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Grade Boundaries
What is a grade boundary?

A grade boundary is where we set the level of achievement required to obtain a certain
grade for the externally assessed unit. We set grade boundaries for each grade, at
Distinction, Merit and Pass.

Setting grade boundaries

When we set grade boundaries, we look at the performance of every learner who took
the external assessment. When we can see the full picture of performance, our experts
are then able to decide where best to place the grade boundaries - this means that
they decide what the lowest possible mark is for a particular grade.

When our experts set the grade boundaries, they make sure that learners receive
grades which reflect their ability. Awarding grade boundaries is conducted to ensure
learners achieve the grade they deserve to achieve, irrespective of variation in the
external assessment.

Variations in external assessments

Each external assessment we set asks different questions and may assess different
parts of the unit content outlined in the specification. It would be unfair to learners if
we set the same grade boundaries for each assessment, because then it would not take
accessibility into account.

Grade boundaries for this, and all other papers, are on the website via this link:

http://qualifications.pearson.com/en/support/support-topics/results-certification/grade-
boundaries.html

Unit 8: Music and Production Analysis (20375F)

Level 1 Level 2
Grade Unclassified
Pass Pass | Merit Distinction
Boundary Mark 0 16 23 30 38
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Introduction

This was the eleventh sitting of this paper with a slight decrease in learner numbers as
compared to the previous series.

The paper discriminated well with over 57% of learners achieving Level 2 pass and
above. Achievement at Distinction is comparable to the June 2018 test.

Introduction to the Overall Performance of the Unit

The paper worked well overall and was very accessible for learners. Learners are better
prepared for the longer question however, the production items proved challenging for
this cohort compared to previous sessions. It is essential that learners acquire
knowledge of both music and production to score well in this paper.

There appears to be far greater attempt at answering all questions compared to that of
previous years. Learners are more familiar with the style of the questions, particularly
the 8 mark item. Those with this prior knowledge have been able to access the whole
paper. Invariably, responses have shown a grasp of the key concepts of music and
production supported with effective exam practice techniques.

Learners responded well to the styles of each piece and were able to identify the key
musical features.
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Individual Questions
Questions 1 to 11 related to track 1 Rainy Days and Mondays by the Carpenters.
Q1a In which decade was this piece recorded?

This was a highly successful question where the majority of learners were able to
identify the decade for ‘Rainy Days and Mondays' as 1970's.

1 (a) In which decade was this piece recorded?

[X| 1950s
1970s

1990s

O N @ >

=
[X]
[X] 2010s

1 Mark
Q1b What is the tempo of this piece in terms of BPM (beats per minute)?

An accessible question where most learners showed competency in identifying the
correct tempo.

(b) What is the tempo of this piece in terms of BPM (beats per minute)?
B A 7 qgof
B B 92 bl4o | 3¢
B c 108 bo t362 2¢
B D 124
1 Mark

Q2 Name the solo instrument that plays with the piano in the introduction.

This was very well answered with most learners identifying the instrument as
harmonica or mouth organ. Quite a few inaccurate responses identified violin as in the
example below:

V|U[|!'\

(Total for Question 2 = 1 mark)

0 Marks

Most accurate responses identified the instrument as harmonica as in the example
below:

Harmenica

~ (Total for Question 2 = 1 mark)
1 Mark
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Q3 Identify how the piano chords are played at the following points.

This was a good discriminator at this level where many learners were able to hear the
broken chords or describe the chord as spread. A few responded with block chords
which was inaccurate.

A few identified piano which is in the question and therefore not addressing the aim.
Quite a few identified chords but without identifying the type. Some identified harmony
or provided answers relating to rhythm.

The item relates to ‘Use of instruments and voices’ (idiomatic techniques) in the
published specification.

3 Identify how the piano chords are played at the following points.

SN 0. o110 =X m W o "= o = G S

__(Total for Question3=1mark)

1 Mark

3 Identify how the piano chords are played at the following points.

and 0:08
Bk et o

(Total for Question 3 =1mark)

0 Marks

Q4 Describe the tone of the lead vocal from 0:16 to 0:42.

This is a key discriminator for the Pass level where learners were asked to identify the
tone of the female vocals from a wide range of possible answers and interpretations.
Those who were unable to perform at this level responded with references to the type
of voice i.e female or soprano which was inaccurate.

The item relates to ‘Use of voices’ in the published specification.

The most popular response was ‘soft’ as in the example below:

(Total for Question 4 = 1 mark)
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1 Mark

4 Describe the tone of the lead vocal from 0:16 to 0:42.

BV TPV =6 of d = W B S R
(Total for Question 4 =1 mark)

0 Marks

4 Describe the tone of the lead vocal from 0:16 to 0:42.
I U= A 2 S

(Total for Question 4 = 1 mark)

0 Marks

Q5 The drum kit enters at 0:43.
Identify three parts of the drum kit played from 0:44 to 1:08.

Learners responded well to the range of drum parts heard in the piece and provided
opportunity for all learners to demonstrate knowledge. A high number of learners were
able to access the full three marks available. Some inaccurate responses provided
different names for the Bass drum as separate answers, but these were only credited
once.

The item relates to ‘Individual instruments’ in the published specification.

Drum parts

1| BASS DR
2 |ISNALE DRUM
3 /M BALS

(Total for Question 5 = 3 marks)
3 Marks
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The example below provides different names for the same type of drum.

Drum parts
1 k'\c_k
2 | bW o
~J
3
oss  oam

(Total for Question 5 = 3 marks)
2 Marks

Q6 Describe two features of the string part between 1:14 and 1:38.

This was very accessible with a good number achieving at least one mark. Most were
able to identify the vibrato, bowing, melody and a few remarked on the use of reverb.
Those achieving the full 2 marks were more confident in providing justifications,
applying good use of musical terminology.

The item relates to ‘musicality and expression’ in the published specification.

1..Mdproge......... COLL QIO CESPOOCE. ... D@ CPLEECD . NOCOLS...
O Q.‘{il%g ...............................................................................................................................................................................
B A NCEN O QUORLE o QA DO BN SO 1 g
becamse ... e ...octeB. . ose.... ety ong . and. belol ..
(Total for Question 6 = 2 marks)
2 Marks

Lrematinng tOhe Sar-e Do ol

(Total for Question 6 = 2 marks)

0 Marks
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Q7 Describe the musical relationship between the lead vocals and the backing vocals
from 1:38 to 1:42.

This question provided immense opportunity with several possible accurate responses.
The context of the question may have challenged some learners, however most were
able to give accurate responses by hearing the harmony between the vocals as well as
the call and response. A number of learners provided very detailed responses and more
than one answer, showing confidence in knowledge.

The item relates to ‘musicality and expression’ in the published specification.

’T\n%  hoimonize  each okner

_(Total for Question 7 = 1 mark)

1 Mark

Codk...ond... resfonse,. ..and.. Mgekm ey
(Total for Question 7 = 1 mark)
1 Mark

Q8 The backing vocals have been recorded through the use of overdubbing.
Explain two benefits of overdubbing the backing vocals.

This question has discriminated well, where at best answers provided detailed and valid
explanations.

Some of those learners not achieving marks had clearly misinterpreted overdubbing
with multi-tracking, consequently providing answers relating to the benefits of multi-
tracking as opposed to the doubling of vocals. Those who had knowledge of the
functions of overdubbing were able to provide a range of valid benefits.

The item relates to ‘Recording techniques’ in the published specification.
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8 The backing vocals have been recorded through the use of overdubbing.

Explain two benefits of overdubbing the backing vocals.

(Total for Question 8 = 4 marks)

4 Marks

\:\ ANNRED T

2 Y ow. Aok XN M ﬁmger A5 Bl Oued .
______ Comi \n_ox. \K)&,Qa\mhw J@ _—

10
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Q9 There is an instrumental break between 2:10 and 2:23.
Q9(a) Name the instrument that plays the solo.

A significant amount of learners were able to identify the saxophone as the instrument
playing solo, with some inaccurate answers referring to instruments such as trumpet.

Soxophong,
1 Mark

0 Mark

Q9 (b) Identify one rhythmic device used in this solo.

This question discriminated well where a high number of learners were able to identify
syncopation or offbeat. Most were able to hear the accented rhythm but unable to
provide the accurate terminology. Learners who had a firm grasp of the question
showed their knowledge of musical terminology by providing ‘syncopation’ as their
answers.

There are some learners who continue to find difficulty in distinguishing the difference
between devices, techniques and articulation. This was particularly evident in some of
the inaccurate responses seen in this paper. Some clearly didn't understand the term
‘devices’ with many providing responses that were irrelevant.

The item relates to ‘Musical devices’ (rhythm) in the published specification.

1 Mark

by ) APLO visaron. |
0 Mark

0 Mark

o ]Empn.._cfcrk/gm;ahf._ N
0 Mark

11
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Q9 (c) Identify one idiomatic technique used in this solo.

As in previous sessions, learners continue to find difficulty identifying idiomatic
techniques. In this instance, learners were asked to identify the idiomatic techniques
used in the saxophone solo. Quite a few left the item unanswered with a small majority
being able to answer accurately. Some have evidently heard the movement in pitch, but
identified this as arpeggio.

1 Mark

@N:La)ion .

0 Marks

0 Marks

L?ﬁo\.ﬁr&

0 Marks

Q170 A pop shield was used when recording vocals for this song.
Describe how a pop shield improves a vocal recording.

Whilst it was clear learners had some knowledge of the purpose and benefits of a pop
shield, very few were able to identify the way in which itimproves vocal recording. There
were several descriptions relating to the limiting of breath/breathing sounds and some
referred to supporting the pronunciation which was inaccurate. A good number of
learners referred to the reduction of plosives.

Very few were able to access the full marks available by providing accurate descriptions.
Some inaccurate responses included references to a metronome or descriptions of
keeping in time.

12
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10 A pop shield was used when recording vocals for this song.

Describe how a pop shield improves a vocal recording.

0 Marks

Q171 Explain two ways a dramatic build is created from 2:34 to 3:16.

A very accessible question with a significant number of learners able to identify two
valid musical features in the section.

To access the full four marks, responses must show an understanding of musical and
expressive points relating to a musical feature. These will be supported with detailed
explanations to validate their response to gain the additional +1 which should provide
musical explanations clearly identifying the way in which the dramatic build is created.

Many learners provided more than one point which is only creditable for 1 mark. There
were some examples of learners approaching the question by providing a description
of the mood, therefore limiting their ability to gain the additional +1 point. A specific
accurate and valid musical point must be made first.

Some learners have mistaken the harmonica with the flute whilst others commented
on the range of different instrumentation which enter periodically. There was a
tendency for learners to present four points instead of explaining how the dramatic
build is create by justifying the impact of the musical point in the music.

The item relates to ‘Musicality and expression’ - making effective judgments based on
analysis of aural information.

13

@ Pearson
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11 Explain two ways a dramatic build is created from 2:34 to 3:16.
the back Ftee Thoy cacendo and makse the
Hdexflure, Haicker  which . Crecdes oo

2 MWW% ______ A‘Wﬂbm&ﬁoc-lawﬂdtg’_

(Total for Question 11 = 4 marks)

4 Marks

11 Explain two ways a dramatic build is created from 2:34 to 3:16.

1 /ﬂmad.mmak\c_\omhmumj&dbhmﬂm&
....... Leod . HQM%MM\J&CH\«E}UO@S
cooasioined. O O Soc 0. Setonds., BASe-

Qrcsc_mckolfl%)d«e..\ S
..... \ewder and Yo 2 ek LN RN ST = rmosnd

(Total for Question 11 = 4 marks)

2 Marks

14
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Questions 12 to 19 relate Mirror in the Bathroom by The Beat.

Q12 (a) Identify the genre of this piece

This question discriminated well with a good number identifying the correct genre as

Ska.
12 (a) Identify the genre of this piece.
B A Indie
B3 B Rock
B C Ska
B D Soul
1 Mark

Q12 (b) Identify the time signature of the piece.

Learners appeared confident in identifying the correct time signature and were able to
access the mark.

(b) Identify the time signature of the piece.

3/4
4/4

X I X I S X |

A
B
C 6/8
D 12/8

1 Mark

Q13 (a) Which family of instruments does the first instrument heard belong to?

Most learners answered correctly identifying Percussion as the family of instruments.

13 (a) Which family of instruments does the first instrument heard belong to?

Brass
Percussion
Strings
Woodwind

X IR < g |
o n = >

1 Mark

15
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Q13 (b) Identify one musical device used by the bass guitar during the introduction.

Learners found this question challenging with some showing limited knowledge of
idiomatic playing techniques. Others confused techniques with musical devices and the
incorrect answers included; tremolo, picking, staccato and production techniques such
as flanger.

Repeftion of (A

1 Mark

Staccats
1 Mark

Homeio Picip,

0 Mark

Q14 One of the stylistic features of this piece is a guitar playing offbeat chords, as
heard between 0:18 and 0:26.

Name this rhythmic device.

A challenging question with some clearly misunderstanding rhythmic devices and other
answering with different playing techniques such as mute chords and strumming as
well as production effects.

Some were evidently thinking of rhythmic devices, but identified this inaccurately as
ostinato.

Off-beat is not an acceptable response for this question as it forms part of the stem.

%n_co{iwm

1 Mark

The example below has responded with off-beat which is in the stem of the question.

0 Marks

7

0 Marks

16
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14 One of the stylistic features of this piece is a guitar playing offbeat chords, as heard
between 0:18 and 0:26.

Name this rhythmic device.

(Total for Question 14 = 1 mark)

0 Marks
Q15 Explain one way a different feel is achieved during 1:03 to 1:13.

This is a higher level question where answers must identify one accurate or relevant
musical feature followed by an explanation that refers to the way in which a different
feel is created in comparison to the first part of the piece. The sax solo was very distinct
for the learners with some relating the change to a more ‘Jazz' sound. Some inaccurately
identified the sax as a trumpet.

The item relates to ‘musicality and expression’ - making effective judgments based on
analysis of aural information.

TA‘f,P‘ﬁ!5an€w;45j~yvmfﬂ+°§(,;5J/H-#iucq
NS Bl B DGR F kLML F B o G S
..... FO o N LA I Qo RUARANCA e NA Bt

(Total for Question 15=2marks)
0 Marks

e SANG. OSSR D
ka% Oy~ Yo  acc.  bealr (Ui

Cell  woxe m ............. Wee

_______ 5':3,2 z.. . 2Ea. ... tee. use. e SRKOPUSING.... IS,

(Total for Question 15 = 2 marks)
2 Marks

17
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Q16 Describe how the production effect added to the vocals is used at the following
points.

A good number of learners were able to identify the delay/echo on the vocals, however
there appeared to be some misinterpretation in the way learners described how the
effect was added. Very few were able to provide fully formed and accurate justifications
to achieve the +1 mark. This was a challenging question for many with a few accessing
the full 2 marks available.

Some also missed out on the second mark as they provided ‘echo’ as a description of
the delay, essentially providing the same answer twice. Inaccurate responses also
referred to the impact on the rhythm. Some had provided description of the mood the
effect created instead of describing the impact of the effect whilst others provided
different effects for each time stamp.

This item is from Learning Aim B and relates to ‘production effects'.

N

eflecy on vl oo R K e IS AN

Ao K (S WM OB N K

18
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Q17 The grid below outlines the structure of this piece. Some sections are missing.
Complete the grid by writing each of the following sections in its correct blank space:

e verse
e instrumental solo
e instrumental link.

Learners were highly successful in identifying the structure of the piece with the
majority achieving the full 3 marks available. The section most challenging for learners
was identifying the instrumental link. Some learners duplicated the sections even
though the question directed them to include a given section in each box.

==

Intraduction

Werse

Instrurmental lirk

Verse

Instrumental link

Tt oo

Refrain

\erse
—r-?:'rﬂ)imuacjé! ||I.|".|-"|'k

Instrumental solo

Verse

Instrumental limk

Chatro
3 Marks

19
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17 The grid below outlines the structure of this plece, Some sections are missing.

Complete the grid by writing each of the following sections In its correct blank space:

L] YEerse
instrumental solo
instrumental link.

Introduction "

Verse

Instrumental link

Vierse

Instrumental linik

i E—r“—-ﬁu
Refrain '~

Wkinink&old |

Instrurmental sala

| weareedm (A |

Instrurmental link

Ot ro

__ (Total for Question 17 = 3 marks)

0 Marks

20
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Q18 Identify two production effects applied to the guitar sound between 2:23 and 2:32.

This item discriminated well overall and at best, learners have provided the name of
the effect as well as a short description of it purpose and contribution to the sound.
There were isolated instances where learners provided rhythmic devices which were
inaccurate. Compression and reverb were the two most popular responses.

: J@W han been added. ]onz W“'Z‘ S

(Total for Question 18 = 2 marks)

2 Marks
T o CENCAXD R
2 O.x).b_b..h.n )
) ) ) S _(Total for Question 18 = 2 marks)
1 Mark
1SRN s
2 Sdﬂgmf’nwr\ ........................................................................................................................................... e

(Total for Question 18 = 2 marks)

0 Marks

Q19 This piece was one of the first singles to be recorded digitally.
Explain two advantages of digital recording.

Most learners were able to access the marks and most had attempted the question. A
few confused advantages of digital recording with the advantages of multi-tracking as
with Q8. Others provided a direct comparison of using tape which didn't fulfil the aim
of the question.

The item relates to ‘audio quality’ in the published specification.

21
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19 This piece was one of the first singles to be recorded digitally.
Explain two advantages of digital recording.

Yo T VN A YT W SR 0. [+ XL S VAN - S S COMpP=.
MH{,{DW/MCOI&w%r@uﬁMwa
‘r@pm‘[Qﬂ?@G\COM\pqu
2. TM& L\0LUA. fﬁﬁﬂhmrﬁ%ma\ ~eCOr\ i

b AS YOS AN G O ML b

pwpfm
(Total for Question 19 = 4 marks)

0 Marks

19 This piece was one of the first singles to be recorded digitally.
Explain two advantages of digital recording.

= Woudd. Sound. o ok lbeder

2 e o wld. - De  easilr to ek ladd.
O ound. Sed o \axSe  RAC

(Total for Question 19 = 4 marks)

1 Mark

22
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Question 20 relates to both tracks: Rainy Days and Mondays by the Carpenters and
Mirror in the Bathroom by The Beat.

Q20 Compare the use of instrumentation and texture in the two pieces.

This was a very accessible question and evidence shows a slight increase in the
achievement of marks compared to the last series. Those achieving 6-8 marks
demonstrated effective comparisons and a more applied understanding of the
instrumentation and texture in both tracks. A good number of responses were well
balanced, drawing on a range of musical similarities and differences in each track.

Those achieving the lower marks tended to provide generalisations of the musical
features and aspects irrelevant to the question such as; tempo, dynamics, tonality.
There is also a recurring tendency at the lower level for learners to begin discussing the
main feature of the question but lose this focus with responses becoming more
generalised with limited examples to support the points made.

The item relates to ‘musicality and expression’ - making effective judgments based
on analysis of aural information.

23
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Question 20 relates to bath track 1 on the CO: Rainy Days and Mondays by the
Carpenters and track 2 on the CD: Mirror in the Bathroom by The Beat.

20 Compare the use of instrumentation and texture in the two pieces.

o [flga MS(r 11 obokioo HO3 to L of 4 Flonael effet

SR L) (w0 e rooh OEEUT S, VISR - Howanes \n
a0 CC T Yoy Touy o4y Yna o, HosS guikod Wik cenesd:

[T 1 od & hormatics, g, Plano 89t inkfo Ghattd

ket Z o9y W&Mniamwﬁmw

o (RS 5 puate foayy sounda to0,) Sy ftha WO (i03tig
Lo |

o g, wSicunronls Fi & et st By
JT0Q 11 me of o bolad whores k@l 216 ot ] |

RO T hod o Qacgk S0 08 200 yhertid braly
25 O Sneflerg ok 148, o TCOCE 2 Yo delasy o VoS

ot 33( el 570y Whott i (oCt 1 has oot
A0 oo NOCONSK e

Trocr LW g vocads Ot srdind o ow (W) Whwreds |
0CC 7 lend NOOAS OR mpgioon of (Donbane.)
PIXQ 713 6 (o0, g wstoraion) eOgchy. Eheougnvt
A Do oM S and oS o, a9y sk nleX. Tt ubereaS |
ket L 1S aide (epecitne with S flano bt @ndeopat |
Such 05 o€ (1:.29) 1k Ao 6ut 1 repucns ot (2 4R) .

buc fodes Yoo (wcoodsient powdy |
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6 Marks
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20 Compare the use of instrumentation and texture In the two pieces.

track oo Smcks. x4 o Slow Qeaked
Inbco s the. ocals. Com@in. She
Stacks  of. ELah loute r:iud.efj and. Sof &
ds e petco o inko. ko Song bea
cdrums _are  oddocl o Yo Ne. J*:hs:'_ ..... )
Locats o She Ploke fio%w . The
Dockasoxd. . obkc S Eﬂm_ ..... F.ﬂn

L0, N \hen e obre éﬁrz
thore s ooy Araumskc Cf-...ﬂ".-’.:;___..f.‘l{ﬂm___...
I the Udkce os. e Qeks MR
Bh’m cand. powectul waum g 'uﬂﬁi’i
_Gwal AOUSIC . WL e eednia g

0 Soock B Seln.op.dhe. Sakofmne ot
has . odst ok leopack. dectd tﬂmdi .
Jt"v\l:e_ﬁak.i:cm.la ...... lddse. and. abkec,
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(Total for Question 20 = & marks)
4 Marks
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20 Compare the use of instrumentation and texture in the two pieces,
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i Total for Question 20 = B marks)
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Summary

Based on their performance on this paper, learners should:

e Centres are strongly encouraged to invest teaching and delivery time in
supporting learners with relevant exam technique and providing suitable writing
frames. It is good practice to use previous test papers for this.

e In order to access the full paper successfully, learners must have a sound
knowledge of both music and production. Evidence of this was limited in this
session, with many learners solely reliant on musical knowledge and therefore
unable to access the production questions effectively.

e The use of poor spelling continues to be observed, particularly with key musical
language such as instruments and devices.

e Understanding and application of key musical language and terminology is
essential both in understanding the demands of the questions and in

responding.

e |tis essential that learners develop a more thorough understanding of musical
devices and techniques.
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