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Edexcel and BTEC Qualifications 
 
Edexcel and BTEC qualifications come from Pearson, the world’s leading 
learning company. We provide a wide range of qualifications including 
academic, vocational, occupational and specific programmes for employers. For 
further information visit our qualifications website at 
http://qualifications.pearson.com/en/home.html for our BTEC qualifications. 

 

Alternatively, you can get in touch with us using the details on our contact us 
page at http://qualifications.pearson.com/en/contact-us.html 

 

If you have any subject specific questions about this specification that require 
the help of a subject specialist, you can speak directly to the subject team at 
Pearson. Their contact details can be found on this link:  
http://qualifications.pearson.com/en/support/support-for-you/teachers.html 

 

You can also use our online Ask the Expert service at 
https://www.edexcelonline.com 

You will need an Edexcel Online username and password to access this service. 

 

Pearson: helping people progress, everywhere 
 
Our aim is to help everyone progress in their lives through education. We 
believe in every kind of learning, for all kinds of people, wherever they are in 
the world. We’ve been involved in education for over 150 years, and by 
working across 70 countries, in 100 languages, we have built an international 
reputation for our commitment to high standards and raising achievement 
through innovation in education. Find out more about how we can help you and 
your learners at: www.pearson.com/uk 
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Grade Boundaries 

What is a grade boundary?  
A grade boundary is where we set the level of achievement required to obtain 
a certain grade for the externally assessed unit. We set grade boundaries for 
each grade, at Distinction, Merit and Pass.  

 

Setting grade boundaries  
When we set grade boundaries, we look at the performance of every learner 
who took the external assessment. When we can see the full picture of 
performance, our experts are then able to decide where best to place the 
grade boundaries – this means that they decide what the lowest possible mark 
is for a particular grade.  

When our experts set the grade boundaries, they make sure that learners 
receive grades which reflect their ability. Awarding grade boundaries is 
conducted to ensure learners achieve the grade they deserve to achieve, 
irrespective of variation in the external assessment.  

 

Variations in external assessments  
Each external assessment we set asks different questions and may assess 
different parts of the unit content outlined in the specification. It would be 
unfair to learners if we set the same grade boundaries for each assessment, 
because then it would not take accessibility into account. 

Grade boundaries for this, and all other papers, are on the website via this 
link: 
http://qualifications.pearson.com/en/support/support-topics/results-
certification/grade-boundaries.html 

 
Unit 2: Professional Practice (20177K) 

Grade Unclassified 
Level 3 

N P M D 

 
Boundary 

Mark 
 

0 10 21 38 55 

  

http://qualifications.pearson.com/en/support/support-topics/results-certification/grade-boundaries.html
http://qualifications.pearson.com/en/support/support-topics/results-certification/grade-boundaries.html
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Introduction  
 
This new externally-assessed unit forms part of the BTEC Level 3 Nationals 
Extended Certificate in Music Performance. It allows learners to demonstrate 
their knowledge and understanding of Professional Practice in the Music 
Industry. 

This task-based assessment paper requires learners to respond to four activities 
relating to a given scenario. The scenarios presented are different for each series 
and are designed to explore a range of music industry-relevant settings as 
detailed in the specification for the unit.  

The paper is presented twice a year, in January and in June. Learners have three 
hours of monitored preparation in which to undertake relevant research and 
create brief notes, followed by five hours to complete the assessment task under 
formal supervision.  

Learner work is required to be saved onto a USB storage device and submitted 
with the relevant required documentation to Pearson.  

Each activity is assessed according to the marking grid for the unit. A copy of 
the Mark Scheme can be seen here. 

  

https://qualifications.pearson.com/content/dam/pdf/BTEC-Nationals/Music/2017/external-assessments/mark-scheme-unit2.pdf
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Introduction to the Overall Performance of the Unit 
 
This task was presented for the first time in June 2019, so this was the first 
time that learners attempted the assessment for this unit. In order to prepare, 
two sets of Sample Assessment Materials have been provided in order to 
demonstrate the form and scope of the potential tasks that may be presented. 
Centres also have access to Sample Marked Learner Work for this unit, 
providing detailed examples of effective and less-effective responses. Learners 
are encouraged to review the effective Sample Marked Learner Work as this 
provides a useful example of the standard of work expected for a very good 
response. A copy can be found here.  

The task required learners to create a bid for the role of music coordinator for 
a wedding. The clients, in this case the bride and groom, requested music 
suitable for various parts of the reception, including music while the guests 
entered and ate dinner. They also specified at least one cover band and a DJ 
for the later part of the evening. A budget of £3500 was given, along with 
fixed time limits for the day of the reception as well as for the planning period 
prior to the event. Learners were informed that the bride and groom were both 
32 years old and that it would be a family event, with guests aged from 8 to 
80 years old in attendance.  

Although this was the first presentation of this task, learners applied 
themselves in a very positive way, providing thoughtful and well-considered 
responses. Learners seemed very comfortable with the scenario, often 
demonstrating a clear understanding of the expectations of music at this kind 
of event. The most successful responses tended to be from those learners who 
responded fully to each of the required bullet points for each activity and who 
also applied some creativity to the task where appropriate. 
 

  

https://qualifications.pearson.com/content/dam/secure/silver/all-uk-and-international/btec-nationals/music/2017/Unit-2-External-Sample-Marked-Learner-Work-Professional-Practice-in-the-Music-Industry_@_pdf?861783584445661
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Set Task Activities 
Activity 1: Project Plan 
For this activity, learners were required to provide a description of their plans for the 
music at the wedding reception, specifically to include music suitable for the arrival of 
guests, music suitable for dinner, one or more cover bands and a DJ.  

Most learners demonstrated a good understanding of the style of music required in 
these areas. Nearly all learners suggested appropriate ensembles such as a string 
quartet, jazz piano, harpist or solo violin for the early parts of the reception. Some 
learners suggested just one ensemble to cover both the arrival of guests and also 
dinner. This suggestion was considered less plausible. Not only is this contrary to the 
requirements of the brief, but four hours of the same artist would be unlikely to be 
satisfactory in the circumstances. Perceptive learners noted the ages of the clients and 
suggested a covers band that would provide music of the 90s, indicating that this might 
be the most appropriate for the wedding couple and their guests. 

Example 1 (excerpt from a response that did well overall): 
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Example 2 (excerpt from a response that did less well overall): 

“As the advertisement has asked for live music into the A.M, I have asked three 
different bands to perform at the event ranging from £520 to £1075 and created a 
plan for when they need to perform to ensure the perfect night for the couple. I 
decided to have only three live bands as it is pricey to have back to back bands until 
the AM but to split it up with an all-inclusive DJ from ‘Last minute musicians’ with 
karaoke included to bring the price down a little bit as it is only £160 for the night and 
no additional set up required from myself. I picked two slightly similar love song 
bands to stick to the theme but had one band playing on entrance then another later 
into the night to have a mix of different music in between to cater to the 8-80 years 
old audience. I finally have a live band with more popular songs in the early AM as it 
is a break from the DJ and a contrast from all the love themed bands and more 
something you can properly dance to. Everyone but the DJ is hired from ‘Tailored 
entertainment’ a website specifically for wedding events. 

All together I have spent £2325 on the artists as every artist does not require 
transport or setups, just 2X3 amp sockets which every wedding hall will already 
require meaning all I have bought is the artists themselves leaving me £1175 to give 
back.” 

 

The Set Task indicated that there was the opportunity to suggest other appropriate 
music acts in addition to those specified. This was intended as an opportunity for 
learners to demonstrate individual creativity in relation to the scenario. Many learners 
did not respond to this suggestion, however. Those learners who did respond were 
almost always able to gain extra credit with their suggestions. A common suggestion 
was karaoke, but a range of other ideas were offered including a lip-sync challenge 
and singing waiters. Suggestions of a silent disco were not considered appropriate in 
relation to the particular scenario. A few learners also suggested ideas which were too 
large in scope and or went beyond the requirements, such as providing a whole other 
marquee in which to run activities for the children.  

Learners were required to provide details regarding how they would source and book 
the musical acts. This point was often missed out or responded to with the briefest of 
comments only. Many learners provided the link for a website that provides music for 
weddings and suggested this would be the extent of their research. Fewer learners 
provided a more considered approach, including scoping the local area for relevant 
talent and using word of mouth to find appropriate performers. A number of learners 
referred to relevant contracts and provided details as to the steps they would take to 
secure the acts, but there were often inconsistencies in the information provided. 
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As part of the project plan, learners were required to present two planned schedules, 
one for the 15-week preparation period up to the day of the reception and another for 
the running of the day itself. Most learners presented this information in the form of 
a table, which is considered to be an effective way of presenting the material and is 
encouraged for the future. The majority of learners presented the 15-week schedule 
with an entry in each of fifteen weekly sections. A few learners presented a more 
general form, for instance breaking this up into three-week sections instead, which 
generally also worked well. The most credible schedules contained much of the 
required work in the initial weeks and were not concerned that some of the later weeks 
did not have an entry at all. Some learners tried to space out the planned preparations 
into the fifteen sections, resulting in some tasks being scheduled too late to be 
feasible. Learners need to step back and consider the plausibility of the suggested 
schedule once it is created. A few learners presented steps that did not make sense, 
such as contracting the acts early on and then seeing if the client approved of them at 
a much later date.  

Where learners suggested a running order for the day, the best responses had the 
coordinator arriving early and getting set up in good time. These learners 
demonstrated an understanding of the requirement for the event to run smoothly, so 
made plans for the quick changeover between musical acts, using the space at the 
venue effectively and suggesting the provision of recorded background music to fill 
any gaps. 
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Example 1 (taken from a response that did well overall): 
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 Other learners did not appreciate this consideration and proposed that bands set up 
on stage in the middle of the event whilst another act was already performing on stage. 
They often made unsophisticated allowances for setting up and packing away of each 
ensemble, resulting in unwieldy 30-minute gaps in the music provision throughout the 
reception, or scheduled acts to perform for too short a time. These kinds of 
suggestions often indicated a weaker response. 

The example below demonstrates some of these inconsistencies. There are multiple 
changeovers which would result in disruption of the music for the event. It appears 
the cello player is only playing for 15 minutes, which is too short a time to be feasible. 
Also the suggestion of a DJ at the start of the event, as the guests enter, is not well-
justified. 

Example 2 (from a response that did less well overall): 
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Finally, in this activity, learners were directed to consider any relevant health and 
safety requirements. A good number of learners responded effectively to this part of 
the activity, offering suggestions relating to electrical safety and PAT testing, trip 
hazards, fire safety, risk assessments and noise concerns as well as referencing 
relevant royalty considerations. 

Example of response to health and safety aspect 1 (taken from a 
response that did well overall):
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Where learners offered a less-effective response, they often focused on the health and 
safety aspects too much, failing to recognise that some obligations would already be 
in place at the venue. A few learners did not comment on this aspect at all.  Learners 
must remember to attempt all parts of each activity to access the full range of marks 
available. 

Learners are reminded that the full explanation as to why they make each of their 
choices in relation to the task is not required in this first activity. Activity 1 requires an 
outline of the planned ideas only, not the thinking behind the ideas. Learners should 
save their full explanation for Activity 3: Rationale, where they are required to present 
justifications for their decisions. Although it is tempting to provide an explanation 
when presenting initial ideas, learners will not be making best use of their limited time 
by adding extra information into Activity 1 when it is not required.  
 
Activity 2: Budget 
This activity requires learners to give estimated costs for providing music for the 
wedding reception. In this particular activity, this is broken down into four areas; 
payment of each of the musical acts, costs for the relevant musical equipment hire, 
the coordinator fee and any other expenses.  

Most learners provided the budget information in a table, which is a recommended 
way of outlining this information. However, the activity requires that learners provide 
the estimated costs and also justify them. A good number of learners failed to provide 
much justification for their suggested costings. Whilst a table is a good, clear way of 
listing the breakdown of the various expenses, learners must be sure to also provide 
some accompanying justification. This can be added to the table or may be more 
appropriate as additional text below the table. Learners who just provide a table with 
figures and no additional supporting justification did not achieve well in this activity. 

Overall, most learners were able to suggest appropriate costings for the musical acts 
since these were often effectively researched online. Accuracy of musical equipment 
hire was more variable, with suggested prices covering quite a wide range. Some 
learners made inappropriate suggestions regarding the equipment they would need, 
with unnoticed absences of essential equipment or, in a few instances, the expensive 
suggestion that two PA systems were hired, in case one did not work. Occasionally 
learners proposed purchasing the equipment instead of hiring, which was considered 
a less creditable response, particularly as hiring is specifically mentioned in the brief. 
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Some learners justified their coordinator fee effectively, for instance by calculating the 
number of hours they might spend on the project and suggesting an appropriate price 
per hour for their time. The amount that the coordinator should receive varied greatly, 
from around £2000 of the £3500 budget to zero. It was not considered appropriate 
that the coordinator should get either zero or an implausibly low fee. Suggestions 
along these lines demonstrated a lack of effective budgeting overall. Where learners 
suggested an especially high fee, they needed to work hard to credibly justify this. 

Some learners suggested persuading friends or learners to perform for no fee in order 
to keep the costs down. Although some consideration of controlling costs is 
appreciated, it was not considered appropriate given the scenario. Where learners 
presented a budget that fell far short of the available £3500 this usually demonstrated 
a weaker response. 

Example 1 budget (taken from a response that did well overall): 
 

“Below are my accurate costings for the event:   

Items Cost(s) 

GM Sound Hire  £300 

Sound Engineer  £100 

Tara Simms (Total - £213.75 inc VAT)  

£78.75 Deposit  

£136.00 left to pay after 
deposit  

Raymond Keys  £250 inc VAT  

The Good Habits  £898 inc VAT  

Stylus  £800 inc VAT  

DJ- Ultimate Party – Silver Package  £200 + 10%VAT  

(Total £220) 

Personal Public Liability Insurance £42.75  

Weather / rain proof electrical covers  £5.50  

Potential PAT Testing  £2 per electrical appliance  

Music Co-ordinator fee £650  
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Tara is a self-employed acoustic guitarist that I sourced via the agency ‘Encore’. 
Because I booked her via the agency, I was able to pay a reasonable deposit, so that 
the upfront cost was not as expensive. For one hour of music, £213.75 is very 
reasonable. Moreover, Tara had superb recommendations, so I am confident that she 
will provide the appropriate music for the occasion. Raymond Keys was also booked 
via an agency, however I found his profile via ‘Entertainment Nation’. Raymond will be 
playing two hours of music to accompany the formal dinner, commencing at 17:00. 
£250 including VAT is exceptionally good value. I was able to book Raymond at a 
discounted price because we are able to provide him with a PA and lights, so that he 
does not have to bring his own; therefore, taking money off his standard cost. The 
Good Habits are a Pop and Rock band consisting of 3 members. £898 is a large 
section of the budget, however I had to factor in that there are four members of this 
group, as opposed to one member. They will also be bringing their own amps, drums, 
guitars and additional leads. This tells me that their high price for hire is fully 
justifiable. Stylus are the closing band before the DJ- this act consists of 4 members, 
Stylus are travelling from a fairly large distance in comparison to the other acts, so 
naturally I expected their hire cost to be somewhat expensive. The DJ is part of 
Ultimate Party’s ‘Silver Package’ which includes a lot for one pack and the price. This 
package comes with its own PA also, so the DJ can set up whilst the other acts are on, 
if required.   

The PA system has been hired with GM Sound Hire that also provide a sound engineer 
to set up, sound check, manage the live sound, and take down the PA once the event 
has finished. I hired the ‘Large Live Band Package’ which is 2nd highest in the GM 
Sound Hire range. I believe that this will be more than sufficient for providing a 
suitable level of sound, and it will accommodate all acts in terms of mixing desk 
capability.  

Regarding additional expenses, I have taken out Public Liability insurance for myself, 
specific for this event. This ensures that if anything should happen to me, I am 
covered. Although not very expensive, I believed it to be a necessity, considering that 
all acts also have public liability insurance. Despite the stage being covered by a 
marquee, I have purchased rain proof covers that can cover all electronics in case of 
rain, snow, hail or extreme heat. Additionally, I have left money in the budget for the 
unlikely event that items will need PAT testing so that they are safe.  

For my own costs, I will require a fee of £650 for my work as music co-ordinator; 
arranging all acts and appropriate equipment hire / purchase.” 

Example 2 budget (taken from a response that did less well overall) 
In the following example, the learner has awarded themselves an overly generous fee. 
The pricing for PA hire is unrealistic. The learner has also suggested hiring a minibus 
to transport bands and equipment. This is a less-feasible suggestion, particularly for 
equipment transportation. The price for the minibus hire is also extremely high for 
one day. In addition, expenditure on the musical acts is less than might be expected in 
the circumstances. 



 

15                
Version 0219 DCL2 

L3 Lead Examiner Report 1906 (BTEC Level 3 National in Music Performance) 

 

Activity 3: Rationale 
 

In this activity, learners are free to explain all of their ideas. As mentioned above, 
learners should try to avoid explaining their thinking in Activity 1 and instead use 
Activity 3 to justify their suggestions.  

Learners are directed to three areas in this activity. The first is to discuss their reasons 
for the acts they selected and why they would be suitable for the event. Many learners 
provided sensible responses to this section, discussing, for instance, the elegant 
ambiance created by a string quartet and explaining how this would set an appropriate 
tone over dinner so as not to drown out conversation.  
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The second area to be addressed asked learners to explain their decisions behind the 
scheduling of the musical acts.  

The final area for discuss required the justification of decisions relating to equipment 
and resources. This area tended to be less thoroughly answered. A few learners 
offered details of the size of PA and why this would be appropriate in the particular 
space. Some learners demonstrated creativity by justifying their inclusion of a smoke 
machine or bubble machine in order to enhance the guest experience during the DJ 
set, for instance. 

Activity 3 provides space for learners to explain their decisions and demonstrate their 
level of understanding of the music industry. Learners are encouraged to provide as 
much insight and justification of their thinking as possible in this section. 

Example 1 (excerpt taken from a response that did well overall). 
The example below demonstrates an effective rationale for one of the musical acts: 
“As requested by Sam and Sheldon, there will be two live bands to start after the 
formal dinner. The first of two are, The Good Habits, a rock and pop band based in the 
local area. This band consists of a guitarist, bass player and drummer, all of whom sing 
as well. They are essentially a covers band that play songs from such bands as The 
Artic Monkeys, Oasis, The Beatles, Bruno Mars and many more; a through mix of music 
that should hopefully please the demographic of guests. A big attraction for this band 
is that they are able to learn songs that have been requested by clients, such as a first 
dance, or take general requests in advance. This is why in my 15-week plan, I allowed 
time for me to contact the clients to ask if they did have any specific songs that they 
wanted playing, so that I had time to liaise with the band to make sure that they are 
able to perform said songs. Their music will have the gusts up on the dance floor, and 
get them ready for the band that will be following them.” 
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Example 2 (taken from a response that did less well overall) 
The example below demonstrates a lack of useful detail to support the learner’s 
suggested musical acts. This response also demonstrates a lack of understanding as 
to the likely requirements and expectations of the client with a focus almost wholly on 
saving money rather than the quality and type of music act. 

 

 
Activity 4: Pitch/presentation 
The final activity requires learners to create a presentation of 6-10 slides with 
accompanying brief presenter notes. The presentation in this particular activity was 
aimed at the clients, the bride and groom, with the aim of winning the contract for the 
music coordinator job. Learners were directed to include an overview of the proposed 
music, an outline of how they would manage the day so that it runs smoothly and 
reasons why they should be awarded the contract.   

Some learners did an excellent job of their presentation. The best responses showed 
a high level of consideration for the target audience, re-presenting their ideas in a way 
that was designed to appeal to the bride and groom. These responses were persuasive 
and gave a feeling of confidence in the presenter and their ability to successfully 
coordinate the music for the wedding. In these examples, slides provided a relevant 
outline only. The presenter notes, provided under each slide, gave an effective outline 
of prompts for the presenter, making the approach clear and easy to follow. The 
language of these best responses was clearly directed, in tone, to the client. 
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Example slide 1 (taken from a response that did well overall): 

 

Example slide 2 (taken from a response that did well overall): 
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In less successful presentations, some learners simply copied and pasted sections 
from the earlier parts of their response, which was often inappropriate and failed to 
address the intended audience sufficiently. It was not considered likely that the clients 
would need to know every detail of the 15-week preparation period, for instance. It 
was certainly not considered wise to paste the entire budget into the presentation, 
allowing the clients to see all the details including how much the coordinator was 
proposing to pay themselves. 

Some learners failed to provide any notes, instead putting a large amount of detailed 
text into each slide which did not show a good consideration of the audience as 
required in this activity.  

 

Example 2 (taken from a response that did less well overall): 
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Summary 
 
Based on the responses seen in this series, the following should be noted: 

 
● Learner work should be saved onto a USB storage device and submitted to 

Pearson along with the appropriate register and signed declarations. Hard 
copies (print-outs) of learner work are not required to be submitted; 
 

● Learners are encouraged to read all parts of the Set Task Brief and the Set 
Task carefully; 

 

● Learners are encouraged to research widely during the preparation period and 
not just take information from the first web page that a search engine 
presents; 

 

● Learners are strongly advised to ensure they have addressed all bullet points 
for each activity and to not miss any out; 

 

● It is expected that tasks will always contain some opportunities for learners to 
express individual creativity; learners would be well advised to take advantage 
of these opportunities; 

 

● Learners should keep in mind that Activity 1 only needs to contain the project 
planning and should try to avoid using up valuable time providing an 
explanation of ideas in this section. The explanation and justification of ideas 
should instead be presented in Activity 3: Rationale; 

 

● Activity 2: Budget requires the justification of costings as well as simply 
presenting costs. Learners need to ensure they include some supporting text in 
this activity, not just a table with figures; 

 

● An important part of Activity 4: Pitch/presentation is directing the presentation 
to the intended audience. Learners should be encouraged to write the text of 
the slides and the notes so it is appropriate for the audience specified in the 
Set Task. Learners should avoid simply copying and pasting earlier information 
into these slides as this is unlikely to be completely appropriate;  

 

● The Sample Marked Learner Work, which can be found online, includes an 
example of a strong response to an example Set Task which learners may well 
find useful to review in order to inform their own approach. 
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