42401 How to impress when answering guestion 4 (09 and 10) from 2010 exam on an acted

performance in alive theatre production seen (Section C)

SECTION C

Question 4

Choose one live theatre production you have seen during your course where the actors created moments

STUDY OF A LIVE THEATRE PRODUCTION SEEN

in the play that you found comic and/or tense. Choose one actor from this live production.

0

9

comedy and/or tension in at least one scene or section.

AND

1

0

reasons to support your answer.

Describe in detail how your chosen actor used voice, movement and facial expressions to create
(20 marks)

Evaluate the effectiveness of this actor’s creation of comedy and/or tension in your chosen
scene(s) or section(s). You should refer to particular moments from the production and give clear

Response E (09)
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Response E (10)
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The focus of this essay is the preparation of students to aim for A* responses; by definition this is a small
minority of the responses submitted in any one year. The written Response E contains lost opportunities or
under developed arguments but still achieved a mark of 24 which is of high B standard if it had been
accompanied by a Section A response of similar quality.

The approach to question 09 is one where what the actor actually did on stage is the matter of the response,
with particular emphasis on voice, movement and facial expressions. If these aspects of the performance are
not a feature of the response then the candidate will not reach the clarity of a top band response. The acting is
further refined by being undertaken for comic and/or tense purposes, but it is what the actor actually did on
stage that should dominate the response. Question 10 retains a focus on the comic and/or tense intentions of
the actor but now requires some judgement; why it was considered successful. Candidates aiming for
exceptional responses would be best served by considering some of the study work done in class; the actor’s
success in relation to the candidate’s clearly expressed understanding of the play’s style or genre, or of the
playwright’s intentions, or of the candidate’s expectations informed by their own practical work on the text, or
of the way the acting in this scene or section contrasts with or complements the actor’s acting elsewhere in the
play, or of the reactions of the audience to the comedy or tension, or of the juxtaposition of the acting in this
scene or section with that of a scene or section immediately adjacent to this one, or any other clearly
expressed mode of evaluating the performance elements described in 09.

The response to 09 mentions comedy and tension and there is enough detail of voice, movement and facial
expressions to be considered a clear response and therefore band 2, but the response to 10 does not extend
to sufficient analysis, and an example of this was identified in the following sentence;

‘when he was a Yahoo he kept himself away and was aggressive towards them (this could be seen when he
leapt at them before retreating to hide in a corner)’

The acting implied in this statement needs more evidence to add to any clear judgement of the quality of
acting and it is quite reasonable for an examiner to note the lack of practical detail that would have resulted in
a better response, i.e. ‘...he leapt at them in an instant leaving the ground for a moment, with teeth suddenly
exposed, hands tensed into claws and wildly staring eyes. This was particularly humorous as, until this
moment, this Yahoo had sat still and passive, almost dozy. The swift change was dramatically and comically
effective with the audience around me reacting with an audible gasp followed by a sustained laugh.’ It should
be noted that both parts of the question are quite rightly concerned with acting for it is necessary for responses
to retain this focus.

Good understanding of performance theory will be credited but there must be evidence of understanding not
just a mention of a technique or style. For example a reference that suggests knowledge of Brechtian theory
could be useful. To use this in response to question 4 (2010) it would be totally acceptable for a candidate in
09 to consider the selected actor’'s use of Spass and to mention a Brechtian approach as a description of style
(or genre) but in 10 this candidate should indicate wider understanding and application; it might be used for
example to explore the fact that in workshop at school the acquisition of Brechtian style had seemed false or
unfunny or embarrassing but that this selected actor from the production seen had been able to make the
application of this style a riotous success. Similar discussion could be around the use of verfremdungseffekt.
The key factor is that this material must be used purposefully in support of the evaluation in 10.

A third example might be the description of an actor’s very tense acting at the start of a scene (09) but in 10
the candidate might give some indication of the way the effect of tense silence was made more effective
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because of the noise and bustle of the preceding scene or of the loud, bombastic acting from the selected
actor in an earlier or later scene, indicating the actor’s range present in the overall performance while still
concentrating on the originally selected scene or section.

A final word of caution. The commentary in this summary makes exclusive reference to the questions set in
2010 and these will not be the same as those set in the future, although they will emanate from the
specification descriptions on pages 7 and 8 in the same way. Also the above discussion is of the quality of
discussion that is likely to impress and reach the small minority of responses that would be awarded A*. What
must be borne in mind is that the responses should be the personal response of the candidate. Similarly, while
this document has concentrated on the very highest achieving responses, the exam is intended to attract a full
range of responses from the reactions of the least able to the most articulate and balanced discussions of high
flyers. It is likely that the majority of candidates will respond in an unremarkable manner, but one that is
considered to be reasonable in quality of understanding and they will gain a mark in the middle band. If
candidates can respond with clarity and purpose to the unseen questions of the exam, they will access the top
marks and ultimately the top grades.
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