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Edexcel and BTEC Qualifications 
 

Edexcel and BTEC qualifications come from Pearson, the world’s leading learning 
company. We provide a wide range of qualifications including academic, vocational, 
occupational and specific programmes for employers. For further information visit our 
qualifications website at http://qualifications.pearson.com/en/home.html for our 
BTEC qualifications. 

 

Alternatively, you can get in touch with us using the details on our contact us page at 
http://qualifications.pearson.com/en/contact-us.html 

 

If you have any subject specific questions about this specification that require the help 
of a subject specialist, you can speak directly to the subject team at Pearson. Their 
contact details can be found on this link:  
http://qualifications.pearson.com/en/support/support-for-you/teachers.html 

 

You can also use our online Ask the Expert service at https://www.edexcelonline.com 

You will need an Edexcel Online username and password to access this service. 

 

Pearson: helping people progress, everywhere 

 

Our aim is to help everyone progress in their lives through education. We believe in 
every kind of learning, for all kinds of people, wherever they are in the world. We’ve 
been involved in education for over 150 years, and by working across 70 countries, in 
100 languages, we have built an international reputation for our commitment to high 
standards and raising achievement through innovation in education. Find out more 
about how we can help you and your learners at: www.pearson.com/uk 
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Grade Boundaries 

What is a grade boundary?  
A grade boundary is where we set the level of achievement required to obtain a certain 
grade for the externally assessed unit. We set grade boundaries for each grade, at 
Distinction, Merit and Pass.  

 

Setting grade boundaries  
When we set grade boundaries, we look at the performance of every learner who took 
the external assessment. When we can see the full picture of performance, our experts 
are then able to decide where best to place the grade boundaries – this means that 
they decide what the lowest possible mark is for a particular grade.  

When our experts set the grade boundaries, they make sure that learners receive 
grades which reflect their ability. Awarding grade boundaries is conducted to ensure 
learners achieve the grade they deserve to achieve, irrespective of variation in the 
external assessment.  

 

Variations in external assessments  
Each external assessment we set asks different questions and may assess different 
parts of the unit content outlined in the specification. It would be unfair to learners if 
we set the same grade boundaries for each assessment, because then it would not take 
accessibility into account. 

Grade boundaries for this, and all other papers, are on the website via this link: 

http://qualifications.pearson.com/en/support/support-topics/results-certification/grade-
boundaries.html 

 
Unit 8: Music and Production Analysis (20375F) 

Grade Unclassified 
Level 1 Level 2 

Pass Pass Merit Distinction 

Boundary Mark 0 16 23 30 38 

  

http://qualifications.pearson.com/en/support/support-topics/results-certification/grade-boundaries.html
http://qualifications.pearson.com/en/support/support-topics/results-certification/grade-boundaries.html
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Introduction  
 
This was the eleventh sitting of this paper with a slight decrease in learner numbers as 
compared to the previous series.  
 
The paper discriminated well with over 57% of learners achieving Level 2 pass and 
above. Achievement at Distinction is comparable to the June 2018 test.  
 

Introduction to the Overall Performance of the Unit 
 
The paper worked well overall and was very accessible for learners. Learners are better 
prepared for the longer question however, the production items proved challenging for 
this cohort compared to previous sessions. It is essential that learners acquire 
knowledge of both music and production to score well in this paper. 
 
There appears to be far greater attempt at answering all questions compared to that of 
previous years. Learners are more familiar with the style of the questions, particularly 
the 8 mark item. Those with this prior knowledge have been able to access the whole 
paper. Invariably, responses have shown a grasp of the key concepts of music and 
production supported with effective exam practice techniques. 
 
Learners responded well to the styles of each piece and were able to identify the key 
musical features. 
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Individual Questions 
Questions 1 to 11 related to track 1 Rainy Days and Mondays by the Carpenters. 

Q1a In which decade was this piece recorded? 

This was a highly successful question where the majority of learners were able to 
identify the decade for ‘Rainy Days and Mondays’ as 1970’s. 

 
1 Mark 

Q1b What is the tempo of this piece in terms of BPM (beats per minute)? 

An accessible question where most learners showed competency in identifying the 
correct tempo. 

 
1 Mark 

Q2 Name the solo instrument that plays with the piano in the introduction. 

This was very well answered with most learners identifying the instrument as 
harmonica or mouth organ. Quite a few inaccurate responses identified violin as in the 
example below: 

 
0 Marks 

Most accurate responses identified the instrument as harmonica as in the example 
below: 

 
1 Mark 
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Q3 Identify how the piano chords are played at the following points. 

This was a good discriminator at this level where many learners were able to hear the 
broken chords or describe the chord as spread. A few responded with block chords 
which was inaccurate. 

A few identified piano which is in the question and therefore not addressing the aim. 
Quite a few identified chords but without identifying the type. Some identified harmony 
or provided answers relating to rhythm. 

The item relates to ‘Use of instruments and voices’ (idiomatic techniques) in the 
published specification. 

 
1 Mark 

 
0 Marks 

 
Q4 Describe the tone of the lead vocal from 0:16 to 0:42. 

This is a key discriminator for the Pass level where learners were asked to identify the 
tone of the female vocals from a wide range of possible answers and interpretations. 
Those who were unable to perform at this level responded with references to the type 
of voice i.e female or soprano which was inaccurate.  

The item relates to ‘Use of voices’ in the published specification. 

The most popular response was ‘soft’ as in the example below: 
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1 Mark 

 
0 Marks 

 
0 Marks 

 

Q5 The drum kit enters at 0:43. 

Identify three parts of the drum kit played from 0:44 to 1:08. 

Learners responded well to the range of drum parts heard in the piece and provided 
opportunity for all learners to demonstrate knowledge. A high number of learners were 
able to access the full three marks available. Some inaccurate responses provided 
different names for the Bass drum as separate answers, but these were only credited 
once. 

The item relates to ‘Individual instruments’ in the published specification. 

 
3 Marks 
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The example below provides different names for the same type of drum. 

 
2 Marks 

 

Q6 Describe two features of the string part between 1:14 and 1:38. 

This was very accessible with a good number achieving at least one mark. Most were 
able to identify the vibrato, bowing, melody and a few remarked on the use of reverb. 
Those achieving the full 2 marks were more confident in providing justifications, 
applying good use of musical terminology. 

The item relates to ‘musicality and expression’ in the published specification. 

 
2 Marks 

 
0 Marks 
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Q7 Describe the musical relationship between the lead vocals and the backing vocals 
from 1:38 to 1:42. 

This question provided immense opportunity with several possible accurate responses. 
The context of the question may have challenged some learners, however most were 
able to give accurate responses by hearing the harmony between the vocals as well as 
the call and response. A number of learners provided very detailed responses and more 
than one answer, showing confidence in knowledge. 

The item relates to ‘musicality and expression’ in the published specification. 

 
1 Mark 

 
1 Mark 

 

Q8 The backing vocals have been recorded through the use of overdubbing. 

Explain two benefits of overdubbing the backing vocals. 

This question has discriminated well, where at best answers provided detailed and valid 
explanations.  

Some of those learners not achieving marks had clearly misinterpreted overdubbing 
with multi-tracking, consequently providing answers relating to the benefits of multi-
tracking as opposed to the doubling of vocals.  Those who had knowledge of the 
functions of overdubbing were able to provide a range of valid benefits. 

The item relates to ‘Recording techniques’ in the published specification. 
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4 Marks 

 
0 Marks 
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Q9 There is an instrumental break between 2:10 and 2:23. 

Q9(a) Name the instrument that plays the solo. 

A significant amount of learners were able to identify the saxophone as the instrument 
playing solo, with some inaccurate answers referring to instruments such as trumpet. 

 
1 Mark 

 
0 Mark 

 

Q9 (b) Identify one rhythmic device used in this solo. 

This question discriminated well where a high number of learners were able to identify 
syncopation or offbeat. Most were able to hear the accented rhythm but unable to 
provide the accurate terminology. Learners who had a firm grasp of the question 
showed their knowledge of musical terminology by providing ‘syncopation’ as their 
answers. 

There are some learners who continue to find difficulty in distinguishing the difference 
between devices, techniques and articulation. This was particularly evident in some of 
the inaccurate responses seen in this paper. Some clearly didn’t understand the term 
‘devices’ with many providing responses that were irrelevant. 

The item relates to ‘Musical devices’ (rhythm) in the published specification. 

 
1 Mark 

 
0 Mark 

 
0 Mark 

 
0 Mark 
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Q9 (c) Identify one idiomatic technique used in this solo. 

As in previous sessions, learners continue to find difficulty identifying idiomatic 
techniques. In this instance, learners were asked to identify the idiomatic techniques 
used in the saxophone solo. Quite a few left the item unanswered with a small majority 
being able to answer accurately. Some have evidently heard the movement in pitch, but 
identified this as arpeggio.  

 
1 Mark 

 
0 Marks 

 
0 Marks 

 
0 Marks 

 

Q10 A pop shield was used when recording vocals for this song. 

Describe how a pop shield improves a vocal recording. 

Whilst it was clear learners had some knowledge of the purpose and benefits of a pop 
shield, very few were able to identify the way in which it improves vocal recording. There 
were several descriptions relating to the limiting of breath/breathing sounds and some 
referred to supporting the pronunciation which was inaccurate. A good number of 
learners referred to the reduction of plosives. 

Very few were able to access the full marks available by providing accurate descriptions. 
Some inaccurate responses included references to a metronome or descriptions of 
keeping in time. 
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2 Marks 

 
0 Marks 

 

Q11 Explain two ways a dramatic build is created from 2:34 to 3:16. 

A very accessible question with a significant number of learners able to identify two 
valid musical features in the section. 

To access the full four marks, responses must show an understanding of musical and 
expressive points relating to a musical feature. These will be supported with detailed 
explanations to validate their response to gain the additional +1 which should provide 
musical explanations clearly identifying the way in which the dramatic build is created. 

Many learners provided more than one point which is only creditable for 1 mark. There 
were some examples of learners approaching the question by providing a description 
of the mood, therefore limiting their ability to gain the additional +1 point. A specific 
accurate and valid musical point must be made first. 

Some learners have mistaken the harmonica with the flute whilst others commented 
on the range of different instrumentation which enter periodically. There was a 
tendency for learners to present four points instead of explaining how the dramatic 
build is create by justifying the impact of the musical point in the music. 

The item relates to ‘Musicality and expression’ - making effective judgments based on 
analysis of aural information. 
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4 Marks 

 
2 Marks 
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Questions 12 to 19 relate Mirror in the Bathroom by The Beat. 

 

Q12 (a) Identify the genre of this piece 

This question discriminated well with a good number identifying the correct genre as 
Ska. 

 
1 Mark 

 

Q12 (b) Identify the time signature of the piece. 

Learners appeared confident in identifying the correct time signature and were able to 
access the mark. 

 
1 Mark 

 

Q13 (a) Which family of instruments does the first instrument heard belong to? 

Most learners answered correctly identifying Percussion as the family of instruments. 

 
1 Mark 
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Q13 (b) Identify one musical device used by the bass guitar during the introduction. 

Learners found this question challenging with some showing limited knowledge of 
idiomatic playing techniques. Others confused techniques with musical devices and the 
incorrect answers included; tremolo, picking, staccato and production techniques such 
as flanger.  

 
1 Mark 

 
1 Mark 

 
0 Mark 

Q14 One of the stylistic features of this piece is a guitar playing offbeat chords, as 
heard between 0:18 and 0:26. 

Name this rhythmic device. 

A challenging question with some clearly misunderstanding rhythmic devices and other 
answering with different playing techniques such as mute chords and strumming as 
well as production effects. 

Some were evidently thinking of rhythmic devices, but identified this inaccurately as 
ostinato. 

Off-beat is not an acceptable response for this question as it forms part of the stem. 

 
1 Mark 

The example below has responded with off-beat which is in the stem of the question. 

 
0 Marks 

 
0 Marks 
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0 Marks 

Q15 Explain one way a different feel is achieved during 1:03 to 1:13. 

This is a higher level question where answers must identify one accurate or relevant 
musical feature followed by an explanation that refers to the way in which a different 
feel is created in comparison to the first part of the piece. The sax solo was very distinct 
for the learners with some relating the change to a more ‘Jazz’ sound. Some inaccurately 
identified the sax as a trumpet. 

The item relates to ‘musicality and expression’ - making effective judgments based on 
analysis of aural information. 

 
0 Marks 

 
2 Marks 
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Q16 Describe how the production effect added to the vocals is used at the following 
points. 

A good number of learners were able to identify the delay/echo on the vocals, however 
there appeared to be some misinterpretation in the way learners described how the 
effect was added. Very few were able to provide fully formed and accurate justifications 
to achieve the +1 mark. This was a challenging question for many with a few accessing 
the full 2 marks available. 

Some also missed out on the second mark as they provided ‘echo’ as a description of 
the delay, essentially providing the same answer twice. Inaccurate responses also 
referred to the impact on the rhythm. Some had provided description of the mood the 
effect created instead of describing the impact of the effect whilst others provided 
different effects for each time stamp. 

This item is from Learning Aim B and relates to ‘production effects’. 

 
2 Marks 

 
1 Mark 
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Q17 The grid below outlines the structure of this piece. Some sections are missing. 

Complete the grid by writing each of the following sections in its correct blank space: 

• verse 
• instrumental solo 
• instrumental link. 

Learners were highly successful in identifying the structure of the piece with the 
majority achieving the full 3 marks available. The section most challenging for learners 
was identifying the instrumental link. Some learners duplicated the sections even 
though the question directed them to include a given section in each box. 

 
3 Marks 
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0 Marks 
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Q18 Identify two production effects applied to the guitar sound between 2:23 and 2:32. 

This item discriminated well overall and at best, learners have provided the name of 
the effect as well as a short description of it purpose and contribution to the sound. 
There were isolated instances where learners provided rhythmic devices which were 
inaccurate. Compression and reverb were the two most popular responses. 

 
2 Marks 

 
1 Mark 

 
0 Marks 

 

Q19 This piece was one of the first singles to be recorded digitally. 

Explain two advantages of digital recording. 

Most learners were able to access the marks and most had attempted the question. A 
few confused advantages of digital recording with the advantages of multi-tracking as 
with Q8. Others provided a direct comparison of using tape which didn’t fulfil the aim 
of the question. 

The item relates to ‘audio quality’ in the published specification. 
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0 Marks 

 

 
1 Mark 
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Question 20 relates to both tracks: Rainy Days and Mondays by the Carpenters and 
Mirror in the Bathroom by The Beat. 

 

Q20 Compare the use of instrumentation and texture in the two pieces. 

This was a very accessible question and evidence shows a slight increase in the 
achievement of marks compared to the last series. Those achieving 6-8 marks 
demonstrated effective comparisons and a more applied understanding of the 
instrumentation and texture in both tracks. A good number of responses were well 
balanced, drawing on a range of musical similarities and differences in each track. 

Those achieving the lower marks tended to provide generalisations of the musical 
features and aspects irrelevant to the question such as; tempo, dynamics, tonality. 
There is also a recurring tendency at the lower level for learners to begin discussing the 
main feature of the question but lose this focus with responses becoming more 
generalised with limited examples to support the points made.  

The item relates to ‘musicality and expression’ - making effective judgments based 
on analysis of aural information. 
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6 Marks 



 

26                
Version 0219 DCL2 

L2 Lead Examiner Report 1906 (BTEC Level ½ First in Music) 
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4 Marks 
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3 Marks 
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Summary 
Based on their performance on this paper, learners should:  

 
• Centres are strongly encouraged to invest teaching and delivery time in 

supporting learners with relevant exam technique and providing suitable writing 
frames. It is good practice to use previous test papers for this. 
 

• In order to access the full paper successfully, learners must have a sound 
knowledge of both music and production. Evidence of this was limited in this 
session, with many learners solely reliant on musical knowledge and therefore 
unable to access the production questions effectively. 
 

• The use of poor spelling continues to be observed, particularly with key musical 
language such as instruments and devices. 
 

• Understanding and application of key musical language and terminology is 
essential both in understanding the demands of the questions and in 
responding. 
 

• It is essential that learners develop a more thorough understanding of musical 
devices and techniques. 
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