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Answer either Section A or Section B.

Section A Tales from Herodotus

Answer both questions in this Section.

1
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Answer the questions on the following passage.

4 / \ > /7 -
madla dvo veoyva avlpdmwv TdV
bl / / / / bl / /
EMTUYOVTWY Ol0waL ToLéVL Tpépew, évTellduevos undéva
bl / bl ~ / \ ¢/ b / \ bl /
avtiov adTdv undeuiov dwvny iévar, év oréyn 8€ épnun
< ~ ~ b / A\ 4 \ / b /
ép’ €avTaw keiolar adTd, kal év dpa Tov ToLuéva émdyew
N 5 ’ \ A~ ’ 5
avtols alyas, mAMoavrta O€ 7ol 7yddakTos TAAla
/ ~ 3 bl / \ bl / 3
Swamparreclar.  TadTa 8 émoler Te Kkai éveréleto ©
4 bl / b ~ </ \ ¢/
Yapunrixos, €0édwv drovoar Mvrwa ¢wvyy pnéovat
4 ) bl / -~ b /
mpdTNY ol maides, damallaxfévrwv TOHY dofuwv
4 oy
kvv{nudTwy. damep odv kal éyéveror ws yap OLeTis XpSros
/ ~ / > / \ / \ b / \
éyeyovel, TG moluévt avolyovtt v Bpav kal eloidvTt Ta
/ > / / [13 / 29 bl /
madla  appoTepa mpoomimTovTa ‘Békos”  €ddvouv,
op€yovTa TAS XELPAS.
\ \ \ ~ > / (4 > ¢ 4 ¢ \
Ta pev &7 mpdTa dkovoas 7Movxos N 6 TOLUNY" WS O€
/ -~ b -~ \ bl / \ » ~
ToANdKLS hoLTOVTL DT Kal émiuelouévew moAD v ToUTO
4 ~ /
70 €mos, oUTw 01 onwivas 7D deomdTn Nyaye Ta mALdia
bl / \ b /
els ow TNV €xelvou.

Il 8-22

(@) (i) Who is the subject of 8{dwaot (line 2)?
(ii) What is he trying to find out?

(b) madia . .

. Tpéew (lines 1-2).

(i) Whom is he to use for his experiment?
(ii) Write down and translate a Greek word or phrase which shows the random nature
of his choice.

(c) e’VTeL/\o'L,uevog . . . avTd (lines 2—4).

(d)

(e)

(f) Translate Ta pev om . .

(9)

Using the detail given in these lines, why might you say that this is an experiment

conducted in a scientific way?

10
11

13

16

[1]
[1]

[3]

Kal év dpa . . . owampdrTeatar (lines 4-6).
What does the shepherd have to do to keep alive those undergoing the experiment? [2]
ws yap . . . éyeydve (lines 9-10).

(i) How long does Psammetichus have to wait for a result?

(i) “Békxos” (line 11). What does he discover about this word in the next part of

the story?
(iii) What deduction do the Egyptians make from this information?

. éxelvov (lines 13—16) writing on alternate lines.

[1]

,_”_,
—_
[S——

[5]

In what ways do you think Herodotus makes this an interesting story to read? You should

make three points, supporting each one with an example from this passage or from

elsewhere in the story. Make your examples clear and do not just refer to the line numbers.[3]
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2 Answer the questions on the following passage.

TowovTw pev Tpémw mpoonydyero Tovs Alyvmriovs wote 1
dtkawody SovAevew. éxpnTo O0€ KATAGTACEL TPAYUATWY 2
Totdde: 70 pev oplpov, wuéxpt mAnbovoms ayopas,
mpolipuws €mparTe TA TMpoopepdueva mwpdyuarar TO O€
Ao ToUd€ EmMé T€ KAl KATECKWTTE TOVS CUUTOTAS KAl NV
UATOLES TE KAl TOLYVIUWY. 6

AxOecbévres de TovTows of pidol avTov évovBérovy avTov, 7
Totdade Aéyovres, “°Q Paocwled, ovk oplds oceavrol
mpovoTYKaAS, €ls TO dyav dpladpov mpodywv ceauvTév. G€ 9
yap xpnv év Opévw ceuvd ceuvov Barxolvra Ou” muépas
mparTew Ta mpdypato kal ovtws Alydmriol T v 11
NmioTavTo ws vm’ dvdpos peydlov dpxovTal, Kol ApEWov
o dv Mkoves: viv 8€ motels ovdauds Pacilikd.” 13

O 6¢ ypelPero Toicde avtovs, “Oi Ta T76éa kekTnUéVOL, 14
émmy  uév Séwvrar xphHolar, évrelvovow: émmy 8é
xpowvrar, €xAdovow: € yap On TOV mWAVTA XPOVOV

évreTauéva €lm, éxpayeln av.” 17
V(b) 1-18
(@) Towdrw . . . dovAevew (lines 1-2).
What does Amasis persuade the Egyptians to do? [1]
(b) Translate éxpnto . . . mawyvuuwy (lines 2-6), writing on alternate lines. [5]
(c) ’Axgeo‘ee'vreg . . . ceavTov (lines 7-9).
For what reasons do Amasis’ friends criticise him? 2]
(d) oe ... mpdyuara (lines 9-11).
(i) How do his friends think he should spend his time? [2]
(i) How by their use of words do they emphasise their point? Do not repeat material
from d(i). [1]
(e) kal ovTws . . . Nkoves (lines 11-13).
How do the friends encourage Amasis to behave differently? [2]
() “O¢ ra 76éa . . . éxpayein av” (lines 14-17).
(i) How does Amasis say men treat the bow? [1]
(ii) Why do they do this? [1]

(g) How does Amasis apply his comment about the bow to a man’s life immediately after
this passage? [2]

(h) What impression do you have of Amasis’ character from this episode and from the paragraph
which follows it, about his life before he became king? You should make three points,
supporting each one with a clear example. Do not just refer to line numbers. [3]

[Total: 20]
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Do not answer this Section if you have already answered Section A.

Section B A Greek Anthology
Answer both questions in this Section.

3 Answer the questions on the following passage.

An extract of text has been removed
due to copyright restrictions.

10
12
___________________________________________________________________________________________ 15
Section 15, 10-26
(@) (i) Who are the subjects of érvmrov (line 1)? [1]
(ii) What complaints have these men just been making? [2]
(b) Translate 6pdvres . . . é€w (lines 3-6), writing on alternate lines. [5]
(c) Aowbopnlévros . . . oTpartomédw (lines 6-8).
Give the second reason why the general criticised the men. [1]
(d) TocodTov . . . aloyvvlnvae (line 9). How do we know that the general’s words have had
no effect on the men? [1]
(e) émedn . . . €omépa (lines 9-10).
How does the speaker emphasise the speed with which the men resumed their activities?
You should make two points. [2]
(f) kal ToocavTyv . . . wabeiv (lines 12-15).
(i) Which people come as a result of the men’s troublemaking? [2]
(i) How successful are they in checking the men? [1]

(g) Choose two English words to describe the kind of people that the men are. Explain your
choice in each case. You may use examples from the rest of the speech, if you wish. 2]

(h) Consider the skill with which the speaker presents his evidence. In what ways do you think
he would have impressed the jury and won their support? You should make three points,
supporting each one with a clear example from this passage or from elsewhere in the
speech. Do not just refer to line numbers. [3]

[Total: 20]
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4  Answer the questions on the following passage.

An extract of text has been removed
due to copyright restrictions.
10

12

14

17
18

Section 16, 24—-42

(a) (i) What material does Aristotle say earlier poets chose as subjects for their tragedies? [1]

(ii) vov . .. ovvriBevrar (lines 1-2).
How does the subject matter of the best tragedies of his day differ from that of
earlier poets? [1]
(b) ofov . .. moujoar (lines 2-5).
(i) Why does Aristotle say that people like those mentioned here are suitable to be the
subject of a tragedy? [2]

(i) Oldimouvv, MeAéaypov (line 3).
Explain why one of these people might have been chosen as the subject of a tragedy. [2]

(€) ) pev odv . . . TedevTow (lines 6-9).

(i) Why, according to Aristotle, do some people criticise Euripides? [2]

(ii) Write down and translate the Greek word which shows that Aristotle disagrees with

them. [1]

(d) onueiov . . . katopfwldow (lines 10-12).

How does Aristotle justify his claim that Euripides has the right plot structure for his plays? [2]
(e) Translate devrépa . . . acléveiav (lines 14-17), writing on alternate lines. [5]
(f) axolovbovot . . . fearais (lines 17-18).

Give an example of modern drama, either on stage or screen, which you think would fit this

description. State a reason for your choice. [1]

(g) How does Aristotle maintain his readers’ interest and make an impact on them? You should
make three points, supporting each one with a clear example from this passage. Do not just
refer to line numbers. [3]

[Total: 20]
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