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Topic 1:  The Art and Architecture of Classical Antiquity

1 With reference to the treatment of human form and pictorial space, what changes took place in 
relief sculpture in the Archaic period?

2 In what way was the unusual design of the Erechtheum on the Athenian acropolis determined by 
its location and purpose?

3 During the Hellenistic period, several sculptures commemorated naval or military victories. How 
did their design and location serve this purpose?

4 In what ways did the design and construction of either bath buildings or amphitheatres reflect the 
way that they were used? 

5 “….the Ara Pacis Augustae [the Altar of Augustan Peace] … is undeniably a masterpiece of political 
and social propaganda.” (Strong, 1976)

 Do you agree with this statement?

Topic 2:  Art, Religion and Society in Romanesque Europe c. 1000–1200

1 Identify and give reasons for the similarities and differences between the churches that lay on the 
pilgrimage routes to Santiago. 

2 Choose one or more portal(s) from 12th century French churches and explain how the style of the 
sculpture and the techniques employed gave rise to powerful religious images.  

3 In this period, manuscripts were produced for a wide variety of purposes. In what ways did their 
design and illustration reflect their functions? 

4 Choose one or more examples of metalwork from the Romanesque period and investigate 
the relationship between their functions and the materials and techniques employed in their 
manufacture. 

5 What art historical evidence is there, if any, to support the view that from the second half of the 
12th century onwards there was a dramatic increase in popular interest in the Virgin Mary? 
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Topic 3:  A New Heaven and New Earth: Gothic Art and Architecture c.1140–1540

1 Why has the early 12th century work at the Abbey church of Saint Denis often been considered to 
mark the origins of Gothic architecture?

2 Discuss the ways in which Books of Hours reflected the status, wealth and individuality of their 
owners.

3 What was more important in tomb design of the period, imagery concerned with the afterlife, or 
imagery which commemorated the status, character and achievements of the person for whom 
the tomb was built? 

4 Claus Sluter was a very innovative artist. In what ways is this demonstrated by his work for Philip 
the Bold, Duke of Burgundy? 

5 ‘The element of pride in the city’s appearance, and above all of a competitive determination to 
outshine their neighbours, was particularly strong in the Sienese..’. (Daniel Waley, ‘The Italian City 
Republics’, 1988).

 Discuss this statement as it applied to Siena in the 13th and 14th centuries, making reference to 
different types of buildings.

Topic 4:  Man, the measure of all things: the Early Italian Renaissance 1400–1500 

1 What challenges did fresco painting present to artists and their workshops in the 15th century and 
how did they overcome them?  

2 What contribution did Donatello make to the evolution of figure sculpture in Florence between 
c.1410 and c.1430?  

3 What did either Federigo da Montefeltro, Duke of Urbino, or Ludovico II Gonzaga, Marquess of 
Mantua, hope to achieve by their extensive patronage of artists and architects? 

4 With the exception of his work at Florence cathedral, how do the interiors of Brunelleschi’s 
churches compare with the interiors of Florentine churches in the Gothic style? You should refer in 
your answer to named examples of churches. 

5 In his treatise ‘della Pittura’, Alberti gave advice to artists for producing more effective narrative 
paintings.  Discuss this with reference to specific examples of such paintings. 
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Topic 5:  The Renaissance in Northern Europe 1420–1570

1 What aspects of the work of Netherlandish artists in the 15th century do you think particularly 
appealed to Italian patrons in this period?

2 Viewed as a whole, the work of Quentin Massys displays both conservative and innovative 
elements. With reference to named examples of his paintings, identify and discuss these two 
aspects of his work. 

3 The figures in Veit Stoss’s sculpture express great emotional intensity. How did he achieve this 
effect in his work?

4 Analyse the blend of tradition and innovation in the design of French châteaux during the first half 
of the 16th century. 

5 What were the functions of the portraits that Henry VIII commissioned from Holbein? 

Historical Topic 6:  Faith Triumphant: Seventeenth Century Art and Architecture

1 How did Baroque artists in Rome express spiritual experiences through painting and sculpture? 
Discuss at least one painting and one sculpture.

2 Reynolds stated that Poussin was ‘naturalised in antiquity’. Explain what he meant with reference 
to at least two paintings.

3 How does Rubens use allegory to serve the interests of his patrons?

4 Explore the development of the use of light and dark in the work of Rembrandt. 

5 To what extent does Velázquez reveal the inner characters of his sitters? Discuss with reference to 
specific portraits. 
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Topic 7:  Defining the Nation: Art and Architecture in Britain c. 1700–1860s

1 Discuss the acquisition of classical sculptures by British patrons who had made the Grand Tour 
and the arrangements that they made for their display. 

2 What developments took place in the portraiture of children in 18th century Britain? You should 
refer to the work of at least two different British artists in your answer. 

3 What impact did Joseph Wright of Derby’s membership of the ‘Lunar Society’ have on his 
paintings? 

4 Samuel Palmer believed there was a higher reality that lay beyond the visible world. How did this 
belief find expression in the visionary landscapes of his Shoreham period (1825–1835)?

5 Which had the greater influence on the course of English architecture between c.1830 and c.1860, 
Pugin’s architecture or the books that he wrote and illustrated?

Topic 8:  Art, Society and Politics in Europe c.1790–1900

1 Mengs wrote that an ideal (in painting) ‘… depends upon selection of the most beautiful things in 
nature purified of every imperfection.’ Consider this example in the light of at least two examples 
of Canova’s sculpture.

2 Compare and contrast different representations of war from this period in the work of two artists.

3 How did Courbet challenge academic conventions in his work?

4 Compare and contrast contemporary representations of Baron Haussman’s new Paris. 

5 How did technical innovation influence style? Discuss with reference to the work of Seurat or 
Cézanne.
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Topic 9:  The Shock of the New: Art and Architecture in Europe and the United States in the 20th 
and 21st Centuries

1 Picasso’s development between 1900 and 1907 was dramatic. Give reasons why his work changed 
using specific examples.

2 In what ways can the Dessau Bauhaus 1925 be interpreted as a Socialist vision?

3 With reference to one film by Luis Buñuel, do you consider his work to be Surrealist?

4 What prompted the development of Land Art in America? Discuss examples of the work of at 
least two artists.

5 How does the contemporary artist treat the theme of the trauma of history? Give examples of the 
work of at least one artist.



7

9799/02/M/J/10© UCLES 2010

BLANK PAGE



8

9799/02/M/J/10© UCLES 2010

BLANK PAGE

Permission to reproduce items where third-party owned material protected by copyright is included has been sought and cleared where possible. Every 
reasonable effort has been made by the publisher (UCLES) to trace copyright holders, but if any items requiring clearance have unwittingly been included, the 
publisher will be pleased to make amends at the earliest possible opportunity.

University of Cambridge International Examinations is part of the Cambridge Assessment Group. Cambridge Assessment is the brand name of University of 
Cambridge Local Examinations Syndicate (UCLES), which is itself a department of the University of Cambridge.



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 15%)
  /CalRGBProfile (ColorMatch RGB)
  /CalCMYKProfile (U.S. Sheetfed Uncoated v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.3
  /CompressObjects /Off
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.1000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams true
  /MaxSubsetPct 100
  /Optimize false
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts false
  /TransferFunctionInfo /Preserve
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile (None)
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 150
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 150
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 600
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects true
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /Unknown

  /CreateJDFFile false
  /Description <<
    /JPN <FEFF3053306e8a2d5b9a306f30019ad889e350cf5ea6753b50cf3092542b308030d730ea30d730ec30b9537052377528306e00200050004400460020658766f830924f5c62103059308b3068304d306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103057305f00200050004400460020658766f8306f0020004100630072006f0062006100740020304a30883073002000520065006100640065007200200035002e003000204ee5964d30678868793a3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /FRA <>
    /DEU <>
    /PTB <>
    /DAN <>
    /NLD <>
    /ESP <>
    /SUO <>
    /ITA <>
    /NOR <>
    /SVE <>
    /ENU <>
  >>
>> setdistillerparams
<<
  /HWResolution [600 600]
  /PageSize [595.245 841.846]
>> setpagedevice




