This approach seemed to work well for those who had time to
complete the question fully. Most candidates were able to provide some
analytical and detail of set and offered some evaluation, even where
responses were very brief and candidates had clearly struggled with timing.
Higher achieving responses to this question were coherent, concise and
showed a strong understanding of set, with a wide range of detailed
analysis and linked evaluation offered. In these cases, candidates were
able to refer to way the set was practically used, often in numerous and
inventive ways, as well as how it operated in conjunction with other design
or performance elements. These candidates also tended to place the
audience at the heart of their response and demonstrated a clear sense of



the candidate’s understanding of the place of set within the production as a
whole.

Examples from each question

Across the cohort there was evidence of candidates being able to access the
question paper and provide clear and effective responses. The extracts in
this report represent responses that achieved higher level marks as well as
examples of responses that illustrate common problems. These extracts
have been offered to provide support for centres and should be read in
conjunction with the comments included with each example, the
examination paper, and the published mark scheme.

The pages in the answer booklet were designed to exceed the maximum
amount a candidate can be expected to write at GCSE level in a 90 minute
examination. Taking size of hand-writing into account, there is no
expectation for candidates to write beyond the pages of the booklet to
access the higher levels of marks. The examples in this report are taken
from work by candidates completed within the framework of the answer
booklet.

Question 1

1984 was one of the least popular of the eight set texts. Regardless of this,
there were some effective and comprehensive responses to this set text.
Candidates had often been prepared using the resources from the live
performance of this play by the Headlong theatre company; a wealth of
resources including photographs and video clips are available and where
these resources had been used effectively, these had presented a starting
point for candidates, who had often clearly made use of the performance
context to the play in planning their own ideas.

In the 1806 series, candidates were asked to respond to an extract from the
text which began with Julia waking up in the backroom at the antique shop
and incorporated a flashback to Winston’s childhood. The action then
returns to the ‘present’ in the antique shop. Sub-questions (b) (i) and (c)
are identical across the whole paper rather than specific to 1984 and often
candidates suggested interesting ideas for production and design elements
in response to these questions. There was a clear connection to the
performance context in many responses to (b) (ii) and in sub-question (c),
some detailed ideas were offered for both lighting and set. In the remaining
three sub-questions, candidates were asked to write about Winston for Q
(a) (i), Mother for Q (a) (ii) and Julia for Q (b) (ii). The majority of
candidates found these questions accessible although there were those who
drifted away from the statement in (a) (ii), writing about general aspects of
Mother’s character, rather than using the statement She wants Winston
to share his chocolate ration as the basis of the response.

The response that follows is a very high achieving Section A Q1 which
scores almost full marks across the whole of Section A.
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Question

Comments

@

()

4 marks.
Two physical skills are offered with reasons and, in fact, the candidate
offers more suggestions/ reasons than can be rewarded.

@

Q)

6 marks.

3 performances skills are offered with reasons. These are more
detailed than required by the question and the candidate also offers
more suggestions/ reasons than can be rewarded.

(b)

()

7 marks/ level 3.

The directorial viewpoint here is very clear with a range of workable
and imaginative ideas for costume, all well-justified. However, the
candidate has offered no contextual links to the time when the text
was created, despite the very clear grasp of the play-text. There is
strong Level 3 knowledge and understanding of all bullet points other
than context, so using a ‘best fit’ approach, this is a low level 3
response overall.

(b)

Q)

12 marks/ level 3.

The candidate has written a fully comprehensive response meeting all
the criteria for level 3. There is a subtle and assured grasp of both
the character and how the director would work with the actor to
interpret the character of Julia at this moment in the play, with
helpful and supportive references to the complete text. This is a very
strong response even though the candidate has not completed the
third page in the booklet.

©)

14 marks/ level 4.

This is an assured response which is rooted in the given extract and
shows a clear grasp of colour and intensity. Lighting choices are
imaginative and subtle, with some moments of effective drama
suggested, and linked with clarity to specific moments from the text,
for example, the sharp flood of light as Winston speaks the line
“power”. Justification of ideas is assured and knowledge of the
extract is comprehensive. Full marks.

Total for Section A: 43 marks out of 45

Summative Comment:

This is an assured and comprehensive response to Section A showing a very
secure and effective grasp of the extract and text, as well as of the role of
the specific theatre-makers.

Examiner’s tip:
Learn key facts about the performance context to the set text and link these
to your ideas for production elements in Q (b) (i).




Question 2

An Inspector Calls was one of the more popular texts this series and the
vast majority of candidates chose to set their productions in similar time
periods to the original performance, if not the same time precisely, and this
was supportive of production and design ideas in particular. As with
Question 1, a number of candidates had seen the West End production of
the play and referenced production/ design ideas from this in their
responses; these ideas were not always fully explained in terms of how they
might be achieved.

In the 1806 series, candidates were asked to respond to an extract from the
text which began with Eric confronting the family about the responsibility in
the death of Eva Smith and ends with Gerald revealing his idea that the that
the girl with whom each of them was involved was the same girl as the
Inspector showed each of them the photograph individually: How do you
know it’s the same photograph?

Sub-questions (b) (i) and (c) are identical across the whole paper rather
than specific to An Inspector Calls; often candidates suggested a range of
ideas for production and design elements in response to these questions.
Performance context in many responses to (b) (i) tended to link to the time
when the play was set, although a number of candidates made interesting
links to the time when the play was first created and performed in 1945. In
sub-question (c), some detailed ideas were offered across all three options,
although where candidates had utilised the very specific ideas for set from
the West End production, they often struggled to explain how these would
be achieved in production. In the remaining three sub-questions,
candidates were asked to write about Eric for Q (a) (i), Sheila for Q (a) (ii)
and Gerald for Q (b) (ii). The majority of candidates found these questions
accessible. The extract offered took place after the final exit of Inspector
Goole, yet there were candidates who had mis-read sub-question (b) (ii)
and wrote about Inspector as part of their response. Similarly, there were
responses which offered costume ideas for characters not on stage, for
example the Inspector and Edna. There was also a misunderstanding on
the part of some candidates who described Edna as a ‘slave’ rather than as
a servant.

The response that follows is secure and effective rather than assured
overall, although the candidate achieved close to full marks on both Q (a)
sub-questions and Q (b) (ii) shows a comprehensive understanding of all
elements of the question.
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Question 2 | Comments

(a) O] 4 marks

Two physical skills (facial expression and body language) are offered
with clear reasons and justifications. The candidate references dialogue
to clarify when physical skills would be used but avoids drifting into
writing about vocal skills.

(a) (i) 6 marks

Three performance skills are identified (posture, facial expression and
gesture); two of the reasons offered are fairly similar and ‘guilty’ is
repeated from the statement in the question with minimal justification
offered. This just meets the criteria for full marks.

(b) () 6 marks/ level 2

This response to costume is competent and generally balanced, offering
a number of suggestions for the use of costume within the extract, and
justifying these in terms of class. Colour and fabric are referenced and
there is an understanding of how costume can be used by a director to
enhance characterisation. The context offered links to the setting of the
text rather than when the text was created as required.

(b) (i) 10 marks/ level 3

A confident and detailed response which is particularly assured in the
first 2 pages. A range of specific examples are offered showing a well-
developed understanding of directing the performer playing Gerald with
a balanced sense of the directorial intention. Vocabulary and technical
language supports the candidate’s strong knowledge and understanding
of performance in terms of all three bullet points. The response covers
the extract and places this in context within the complete text.

(©) 8 marks/ level 3

The candidate places their ideas for props/ stage furniture in a specific
stage space and justifies choices in terms of the extract without always
developing these ideas or exploring how as a designer these would be
achieved. Examples do not always explore theatrical impact for the
audience, for example, the use of the photograph of the Birling family.
There is some coherent use of technical language. A competent and
generally balanced response.

Total for Section A: 34 marks

Summative Comment:

This is an effective response to Section A with moments of real assurance
and a secure grasp of the extract and text; there is an assured grasp of the
role of the director and secure grasp of the role of the designer.

Examiner’s tip:

Ensure that all reasons offered in sub-question (a) (ii) use the statement as
the basis for the justification, developing rather than repeating the
character statement.




Question 3

Blue Stockings was one of the less popular texts this series although there
were a number of secure and effective responses to the extract which
showed a clear grasp of realisation of this moment in the text. Candidates
often utilised the original production at the Globe in offering ideas, and the
vast majority set their productions in the same time period as the original
performance, as intended by Jessica Swale. This was supportive of
production and design ideas in particular.

In the 1806 series, candidates were asked to respond to an extract from the
text which began with Miss Blake questioning the women in a ‘classroom’
setting. A heated debate follows which ends with Miss Blake praising the
women who are clearly learning to think for themselves and the scene ends
on a feeling of elation. Sub-questions (b) (i) and (c¢) are identical across the
whole paper rather than specific to Blue Stockings and often candidates
suggested interesting and creative ideas for production and design elements
in response to these questions. Performance context in many responses to
(b) (i) tended to link to the time when the play was set, although a number
of candidates made interesting links to the time when the play was first
created and performed in 2013. In sub-question (c), some detailed ideas
were offered for both lighting and set. In the remaining three sub-
questions, candidates were asked to write about Carolyn for Q (a) (i),
Maeve for Q (a) (ii) and Miss Blake for Q (b) (ii). The majority of
candidates found these questions accessible and responded with some
confidence and understanding.

The response that follows is secure and effective rather than assured and
comprehensive across both Q (b) and Q (c) with the candidate achieving full
marks in the Q (a) sub-questions.
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Question 2

Comments

@ |

4 marks

Two physical skills (gesture and eye contact) are offered with clear
reasons and justifications. The candidate writes briefly but offers
sufficient detail to earn full marks for this question.

@ | (D)

6 marks

Three performance skills (gesture, movement and eye contact) are
presented with explanations that link clearly to Maeve’s line, We’'re all
missing the point. The first example is more detailed than the two which
follow, however there is sufficient content on all three to meet the
criteria for full marks. The response ends with a brief statement stating
the performance skills for the examiner which was intended to slot in at
the beginning of the response; while helpful, this kind of statement is
not necessary to access the marks available.

®) | ®

6 marks/ level 2.

Some interesting and appropriate ideas for costume are suggested in the
first half, linking colour and style to setting and character. The original
performance context has been referenced, however the candidate has
not fully understood how to use this within the question most effectively.
The second half of the response is thin on specific, concrete suggestions,
although there is another contextual reference here. More connections
between the ideas for costume and the reasons for these choices would
have placed this in level 3.

(b) | (i)

8 marks/ level 2.

A secure and competent understanding of characterisation and the role
of the director is seen in this response, which focuses on Miss Blake and
her attitude towards the women but does drift slightly from the idea of
her challenging them to argue either side of the debate in the second
half of the response. While this is a slightly uneven response, the clear
grasp of character, the complete play and the coverage of all three bullet
points indicate that this is a strong level 2 response.

©

10 marks/ Level 3.

Lighting ideas are offered here with secure use of technical language,
including the use of different levels of intensity, application of red and
yellow gels, and two different kinds of lantern. However, this is rather a
‘busy’ design concept which focuses more on individual effects created
rather than clear consideration of realising the extract as a whole.

Total for Section A: 34 marks




Summative Comment:

This is an effective response to Section A with a secure grasp of the extract
and the complete text although this is not fully explored in any of the
questions. The candidate is supported by a concise, succinct approach to
the Q (a) sub-questions and is working at or towards the top of the ‘secure’
level across the rest of Section A.

Examiner’s tip:
Ensure that your choices as a designer work well in conjunction with one
another to bring the extract to life for the audience.

Question 4

The Crucible was one of the more popular texts this series and the vast
majority of candidates chose to set their productions in similar time periods
to the original performance, keeping consistent with Miller’s intentions, and
this was supportive of production and design ideas in particular. Responses
were fairly balanced between those candidates who were able to link their
ideas to the performance context to the play, in particular the idea of
McCarthyism in 1950s America, and those who were not. Design and
production ideas reflected the general style of puritanism, although a
number of confusions were noted, for example the candidates who
incorrectly referred to Mary Warren as a ‘slave’ rather than a servant, or
those who described their 17t century costume choices as Victorian.

In the 1806 series, candidates were asked to respond to an extract from the
text which began with John and Elizabeth questioning Mary Warren about
the trials in Salem and ends with the revelation Sarah Good is pregnant
despite being near to 60. Sub-questions (b) (i) and (c) are identical across
the whole paper rather than specific to The Crucible and candidates
suggested some secure ideas for production and design elements in
response to these questions, with costume a particularly popular choice for
4 (b) (i). In sub-question (c), some detailed ideas were offered across all
the options available although many candidates suggested naturalist ideas
which lacked sufficient sense of the impact to be created for the audience,
notably for set and props/ stage furniture. In the remaining three sub-
questions, candidates were asked to write about John Proctor for Q (a) (i),
for Q Mary Warren for (a) (ii) and Elizabeth for Q (b) (ii). The majority of
candidates found these questions accessible and responded with secure
understanding.

The response that follows is secure and effective with some assured
understanding, for example a fully comprehensive response to Q (c) with
the candidate also achieving full marks in the Q (a) sub-questions.
However, there was a misunderstanding of staging as a production element
in Q (b) (i) which had an impact on the total for the section.
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Question 4 | Comment

(a) () 4 marks

Two physical skills (gesture and facial expression) identified with well-
justified reasons, helpfully linked to specific lines/ moments in the
extract.

(a) (i) 6 marks

3 performance skills identified (body language, volume and gesture) and
three justifications linking to the idea that Mary is frightened. The first
and second reasons, while similar, are sufficiently differentiated from
one another to justify full marks.

(b) () 5 marks/ level 2

This is an uneven response as the candidate offers ideas for directing the
actors in terms of proxemics/ stage positioning in the first two
paragraphs. There is a very general sense of stage shape here, as well
as some contextual information. The third paragraph creates a clearer
picture of the stage and links to a specific staging style as well as
offering more sense of the performance context. Despite the quality of
understanding in place, this question has not been fully answered,
making it competent overall.

(b) (i) 12 marks/ level 3

A comprehensive response which demonstrates a strong understanding
of the demands of the question throughout. There is a clear focus on
the statement that Elizabeth is shocked and amazed, and understanding
of the complete text is used to support the detailed examples. Full
marks.

(©) 11 marks/ level 3

A range of ideas are suggested including coloured gels and the use of a
spotlight and a gobo. These are justified and show a grasp of the impact
of each chosen lighting state, however there is less understanding of
realising the extract as a whole indicated by the combination of effects.

Total for Section A: 38 marks

Summative Comment:

This is a strong response to Section A with a real understanding of the
extract despite the inconsistencies in both 4 (b) (i) and 4 (¢). The
candidate is supported by a concise, succinct approach to the Q (a) sub-
questions and a very strong response to 4 (b) (ii).

Examiner’s tip:

Staging in sub-question 4 (b) (i) will always require candidates to consider
the style of staging chosen, and the relationship between this stage and the
audience, as well as the positioning of exits and entrances to meet the
demands of the given extract.




Question 5

DNA was one of the more popular texts this series was one of the more
popular texts this series and the majority of candidates chose to set their
productions in similar time periods to the original performance, if not the
same time precisely, and this was supportive of production and design ideas
in particular. As with Questions 1 and 2, a number of candidates had
evidently seen live production of the play and referenced production/ design
ideas from these in their responses, which generally supported
achievement.

In the 1806 series, candidates were asked to respond to an extract from the
text which began with Phil and Leah arguing about Adam and moves onto
Brian being used to demonstrate Phil’s idea for dealing with Adam. The
extract ends with Phil exiting without apparently listening to Leah’s
arguments. Sub-questions (b) (i) and (c) are identical across the whole
paper rather than specific to DNA and candidates suggested some secure
ideas for production and design elements in response to these questions,
with costume a particularly popular choice for 5 (b) (i) although contextual
references were often very general here. In sub-question (c), some detailed
ideas were offered across all the options available and many candidates
were able to suggest ideas create both a sense of location and atmosphere
for the audience. In the remaining three sub-questions, candidates were
asked to write about Leah for Q (a) (i), Brian for (a) (ii) and Phil for Q (b)
(ii). The majority of candidates found these questions accessible and
responded with secure understanding, although for 5 (b) (ii) there were
those who drifted away from the idea that Phil claims to be in charge.

The response that follows is a largely secure and coherent response which
just meets the criteria for level 3 in 5 (b) (ii); the candidate’s response to 5
(b) (i) just meets the demands of the question at level 2 however full marks
were achieved in the Q (a) sub-questions.
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Question 5

Comments

@

0

4 marks

Two ideas for physical skills are offered; both ideas link to the use of
facial expression/ direction of gaze but as two different ideas, clearly
justified, this response meets the criteria for full marks.

@

(i)

6 marks

Three ideas for performance skills are suggested (vocal pace, facial
expression and volume). Two relate to the use of voice but as these are
two different uses of the skill area, with all three ideas well-justified in
terms of the statement that Brian doesn’t understand the ‘experiment’,
this response is also worth full marks.

(b)

0

4 marks/ level 2

This response offers three simple ideas for costume, although these are
not always fully justified in terms of impact on a theatrical audience, e.g.
the choice of odd socks for Brian. There is a basic sense of performance
context in place — and just enough content to justify a mark at the low
end of level 2.

(b)

(i)

9 marks/ level 3

This response demonstrates clear and consistent links to the question in
terms of both the statement and each of the three bullet points in the
question. Understanding of how a director might work an actor is
evident and the response is supported by knowledge of the complete
text. The response which just meets the criteria for level 3.

©

11 marks/ level 3

The set is supported by a specific choice of stage and a well-justified
series of ideas supporting an appropriate specific performance style.
Suggestions are explored and justified clearly and with understanding.
This is a very competent response.

Total for Section A: 34 marks

Summative Comment:

This is a slightly uneven response to Section A with some inconsistencies
evident in 5 (b) (i) however a thorough and secure response to the
remaining questions. The candidate is largely supported by an organised
approach to the demands of each question across the whole of Section A.

Examiner’s tip:

Responses to set as either a production or design element may incorporate
staging, props/ stage furniture and may even consider how lighting is used
to create location.



Question 6

Dr Korczak’s Example was one of the less popular texts this series although
there were a number of interesting responses which showed a clear grasp of
realisation of the extract. Many candidates suggested production and design
ideas which would have worked as a touring production, while others
suggested ideas using more traditional performance styles, without always
considering the intentions of the playwright.

In the 1806 series, candidates were asked to respond to an extract from the
text which began with Adzio cheating at football and then arguing with
Korczak about obeying the rules and winning and ends with Stephanie
attempting to befriend Adzio. Sub-questions (b) (i) and (c) are identical
across the whole paper rather than specific to Dr Korczak’s Example and
candidates suggested some imaginative ideas for production and design
elements in response to these questions. Performance context in many
responses to (b) (i) tended to link to the time when the play was set,
although a number of candidates made some links to the performance
context. In sub-question (¢), some detailed ideas were offered for both
lighting and set. In the remaining three sub-questions, candidates were
asked to write about Dr Korczak for Q (a) (i), Adzio for Q (a) (ii) and
Stephanie for Q (b) (ii). The statement that Stephanie is thoughtful was
interpreted in numerous ways.

The response that follows is strong across the whole section with the
candidate achieving full marks in the Q (a) sub-questions and earning
marks in the highest level in all other questions.
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Question 6 | Comments

(@ | @ 4 marks

Two ideas for physical skills are offered (gesture and proxemics) and a
reason is suggested for each. Justification is more complex than required
by the question.

(@) | (D) 6 marks

Three ideas for performance skills are offered (vocal tone, emphasis and
facial expression). Vocal skills are referenced twice but as each example
is different and very specific, and all suggestions are justified, this
response earns full marks.

(b)) [ 7 marks/ level 3

This is an imaginative response which references fabric/colour helpfully.
Ideas are well-justified, for example in terms of the symbolism of the
use of the armbands. There is an interesting idea for using costume to
support character, when Korczak ‘fixes Stephanie’s bow’ which is
supportive. There are some slight repetitions in place but also some
helpful references to context.

(b) | (i) 10 marks/ level 3

The response shows a strong knowledge of the whole play and covers all
three skills in the question. This is a fully integrated, well-written
response which offers detailed examples throughout, and shows a real
understanding of the role of the director.

(©) 12 marks/ level 4

The candidate has used a diagram to support the response, placing ideas
for props/ stage furniture in a clear visual context for the examiner. This
response connects to the extract very clearly, for example, the
references to grass and football. lIdeas are comprehensive and assured
throughout and the candidate offers specific details of design, for
example the scale of the ‘boxes’ used to create levels on stage.

Total for Section A: 39 marks

Summative Comment:
This is a strong response to Section A with the candidate working at the top
end of the mark criteria in every question.

Examiner’s tip:

Diagrams can be helpful in supporting responses to production or design
element questions, particularly those relating to set, staging or props/ stage
furniture.




Question 7

Government Inspector was one of the less popular texts this series,
although responses demonstrated an interesting approach to realising the
extract. Some candidates suggested production and design ideas which
made use of comedic, heightened and/ or minimalist elements in their
productions, while others suggested the use of more traditional
performance styles. ldeas were often creative and interesting, showing a
clear grasp of the intended setting and this supported responses.

In the 1806 series, candidates were asked to respond to an extract from the
text which began with Anna, Maria and the Mayor questioning Osip about
Khlestakov (who is not on stage) and ending with the Mayor ordering a
policeman to stand guard outside Khlestakov’s door. Sub-questions (b) (i)
and (c) are identical across the whole paper rather than specific to
Government Inspector and candidates suggested some interesting and
creative ideas for production and design elements in response to these
questions. Performance context in responses to (b) (i) tended to be helpful
although not all candidates remembered to reference this. In sub-question
(c), some detailed ideas were offered for both lighting and set. In the
remaining three sub-questions, candidates were asked to write about Anna
for Q (a) (i), Osip for Q (a) (ii) and the Mayor for Q (b) (ii) and candidates
were able to access all questions, although a minority of candidates were
evidently muddled by the references to Khlestakov in the 7 (b) (ii)
statement (The Mayor is worried about Khlestakov). Some candidates also
confused Anna (the mayor’s wife) with Maria (the mayor’s daughter) in their
responses.

The response that follows is strong across 7 (b) (i) and (ii) in particular,
with the candidate achieving full marks in the Q (a) sub-questions and
working at level 3 (of 4) in 7 (c).



SECTION A: BRINGING TEXTS TO LIFE 7

Indicate which question you are answering by marking a cross in the box [&. If you change your
mind, put a line through the box #& and then indicate your new question with a cross .

Chosen question number:  Question1 [ Question2 [ Question3 [
Question4 [ Question5 [ Questioné [
Question7 X Question8 [

Question {a)(i) N _
9 s, |
Tn..ordef to. _snow AnNa. aa@k@fm;s T wwtaﬁ :
_\::T]:..-;:;.;:E..p..u.l1.. oeSaonte . across.the. S h..age... fo i -
b

the. hine "walkna. _.fhro__ugh the steets | Wivh.

rl-rwe\; hand place d ..aver M nead.ond. (k-
ern _E?éﬁe clashes. This —show. waowid . |5
b.ifl.j;z.w " that See LS p:c*uf{:\n —a puture. |
wan, Khlestahew, oS af. Wﬂ%ﬁﬂ@ _______ \S._Conpided ]
‘W’l kh'égfvﬁhw L |J_r,ali fer . ﬁ&?\ _____________________________________________ o
............................ In ordec to  show Arna Qs ghirerka :
towards.. Qaup.te _ger rne infomaticn that i
Avnna.needs on . Kheleskanow, on the Uine . 3
U Thae  somems 0. {or yev Qs e (.. Quec. here”
T oovld 58 il L e krace.
mjtplnﬁemmcroaa%@mysgmumeu ._
becore ta te.i..nﬁ ........ Osip. by Ha hand ARGy from .
Phe.Mcyf;r for the line ...ff_c:r..ve..r ...... hece” Tl Cucuid
Show khat  Anna S trging te gacn  Osips |
apeeckien,. bx nb@hﬁOSrp! nto blugks ng. ovb. ol ..

Osig bnsrs o K e bahe e




o e R e S e SR R e s

I\

\

Question (a) (i}
(6)

Twn_oraer to show that .OsipLs tahing. crduentage. o the. .
...... 5..4.1..Lu.uJ:.im..*.....I...._h.zQ.ul.s:t........__....L.e“.Qg.i;hg..m...._......c.g.[.t..aim......_w.a..;.d.5.

o . 4 I Nsi5ts o .
such .as ansists from e wat bt on ikl Whilsk

...r.TaL.{ a..i.nf) ........ ms ..... volume. . . and.. plqs:.i..ng.......o........F..i.rm hand .
on .....k.he........M.thgﬁf._.....&n.g.f..e.xd...e..x'..,......T[h.j.s..........uu_a..u.J.QL.....sﬂ.QH...... Noe_.

..Ql.tte.ﬂ.*.j..Q.r.’.'.......S.ﬂ......ﬁhfﬁ.@......mﬂﬂ.d..."...Q.i.-LP.....S.ﬂ‘.&.}'...;...ﬂ:f......mﬂ.a.5..c........H.j.ﬂ....ﬂ:'.@..

anteo.. E“j ...... I.Eng_tfmﬂn'\..n__s.i_m.cr.[.Ql_s..._aﬂﬂ..__..x.n..[.]..1fr:g...._kh.,......u_qi.y_m.e.._i..':._..

drosws arenkion. . be €xac .H.a.....mhﬁ.t...!r.-l.....i...l.n.m-..p.......ﬂr.l..l‘.-?f.........frh.sl.......h.a.m.d.t‘f.i
g

Shodlder, —Z-lﬂ @ P Mager . Hoat @ he waust live. up tosmar. Qi pisy.

At ....hg;.,...Ih.e._.a.&t;ME.IJ...._.G.,;. the  line. Lyoud. be. ..i.n..q.s.u..t.fc.w,

Lo lantin .
low=. tone o8 " o .p" W 3 ...... .. 2155 00, her. haad, never..

.._'.Q.{E.&.H&.‘hj...."ﬁj.E.........E.ﬁﬂ.i’.ﬂ.(..k.._....rﬂ.‘;...,s_......ln..n!ﬁ wid.Shew. . OSIP. 15 pUshing.
s boundayies and. . m l_'_;_h HNE._PACSE.0p. kLS SiEMAKeN. Q5.
.s,a3unﬂu\.y."_.".o_aj_p...__I.s....._.nn_t____.....{1______1.1_::. mens. aHenbion. @l he 15 a Jervent.
................... T order Yo Snow. vhat. . Csip 13 graspag. onto. .
..}h.e.....ﬁ.f.l:u.n.i.i:m..,....1[‘.Eﬂ.l.-.'si.ﬂg......_.!..a_nn ....... the M of _khuphs ke (8§, L
.mn.m.d_.....Slm...uj._...'a.l.Q.LfL....uq!...Jcmr;l_-cln.:,.em.....J:ha.....x.t.aag,...{.u.rm.ma._.
..l:.m..w..i..,;....,.l{3:1..{'.19........1-;:p.pi.ng ...... gy chun. pec bl ive T ey in

o.guizzical.. fone. Thvs wond. sheu. that eien ok

{Osip " (st OO WO sue op Lunow Lyill Nappen, he pigy Gleng ko fint oot




r ! .
il
i
™
2
&
1o

Question (b))
i
ye<d

Ioorderio.. snow. the. pofys 2L pravincial. Loslen.
Fowns an A8k, T (wasld.. hmue.."..k & qu&ress&dLn
..a......pu..r ple. SR .. ag..i..i.., c—:.m bﬁ?\ﬂ%’?d baith gelden. ..
Swicls. Qlong . wien hk...S....fl..LS..uJ_.Q..[..CL........_’c.LJ_C.JZ...E..-::I_...nf{ll;!..l‘s;
lﬂfDQSD Lden_belt. afguna NS aaisk. Thls

wouid. ......_...:3:..h,g_s.u..._.........l:hq...t.'_........t.he.....-..m.ad.c,.c.........u!.,i.E..m,,5._.....h.i.ms.e.j.{........

s, rare . and. €eqpensive. in. 18lh., Ccnd has. to.
have the ginest. alon 9 with it: golden belt,
silver swerd, demoans t.r..q.!ri}:.ﬁ ..... his. des.re .for. .
uuagt-mﬁ_mm:e and.. naere, .
In. .otagerc. o .....d.e_mﬂ..m:s..r_r.Q.te....._...th.e.......c:.m..x.u...pkﬁ;{f
Created .....bfj...........b.Ea.u..f._u_.c..r.a.t s V836 T Laoulel
Jhove. Anna. . dlessed. (0.0 [EMEQLL.ﬂg ......... ek ..
Aoy dress. . including. an exvremly. sighd . |
woarst. anda Mtﬁef;leme,%&ggmmg E.l.f:nu.(:t?f- f
This woovid . Show how. Amng..geels she musk .. .
adapt this. pessena..la. ocder to.gain Osips.
l..{..u.f.,mg..,,.. She. uses het..corups wWays 1. betiay her. .
hibana,. the. Mﬁy 6l ndhgf}m he  otrentlon . Sl ..
Sememe.. ahe. can lead fo  40k@.  supélor. A€ ..

A6 T wevid have dozens on mMmedaols. ..

\ J




e

[ engraved , )
: _Em:‘a:lﬁ.&?:l:ﬂ-ﬂd,.._.ﬂ'l_,,‘{ﬁ..J_.s..}..i.i:.h_,,,___ﬁcy.m.b.Q.L&_Q..Q...._9{&'_@.}:1}..&5.{...,..........

A dove . to.. fepresent freectem.,. Clipped.




= | Question (b))
i (12}

| peling . 0sip aside., to_centye. stage, in e
bo osn dniwn  Queitiens . svch 0l how Can we mahe .
Dunn nappiec?’: The  guestiens Showd. be. delivered.
.w.i.t.h........n.[@fn:;ﬁ_? ....... ngﬂ..j‘..i::........b.1..u'.f..t-j.y.:\..9._..,the_m,.........n.g,k;.....u_hi,; [

WAL borl. 0 Lmi_pﬁmg__ﬂmzw@_q%_cmum:_ﬁ_
g ._L'thi‘J.i:..ﬁ_h...l.?.h.'.,_I.......w.-.':'..u.l..d_..+....m........!r..'l'f.\.ﬁ.‘.....1i..n_f,.'.J......'.'u‘.'.n..'.r,"r....w...ﬂ.n?:..hﬁt..h...§+ ............
| yo'sdaeve. ¥he perporimer. almost. Shovt the lines; Lioving

Osipe. Ths. Lsovdd Show Now te Mape doesnt Liant ang bad..
. | Cemmenti pasied.. onts Khlestakev... This idea (S .cppack
2 ,.Eﬂﬂ:i.-g.....im......thc........s,\.Lq.g;.......u.neﬂ.._k.h’sc.;..fmf_mm_u_}hw_gmmm
| ke Mayics Youn  and e Mayic hed taguishly speak ..
beprr  angua . 2je el leak bt bhy in face ac.

o




..."L‘.'C.h.'ls:;.lrﬁhw}h..,....'l.:‘.l::n,....Mg.cx..........'a:s..he,i........iﬂk.ﬁ..{g.d_...m..._his.....ﬁm_.mmsish

Qemenifrates lais .. ansiety ond peed to umprecs. khledd
Auad . ld S associare. Q8ip. .. 4




r ' s
o

Question (c)

(14)
To order to ......E.nr.'.?.m._..h.m.s_-g..._...!r..m...?.lnj......mkl_r.ﬁj.._hu.m.;a.ﬂ._.%mm,

-l ‘-‘”“‘ﬁ—"“ﬂ”d?— O pAASSINely . Qversized. pmimli tncased | A

A out. to. be . {w wicre  atrbrackive. Thifi (sovid
Saew . nak Mcbgr_ LS Ver!:-fj -egecentiic. ..and..
Xainns... ua{j h"‘fﬂ“\j of lmselp . Tk also  aads. .
Comeay. be the plag. ...

T .order. Yo SNow. the M%Ej_m_;m_,m_g,m?im
T toovid. place a. ldrge. eak vitrine pull op (Usuliy

Dottles.  op.laine.. cnd ﬁ.ﬁ.l.l'..c.q.hei&........enﬁ..r:..a.a.a.e.a.....g.!l.!ﬂé.l.ﬂﬁ
..m‘m’.c.n.......J:he.........mwm...........useﬁ.._...t..u...,...._.g.e.i. wcleskakov Clrwak.
and..to .godn. Osips_l ing by, ......pou.xjhz._\?...._.hi.m...n_.d.c.j.nr_
ak. khe . Lt’..ﬁ?!:f......c.;........l'.'.'ﬂ.'.E:......._'.!:J...{-..Li.a..l:..':..,.....m..‘.l:..i.........L.J.Q!e‘.l..d......,SH.Q.L,J........J&ﬂh{...
....Bw..g..._Maj.m:........_U..SE.J_......hf.,s...._._.....CZQ.Lf..u?_t..{-zd.........an..uk.. ﬁ.ff - T —
Mundest.of already Noung . the pineit oines and.
Uses. using. mme Prad;s ta. maﬁe Qslp,_i—ljm}
k.. g,..e..} ..... radlak H@ wmts“ By...Celeuphly.. —ademepting . .
ke .get. .. Osiy Alruntt:

....................... In...........Q..I.'.Cl&l(..._..k.ﬂ_...,mm.........hww Hae. Maycr. QMIMJ
. onl euer GOﬂ Id?rm;

e bnemsplve o
T leemld.. Fer_ ....... oL m:ae ........ 51—3.1# ed. . licn.  head. . .
beside ouey. lage. portrait . ko show thab




K | ’
% . . e
hepartaly... grﬂﬂmmg‘w ~GNn@.. she~. alach.op refpeck pec

____Qthﬂ.r.s_________;EE-:_l_i.ﬂjx____._f_y?__w_ﬁf.d;_.__h.u__c‘.}_t ir]{ﬁr}' a. fecsl point_ond....
...S_hQﬁ.'._...._'ﬂ.maé....ﬂ:\E_...M@nf_...if.it..(s.y;_......ﬁ.m_d.........{-.ﬂ Keu.. .inphaf. e Sk e,
| P— In order to. show. ihe.Mayors. geed.
: aond._ .. _Eﬂf_:..s:.E!ﬂ....B?.r’_.-e.._d._......_F..ej..sm.salf..I'::;.,_....I'.........L»zn..u.l.d._._i.nc.lude
‘|.b..chairs..orovnd a. large. ocan table placed n.
| M _centre stage. One oy e 6 chaics Weuld
| beexiremely. .Ml.tm.b..i,b.._......b.[.g.&ﬂ.,..LﬂﬂiﬂHj.l.%g_Cfl_[’Ed
| velvet e cushiened. . sides.. .and. a. geiden
| colovrced antimacassor Qraped. cuec.the. ..
| top.. embroided.. t ;..:I:.l'.'.'L.......l'..h.e....MMRLW.L....JM.].L:AA:.;, ...... .
: _Qﬁu..tmii.i..mgl@,....km, ..... —other. S Chaits. Ledd be aveloge.
} sized .and. its’ ...c.f,,e..s..hLo_r_{;_y_lg________I_a_a_in{‘_\__j____m..d......md,....t.att.mg.‘.
| This wswid . Shew. hew the  Mager ik be higher.....
...k:.hﬂ..L......_-E.M.E__fi)..nm._.......E..|.£..E..._....._O.d:....ﬁd&{&."._.ﬂlﬂ,a&smm.he .......... g —
: and._.pnok euven. .. 511',.9.n.H\,f#........l:.h.g,...g!daj_q_ﬁ._.m.u..rt ..... have. . . .




Question 7

Comments

@

()

4 marks

Two physical skills (movement and gesture) are identified with detailed
explanations. There is some possible confusion as to Anna’s motives
here but as the reasons given support the offered ideas, full marks are
awarded.

@

Q)

6 marks

More than three performance skills are suggested here, including several
vocal examples, gesture and movement, however a maximum of three
marks can be offered for suggestions of how the candidate would use
performance skills in this extract. Reasons are detailed and well-
expressed. Full marks.

(b)

7 marks/ level 3

A concise response which offers a range of practical and imaginative
ideas for costume and in which the performance context is embedded.
This is an assured response with a sense that the candidate knows the
play well, although more depth in the examples and/ or more examples
would have placed this higher in level 3.

(b)

Q)

12 marks/ level 3

This is an assured and succinct response which shows a comprehensive
understanding of the role of the director and meets all the assessment
criteria for level 3, including both stage directions and stage space. A
confident grasp of the whole play is embedded within the response. Full
marks.

©

11 marks/ level 3

Once again this is an assured response which shows a clear grasp of
design ideas for props/stage furniture (although this is not specified).
Ideas are imaginative and appropriate for the text although more
connection to the specifics of the extract are required for the response to
meet the demands of level 4.

Total for Section A: 40 marks

Summative Comment:
This is a strong response to Section A with the candidate working at the top
end of the mark criteria in every question other than 7 (c).

Examiner’s tip:

Keep a clear focus on the specifics of the extract when responding to sub-
question (c) considering the characters on stage and the action that takes
place at that specific moment in the play when offering your design ideas.




Question 8

Twelfth Night was one of the less popular texts this series although there
were a number of interesting responses which showed a clear grasp of
realising the extract. Some candidates suggested production and design
ideas which created setting and style effectively and many candidates set
their performances in new times and places, while others suggested the use
of more traditional approaches. Ideas were often creative and interesting,
showing a clear grasp of the text and this supported responses.

In the 1806 series, candidates were asked to respond to an extract from the
text which began with Olivia questioning Feste about the letter written by
Malvolio and ending with Malvolio’s exit swearing revenge on the whole
pack of you. Sub-questions (b) (i) and (c) are identical across the whole
paper rather than specific to Twelfth Night and candidates suggested some
imaginative ideas for production and design elements in response to these
questions. Performance context in responses to (b) (i) tended to be helpful
although not all candidates remembered to reference this, particularly
where they had set their production in a more contemporary time and
place. In sub-question (c), some detailed ideas were offered for props/
stage furniture, lighting and set. In the remaining three sub-questions,
candidates were asked to write about Duke Orsino for Q (a) (i), Malvolio for
Q (&) (ii) and Olivia for Q (b) (ii) and candidates were able to access all
questions, without any reported difficulty.

The response that follows is a little uneven with a stronger response to 8
(b) (i) and with the candidate achieving full marks in the Q (a) sub-
questions, however there is less confidence demonstrated in 8 (b) (ii) and 8

(c).
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SECTION A: BRINGING TEXTS TO LIFE
Indicate which question you are answering by marking a cross in the box [. If you change your
mind, put a line through the box # and then indicate your new question with a cross .
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Question 7 [ Question8 B
Question (a)(i)

TP Qlea. Puve OCSI00 (w02 g use pawre

....... Lo d—’\.tpts‘-ﬁ e P W T T

Vie\t._gewei -
....... -0, - EOOOMERS | ko) g o Venodd do AN

........... b&&m@m%%PPM_MMMu el AR ;EB LPRRNT

....................... mfy&&mwh Sre dlee | Doy O LSOO | e

oL oA N
e NP AR R okl ) Ae AT e e e
T e eee  HON  ofkes
= — Tt O o s () —

A st 0 MGK

L ONU e o Yo\ nekeh o #ns on Hae, Lo

o i

Pucsue W, ot @avas \Ana o o peace . RO .

_____ ereh maoveey. Clase k.. Olivio. M- ORRLUg S WD Yo ok




T o o e o e e e e S e e e el D D e e 0 e

@

Question (a){ii}
(6}

SN AN LRSS\ e, B8, R
€5

peudlei ey, R LM Vie EEER de cMsploon, MOy ol .
WS disepainveen DU U fsekoy el o B e

Atoodd 08 WAL o0 fe e " Madama yos e f

_dgﬂe_ﬂu.h_afﬂuvw\mi ............... f‘fj” ........ ooy Pes 3 ‘ﬂj _________________

eelore. .. 5454%\55: ..... Ayesexs gy wr;rwﬁ' ....... Jw% X8 ALY S
s *’WW oneh CAS :

S@ RS ﬂ,‘b"QCD'\"! DAL

| LR00d 0use use  eme convack ke el Hai- R g
s Qlvia an dre Sove

ey wenl o woowtd navt ord bofite Vina berce e

ook o} eye oo Meiy wbm ....... Yook e 15 ceans

aRBReana Ini s, Srows onck o tver SN I VTSN . S PINCE SSs

L el T T Lk Y DO C L VoL S N T SV D1 -3 .

Freaalsy | s usd e_m.«.phcmm Lesabch e s an tAce..

....................... e Sl D el T




(Ouivio \emako @ Olvicn —No B D\l e PONIS | Sin YOv }
Question (b)(i) oJioweh — chap Toiod 3 .
(9)

Loderd  ose  Hre proglelie)
Qleneny S\ a8t Foc Lack OO, 1. coamkl cwess .

1%

el ey
Yoo ofcloenm dress s on Dlack sy Fheesieses |
Black, A0S 04 OxpeNnnd e color M, mmﬂwduptqr_\ﬁ ............. _
Skor.. o b Sl wronny I USvenKs ond bonery 1o

%M MeR ¥ chiplone O ..

..... 'D_nrm&im TN

S A T (TS O — £
er‘nw-::srpm,:. ........ AL T W%V‘gﬁ e '.It:}:;u b Sehd

:.a?w-ﬂ}d‘v‘w;jm .............. SIS0 e DT e

To convast A8 0 wondd dress Visis SEU . eombe .
LOS_eak PP poinl Bhe (§ SWUL_dwesesh Al c@Oyoviy

A8y B ot ISR

Pre o imr ioics o o el fen. Dyvive O0SIng  \ngs

A2 Qrecpesh.  cotescs. Qach sefe. m%ww%h
B - VI o Avn oroe Q8. £10e. MO SO0 e doe




@

B < SN, 1= o= S =L T P S - .ls:j ................... = r:C‘UﬂWfH
=" P2 B S Y TV V-V Umnﬁry.{‘maﬂi ________ L adoud. e, rea .

lemsm, Slend ‘n louy entSo 1S Plavness tanwad nQar Qo AV

as . Orsre_nas now eropoiedd. This aves on oo rvwe-w  egd o

Loeahen, Jeooler (~Od flre Cmlor oy rogqanby, Mxhe T OMNQ

______ a5 Coter ey . | I EN Coeeig & by e fer
......... Videa « AU ol krese  orce o cu‘*_S&f__e-—m_t‘l-ﬁc*-i
............ e\ e e o COL(e Ao ke e cm ~etrMRC

3:
%
5
%
i
i
%
=
5
i
:
%
:
=
¥
%
%
#
&
%
#
5
%
%
v
¥
&
%
%
i
¥
%




@

Question (b(i \767:’3‘—};7
(12)

LI NS o Socecker | sosd MG e PRAGR
Vo Jse  donro s r_LEap‘-\ﬂixj R YL S Y TT PO L D=\ TR
Qwvica . for exawnple s xire \T'NH-

R

O L CP kg CC:M\BW.QJ ot e Slowva. PO

...... Yo raooe S Fve
A o haan , (o

o N S P

e R R TR

A Ao SS T Oodan N A e

................................................................................... 3 ‘wgeé&

...... P Ca'?;t C.C!J.A‘.’

:
):-'?.

.......... CG oS~ G OL;UH::-.J EH- o Ve Mibewe




..... Spelcaly . Sndneske AL on A Ve
............ ltene i am venah ol _OCSInS S
WS oo A
________________________________________________ W W e

e SwoRon: Da g L e ) MOlyeve2
........... Na. ' L aesAch e m To S LBV om S anl n TR A2V S

ot ot Loen il ke clddma .t e
(6 AT W e A=) W % =T

........... ‘?7 e rer  Drood tror ee \mr.. fea
.................. OO 0 e O\ 2 O N

_____________________ Maivow e - MW com=e o oS

_ __________________________ Queclu., . Sﬁ ________ Fueva sk .







!

Question (c)

...... Livovid  se . kighbee o envor e

................. e, em&»mm%j .

............... ‘Floed kafy o) o dnd ALV _x...ﬂr\&p

.............. CANDAN e oled mjffcb 3 rtence
NSO S Te Cokk W b‘m . u:.e.q....ﬁé ...........

Jeve cad

.................... = cMH’iCM We ,.mrrwﬁ
..................... O ) o) Lﬂﬂéﬁb@d 12
L Swﬁ e Sered) o) Yreel eems O o




R R R R R R A R TR AR DR A

_____ Sy LJS - MMEQ-S_MME«&{ |
wa D SV EVWC L des A N s~ounduie




Question 8 | Comments

(@ | @ 4 marks
Two physical skills are offered (posture and gesture) and linked to
specific lines/ moments in the text as well as justified clearly.

(@) | (D) 6 marks
Three ideas for performance skills (pause, eye contact and vocal
emphasis) are offered with three clear reasons. While the first two
ideas/ reasons are slightly more detailed, this response meets the
criteria for full marks.

(b)) | 7 marks/ level 3
There is a clear sense of both the use of colour and context in this
response which offers a range of costume ideas for Olivia, Viola (who is
on stage although she does not speak) and Orsino. A clearer connection
to the extract and/ or the chosen performance style would have placed
this higher in level 3.

(b) | (D) 8 marks/ level 2
This response covers all three bullet points and shows an effective grasp
of the role of the director, although some ideas are a little general at
times and references to Olivia’s compassion and to the complete text can
appear somewhat fleeting.

(©) 7 marks/ level 2

Fairly brief, under-developed and general ideas for lighting which do not
link to the specifics of the extract clearly or with a competent grasp of
how lighting could be used to enhance the extract, although there is
some understanding of lighting states in place.

Total for Section A: 32 marks

Summative Comment:

This is a secure response to Section A overall, but with varying degrees of
success in each question. The candidate appears to have run out of time
and/ or ideas towards the end of the section.

Examiner’s tip:

When suggesting design ideas, try and make these as detailed and specific
as you can, as well as ensuring that they are appropriate to the chosen
performance style of your text.




Question 9

All candidates were required to respond to both Q9 sub-questions, and as
these are the final questions on the paper, it was no surprise that this was the
section of the examination where candidate responses appeared most rushed
and where there seemed to be the highest proportion of unanswered or very
brief responses. However, there was also a clear focus on the question and
the production from many candidates, and the level of analysis and evaluation
was encouraging, with many secure and effective responses offered, even
where candidates had struggled with timings across the whole paper.

In the 1806 series, the focus of 9 (a) was on the analysis of physical skills to
engage the audience at one key moment in the production seen, while in 9
(b) candidates were asked to evaluate the impact created by the set design
within the performance. Please see the earlier section (2018 series - Section
B: Live Theatre Evaluation) for more detailed comments on the overall
performance of candidates to this question.

Three examples of Q9/ Section B scripts from the 1806 series follow. These
cover a range of achievement in levels 2 and 3 and have been written in
response to three different live performances.

Q9 Example 1

This candidate has responded to The Woman in Black, which was a popular
performance for this section of the examination, seen and written about by
a number of candidates. Both responses are fairly short, which is not
necessarily an issue in terms of marks; examiners will reward quality, even
within briefer responses, however both responses do show a lack of
developed understanding in the examples offered.
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SECTION B: LIVE THEATRE EVALUATION
Answer both questions in this section on the performance you have seen.
Write the title, venue and date of the performance you have seen in the space below.
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Question 9

Comments

@

Level 3/ 5 marks

The candidate has chosen a specific moment and offers two examples of
how physical skills are used at this moment, writing about both
performers on stage in each example. The first paragraph is detailed
and balanced with assured and specific examples of how the physical
skills were used. Some evaluation is incorporated in this paragraph
which, while not required by the question, will be rewarded. The second
example lacks developed analysis and clarity, however there is enough
content in this response to a low to medium demand question to justify a
mark in level 3.

(b)

Level 2/ 4 marks

The candidate has responded clearly to the question and shows some
understanding of how the set was used to create impact within the
performance, for example showing a grasp of the door positioning was
shown with clear analysis and evaluation. However, the second example
which focused on the use of the gauze is undeveloped, perhaps as the
candidate has run out of time, with no sense of impact or detail.

Total for Section B: 9 marks

Examiner’s tip:
Try and balance your time across the paper with a clear consideration of the
marks available for each question.

Q9 Example 2
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SECTION B: LIVE THEATRE EVALUATION
Answer both questions in this section on the performance you have seen.
Write the title, venue and date of the performance you have seen in the space below.

g e

Performance details

Title:
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This candidate has responded to The Ferryman, which while a less popular
performance for this section of the examination, was seen and written about
by a number of candidates. Both responses are detailed, and the candidate
has responded fully to 9 (a) in particular, even though the candidate has
not used the three sides available for each of these sub-questions.

Question 9

Comments

@

Level 3/ 6 marks

The key moment is precisely identified, and a very full response is
offered for the number of marks available. The candidate analyses the
use of physical skills at this moment and offers evaluative comment as
well. A full response which analyses the use of physical skills with
assurance, creating a very clear sense of this moment for the examiner.
Full marks.

(b)

Level 3/ 7 marks

A detailed analysis and evaluation of the way set was used within the
performance is offered here, placed within the chosen stage and linked
to the setting and location of the play very clearly, with a clear grasp of
the realist/ naturalist style of the performance. A greater focus on the
evaluation of specific choices would have placed this higher in level 3.

Total for Section B: 13 marks

Examiner’s tip:

Evaluation will be rewarded where it is offered in Q 9 (a) and in 9 (b)
analysis must be used to support evaluative comment, so use a similar
approach to both parts of Q 9.
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SECTION B: LIVE THEATRE EVALUATION
Answer both questions in this section on the performance you have seen.
Write the title, venue and date of the performance you have seen in the space below.
Performance details
Title:

Date seen:

pen FebrmuU _____________ 2008
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This candidate has responded to Hamlet, a text which was seen and written
about by a number of candidates, although this was not one of the more
popular performances seen. Both responses show an appropriate level of
detail for the question even though the candidate has not used the three
sides available for each of these sub-questions, and in fact has offered fairly
succinct responses. Once again, examiners will reward the quality of
analysis and evaluation presented by candidates.

Question 9 | Comments

(a) Level 3/ 6 marks
A confident, balanced and thorough approach is evident in this response,
with the candidate having created a very clear sense of this moment in
the performance for the examiner. There is also some consideration of
audience and evaluative comment which supports analysis. Full marks.

(b) Level 3/ 8 marks

Analysis and evaluation is embedded throughout this response which
demonstrates an assured grasp of how the set created impact, which is
supported by the candidate’s confident understanding of the
performance as a whole.

More specific analytical detail, for example in the final paragraph, would
have placed this example at the top of level 3 on full marks.

Total for Section B: 14 marks

Examiner’s tip:
Make your examples as specific and detailed as you can when analysing to
maximise achievement in AO4.

Paper Summary

This has been a very challenging year for teachers, students and examiners
of GCSE Drama, with the introduction of the written paper 1DR0.03 perhaps
the most challenging aspect of the changes to the specification as part of the
9-1 reforms. All have responded valiantly to this challenge and the quality of
work seen has been of a far higher standard than evidenced in the ‘mock’
papers reviewed by the PE for centre support/ example material/ training
purposes. Teachers of the specification are to be congratulated for their
sterling efforts in delivering the component and certainly examiners have
reported how much they enjoyed marking these responses.




In preparation for the next examination series, best practice for Component
3 would be for centres to:

e select a set text which fully supports the widest range of candidates
within the cohort

e provide opportunities for practical exploration of the chosen set text

o explore a range of characters and scenes within the text

o focus teaching on the roles of theatre-makers from Section A:
performers, directors and designers

e consider the demands of specific questions eg performance context
for Q (b) (i) and the complete text for Q (b) (ii)

e offer opportunities to see as wide a range of theatre as is practicable
within the centre

e support candidates in creating notes which focus clearly on the
possible demands of the Section B questions
develop a wide subject-specific vocabulary for candidates

¢ focus candidates on reading and responding to the key words in each
question

e clarify the mark available for each sub-question so that candidates
are able to make best use of the time available

e provide regular opportunities for candidates to practise writing under
timed conditions

o offer candidates access to previous versions of the question paper
and answer booklet

Grade Boundaries
Grade boundaries for this, and all other papers, can be found on the web
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