[image: image1.png]OCRY

RECOGNISING ACHIEVEMENT





[image: image1.png]
Sample Schemes of Work and Lesson Plans

GCSE Classical Civilisation

OCR GCSE in Classical Civilisation: J280/J080

Unit A352: Epic and Myth
This Support Material booklet is designed to accompany the OCR GCSE Classical Civilisation specification for teaching from September 2009.
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Introduction

Background

Following a review of 14 – 19 education and the Secondary Curriculum Review, the Qualifications and Curriculum Authority (QCA) has revised the subject criteria for GCSEs, for first teaching in September 2009. This applies to all awarding bodies.

The new GCSEs have more up-to-date content and encourage the development of personal, learning and thinking skills in your students.

We’ve taken this opportunity to redevelop all our GCSEs, to ensure they meet your requirements. These changes will give you greater control of assessment activities and make the assessment process more manageable for you and your students. Controlled assessment has been introduced for most subjects.

OCR has produced a summary brochure, which summarises the changes to Classical Civilisation. This can be found at www.ocr.org.uk, along with the new specification.
In order to help you plan effectively for the implementation of the new specification we have produced these schemes of work and sample lesson plans for Classical Civilisation. These support materials are designed for guidance only and play a secondary role to the Specification.  
Our Ethos

OCR involves teachers in the development of new support materials to capture current teaching practices tailored to our new specifications. These support materials are designed to inspire teachers and facilitate different ideas and teaching practices.
Each scheme of work and set of sample lesson plans is provided in Word format so that you can use it as a foundation to build upon and amend the content to suit your teaching style and students’ needs.

The scheme of work and sample lesson plans provide examples of how to teach this unit and the teaching hours are suggestions only. Some or all of it may be applicable to your teaching. 
The Specification is the document on which assessment is based and specifies what content and skills need to be covered in delivering the course. At all times, therefore, this Support Material booklet should be read in conjunction with the Specification. If clarification on a particular point is sought then that clarification should be found in the Specification itself.
A Guided Tour through the Scheme of Work

[image: image2.png]OCRY

RECOGNISING ACHIEVEMENT



[image: image3.png]OCRY

RECOGNISING ACHIEVEMENT




[image: image4.png]OCRY

RECOGNISING ACHIEVEMENT



[image: image5.png]OCRY

RECOGNISING ACHIEVEMENT




	OCR GCSE Classical Civilisation Unit A352: Option 1 


	Suggested teaching time
	30 hours
	Option 1
	Homer The Odyssey

	Topic outline
	Suggested teaching and homework activities 
	Suggested resources
	Points to note

	Odysseus as  a hero

3 hours
	To start the class thinking about the concept of hero, show a short extract from a film of a well known hero (James Bond, Lord of the Rings, Harry Potter etc) and get the pupils to list all the traits which make the character heroic

Then consider Odysseus – brainstorm as many epithets, descriptive words to describe Odysseus

On the board, highlight and explain the differences and similarities between ancient and modern heroes

Homework: create a code of  conduct for a Homeric hero. Start each sentence with ‘A Homeric should…’ using the points which have been highlighted on the board

Stretch and Challenge: Research the meaning of kleos, nostos, xenia, dolos, polymetis, oikos


Use this code of conduct to see how far Odysseus matches up to an ideal Homeric hero
	DVD or video of James Bond/Lord of the Rings etc

Introduction to Penguin Homer Odyssey

OCR Classical Civilisation Reader for GCSE teaching
OCR Classical Civilisation Reader for GCSE – Teachers’ Handbook
	Make sure the relevant section is cued up before the lesson

	Characterisation and Role of Odysseus

5 hours


	Odysseus and the women he encounters
Divide the class to research one of the following female characters – Calypso, Ino, Nausicaa, Arete, Circe

Find as many different techniques Odysseus uses to ingratiate himself with the women and other strategies he uses to ensure he is successful in his mission to return home

Each group to put together their findings as a PowerPoint presentation and to print off copies for the class

Class make notes during presentations

Homework: Students to write an imaginary guide Odysseus himself might have compiled with an array of tips for winning over women and enlisting their help

Odysseus the Leader

Brainstorm the characteristics of a good leader – each student to identify their own favourite leader – past or present, political or sporting, it does not matter – and give two reasons why they are a good leader

Divide into groups and give each an episode to discuss whether Odysseus acted as a good leader or not

Report findings back to class

Make a table with four columns which summarises these findings. First column to briefly describe the episode; second column to describe the outcome of the episode: third on whether Odysseus was a good leader and the last giving reasons for this view




Was Odysseus responsible for the deaths of his men? Room to role play a courtroom situation where Odysseus is charged with the murder of his crew

Consolidation of first two topics – re-read notes and hold a class debate on the following statement – ‘Odysseus shows himself to be a true hero’
	Read books 5, 6, 7 , 10 and 12 of the Odyssey
OCR Classical Civilisation Reader for GCSE teaching
OCR Classical Civilisation Reader for GCSE – Teachers’ Handbook
Read books 9,10,12 of the Odyssey and make a selection of episodes which serve to illustrate Odysseus’ skills as a leader. These might include some of the following – Cicones, Cyclopes, Polyphemus, Laestrygonians etc

See sample lesson plan
	Opportunity for differentiation in both the choice of groupings for this activity and allocation of character from the Odyssey to the group

Ensure the relevant sections for each group to read are ready before the lesson

Book the ICT room

Have list of episodes for consideration prepared before the lesson

Opportunity for differentiation in both the choice of groupings for this activity and allocation of character from the Odyssey to the group

Again, room to make careful use of groupings to ensure there is a range of abilities and skills in each group to ensure that the activity is not too one sided

Do not forget to highlight that Homer is at pains to stress that the men were ultimately responsible for their own demise

	Role of the gods

4 hours
	Draw a picture of each of the following – Zeus, Athene, Poseidon, Hermes

In the form of a spider diagram, make a list of the all the occasions each god becomes involved in the story and briefly summarise the event. These notes should occupy the first two thirds of each picture. Emanating from the bottom of the picture should be an assessment of how important each event is to the story and what it brings to the story



As a way of consolidation, there is room to play a game of mastermind/university challenge

Divide the class into groups of four and invite each to devise 15 questions and answers on all the gods  

Give each group a chance to question another group in a mock mastermind session and to be on the receiving end of a group’s questions

Group which answers most questions correctly is the winner
	The index of the Penguin contains a comprehensive list of references for each god

There is room to research on the internet for a picture of each god (if the school’s filter allows it) and to print it off

Introduction to Penguin Homer Odyssey

OCR Classical Civilisation Reader for GCSE teaching
OCR Classical Civilisation Reader for GCSE – Teachers’ Handbook

Offer a prize for the winning group
	Teachers may want to streamline the number of references to each deity that are researched

The latter half of this activity will stretch the most able in the group, although teachers might also want to provide some initial ideas on what the gods bring to the narrative

It is worth highlighting Odysseus’ relationship with the gods, especially Athene and how this enhances his heroic stature



The need to sort the groups carefully is imperative in this exercise as they should be evenly matched in their abilities

It would also perhaps be worth checking the level of difficulty of questions and check the accuracy of the answers before starting the mastermind session

	Role of women

3 hours
	After reading the relevant parts of the Odyssey dealing with Calypso, Circe, Nausicaa and Arete, teachers might want to use a hot-seating activity as a way to introduce this topic. This might be done in the form of a light hearted Blind Date sketch



Divide the class into groups of five and each to take on the identity of one of the women or Odysseus himself

Odysseus needs to come up with three questions to ask. These might include ‘Why would I find you attractive? What help can you offer me?’ Each of the females will need to answer these questions bringing in as much detail as possible from the relevant sections

Draw up a help or threat table in relation to these women. Students will first need to re-read the relevant episodes for each female and note down how each woman offers help, threatens Odysseus’ mission and a third column, as a means of stretching the most able, that assesses the importance of each character to the storyline


	Read books 5, 6, 7, 10 and 12 of the Odyssey
Introduction to Penguin Homer Odyssey.
Snippet from a Blind Date show

OCR Classical Civilisation Reader for GCSE teaching

OCR Classical Civilisation Reader for GCSE – Teachers’ Handbook

	Students might not be familiar with the Blind Date show and it might need some sort of explanation

Have list of episodes for consideration prepared before the lesson

Do not forget to stress that Calypso and Circe are immortals

Depending on the ability of the group, it might be worth discussing each female and the threat or help they pose, especially Nausicaa who might be viewed as a potential threat as she is of a marriageable age

	Monsters

4 hours
	Closely read the relevant sections from the Odyssey in class

Highlight the different ways used to make the narrative exciting and make a list of the different things that these episodes bring to the epic – for instance, fantasy, suspense, a way of enhancing Odysseus’ heroic character

In light of the readings and discussion, use the data projector to show three modern works of art depicting each of the monsters and lead a discussion about which is the most effective

Homework; students to either continue researching modern day paintings of these scenes, finding what they think to be the best and sharing with the rest of the class or to draw/paint their own version which has labels to explain how it relates back to the text
	Read sections dealing with the Sirens, Cyclopes, Scylla and Charybdis from books 9 and 12 of the Odyssey
Use Google search to find three different paintings of each monster

OCR Classical Civilisation Reader for GCSE teaching
OCR Classical Civilisation Reader for GCSE – Teachers’ Handbook
	Have list of episodes for consideration prepared before the lesson

Book data projector 

There is ample opportunity to create a wall display from the work created from this activity

	Xenia in the Odyssey-civilisation versus barbarism

3 hours
	Highlight the importance of xenia in Homeric society

Draw a flow diagram of the correct xenia sequence

Brainstorm examples of xenia in the relevant books

Sort the examples into two categories where the sequence was observed correctly and incorrectly

Consider the consequences of following the xenia code – are transgressors always punished?

Make notes

To consolidate knowledge, have the group create two sets of cards – one with the example of xenia and the other with what happened subsequently

Match them up by playing either pairs or snap
	Homer’s Odyssey
Introduction to Penguin Homer Odyssey.
OCR Classical Civilisation Reader for GCSE teaching
OCR Classical Civilisation Reader for GCSE – Teachers’ Handbook
	Stress the importance of xenia in the ancient world, that Zeus was its patron god, and the enormity of the consequences of not following it. It might even be worth of making brief mention of the fate of the Suitors here

	The epic storyteller

3 hours
	List a range of literary devices which are often found in the epic, explain what they are and what they add to the narrative

Using a relevant passage, pupils use highlighters to pick out what makes a passage exciting and discuss findings with their neighbour, focussing on trying to explain why it makes the passage exciting

Invite each group to share ideas with the rest of the group
	Homer’s Odyssey
Specimen Assessment Material

OCR Classical Civilisation Reader for GCSE teaching
OCR Classical Civilisation Reader for GCSE – Teachers’ Handbook
	It might be worth producing a handout of literary terms which pupils can refer to at all times

Choose an especially vivid passage or use a relevant question from the specimen paper

Try to encourage pupils to develop the quality of their personal response by expanding on why they like something

	Consolidations and Revision

5 hours
	
	
	


	OCR GCSE Classical Civilisation Unit A352: Option 2 

	Suggested teaching time
	15 weeks
	Option 2
	Ovid Metamorphoses

	Topic outline
	Suggested teaching and homework activities 
	Suggested resources
	Points to note

	Creation of the world  

	Class to establish some common understanding of notions of chaos and order, by examples and definition. Teacher may encourage personal response via questions and group discussion, even before tackling Ovid’s text
Students could assess what (if anything) in Ovid’s narrative seems to conform to scientific hypotheses or be in any way plausible
	Comparison of Ovid’s text with modern scientific views on the origins of the universe eg Hawkings ‘A Brief History of Time’ (especially Ch.8 ‘The Origin & Fate of the Universe’)

and/or the account in Genesis is ( perhaps) more likely to make this topic accessible than for example research into Ovid’s sources for his cosmogony
Ted Hughes’ version includes entropy. (Tales from Ovid, faber and faber 1997)
	An extended, unified narrative on a cosmological theme, this section of the poem differs significantly from the rest of the text in being derived from a range of ancient philosophical thought. The ideas, though sophisticated, conflict with current thinking and will be unfamiliar
The elemental components of the universe and the process of cosmic creation need to be known in detail

	Creation of human race
	Brief introduction by teacher to myth of the four ages: gold, silver, bronze, iron

Emphasis can be put on the moral pessimism of Ovid’s version by allusion to other evolutionary schemes eg Darwinism, which postulate progress. Some mention of archaeological classification by metals may also be useful in identifying the particular direction of Ovid’s account
The traditional character of this myth can be shown with reference to Hesiod’s ‘Works and Days’, one of Ovid’s sources
	Hesiod ‘Works and Days’, (in ‘Hesiod, Theogony and Works and Days’, tr. M.L.West, Oxford 1999) also provides material to show  Ovid’s debt to a Greek source, and illustrates how versions of myths vary




Discussion on the equivalence between technological and moral progress made by our culture. Does the ancient view that mankind has degenerated in stages from a Golden Age mean that they were worse people than we are?  Or simply more credulous?

Renfrew and Bahn: ‘Archaeology’ is one of many books which give brief, quite detailed analysis of the archaeological

Concepts of Stone, Bronze, and Iron ages, with concomitant social and cultural changes
	This evolutionary myth is still removed from the type of tale which makes up the major part of the Metamorphoses, but gives plenty of scope for lively discussion in the clash between ancient and modern, scientific and mytho-poetic approaches

	The Olympian Gods and minor immortals.
	Interactive whiteboard may be used to identify images of the gods
Students’ prior knowledge of the gods and goddesses in Greek and Roman versions, may be ascertained, before drawing up a comprehensive list of the Olympians’ names, spheres of operation, attributes, images. What are the distinguishing features of each god?  

	T Carpenter, R. Gula: Mythology Greek and Roman

T Carpenter: Art and Myth in Ancient Greece, (Thames & Hudson 1989)

K Kerenyi: The Religion of the Greeks and Romans

P Grimal: Dictionary of Mythology.

N. Spivey and M. Squire: Panorama of the Classical World, (Thames & Hudson 2004)
Odyssey 2, 2-66, 421-63 (Nestor’s sacrifice).
	Particular emphasis can be put on the gods who feature in Books 1, 3 & 8: Jupiter, Juno, Apollo, Artemis, Mercury, non-Olympian Cupid, Pan etc
Equivalence between Roman and Greek Gods attests the influence of Greek culture on the Romans


	OCR GCSE Classical Civilisation Unit A352: Option 2

	Suggested teaching time
	15 weeks
	Option 2
	Ovid Metamorphoses

	Topic outline
	Suggested teaching and homework activities 
	Suggested resources
	Points to note

	
	Teacher may wish to go into the relations of power, dominance, and submission between gods (collectively) and mortals (collectively), and the central rite of sacrifice as the standard form of worship
	
	

	Ovid and the Metamorphoses in the context of Augustan Literature.
	Students may find on-line information on Ovid’s life, and on The Metamorphoses
 Ovid’s exile from Rome in 8 AD can provide a focal point for teacher to introduce the topic of Augustus’ project to restore the Republic, the role of Maecenas, the collaboration of eg Livy, Virgil, Horace, and Ovid’s apparent indifference to, even perhaps subversion of this aim
The theme of metamorphosis: teacher may introduce the meaning of the term, discuss the presence of‘ transformation as a constant theme in an otherwise episodic collection of tales
	wikipedia: sv Ovid sv Metamorphoses.

R Syme: ‘The Roman Revolution’ (Oxford 1940), Ch30 ‘The Organisation of Opinion’ is still worth reading, for a succinct account
E T Salmon: ‘A History of the Roman World.30bc to AD 138’(Routledge 1991) puts a less anti-Augustan view as does D Dudley ‘Roman Society’ (Penguin 1970)
P Zanker: ‘The Power of Images in the Age of Augustus’ (Michigan 1989) On the manipulation of imagery to promote the regime
	The issues of freedom of expression, censorship, the political use of art and literature, whether an artist in the service of an autocratic regime is thereby diminished can provide material for class discussion or balanced argument in essays
Metamorphosis is often central to a tale, but may also be peripheral and even nearly invisible


	OCR GCSE Classical Civilisation Unit A352: Option 2

	Suggested teaching time
	15 weeks
	Option 2
	Ovid Metamorphoses

	Topic outline
	Suggested teaching and homework activities 
	Suggested resources
	Points to note

	The Tales to the end of Book 1.
	Preliminary discussion may be useful to lay down some basic principles and ingredients of good storytelling. Examples of what students consider to be good stories in any genre can be analysed to establish invariant elements such as plot, character, moral dilemmas, suspense, surprise etc etc which are considered to be effective and necessary to any story. A storytelling circle can be formed, each student contributing in turn, with feedback from students on the result
The teacher may wish to introduce the idea of the specificity of myth as a distinct branch of storytelling, and outline the various ‘functions’ of myth eg aetiological, moral, religious (perhaps linked to ritual), historical, normative, etc. etc.
	Pollaiulo: Apollo and Daphne is an amusing image of this metamorphosis, directly derived from Ovid’s tale
The story of Noah in Genesis. This shows some interesting parallels with Ovid’s version of the flood
P Jones: ‘Reading Ovid’ has lively analysis with suggestions for further discussion & study. (OUP 2007)

Apollodorus: The Library of Greek Mythology (Oxford 1997) and Pausanias: Guide to Greece (Penguin, 1971) are useful to fill lacunae in Ovid’s text
	The tale of Lycaon makes a good problematic starting point for discussion of the large issue of Ovid’s depiction of the gods’ concern with justice in the human world
Identification of thematic and structural parallels between tales is at least as important as knowing the linear sequence
Humour makes its appearance with the gods’ pursuit of mortal women, recurring regularly throughout the Metamorphoses. This raises the question of the genre to which the poem should be assigned


	OCR GCSE Classical Civilisation Unit A352: Option 2 

	Suggested teaching time
	15 weeks
	Option 2
	Ovid Metamorphoses

	Topic outline
	Suggested teaching and homework activities 
	Suggested resources
	Points to note

	Theban tales. 

Book 3
	This book, about Thebes from its foundation (therefore aetiological) 

to the return of Dionysus, raises the question of the existence of a historical kernel to a fantastic tale. Whether this is a reliable or important constituent element may be a subject for discussion

The issue of divine justice is raised in the tales of Actaeon, Semele, and Pentheus, with Ovid’s own comments cueing argument as to whether any of these catastrophes was deserved

The teacher may wish to present a fuller account of the religion and mythology of Dionysus, comparing Greek and Roman attitudes (eg the banning of  the religion by the Roman Senate in 187bc), and/ or of Artemis (eg the ritual of the she-bears at Brauron)
	Herodotus  in Book 5 has a brief reference to the foundation of Thebes by Cadmus, and his role in introducing culture to Greece from Phoenicia. On the other hand, numerous parallels between Greek and Egyptian Thebes suggest colonization from the latter (see M. Bernal, Black Athena, 1991) 

Euripides’ ‘Bacchae’ gives fuller treatment of the Dionysus-Pentheus confrontation in dramatized form, excellent for acting out to gain insight into the characters

Euripides’ Cadmus and Teiresias may be used for knowledge of Dionysiac worship and to make a contrast with Ovid’s characterization 

E R Dodds’s edition of the’Bacchae’(Oxford 1970) is excellent on Dionysiac religion in Greece


	Is the ‘Unity of Place’ at all conducive to unity of theme or structure, or is Metamorphoses simply episodic?

Poussin, Caravaggio, and Dali have all painted Narcissus (very differently.). The fidelity to Ovid varies intriguingly but is never entirely absent



	
	Students might produce their own design for a Greek vase, based on a moment in Ovid’s text, or their own short story on a mythological theme
	Vase-paintings of the death of Actaeon (in M Robertson: ‘Greek Vase Painting’) and Dionysus on a ship (Exekias) give visual references to Ovid’s text. These can be found on-line at wikipedia/commons and bbc.co.uk/history/ancient/romans/pompeii        

Images of Dionysus and his worship from Pompeii are also available at these sites

Roberto Calasso: ‘The Marriage of Cadmus and Harmony’ is a poetic retelling of Greek Myth
	

	Book 8: Generational conflict.
	The historical dimension of the tales and of myth may be more fully explored via reference to the Minoan civilization of Crete, especially the excavations at the labyrinthine palace of Knossos


	C Scarre & R Steffoff: ‘The Palace of Minos at Knossos’.(OUP 2003)
Painting of Daidalos and Icarus from Pompeii
	The tales of Scylla and Minos, Meleager and Althaea, and Daedalus and Icarus all concern relations between parents and their children, and while moral in tone, none contains any unequivocal ‘message’, which absence leaves room for interpretation and argument

	
	The use of soliloquy to depict mental anguish; is this an effective way of presenting extreme emotion? Is it conducive to the reader’s identification with the character? Can Scylla’s treachery be justified? Is Minos admirable? This tale raises moral issues which can provoke discussion in class or balanced argument in essays. The vividly visualised, fast-moving and violent description of the Calydonian Boar Hunt lends itself to highly dramatic reading aloud
	
	

	More Book 8: 
	The power of the Gods to punish and reward is central to the tales of The Calydonian Boar Hunt, of Baucis and Philemon and of Erysichthon

Teacher may wish to raise the issue of whether Ovid wants to inculcate morality in his readers or merely entertain them. Is the Gods’ concern with ‘justice’ anything other than hypersensitivity to what they perceive as want of respect?
	
	

	
	Is the theme of metamorphosis equally important to all tales?
	
	


OCR GCSE Classical Civilisation Unit A352: Option 1

An examination of Odysseus’ skills as a leader of his men.

OCR recognises that the teaching of this qualification above will vary greatly from school to school and from teacher to teacher. With that in mind this lesson plan is offered as a possible approach but will be subject to modifications by the individual  teacher.
Lesson length is assumed to be one hour. 

Learning Objectives for the lesson
	Objective 1
	To explore Odysseus’ relationship with his men.

	Objective 2
	To distinguish Odysseus’ strengths and weaknesses as a leader.

	Objective 3
	To evaluate how far Odysseus was responsible for his men’s downfall.


Recap of previous experience and prior knowledge

· It is assumed that pupils will have read the relevant books of the Odyssey prior to this lesson.

Content
	Time
	Content

	15 minutes
	· Warm activity to introduce the relevant episodes relating to Odysseus’ skills as a leader (eg Circe, Polyphemus, Sirens, Hyperion’s cattle, Laestrygonians etc).  

· The teacher will need to have written each of the chosen episodes on a separate card.

· Pupils randomly select a card and recount what happens in this episode to the rest of the class for 45 seconds with no hesitation, deviation or repetition.

· Reward pupils who complete this task with a good level of recall of the episode.

· Stick each of the cards on the board to give focus to the rest of the lesson.

	5 minutes


	· Introduce the main activity of the lesson – a mock trial of Odysseus to investigate how far he was responsible for his men’s deaths and by doing so, exploring his strengths and weaknesses as a leader.

· Divide the class up into groups. There will need to be a Prosecution and a Defence. If numbers permit, there is room to include Odysseus himself (as part of the defence), some of his men (as part of the prosecution) and other witnesses, eg Circe, Polyphemus etc. The teacher will probably want to be the impartial judge of the court case. In allocating groups, there is plenty of scope to arrange them according to a mixture of abilities or personalities.


	Time
	Content

	30 minutes


	· Using the episodes on the board, the Defence and Prosecution need to prepare a typed up speech (printed out with enough copies for the whole of the group) with as many direct references to the Odyssey as possible, either defending or charging Odysseus’ conduct in leading his men and assessing his responsibility for their demise and whether he is guilty or not.

· Complete the above either in classroom or make use of ICT.

	10 minutes
	· Give each side five minutes to present either their prosecution or defence. (Allow longer if the examination of Odysseus and other witnesses is taking place.)  

· Each side must listen to the other side (and it is up to the judge to maintain order) and note down any points they might want to address and argue against in their summing up. (This should also help to maintain order.)


OCR GCSE Classical Civilisation Unit A352: Option 2
Metamorphoses Book 3: Visual imagery and verbal narrative of Dionysus and the sailors
OCR recognises that the teaching of this qualification above will vary greatly from school to school and from teacher to teacher. With that in mind this lesson plan is offered as a possible approach but will be subject to modifications by the individual  teacher.

Lesson length is assumed to be one hour. 

Learning Objectives for the lesson
	Objective 1
	Students to gain detailed knowledge of tale of Dionysus and the Lydian sailors.

	Objective 2
	Students to understand parallels of Exekias cup to Ovid’s narrative.

	Objective 3
	Students to appreciate aesthetic qualities of Exekias cup.

	Objective 4
	Students to appreciate dramatic qualities of Ovid’s tale.

	Objective 5
	Students to understand psychological significance of myths of Dionysus. 


Content
	Time
	Content

	5 minutes
	Introduction by teacher to genre of Attic Black Figure, and to Exekias as major potter/painter. The lesson plan presumes students’ ignorance of the vase presented. 

	10 minutes
	Projected image of Exekias’ Black Figure cup (kylix) depicting Dionysus on board a ship. Teacher may introduce with commentary on relation of form, image, function. Students’ to volunteer aesthetic appreciation, liking or dislike. 

	5-10 minutes
	Dramatised reading of the narrative in Book 3, students taking roles of Acoetes (narrator), sailors and Dionysus. 

	20 minutes
	Discussion of the effectiveness of Ovid’s narrative: power of verbal imagery, use of direct speech, communication of panic, terror, whether it would make good drama if acted out, identification of other striking scenes for visual depiction besides that chosen by Exekias. 

	10 minutes
	Return to Exekias’ cup. Students to place the image in Ovid’s narrative, establish identity of other figures on cup in light of knowledge of the narrative, identify precise examples of metamorphosis, also any differences between the text and the cup. Students to assess to what extent knowledge of the narrative is essential to full appreciation of the cup’s depiction, and state whether their view on the cup’s merit is at all changed. 


Consolidation
	Time
	Content

	5 minutes
	Teacher may close with speculation on complementarity of text and cup; does the cup have a narrative, does the text deploy complex imagery?


= Innovative Teaching Idea


This icon is used to highlight exceptionally innovative ideas.





= ICT Opportunity 


This icon is used to illustrate when an activity could be taught using ICT facilities.
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