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QUESTIONS FROM 2010 EXAM PAPER
SECTION A PRACTICAL WORK COMPLETED DURING THE COURSE
This sectionis compulsory. Answer all four parts of this question.
Question 1 - Choose a piece of practical work in which you were involved as actor or designer or technician
Describe what the piece was about; state the style, period and genre of the piece, the performance space

01 and any technical or design elements used and your target audience. Y ou should state whether your
contribution was as actor, designer or technician. (10 marks)
02 Explain how you applied your chosen skill to at least one aspect of the piece. (10 marks)
03 Analyse the improvements that you made during the rehearsal process. Y ou should refer to at least one
specific occasion where you developed your own skill. (10 marks)
04 Evaluate the success of your contribution to the piece as a whole. Y ou should refer to particular
moments from the piece to support your answer. (10 marks)

SECTION B STUDY AND PERFORMANCE OF A SCRIPTED PLAY
Answer one question either from this section or from Section C. Answer both parts of your chosen question.
Y ou must not write about the same play or performance used to answer Section A. At the beginning of your
answer, state the title of the play and the playwright.
EITHER Question 2 - Choose arole from one play you have studied and performed during your course.
Choose one extract from this play. Y our answers to both parts of this question should focus on acting.

05 Explain how you prepared your rolein this extract. Give clear details of your research, rehearsal and
other preparation work to explain how you developed your interpretation of your role during this
process. (20 marks)

06 Analyse the success of your own performance in this extract. Y ou should refer to particular moments
from the performance and give clear reasons to support your answer. (20 marks)

OR Question 3 - Choose one play that you have studied and worked on practically during your course. Choose
one extract from this play. Y our answers to both parts of this question should focus on your chosen design
and/or technical skill(s).

07 Explain how you prepared your chosen design and/or technical skill(s) for this extract. Give clear
details of your research, rehearsal and other preparation work to explain how you devel oped your

interpretation of this extract through your own design and/or technical skill(s). (20 marks)

Analyse the success of your chosen design and/or technical skill(s) in this extract. You should refer to
08 particular moments from the performance and give clear reasons to support your answer. (20 marks)

SECTION C STUDY OF A LIVE THEATRE PRODUCTION SEEN
Answer one question either from this section or from Section B. Answer both parts of your chosen question. At
the beginning of your answer, state the name of the live theatre production and where you saw it.
EITHER Question 4 - Choose one live theatre production you have seen during your course where actors
created moments in the play that you found comic and/or tense. Choose one actor from this live production.

Describe in detail how your chosen actor used voice, movement and facial expressionsto create

09 comedy and/or tension in at least one scene or section. (20 marks)

Evaluate the effectiveness of this actor’ s creation of comedy and/or tension in your chosen scene(s) or
10 section(s). Y ou should refer to particular moments from the production and give clear reasons to

support your answer. (20 marks)
OR Question 5 - Choose one live theatre production you have seen during your course where you thought the
design and/or technical skills made an important contribution to the atmosphere or style of the production.

11 Describe in detail one area of design and/or technical skill that made an important contribution to the
atmosphere or style of the piece in at least one scene or section. (20 marks)

12 Evaluate the success of this area of design or technical skill in contributing to the atmosphere or style
of the production. Y ou should refer to particular moments from the production and give clear reasons

to support your answer. (20 marks)



MARK SCHEMESFOR SECTION A - PRACTICAL WORK COMPLETED

Question 1
Choose a piece of practical coursework in which you were involved as actor or designer or

technician

01

DURING THE COURSE

Describe what the piece was about; state the style, period and genre of the piece, the
performance space and any technical or design e ements used and your target

audience. Y ou should state whether your contribution was as actor, designer or
technician. (10 marks)
In meeting the demands of AO1 ‘to recall, select and communicate their knowledge and
under standing of drama to generate, explore and develop ideas expect candidates
answers to include::
e A description of the piece, which may be scripted or unscripted
e Identification of:

(0]
0]
(0]
0]
(0]

the style, the period and the genre of the piece

the performance space used

any technical or design elements used

the target audience.

the candidate’ s chosen skill as actor, designer or technician

Accept candidate’ s interpretation of these aspects of theatre

Mark Bands

Band 1

9-10 marks

Band 2
7-8 marks

Band 3
5-6 marks

Band 4
3-4 marks

Band 5
0-2 marks

Candidates will demonstrate knowledge and understanding through a very
clear description of the piece of practical work and their role within it. There
will be purposeful reference to style, period and genre, performance space
and design / technical aspects (where applicable) and the target audience.

Candidates will demonstrate knowledge and understanding through a clear
description of the piece of practical work and their role within it. There will be
useful reference to style, period and genre, performance space and design /
technical aspects (where applicable) and the target audience.

Candidates will demonstrate knowledge and understanding through a
reasonable description of the piece of practical work and their role within it.
There will be some reference to style, period and genre, performance space
and design / technical aspects (where applicable) and the target audience.

Candidates will demonstrate knowledge and understanding through a limited
description of the piece of practical work and their role within it. There will be
restricted reference to style, period and genre, performance space and design /
technical aspects (where applicable) and the target audience.

Candidates will demonstrate a little knowledge and understanding of their
piece. There will be asimple response to the question set.



02 Explain how you applied your chosen skill to at least one aspect of the piece.

(20 marks)

In meeting the demands of AO1 ‘to recall, select and communicate their knowledge
and understanding of drama to generate, explore and develop ideas’ expect
candidates answers to include:

e an explanation of how the candidate’ s chosen skill was applied to either create arole
or achieve a specific theatrical aim

e referenceto at least one aspect of the piece, for example:

O O0OO0OO0OO0O0O0o

characterisation/multi-roling/physical theatre

technical and/or design elements

creation of mood/atmosphere/comedy/pathos/tension

creation of period/location/setting

creation of adistinctive theatrical style

the effect on the audience

interaction with other aspects of performance and/or members of the
production team

Accept candidate’ s interpretation of these aspects of theatre

Mark Bands

Band 1
9-10 marks

Band 2
7-8 marks

Band 3
5-6 marks

Band 4
3-4 marks

Band 5
0-2 marks

Candidates will demonstrate knowledge and understanding through a very
clear explanation of how their contribution was applied to the practical work.
There will be purposeful reference to at least one aspect of the performancein
support.

Candidates will demonstrate knowledge and understanding through a clear
explanation of how their contribution was applied to the practical work. There
will be useful reference to at least one aspect of the performance in support.

Candidates will demonstrate knowledge and understanding through a
reasonable explanation of how their contribution was applied to the practical
work. There will be some reference to at least one aspect of the performance
in support.

Candidates will demonstrate knowledge and understanding through a limited
explanation of how their contribution was applied to the practical work. There
will be restricted reference to at least one aspect of the performance in
support.

Candidates will demonstrate a little knowledge and understanding of their
piece. There will be asimple response to the question set.



Analyse the improvements you made during the rehearsal process. You
should refer to at least one specific occasion where you developed your

own skill. (10 marks)
In meeting the demands of AO3 ‘to analyse and evaluate their own work and that of
others using appropriate terminology’ expect candidates answers to include:
e ananaysisof the improvements made during the rehearsal process
e referenceto at least one specific occasion where the candidate devel oped their chosen

skil

o reference to strategies for improving the piece during rehearsalsin relation to, for
example:

(0]
0]
(0]
0]
(0]

characterisation/interaction

design/technical challenges/problems
pace/energy/focus

transitions

the creation of specific effects for the audience

e methods used to achieve individual progress

Accept candidate’ s interpretation of these aspects of theatre

Mark Bands

Band 1

9-10 marks

Band 2
7-8 marks

Band 3
5-6 marks

Band 4
3-4 marks

Band 5
0-2 marks

Candidates will offer a very clear anaysis of improvements made in the
rehearsal process. There will be purposeful reference to at least one specific
occasion where they recognised that their skill devel oped.

Candidates will offer a clear analysis of improvements made in the rehearsal
process. There will be useful reference to at least one specific occasion where
they recognised that their skill developed.

Candidates will offer a reasonable analysis of improvements made in the
rehearsal process. There will be some reference to at least one specific
occasion where they recognised that their skill devel oped.

Candidates will offer a limited analysis of improvements made in the
rehearsal process. There will be restricted reference to at least one specific
occasion where they recognised that their skill devel oped.

Candidates will attempt a simple analysis. There will be little reference to the
rehearsal process in their response.



o | 4 | Evaluate the success of your contribution to the piece asawhole. You

should refer to particular moments from the piece to support your

answer. (10 marks)

In meeting the demands of AO3 ‘to analyse and evaluate their own work and that of

others using appropriate terminology’ expect candidates answers to include:

e Anevauation of the candidate’ s contribution to the piece as awhole, referring, for
exampleto:

0]
(0]
(0]
(0]

individual strengths and/or weaknesses
artistic/aesthetic achievements

the collaborative/mutually supportive nature of drama
the creation of a satisfying audience experience

e detail of particular moments from the work where the candidate made a contribution
e evaluation of the process of working on the performance piece.
Accept candidate’ s interpretation of these aspects of theatre

Mark Bands
Band 1
9-10 marks

Band 2
7-8 marks

Band 3
5-6 marks

Band 4
3-4 marks

Band 5
0-2 marks

Candidates will offer a very clear evaluation of the success of their
contribution to the piece. There will be purposeful reference to particular
moments in support of their answer.

Candidates will offer a clear evaluation of the success of their contribution to
the piece. There will be useful reference to particular moments in support of
their answer.

Candidates will offer a reasonable evaluation of the success of their
contribution to the piece. There will be some reference to particular moments
in support of their answer.

Candidates will offer alimited evaluation of the success of their contribution
to the piece. There will be restricted reference to particular moments in
support of their answer.

Candidates will attempt a smple evaluation. There will be little reference to
the particular momentsin their response.
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MARK SCHEMESFOR SECTION B - STUDY AND PERFORMANCE OF A

Question 2

SCRIPTED PLAY

Choose arole from one play you have studied and performed during your course. Choose one extract
from this play. Y our answers to both parts of this question should focus on acting.

ols Explain how you prepared your role in this extract. Give clear details of your research,

rehearsal and other preparation work to explain how you devel oped your interpretation of
your role during this process.

(20 marks)

In meeting the demands of AOL1 ‘to recall, select and communicate their knowledge and
under standing of drama to generate, explore and develop ideas’ expect candidates’ answersto

include:

o identification of aspecific role and description of the rolein terms of, for example, the
character’ s age, gender, status and rel ationships to other characters
o referenceto research, rehearsal and other preparatory work undertaken, for example:
0 researchinto the style/genre/period of the play
0 consideration of the function of the role within the play
0 rehearsal strategies
e explanation of the preparation processin terms of the interpretation of therole, for example:
0 development of acting skills:

*  voice— accent, pitch, tone, emphasis.

* movement., gesture, posture

= facial expressions

» interaction with other characters on stage

0 decisions about blocking and movement
0 intentionsfor the audience

Mark Bands
Band 1
17-20 marks

Band 2
13-16 marks

Band 3
8-12 marks

Band 4
4-7 marks

Band 5
0-3marks

17

Candidates will demonstrate knowledge and understanding of the play
through a very clear explanation of the research, rehearsal and other
preparation work for their piece of scripted practical work and their role
within it. There will be purposeful reference to the acting skills involved in
the process of interpreting the role.

Candidates will demonstrate knowledge and understanding of the play
through a clear explanation of the research, rehearsal and other preparation
work for their piece of scripted practical work and their role within it. There
will be useful reference to the acting skills involved in the process of
interpreting the role.

Candidates will demonstrate knowledge and understanding of the play
through a reasonable explanation of the research, rehearsal and other
preparation work for their piece of scripted practical work and their role
within it. There will be some reference to the acting skills involved in the
process of interpreting the role.

Candidates will demonstrate knowledge and understanding of the play
through alimited explanation of the research, rehearsal and other preparation
work for their piece of scripted practical work and their role within it. There
will be restricted reference to the acting skills involved in the process of
interpreting the role.

Candidates will demonstrate a little knowledge and understanding of the
play. There will be asimple response to the question set.



o | 6 |[Analysethe success of your own performancein this extract. Y ou should

refer to particular moments from the performance and give clear reasons

to support your answer. (20 marks)

In meeting the demands of AO3 ‘to analyse and evaluate their own work and that of
others using appropriate terminology’ expect candidates’ answers to include:
e ananaysisof the candidate’ s success in the performance of the extract with reference,
for example, to:

o redlising the playwright’s intentions for the role performed

o fulfilling the group’ sintentions for the audience

0 meeting the demands of the style of the play

0 competence in performance skillsin relation to physical, vocal and facial

expression

(ol e]

use of space
use of props/costume/masks

0 artistic collaboration with other members of the production team - performers
and/or design/technical.
e reference to particular moments from the performance to support analysis
e an evaluation of the success of the candidate to create a convincing character and/or
achieve ahigh level of technical accomplishment

Mark Bands
Band 1
17-20 marks

Band 2
13-16 marks

Band 3
8-12 marks

Band 4
4-7 marks

Band 5
0-3 marks

18

Candidates will offer a very clear anaysis of the success of their
performance in the extract. There will be purposeful reference to
particular moments from the performance in support of their analysis.

Candidates will offer a clear analysis of the success of their
performance in the extract. There will be useful reference to particular
moments from the performance in support of their analysis.

Candidates will offer a reasonable analysis of the success of their
performance in the extract. There will be some reference to particular
moments from the performance in support of their analysis.

Candidates will offer a limited anaysis of the success of their
performance in the extract. There will be restricted reference to
particular moments from the performance in support of their analysis.

Candidates will attempt a simple anaysis. There will be little
reference to the performance in support of their response.



Question 3

Choose one play that you have studied and worked on practically during your course. Choose one
extract from this play. Y our answers to both parts of this question should focus on your chosen design
and/or technical skill(s).

Explain how you prepared your chosen design and/or technical skill(s) for this extract.
0 | 7 | Giveclear details of your research, rehearsal and other preparation work to explain how

you developed your interpretation of this extract through your own design and/or technical
skills. (20 marks)
In meeting the demands of AOL1 ‘to recall, select and communicate their knowledge and

under standing of drama to generate, explore and develop ideas’ expect candidates’ answersto

include:
e identification of the selected design and/or technical skill(s) and contribution to the
production

o referenceto research, rehearsal and other preparatory work undertaken, for example,
0 research into the style/genre/period/society of the play
0 research into the design/technical aspects of the chosen skill
0 selection of materials (as appropriate)
e explanation of the rehearsal processin terms of the interpretation of the extract, for example:

0 theplaywright’sintentions
0 development of the design and/or technical skill
0 collaboration with the wider production team
0 decisions about construction, scale, proportions, fit ( as appropriate)
0 decisions about colours, fabrics, materials, use of space and levels (as appropriate)
0 decisions about intensity, volume, technical equipment, special effects ( as
appropriate)
0 decisions about properties and their management
0 health and safety provision
0 intentionsfor the audience
Mark Bands
Band 1
17-20 marks Candidates will demonstrate knowledge and understanding of the play and of
design/technical skills through a very clear explanation of the preparation
process. There will be purposeful reference to specific aspects of the chosen
skill involved in the interpretation of the extract.
Band 2
13-16 marks Candidates will demonstrate knowledge and understanding of the play and of
design/technical skills through a clear explanation of the preparation process.
There will be useful reference to specific aspects of the chosen skill involved
in the interpretation of the extract.
Band 3
8-12 marks Candidates will demonstrate knowledge and understanding of the play and of
design/technical skills through a reasonable explanation of the preparation
process. There will be some reference to specific aspects of the chosen skill
involved in the interpretation of the extract.
Band 4
4-7 marks Candidates will demonstrate knowledge and understanding of the play and of
design/technical skills through a limited explanation of the preparation
process. There will be restricted reference to specific aspects of the chosen
skill involved in the interpretation of the extract.
Band 5
0-3 marks Candidates will demonstrate a little knowledge and understanding of the

play. There will be asimple response to the question set.

19



Analyse the success of your chosen design and/or technical skill(s) in
this extract. Y ou should refer to particular moments from the

performance and give clear reasons to support your answer.(20 marks)

In meeting the demands of AO3 ‘to analyse and evaluate their own work and that of
others using appropriate terminology’ expect candidates’ answers to include:
e ananaysisof the candidate’ s success of their design and/or technical skill(s) in the
extract, with reference, for example, to:
realising the playwright’ s intentions
fulfilling the group’ s intentions for the audience
meeting the demands of the style/genre of the play
competence in the design/technical skill
provision of support for other group members
artistic collaboration with other members of the production team - performers
and/or design/technical
e reference to particular moments from the performance to support the analysis
e an evaluation of the success of the candidate to serve the production and/or achieve a
high level of technical accomplishment
Mark Bands
Band 1
17-20 marks Candidates will offer a very clear analysis of the success of ther
design/technical contribution to the presentation of the extract. There will
be purposeful reference to particular moments of the performance in
support of their analysis.

O 0O O0OO0OO0Oo

Band 2

13-16 marks Candidates will offer a clear anaysis of the success of ther
design/technical contribution to the presentation of the extract. There will
be useful reference to particular moments of the performance in support of
their analysis.

Band 3

8-12 marks Candidates will offer a reasonable anaysis of the success of their
design/technical contribution to the presentation of the extract. There will
be some reference to particular moments of the performance in support of
their analysis.

Band 4

4-7 marks Candidates will offer a limited analysis of the success of their
design/technical contribution to the presentation of the extract. There will
be restricted reference to particular moments of the performance in
support of their analysis.

Band 5

0-3 marks Candidates will attempt a simple analysis. There will be little reference to

the performance in support of their response.

20



Response C

21

ke Doy P

A

Section B

Tn Yhe Spang FF wm 07 Yeay 10, my class

anch | pureried ‘P '"__Rummmo\_uauit_az______
Potley. Edbion Souvunh French @ 189%,

'P &mm@ Uy oued. %%u%gtm "QMﬁR 0
U, Gty LML M
Y MW ootk Deog 90y Dwng

1w Beemd Wordd  Wow. As ot was set

d ,7,,31_

BuS pngd. we decided Mek we should

weor ouwdhwtie 1960 syl children s

dress. costpne. As | ployed o bay, | uee

T T T T T 1

o wp ghadt, oo VY ek quumber” wilh o

Q0 st wndugabn, ond” by duty $hots.
B Lims B Shaw Uil e Ol dden plawed.

ol mott g ke shol by i -
haut, Moy ceon chdtfus b weor. TR just

=

Bruhg Hnod”ut readscd winlb readung N

BUul Remambued Bl vums  bhad” ¥k

WoS S the v ocest

Wox 9D ek we shoowld ae o

o DLon. We realitd |

Glowugargnwe  Qccont - hout the puce

To prepoure, fovtho, the wndle o sak and
vodohed Brlo WD BB utsan 0y Bl

Rumumbied Hlls 4 aek oo pud fov bha aclent
and how du JWoreh acktll We ol otk

T 0 becoube " drn wswdd Aot x matur

thas, oduks phow e the wls of the ek

anough 1 play e complast ea choumettd

| I S m—

Thod Boti hod put ik the Plaw. As tnagen, |
_ Be o ik ‘oot unot |



Write the two digit question

~ number inside the boxes next Answer blar
to the first line of your answer

anth maved thadr Ums gboat, Nevtr Ruping |

Iy _esnenirodan on one. Bwng v % i@

ITokad back and P eont
1 56\113 q ma)L

.~ ___myf Mrg@m uct \ msaﬁo"c jﬂJMtw

| encaovpovond i) ik
p&xomxyu W Scene B T

d@ mm m@ qrmnd &'?\o\
wm Whie Dot wos takkang
@mmm JOM 3008 SChamu. 1 o |
W btoeks wosbo and preindad ot |
baancuny yhile \mmma cu(mu w A

3&11\0. wos

| hm&mmwm MUQ%M@W L
o honoy a5 Hm mads fe | o
ooy, bt | odso prelrddt-tusms usO{{\/&ox L
_bq\% and oUW gLo\QAmHﬂamqh hH\j
Gmum W AN O Q .
e ch&omda/ 0{% 0 utzycm\pwc i
_olthqugh Ak wds ,54 &k Wb H”
o&u doua alSe Wy oumau Poku/ (9
M\;ﬁ\mm_@ Q@Q ¢ paund J(hﬁf}m
o v o
\ wey o chula s.o%ﬂmrl “whon | M%@N &
_%em, ™ SUWEW duch s o J;hQU/Li
0 umwf.\?‘ ) 0dded o Chotky
Mme%m@wﬁWu o__hild . WQ
m\:bma u proscauim ouh sta

Wik ead—tset—a o5 du sant wos
- m&vﬂ,% ﬁ%drg%mwdmlﬁa
2) m o Gn@ SC i
mgﬁw\dm H\%( we W chumb ondp
\1, CN & ool outr U We olie clumndd tng
hg\,ueuu ﬂ:fatcdc of & bom ond wied

T

T I T I l

Jllli]lll




Write the two digit question -
number inside the boxes next Answer blan
to the first line of your answer

0 _qoho_to p)fod;Lwt b 0 wAthom—od,
N me{v\ WUndow oo tha staqa As | wunk ﬂk
S e sum Uit relation” of Pelly gat betku
et Lond bedtly g | odb o’ fru”thamchby and
| _mo,ﬂfamm whad [ had vag e 'wm o be
K= R | Bmuim hum wﬂh_&b%&d glonw ﬂvmiga-
¢ hawk, anol &Awmus hod a syl smile on = |
NI E R Wmceu_wom most |
300eh year otd, B show thad N wag QGYrESHUT

S _{ono %hmw\q . 9
Moy clons st Pdicald - Mx b4 A Pore ol
_Wlfwkt Stn Y /“M‘y‘r\b(pttﬁ -t fw-)1 L.«,, 5(AL’”\"{“V

06 lelMU\OOLH\Q,Q{MH\(ﬁ: gored ol

X ‘ o

AL TS QL wowf | concuoind
reRouTh (it My (hamchiw, tnd |
B Becoun oppoutat o g ik
. PN ample of Yo us thad 1 had [
pe Thaun bl o puecdh the Crloucestushie, actent
m&\ﬁﬂﬂ WO uﬂb@kwetrn\ﬁdﬂ\mmw e whale
of P, o4 Tk Ne[t_howe pn Yoesclie |
oy SN |_believy thot my cmmﬁ‘ﬁ"‘t%
o] o apechiv an® MUKR, W) wos akso. wg______
N Wrm&‘éwl, ongd | puk bm some brouw

el
YA

e throughoit U%% i

) e ond U WU & Swugte dmtld
Pt o Yow ges powld QUPEct Jrum

(0

l:il||i|i|




Write the two digit question ‘ Lez
number inside the boxes next Answer bz
to the first line of your answer

0 sWen yeaw ol dwd._Rn_ex ampl (& A
() W sedng BB ’TmL B(M\ dhun et Day _.QI_CL
say) Whg | bt no suwy, be 17

g mm_ hmo\ dowly_ond WS smuled [

l | 1

 ohow Tekk | wos 5%%3 1 qlso |
m&%:m omw Ufu mw w whioh
w%ﬂd ‘ w Seng 3
Judnn Don J\m«m Fﬂ(ﬂ hu po&muz haa
Lhoeen capturd AL jumped, down }g»mn
%wf\c\_\*\!l ot | hod Mi%ﬂ‘w }b&u\ DOAC
ey ID5L ond caud ’ Wk L/naf gow cryuig 4 e
v then | sak down bestdd den Ponddd and
soud ‘No, [ wonv t @, Henest [ won 7t | puk
hcmo\ 00 . Jhmdﬁf___tb%\ &m ,,,,,,,,,,,,,,,, 1
G

£
! l I I

e e
Jon Donod uk o di i
(j“’fw ?\m‘m lwd\)c()lwu\gwaw APy o m:w wé’?

)A)\ ¥ HAL %u
oyt gw\ f:o m@,&dﬁ% L

U\

‘?'éf

Ao ) o7 AU CLFUN QJ\ Q
S _%MM Ly 3 ml% (1% S«Mg/\ﬂﬁdp fm
Jscune Yhey | \MU\LUL O wnoods Vbl
e pAcL uy ey MQCJ/B%AM O\nd Ipuu(
odng Sy wb Kb g,
50

<=

V?M). Juﬂ Bt s ML E;'WLW LWWJZ Mu) u«pmdh
F»WY}UH ww a.tmea “a,,o;lf ' ,

M mn




Response D

25



Write the two digit question
~ number inside the boxes next Answer
to the first line of your answer

05

chod

1.

s

26

g‘mﬂ
Mi‘ﬁm come dowa .’ Soha 1l

Leaw
blant

1Sechon B IO

@uEShG&Q e
3Pm eas [0 smdu_otﬂn,L
[hpm% Al rlﬁmao@Lmuj Blue_Repmempeed

L Englond _in 1943, T mzce Lwas of i
\un n Qﬁ‘f WQA}H(){\ [OULt hm fo IOQ QYL)\an

illy Jis sek i the Fowest of Dean in (lousedhe

I I I T I I I I

dhfe of o gruwn of sumrn yeas old s dien

[ sfﬁf\m\@d iNko E}P
Rememboered Hils (5 ahot f@ mg)m@;p_

__D?A)ﬁd,f)_ Vortor, the  we ks of YAV Lemembiag

owowm WO ! 0 g nme ON (’)uoﬂd Wan fuwo. |

L adults m{mnalmq 0 be Oh

1B, wented e mfm 0 bl PE[FOWYWd by |

Xhagmm_mdm s, (NS s l:’(’Cm,u(r?

i 30 Cov\m)us H; Nay
Tomldren os thay  do noF e fﬁeff

_hao! wbmhc oY

I I 1 T 1

ach! Nl Qg /%Qfﬁuip _f{mm
1 WS s naediste
Mqhomk uy [)P[Fo«\rr\cunc(? fa;lj]i)

ﬁiﬂd log Duﬁa_accmt as ths s whaf% |

(5. Ser, MR beu'(‘ and l
o Scene 6 me :2'&

H‘xl[ﬁ the Otd Qan. [a this_Scene Re

| Joha., Wille_and Peter u\wci & squ

*«GJ'YWMM W[@GA E

and E)um _Ammﬂé o kbt o ths |

[ Scona wﬁ ﬁum (S N most matue
[ ond 50nsib Ouk O g the bous. Helhws

o
nock hail Gnd Sty ciaﬂ'ﬁﬁ ﬂe CZ?MWL&_ e
nows POt clbotak Que j 'l pues

i



Write the two digit question

number inside

the boxes next Answer

to the first line of your answer

m Kﬁw\w\o(\& oS Raumond | ands it nowek o

1<afalt ‘Bnd ha hos o studilr. Sohn ofken |

f\hﬁh&S Kaur‘r\a\ndﬁ é(ﬂﬂlﬁ,nrf?% whon @qm/\ofld

Sl SkHeP “stuutenng bcomv\f\u/‘tdo Jion L.

I this 5ceno ) dm gbﬁj Nneu
cually h d o AHL ‘
[U_LL_U:_,O}!C{M us?’ He

_Li_Laoiu’La oy rxec{ﬁumc(? a3 N S

W ¢k ol he w.ll qer nmp Mok,

”Wbmcchou)c Hro Scene. ¥ had o adoﬁL

hobits Yol a LitHe bouy FOf D)mfv\lﬂ

ﬂuu Ok My ‘wm‘/)P/J hitl . Aa:/‘)ancl

Pt Ofr,uud U Y haid Mw/h

lswaes on JJi]mz %mx_uﬁi  Qund A%Sﬁm;&

MOVIAG WM Lﬂﬁ This i3 b@CauSQ

nu§3 /’?(‘HUQ' o’uﬂdff’ﬁj N yU. _

_ﬂk gmvg_ waWMrMﬂ'M

[ W(\MH@W wik Smmim

chll, !

6] felt a5 if v Perfmnan® A Rhug Remembird

hlls  (Was W(/G&“YM a3 Immaqed foc

Mhe e ok oP o' LitHe boy. [Tkued

Pa/hcu.la/\q Nou d OF i ub when Sohn |
strees J  slood wp ko AR fe/ s

v along ' ohnd was se of |

| Whot Yere __Mle(p Ao © (mmj ''''' (e heskood |
we O him, Lol ound Perer come noSe

o' noseshowhNg e ! ‘Yd/‘" ‘veh?

[\ eh! xo ofQ dnoill . 1 50 ,d Nyeh ! wrth

Poter _woas DL(A_DOI fon ﬁouumoﬂfx{ J@A‘ﬂm'

,h@ﬁdaﬁ hf )V@h'ﬂ“\ W‘] @ﬁ% 4 downvg@f %

27

I

Leave
blank



Write the two digit question
number inside the boxes next

" tothe

Answer
first line of your answer

W“mj' thov (oo of Slight Kark on my

G(‘Lw@& 0ok hak Pm WO aoing 16 do
to him, jouk N didnt went 1 5 Clcwu@u:,
o dhecounse he wantld b look broaf | [
ik MM ayms  bgdi and 5aeused i, Jp m mcea:s
4 5 waltgd [0 seem féua\ln ond/ hesoic,
%)uq\wuﬁ the pivce, o[ JCPM& /m/%”@{
e _me MM YneSt and say Shood Tl oo "oha [
o~ 4 s WY Smaest. ouw of @fulﬂor’\/)
H?/[oud(t thar  Sveariong’ n [y Qibug
_Jl?d_cl M)P}{‘wt U\]C)I/) of Lonwen N
o &%Q,m& own o Souen & old o
Gt b Qs weomaesd wes thok om«f(ﬁm@; e
06“& e Hmu} o not stop MOViNg, [ {eoch (F
\A)’\M whon, te wl?_, AINQ fV\In/II/n'G [ krut
-eac:;.)f D0 g uwreh, we Ol slo e d 0 Gl non ,as
i%”’ this rb Fleckeol e YorcueSt 1, pra MeS F Hime
‘G‘JV'
M (. &dlpwi’ 1 (m\,ﬂ»v\ ﬁb@"‘\ MJZ. ud.mamt'

28

face, Ths 15 pcduse | Sohh Luos So/

A Lo, fy M@t 7&‘4 ./: .qu_
: Mo 1 jvu~4ﬁvpap

ot
0

mi

Leav
blan

jo



Question 4

MARK SCHEMESFOR SECTION C
STUDY OF A LIVE THEATRE PRODUCTION SEEN

Choose one live theatre production you have seen during your course where actors created moments
in the play that you found comic and/or tense. Choose one actor from this live production.

019

Describein detail how your chosen actor used voice, movement and facial expressions to
create either comedy and/or tensionin at least one scene or section. (20 marks)

In meeting the demands of AOL1 ‘to recall, select and communicate their knowledge and
under standing of drama to generate, explore and develop ideas’ expect candidates answersto

include:

o identification of a specific actor whose performance created moments of comedy and/or

tension

e description of the role played by the chosen actor, in terms of, for example, the character’s
age, gender, status, relationship with other characters
e description of the actor’ s skills used to create comedy and/or tension, for example:

(0]

O O0OO0OO0OO0OO0o

(0]

voice, physical and facial expression

use of space and/or props

movement, gesture

pace, pause, accent, pitch, tone, emphasis, use of accent

interpretation of character/creation of a plausible role

interaction with other characters and/or with the audience

application of comic method, timing, physical theatre skills or other specialist skills
(as appropriate)

creation of empathy, sympathy or distancing from the audience

o referenceto the actor’ s skillsin at least one scene or section of the production
Mark Bands

Band 1

17-20 marks

Band 2

13-16 marks

Band 3
8-12 marks

Band 4
4-7 marks

Band 5
0-3 marks

Candidates will demonstrate knowledge and understanding of the skills used by the
actor to create comedy and/or tension through a very clear description of their
performance in the selected scene or section. There will be purposeful reference to
the actor’ s skill in terms of voice, movement, facial expression.

Candidates will demonstrate knowledge and understanding of the skills used by the
actor to create comedy and/or tension through a clear description of their
performance in the selected scene or section. There will be useful reference to the
actor’'s skill in terms of voice, movement, facial expression.

Candidates will demonstrate knowledge and understanding of the skills used by the
actor to create comedy and/or tension through a reasonable description of their
performance in the selected scene or section. There will be some reference to the
actor’s skill in terms of voice, movement, facial expression.

Candidates will demonstrate knowledge and understanding of the skills used by the
actor to create comedy and/or tension through a limited description of their
performance in the selected scene or section. There will be restricted reference to the
actor's skill in terms of voice, movement, facial expression.

Candidates will demonstrate a little knowledge and understanding of the skills used
by the actor to create comedy and/or tension. There will be a simple response to the
guestion set.



o | Evauate the effectiveness of this actor’s creation of comedy and/or

tension in your selected scene(s) or section(s). Y ou should refer to
particular moments from the production and give clear reasons to support

your answer. (20 marks)
In meeting the demands of AO3 ‘to analyse and evaluate their own work and that of
others using appropriate terminology’ expect candidates’ answers to include:
e anevauation of the effectiveness of the actor’ s creation of comedy and/or tension in
relation to, for example:
0 successin terms of the playwright’ S/director’s intensions
o theage and status of the character played by the chosen actor (as appropriate
to comedy or tension)
0 interaction with other characters and/or the audience to create comedy/tension
0 competence in performance skills including voice, movement and facial
expression to create comedy and/or tension
0 use of costume and/or mask; use of space and/or props in pursuit of comedy
and/or tension
0 actor’sintentions for the audience and of audience reaction
0 awareness of period/style/ genrein the creation of comedy and/or tension
e reference to particular moments from the performance to support the reasons that
form the basis of the evaluation

Mark Bands
Band 1
17-20 marks Candidates will offer avery clear evaluation of the effectiveness of the actor’s

creation of comedy and/or tension. There will be purposeful reference to
particular moments from the production to support this evaluation.

Band 2
13-16 marks Candidates will offer a clear evaluation of the effectiveness of the actor’'s

creation of comedy and/or tension. There will be useful reference to particular
moments from the production to support this evaluation.

Band 3
8-12 marks Candidates will offer a reasonable evaluation of the effectiveness of the

actor’s creation of comedy and/or tension. There will be some reference to
particular moments from the production to support this evaluation.

Band 4

4-7marks  Candidates will offer a limited evaluation of the effectiveness of the actor’s
creation of comedy and/or tension. There will be restricted reference to
particular moments from the production to support this evaluation.

Band 5

0-3marks  Candidates will attempt a simple evaluation of the effectiveness of the actor’s
creation of comedy and/or tension. There will be little reference to particular
moments from the production in their evaluation.
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Question 5

Choose one live theatre production you have seen during your course where you thought the design and/or
technical skills made an important contribution to the atmosphere or style of the production.

Describe in detail one area of design and/or technical skill that made an important contribution to the

1 | 1 |atmosphereor style of the piecein at least one scene or section. (20 marks)

In meeting the demands of AO1 ‘to recall, select and communicate their knowledge and under standing

of drama to generate, explore and develop ideas’ expect candidates' answersto include:

o identification of the selected area of design or technical skill that made an important contribution to the
atmosphere or style of the production

e description of the contribution made to the style or atmosphere of the production by the selected
design/technical element, for example:

(0]

the contribution to a coherent style to complement the playwright’/director’s intentions or
vision

the creation of a specific period and/or location in atmosphere or style

the creation of, for example, ajoyous, gloomy, disturbing, tense, scary, relaxed, atmosphere
the establishment of a specific socia status or character through the application of design or
technical style

the establishment of the atmosphere or style of a specific time of year or of day/night
clarification of the meaning of the play through a complementary style

communication of themes/issues through the application of a consistent style

o reference to at least one scene or section, where some of the following design/technical elements were
used to create the atmosphere or style:

Mark Bands
Band 1
17-20 marks

Band 2
13-16 marks

Band 3
8-12 marks

Band 4
4-7 marks

Band 5
0-3 marks
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colour, materias, fabrics

light, angles, intensities, ‘ specials

sound, music, volume, direction, amplification
masks, make-up, puppets, props

scale, proportion, construction

scenic devices, hydraulics, flies, revolves

use of space/levels

management of stage, of props, of actors

Candidates will demonstrate knowledge and understanding of the play in production through a
very clear description of their chosen design or technical skill in the selected scene or section.
There will be purposeful reference to the contribution of the design or technical skill to the
atmosphere or style of the production.

Candidates will demonstrate knowledge and understanding of the play in production through a
clear description of their chosen design or technical skill in the selected scene or section.
There will be useful reference to the contribution of the design or technical skill to the
atmosphere or style of the production.

Candidates will demonstrate knowledge and understanding of the play in production through a
reasonable description of their chosen design or technical skill in the selected scene or
section. There will be some reference to the contribution of the design or technical skill to the
atmosphere or style of the production.

Candidates will demonstrate knowledge and understanding of the play in production through a
limited description of their chosen design or technical skill in the selected scene or section.
There will be restricted reference to the contribution of the design or technical skill to the
atmosphere or style of the production.

Candidates will demonstrate a little knowledge and understanding of the design or technical
skillsinvolved in the play seen. There will be a simple response to the question set.



Evaluate the success of this area of design or technical skill in
contributing to the atmosphere or style of the production. Y ou should

refer to particular moments from the production and give clear reasons to
support your answer. (20 marks)

In meeting the demands of AO3 ‘to analyse and evaluate their own work and that of
others using appropriate terminology’ expect candidates’ answers to include:
e an evaluation of the success of the selected area of design and/or technical skill in
contributing to the atmosphere or style of the production in relation to, for example:
0 communicating the playwright’s intentions to the audience
0 meeting the demands of the style and genre of the play
0 creating specia effectsin terms of atmosphere or style
0 competence/proficiency displayed in the application of the selected area of
design or technical skill
0 provision of support for the wider production elements in the creation of the
atmosphere or style of the production
e reference to particular moments from the performance to support the reasons that
form the basis of the evaluation

Mark Bands
Band 1
17-20 marks Candidates will offer avery clear evaluation of the success of the contribution

of their chosen design and/or technical skill to the atmosphere or style of the
production. There will be purposeful reference to particular moments from
the production to support this evaluation.

Band 2
13-16 marks Candidates will offer a clear evaluation of the success of the contribution of

their chosen design and/or technical skill to the atmosphere or style of the
production. There will be useful reference to particular moments from the
production to support this evaluation.

Band 3
8-12 marks Candidates will offer a reasonable evaluation of the success of the

contribution of their chosen design and/or technical skill to the atmosphere or
style of the production. There will be some reference to particular moments
from the production to support this evaluation.

Band 4

4-7Tmarks  Candidates will offer alimited evaluation of the success of the contribution of
their chosen design and/or technical skill to the atmosphere or style of the
production. There will be restricted reference to particular moments from the
production to support this evaluation. .

Band 5
0-3marks  Candidates will offer asimple evauation of the success of the contribution of

their chosen design and/or technical skill to the atmosphere or style of the
production. There will be little reference to particular moments from the
production to support this evaluation.
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Grade Boundaries - 2010 EXAM PAPER
The grade boundaries recorded below are for the 2010 series. Each year they are subject to adjustments in

post examination procedures to ensure that all candidates are subject to the same rigorous application of
standards, irrespective of perceived differences in the papers set.

2010 GCSE Drama
Grade Boundaries for 42401 (written paper)
Paper max 80

A* | A B C D E F G
63 | 52 | 41 | 31 | 26 | 22 | 18 | 14

Examiner’s report GCSE DRAMA 42401(Written) June 2010

As this is the first year of the new style written exam, it would be reasonable to assume that
candidates would experience some difficulties, but it is a credit to their teachers that most
candidates were well prepared and answered questions with enthusiasm and a good level of
specialist knowledge. Examiners reported that they saw the complete range of achievement,
with a pleasing number of excellent scripts submitted. The format of this new GCSE Drama
written paper required candidates to answer two questions split into a total of six parts. Most
candidates coped well with the time management that this required, along with the reduction
in the total time allowed to sit the paper of one and a half hours. The paper appeared to offer
good opportunities for candidates of all abilities to be able to respond effectively to their
chosen questions.

Most candidates followed the new rubric which required them to answer four discrete parts in
guestion 1 in Section A and one further question chosen from Section B or C, which was
divided into two discrete parts. A small minority of candidates failed to respond correctly to
the rubric of the paper by either answering all parts of Section A in continuous prose or by
responding to questions in all three sections of the paper.

Sketches and diagrams are to be encouraged if they illuminate clearly a point made in the
written response, but these should not replace the written response and they should retain a
focus on the question asked.

Some candidates disadvantaged themselves in Section B by writing about devised work,
which is inadmissible, rather than the study and performance of a scripted play or by writing
about the same performance of a scripted play in Sections A and B. These errors could be
attributed to exam nerves but where whole centres made this mistake, it seems likely to
have been the teacher’s misunderstanding of the demands of the paper.

Section A
General

This Section is compulsory and allows candidates to write about either scripted or devised
work performed during the course and its focus is on the skill selected by the candidate. The
guestion requires that candidates identify their skill as ‘actor, designer or technician’ and for
their choice of skill to be consistently applied to the four individual questions in Section A.



The chosen skill is the one that they have undertaken during the practical part of the course.
A significant number of candidates identified their skill as ‘actor’ in 01 but subsequently
identified different skills in 02, for example directing (not a practical option in this exam), or
dance, or singing, or switched to a technical or design skill area.

Candidates should select one of the approved skills of acting, designing or technical work for
Section A and be prepared to write in detail about how they prepared for the piece,
developed their selected skill and applied their selected skill, both in rehearsal and
performance, in order to address the specific demands of each of the questions in Section A.

Question 1

01 This question demands a description of the piece. It is not anticipated that this question
will change in the future as it gives a clear context for the other questions in Section A. It was
most pleasing to reward the many who answered all parts of this question in clear
statements; thus gaining full marks. This is not a place for a long, detailed justification for the
work undertaken. Weaker answers included too much detail about the piece at the expense
of dealing with the other requirements of the question.

Examiners were pleased to credit responses where the candidates wrote enthusiastically
about a piece of work of which they had a real sense of ownership. Excellent responses
were received in both scripted and unscripted work, and across all skills. The better
responses gave a very clear, pithy description of the piece, clearly stating the period, style
and genre, performance space, target audience and the candidates own contributory skill.

02 This question demands an explanation of how the candidate applied their chosen skill to
a specific aspect of the piece. Where candidates focused on their skill identified in 01,
excellent responses often followed, but too many candidates failed to make this connection,
limiting the effectiveness of their response.

Where candidates understood that the focus of Section A is on the application of their
nominated skill within the preparation and performance of a piece of drama, their answers
were well directed and detailed. These candidates wrote with confidence about their creation
of a role and the skills involved in either devising a character or interpreting a character from
a script. Actors explained how they had applied their skills in terms of facial expression,
physical skills and/or vocal technique; while designers considered their mastery of individual
aspects of their nominated skill, for example, in terms of choice of lantern and/or
experimentation with angle and intensity. One very good response focused on make-up and
explained very clearly how it was applied and the impact it had on the performance. Another
good response on stage management, detailed ‘get in’, ‘get out’, preparation of a props
table, call sheet, rehearsal scheduling, health and safety issues and cooperation with Front
of House.

03 This question demands an analysis of a specific aspect of the piece. This question was
often answered well, with almost every candidate able to identify a moment in the rehearsal
process where improvements were made, whether it was an issue involving simple blocking
matters or the audibility of the actors. Some candidates wrote purposefully about addressing
a difficulty in staging a scene that contained many characters. Others focused on technical
aspects such as recognising the need for an atmospheric sound track or lighting state and



providing the necessary technical support. Only the very weakest answers failed to suggest
a suitable improvement made.

The second part of this question required that candidates ‘refer to at least one specific
occasion where you developed your own skill' and this demand was met well by candidates
who continued to write about their nominated skill and who had reflected on the process that
they had gone through from ‘page to stage’ or from ‘idea to stage’. They wrote persuasively
about mastering an accent or a physical theatre approach to a sequence within the piece. At
the lower end of achievement candidates wrote about how their lines were learned, although
some candidates omitted to write about their own skill altogether.

04 This question demands an evaluation of a specific aspect of the piece. Some excellent
responses were submitted that generated enthusiasm for the work that the candidate had
contributed, with very clear examples of specific moments, either from the preparation or the
performance stage, where candidates developed their nominated skill. Some candidates
ignored the word ‘your’ and wrote indiscriminately about the whole piece on stage or in
rehearsal and the contributions of the other group members. Weaker answers contained no
reference at all to the contribution of the individual candidate.

The best candidates chose two or three moments from the production and evaluated the
application of their skills in those moments. Many good answers contained quotations from
the specified scenes and detailed reference to how these lines were delivered or how a
costume had made a particular impact on entrance or how some gory make-up had shocked
or scared the audience at particular moments. Successful candidates first outlined what the
intention of the piece had been and then evaluated whether the effect had been achieved.

Section B
General

This is an exciting opportunity for teachers to teach the texts for which they have personal
enthusiasm. There are no prescribed set texts in this new Drama specification and there is a
requirement that at least part of the play has been performed by the candidates. It was
noticeable how secure a number of the candidates were with the scenes that they had
performed, freely quoting lines in support of a specific point in their response. Answers in
Section B must be based on a scripted play. It was noticeable, and understandable that a
majority of centres stayed with previous set texts such as Blue Remembered Hills, The
Crucible or The Caucasian Chalk Circle, but there were also other popular scripts referred to
in the responses such as Abigail’'s Party, Coram Boy, John Godber’s Bouncers and
Teechers, and Shakespeare’'s Romeo and Juliet and The Taming of the Shrew.

Question 2

05 Candidates responded well to this question. They appreciated that there were two parts
to the question; an explanation of the preparation of the role and an explanation of how the
role was interpreted during the process. This dual focus was sometimes missed by
candidates who wrote either about the preparation process in terms of research into period
and/or accent or location, off-text improvisation or about how they used their acting skills-
their voice, facial expressions and movement- to interpret the role. Both these aspects of the
preparation work were required.



There were some very lively answers where candidates identified the role they were playing,
explained how they came to an understanding of the role and then explained how they used
their skills to create a three dimensional interpretation of it, as appropriate to the style of the
play. These candidates invariably quoted from the text to support their own interpretation.

Weaker answers sometimes failed to identify either the role or the play that had been studied
or the candidates merely outlined how they had actually played the part, with no reference to
research or the rehearsal process. Some responses were self limiting because the candidate
had only a minor role.

06 This question requires an analysis of the candidate’s personal success with reference to
moments from the performance in support of their answer. Candidates either chose different
moments from the extract to illustrate their performance or they amplified points already
made in 05 and included careful analysis of the effects of their performance. Good answers
were enlivened by quotations from the play to illustrate how lines were delivered or how
characters interacted or how a monologue affected the audience. Weaknesses identified
included the loss of lines, blocking, forgetting props, missing cues, losing concentration,
coming out of character, poor physicality or poor projection. Some of the strengths identified
included being a committed member of the ensemble, sustaining a role, projecting both
voice and role, interacting with others on stage and engaging the audience.

Weaker answers either re-stated information given in 05 with the occasional assertion that it
had been very successful or included little detail about particular moments from the
performance. Other weak responses included discussion on the work of other members of
the group rather than candidates analysing their own performances.

Question 3

07 This question requires a focus on the preparation of a design or technical skill in relation
to a set text. Few candidates attempted this question and unfortunately some candidates
attempted this question with little or no experience of the skill to which they were referring
and therefore did not have the technical experience or vocabulary to write a good response
to this question. This question is, however, an exciting opportunity for students choosing a
design or technical skill.

08 This is a question that requires an analysis of personal success in an area of design or
technical work identified in 07. Few responses were experienced this summer and
candidates who had not actually pursued work as a designer or technician under-performed.

Section C
General

This was a popular section and some of the most popular productions seen by candidates
included Blood Brothers, Woman in Black and Warhorse. Other productions discussed
included 39 Steps, Wicked and Billy Elliott. A few candidates wrote responses on work
performed by classmates, which was self limiting, but some very good responses focused on
a school production, where the candidates sustained a very clear focus on the skills
displayed. In Question 5, 11 and 12 some candidates failed to identify one area of design,
as stipulated by the question, but wrote instead about all areas of design.



Question 4

09 This was a very popular question and many excellent answers were seen where
candidates selected an individual actor for attention and wrote purposefully about that actor’s
use of skills to create comedy and/or tension in at least one scene or section from the
production. Candidates who described in detail the work of a chosen actor and who
supported their answers with precise reference to the actor’s use of voice, movement and
facial expression to create comedy or tension achieved high marks.

The most frequent error made by candidates was to fail to spot this need to focus on comedy
and/or tension and this resulted in some unfocused responses where candidates wrote,
sometimes very well, on how the actor had engaged the audience, but not on how they had
created comedy or how their skills had contributed to the creation of tension within the
chosen extract.

Occasionally candidates suffered from having over prepared one particular moment of the
play that they were going to use irrespective of the question asked of them and although the
candidate offered a high level of detail, they failed to answer the particular question asked
with any great effectiveness.

Some of the more mediocre responses concentrated on a particular role and focused on
what the character did, rather than how the actor performed the role. Some candidates did
not nominate a single actor but wrote generally about the cast of the chosen production or
wrote about a pair of actors. For example the characters of Eddie and Mickey from Blood
Brothers made frequent appearances as a double act, but only the work on one or other of
this pair could be credited. The question required a candidate to choose one character only
who created comedy and/or tension, so in this case examiners had to concentrate on the
actor that the candidate had dealt with more successfully.

10 This question requires that candidates evaluate the effectiveness of the actor in creating
comedy and/or tension. Good answers relating to both comedy and tension focused on
Mickey in Blood Brothers. The Woman in Black was a rich source of material for those
candidates who wrote about tension whereas Billy Liar was frequently selected to exemplify
comedy. Good answers were enlivened by quotation from the production to illustrate how a
line was delivered in performance to achieve comedy or how, in the case, for example, of
The Narrator in Blood Brothers, a monologue affected the audience in a comical or tense
way. One candidate focused on a pantomime dame, writing very clearly about how the
comedy had been created through the use of double entendres, pause, repetition and
slapstick.

Weak responses were purely a narrative retelling of the plot or merely descriptions of the
action on stage, without any evaluation.

Question 5

11 A significant number of candidates chose to answer this question on the use of
design/technical skills. The choice of production was crucial here as the question demands
that the skills described ‘made an important contribution to the atmosphere or style of the
production’ and popular productions chosen were Warhorse and Woman in Black; both of
which were often excellent vehicles for good candidate responses.
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When one technical or design skill area was selected, candidates often wrote good
responses. However good answers were also seen on the mounting tension that is created
in Woman in Black, as Kipps approaches the dangerous- looking glowing doorknob to the
accompaniment of a quickening heartbeat. Here the joint skills of lighting and sound can be
accepted as one area of design or technical skill, where the effect is so closely inter-related.

Other good responses referred to the use of projection in Warhorse, although there was a
surprising lack of detailed attention to the design specifics of puppetry in the work of
candidates who chose to write about the puppets in this production.

Lighting was a very popular skill option and some of these responses were very good indeed
with an excellent awareness of lighting intensity, the use of different lights, gobos, chasers,
follow spot, colours and blackout. The candidates who impressed most were those who were
fully focused on the demands of the question and considered either atmosphere or style with
careful attention to the chosen skill being applied in production.

12 This question requires candidates to evaluate the success of the selected area of design
or technical skill. Good candidates selected different moments from the chosen production to
illustrate the contribution made by design/technical skills to the atmosphere or style of the
production or they amplified the points already made, with a further layer of detail and
included careful evaluation of the success of the skill in achieving the required effects.

This question asked for ‘at least one scene or section’ and this gave the candidates the
opportunity to look at a different part of the play in question 12 from the one selected in
guestion 11.

Only those candidates with more than a passing knowledge and understanding of the
chosen area of design/technical skill were able to deliver a highly successful evaluation and
there were many very good answers seen.

This question offers an opportunity, or even a requirement, for illustrative sketches and
diagrams to accompany these responses to further exemplify some of the points being
made.
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Commentary on the standardisation script
Script A

Section A

01 This response is placed in band 3 as there is reasonable knowledge and
understanding with some identification of period, performance space, target
audience, style and contribution as actor. This is not conveyed with sufficient clarity
and the selected performance material has little influence on the description of the
work undertaken. 6 marks

02 The candidate struggles to explain their contribution and there are a number
of comments that suggest a lack of understanding of the role played. This
explanation is limited to generalisations on both the role and the acting of it, just
escaping the simple response that would have placed it in the bottom band. 3 marks

03 This is a generalised response that mentions some script editing and
development of group skills, but what is lacking is any specific material that refers to
particular moments. This is a limited response that does consider a few general
aspects. 4 marks

04 There is an attempt here to consider a moment of the performance in terms of
personal success, but almost no context is given and, while the candidate may have
a point, the response is limited to a general incident of line loss. 4 marks

Section C

09 This is a reasonable response that engages with the actor’s skills sufficiently
to record reasonable reference to a specific moment of the play in performance.
There is suitable reference to the context of the performance, both in terms of the
production and the play. Performance aspects might have been developed more fully
but this is considered to be a reasonable description of the actor’s application of the
performance skills. 11 marks

10 Specific moments are identified but none are considered in particular detail.
Some engagement with the effect of the scenes is recorded and there is an attempt
to credit performance skills. There is also a creditworthy attempt to focus upon the
tension aspect of the question. The response is ultimately limited by insufficient
evaluation of the performance selected. 7 marks
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Commentary on the standardisation script
Script B

Section A

01 This response has some context of the work included. There is some
description of the genre and the performance space is considered, as is the target
audience and the contributory role of actor. Some design and technical aspects are
mentioned and, while there is some clarity here, there is no mention of period and
more could have been conveyed. 7 marks

02 There is some confusion within the response but there is some attempt at
explaining elements of the practical task of acting the role. There are two moments
considered and while these lack some clarity, there are reasonable comments on the
delivery of a key speech and the practical demands of timing a specific movement.

6 marks

03 This response does attempt to consider a specific moment with elements of
physical theatre, but little context is given and little consideration for improvements
made. This just escapes the simplicity of a band five response. 3 marks

04 This consists of general comments on the level of commitment of the
group/cast and nothing on the candidate’s individual success. There is enough to
escape the simplicity of a band five response but there is enough on specific
moments. 3 marks

Section C

09 This is a reasonable response that focuses on certain elements of
performance but in little detail; voice is considered at one point, although this
required better and fuller location, similarly facial expressions and movement are
mentioned without the necessary context. This response is therefore considered to
be a reasonable description with some reference to particular moments from the
production. 10 marks

10 There is something here of the effect of the scene identified but very little on
the acting of any identified performer. Specific moments are identified but with
restricted detail. There is a little attempt to engage with the effectiveness of any
performer in creating either comedy or tension and this is considered to be a limited
response. 6 marks
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