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Grade Boundaries

What is a grade boundary?

A grade boundary is where we set the level of achievement required to obtain a certain
grade for the externally assessed unit. We set grade boundaries for each grade, at
Distinction, Merit and Pass.

Setting grade boundaries

When we set grade boundaries, we look at the performance of every learner who took
the external assessment. When we can see the full picture of performance, our experts
are then able to decide where best to place the grade boundaries - this means that they
decide what the lowest possible mark is for a particular grade.

When our experts set the grade boundaries, they make sure that learners receive grades
which reflect their ability. Awarding grade boundaries is conducted to ensure learners
achieve the grade they deserve to achieve, irrespective of variation in the external
assessment.

Variations in external assessments

Each external assessment we set asks different questions and may assess different parts
of the unit content outlined in the specification. It would be unfair to learners if we set
the same grade boundaries for each assessment, because then it would not take
accessibility into account.

Grade boundaries for this, and all other papers, are on the website via this link:
http://qualifications.pearson.com/en/support/support-topics/results-certification/grade-
boundaries.html

Unit 1: The Music Industry (21512E)

Level 2
L1 P M D

Grade Unclassified

Boundary Mark 0 18 25 32 39
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Introduction

This was the tenth sitting of the unit 8 Music and Production Analysis test paper
and numbers have decreased slightly in comparison to the January 2018 test.

Evidence shows that an increasing number of learners are more prepared for the
paper and able to achieve the higher Distinction level. There is evidence that exam
technique is given priority in some centres and learners approach to questions
supports this, however this is not consistent.

Misspellings of key musical terminology continue to be an issue. Where possible,
learners were credited if the response was legible.

Centres are advised to continue making use of all support materials available in
preparing learners for this test through accessing past question papers, Lead
Examiner’s reports and online training materials.

Introduction to the Overall Performance of the Unit

The paper was very accessible for all learners. This was particularly noticeable in
the extended questions where a high number accessed at least 1-2 marks out of
the maximum 4.

The improved performance is credited to an enhanced program of teaching and
learning, exam preparation and familiarization with the style of paper. There is
evidence that learners are attempting to provide more detail for the longer
questions and this in turn had a positive effect on the overall outcome.

Another feature which has supported an improved overall performance is the way
in which learners have responded to the style of each piece. Learners have
embraced the wide range of musical features in the first piece ‘Space oddity' by
David Bowie, discussing all aspects such as instrumentation, production effects
and similarly in the second piece ‘Everybody Wants to Rule the World’ by Tears for
Fears, where learners appeared very familiar with the style thus enabling them to
feel confident in approaching the questions.
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Individual Questions

Section A
Targeted Specification Area: Learning Aim A - Tempo

Q1(a) /dentify the tempo of the piece in terms of BPM (beats per minute).

This response gained 1 Mark

BB A 55
m B 70
B ¢ 8
B D 100

A high number of learners were able to identify the tempo of the piece as 70
BPM. As in previous tests, there was evidence of learners’ workings in the margin
showing a good approach to the question.

Targeted Specification Area: Learning Aim A - Musical styles and genres

1(b) /dentify the year this piece was recorded.

This question discriminated well and required learners to identify the year of
recording as 1969.

B A 199
B B 1979
B C 1989
B D 1999

This response gained 1 Mark
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Targeted Specification Area: Learning Aim A - Use of instruments and
voices

Q2 One of the instruments heard in the first part of the song is a Stylophone.
Name two other instruments heard from 0:01 to 0:49 in the box below.

A highly accessible question with almost all learners scoring the full 2 marks
available. Most identified the acoustic guitar and drums. Those who did not
score, identified instruments that were not heard such as piano and hi hat.
Others identified family of instruments without providing specific names, clearly
misinterpreting the question.

1. Stylophone

Acovstc  Guikor

Dfumwc

This response gained 2 Marks

1. Stylophone

2. QlwasSHC ;Wrﬁr

3. Lel((~iC (rand

This response gained 1 Mark
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Targeted Specification Area: Learning Aim A - Key musical features
Q3 /dentify two ways the music represents ‘lift off’ between 1:12 to 1:22.

This was a very accessible question with almost all learners scoring at least 1
mark and a high number achieving the full 2 marks available.

Learners approached the question well showing some highly creative
interpretations in recognising some key musical features to describe the ‘lift-off".
Some provided numerous justifications drawing from sound musical knowledge.
Several referred to the resonating guitar strings, crescendo and layering.

The two examples below have identified valid musical pointsand expressed the
way in which it described the lift-off to achieve 2 marks.

1 The. S}nrﬁ, c:lfﬂna‘i blume... Uﬁr o). Planc.. to..
a'c;rhz . .
2. 1he. owerclowe.. co(ocec:‘r . the . ﬁmtw wmf(j At

an...extreame... fee“nﬂ L. !f ﬁm ......... are. vmﬂ ‘i“‘c”}f

This response gained 2 Marks

) 'IMP!*U*’JM JoM ap
lv\ th&m I' M. I 22 A
YN d‘ & bu vajx ﬂa g

This response gained 2 Marks

This example has scored 1 mark for identifying the increase in texture as the
first answer 'slowly builds up’ is not a creditable musical point.

This response gained 1 Mark
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The example below does not provide a musical point.

2o bre ey tre

This response gained 0 Marks
Targeted Specification Area: Learning Aim A - Key musical features

Q4(a) /dentify the musical relationship between the two parts of the vocal duet from
1:22 to 1:45.

This question required the learners to be able to identify the harmony between
the vocal parts with a good number of learners accessing the mark.

Most answers identified ‘harmony’ whilst others expressed their response
through using ‘intervals’ and ‘singing in different pitch’ that was also acceptable.

It was evident that most learners were able to hear the differences in pitch but
were unable to express their answers correctly or apply musical terminology. A
number referred to ‘voices singing in different keys' where they could hear the

different tonality, but this was inaccurate.

There were a few references to production techniques such as overdubbing and
use of reverb, which w inaccurate.

Whilst some had identified a second vocal, this was inaccurate as it didn't
achieve the aim of the question which asked for the musical relationship
between the two parts.

n

- Thew ofe armonmizing togpbher

This response gained 1 Mark

A few learners provided references to production even though the question
asked for ‘musical relationship’.
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(1)
b HaS Seveto  aad  bobbn  Puarbs ate

SM{‘.F 1A llﬂ’f-ﬂ.lD f{JFIETJfT& J.._-"'H'f’ ; .
This response gained 0 Marks

The term ‘duet’ was part of the question and therefore the response below is not
creditable.

M
E{MDD o f\mu&@) Sua OO 2 Cobel s W

This response gained 0 Marks

Targeted Specification Area: Learning Aim A - Use of instruments and
voices

Q4(b) /dentify the register of the male vocals from 1:48 to 1:55.

This was a very accessible question where a high number of learners were able
to identify the register of the male vocal as mid to high range or tenor.

Low range/bass
Low to mid range/baritone

Mid to high range/tenor

<N xR
o A" @ P

High range/countertenor

This response gained 1 Mark

Targeted Specification Area: Learning Aim A - Idiomatic techniques used by
particular instruments

Q4(c) Name the idiomatic playing technique used by the strings from 1:45 to 2:12.

This question required learners to identify the bowing of the strings. Other valid
responses included Arco and Vibrato.

Whilst the learners sitting this test have shown a more improved understanding
of key musical terminology, some continue to be challenged by idiomatic
techniques. There were also some examples of learners who had misinterpreted
the question by identifying the strings as guitars thus providing guitar
techniques such as strumming.
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Some learners could hear the long sustained bowed violins, but had
misunderstood the term ‘Idiomatic techniques’, therefore answers which
referred to elements such as dynamics were incorrect. Others provided
inaccurate idiomatic techniques such as pizzicato.

(1)

. _Th% ......... Qfe..lbau;umc\)) Xhe. .. %crm%s .

(Total for Question 4 = 3 marks)

This response gained 1 Mark

(1)
o E:-"ﬁu\mmm% Ylock chords.

(Total for Question 4 = 3 marks)

This response gained 0 Marks

Rl A Sty n e \owkgowd

(Total for Question 4 = 3 marks)

This response gained 0 Marks

Targeted Specification Area: Learning Aim A - Use of instruments and
voices

Q5 Name the woodwind instrument that can be heard from 2:12 to 2:26.
This was a very accessible question where a high number of learners were able

to identify the woodwind instrument as flute. Some learners identified other
woodwind instruments or strings, all of which were inaccurate.

This response gained 1 Mark

Clatinel

This response gained 0 Marks

_____ vioun

This response gained 0 Marks

10
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Targeted Specification Area: Learning Aim A - Key musical features

Q6 The music changes significantly at 2:35.
Explain two ways in which the music contrasts between the following sections.

Almost all learners were able to access at least 2 marks in this question with a
high number achieving the full 4 marks.

There are two layers to the response here, the first involves some cognitive skills
through listening to both extracts and identifying some differences in the
musical elements and instrumental sounds.

To access the full four marks, responses must show an understanding of a broad
range of musical and expressive points. These should be supported with
detailed explanations to validate the response to gain the additional +1 which
should clearly identify how the music is contrasting.

Learners approached the question differently and those who provided two
responses with explanations gained the full 4 marks. Some provided one point
on line 1 and another on line 2 therefore, restricting the potential of gaining 4
points. As this was a comparison question, explanations relating to mood were
not necessarily accurate. Some other learners approached the question
holistically and therefore missing the point of providing a contrast between both
extracts. Learners also provided a general description of the two sections but
without identifying a valid musical point. Failure to identify the valid first point
did not allow learners to gain other credit.

Quite a few learners discussed a ‘pitch’ change between the parts, whereas this
was a timbral change.

11
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‘BTEC

The example below shows a firm grasp of the question drawing on two musical
points to explain the differences between the two sections.

A

woon A Ha p\gc&, \m& 0/\ Slow

QL
Wok  AiER o\ \a, of - YVowawr
h sedhon @ \\' \S \ end ndudc
A %U\\v/ (G Lt C, (-\' IS“" ( d:!s
> Xla \a{)éf\)f'- W\ - \on \’A Vﬁ\s f—\)\\ 3

Vacke oA N\RfS- oS

o Bud 1a Seck

buddg LY

0N & \\Nx:.)%m\' Vi \Olj

N eA\OX \c.o\\\Ls\a e V“:) W A X\&r 9u\\u lo HA

(Total for Question 6 = 4 marks)

This response gained 4 Marks

M %m, o s mM [_ e
m’ffmﬁ cum}\ J(w'lzwf _mact svﬁh

(Total for Question 6 = 4 marks)

This response gained 4 Marks

12
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The example below includes one accurate point with an explanation. The second
point that refers to tempo is inaccurate.

1o VR Aone SECLAONS contiass. . s
cecdLSS. Hhe  MAe WCAMSES A On\\Y
X MLAG O secton. A \eauwng  Section
S A an  _AUNSHementan fecE\on -
2. Aootnes  LoAY dne  Sections conti@sSt.  \S
CECADLSE . Of. At XeMPe . OL  Ane  Tuno
SeCACns. . Sectdn. k.o 8 Alot _S\Ouec.  Jn
AEMTO. . wonlieds . [Keetee B« 8kt feskes I~ teng
(Total for Question 6 = 4 marks)

-

This response gained 2 Marks

In the example below, the learner has provided one way instead of two ways in
which the music contrasts. The response is creditable, therefore achieving 2
marks, however a further 2 marks may have been achieved had the question
been answered in full by giving 2 examples.

It is important that learners read the question clearly to ensure the correct
number of answers are provided. In this instance, the template guided learners
to provide two examples.

Cm.“s.::m% o Ao sound  sad _ond et “p.. beat

2 Lhere as i sechion B, e nusic becomer, m:j

This response gained 2 Marks

13
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Targeted Specification Area: Learning Aim A - Musical devices (rhythm)
Q7(a) /dentify the rhythm of the cymbals from 3:05 to 3:26.

This was a challenging question for many learners but discriminated well overall.
The most popular answer was ‘off-beat’ and there was also evidence of the use
of ‘on 2" and 4" beat'.

This response gained 1 Mark

& The.. Y hbes _ate. o0 the off booé.

This response gained 1 Mark

3l

This response gained 0 Marks

This response gained 0 Marks
Targeted Specification Area: Learning Aim B - Stereo placement
7(b) I/dentify the stereo placement of the cymbals from 3:05 to 3:26.

In this question, the learners must identify the stereo placement of the cymbals
at a particular point in the piece.

This discriminated well with several learners answering correctly identifying the
placement in the left and scoring the 1 mark available.

__________ ﬁe(p

This response gained 1 Mark

Ihe..... L3).mbels... .OME. an.... Neal. te...end......
This response gained 0 Marks

14
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Targeted Specification Area: Learning Aim A - Use of instruments and
voices

Q8 Name the type of guitar that plays from 4:07 to 4:13.

This was a well-answered question with most learners able to identify the
‘Acoustic guitar’ as the type of guitar heard.

This response gained 1 Mark

NC @fw’ L

This response gained 0 Mark

Targeted Specification Area: Learning Aim A - Idiomatic techniques used by
particular instruments

Q9 /dentify one idiomatic playing technique used by the lead guitar between
4:40 and 5:10.

This item performed similarly to question 4c) with a high number of learners
challenged with idiomatic techniques. Most accurate responses included
plucking or slide. A few inaccurate responses included; bending, rhythm or
production techniques.

GlnSSands

This response gained 1 Mark

Qluciny

This response gained 1 Mark

This response gained 0 Marks

This response gained 0 Marks

15
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Targeted Specification Area: Learning Aim B - Recording techniques

Q10 This piece was recorded in a studio environment and preparing for the
recording was very important to ensure a successful recording session.

Explain two tasks the sound engineer may have undertaken when preparing for this
recording session to achieve the best audio quality.

In this question, marks are credited for accurate responses explaining the
different tasks a sound engineer conducts prior to the actual recording session
to achieve the best audio quality. This could be in a practical context as well as
technical aspects. For the additional 1 mark, learners must explain the
advantage in terms of achieving optimum sound.

There were some highly effective responses that gained the full 4 marks. These
were able to identify a range of valid tasks undertaken in the preparation for the
recording. A number of learners misinterpreted the question and provided
responses relating to during the recording and were unable to access the marks
as a result.

Most learners were able to identify tasks such as selecting the appropriate
microphone and placement, minimising ambient noise and checking the

equipment.

Most learners were able to score at least 1 mark.

This response gained 4 Marks

16
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In the example below, reference is made to sound checking which is not
accurate in this instance as the question focuses on tasks prior to recording.

1o He W ersure o) eguemantand woires udsece mrbna
Cafrtck‘g

dnzmj M{h\ﬂk& o gkm fol =T
J__LUEJS QG‘( RIS Mixing. desk .. S

This response gained 1 Mark

1. /ﬂu: . g]hnﬂ\ﬁﬁ%“ﬂfbf % (D\l\n:) \hﬂ.r& ...... m

hl Nnh{ l‘\.‘u.;]"’\l SL}NSPAEUW& L\-\’l\'a:.f AN

S b G c\ boad
54 l A o Session ____Mu_v,._u.u.u.uﬁ... 7Ty S
. :7 &nol 5111!.11 \J . .......ﬂ’..fa.ml..fnj.. &;@,M:pmﬂf

This response gained 2 Marks

u:bt?‘/\ t;'wl, Comﬁ M\QS

This response gained 1 Mark

17
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Targeted Specification Area: Learning Aim A - Musical devices

Q11 Name the musical device used by the electric guitar from 0:03 to 0:11.

This discriminated well with a good number of learners showing understanding
of musical devices. Most learners identified the device played by the electric

guitar as repetition or riff.

A small number of learners presented idiomatic guitar playing techniques and
others identified the device as synthesisers, but these were inaccurate.

This response gained 1 Mark

This response gained 1 Mark

This response gained 0 Marks

Stececedo.

This response gained 0 Marks

18
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Section B

Targeted Specification Area: Learning Aim A - Use of voices
Q12(a) /dentify the term that best describes the vocals from 0:31 to 0:45.

A high number of learners scored well on this question and were able to identify
the vocal as solo.

Solo
Duet

Ensemble

B B B B
O Nn @ »

Chaoir

This response gained 1 Mark
Targeted Specification Area: Learning Aim B - Stereo placement
Q12(b) Identify the placement of the vocals from 0:30 to 0:45.

Learners were reasonably confident in identifying the placement of the vocals
and a good number scored accurately.

B A Left

B B Centre
B € Right
E D Back

This response gained 0 Marks
Targeted Specification Area: Learning Aim A - Musical form

Q13(a) /dentify the structure of the piece by inserting the following sections in the
correct order in the box below.

A high number of learners were able to achieve the full 3 marks for this question
by identifying the correct structure of the section. Some learners did not make
good use of the given parts to support their answer whilst others used the same
part more than once. Where this was the case, learners were able to score one
mark on the whole. A common error by learners was identifying the verse as
bridge.

19
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Bridge Instrumental Verse

Introduction

Verse

Chorus

Verzge

Chorus

Bridge

Chorus

Frslrurenlal

Chorus

Variation on Chorus

Chorus

Outro

This response gained 3 Marks

Bridge Instrumental A Verse J

L

Introduction

Verse

Chorus
Bridge
Chorus

 Vene

Chorus

ISk umental
Chorus

Varlation on Chorus

Chorus

Outro

This response gained 1 Mark

20
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Targeted Specification Area: Learning Aim A - Use of individual
instruments

Q13(b) This track features electric guitar, percussion instruments and vocals.
Identify one other instrument heard from 0:29 to 0:55.

A very successful question that discriminated well. Most learners identified the
synthesiser, electric piano or keyboard which was accurate. Some instruments

were provided in the question, therefore answers such as electric guitar,
percussion and vocals were not accepted.

- SYnmesiser

This response gained 1 Mark

This response gained 1 Mark

This response gained 0 Marks

Learning Aim A - Musical devices

Q14 Name the instruments that use the following devices from 1:38 to 1:50.

This discriminated well with several being able to access the full 2 marks. There
were instances where learners had provided ‘guitar’ for dotted rhythms and
whilst the Bass guitar has dotted rhythm, generalisations in the use of just

‘guitar’ were not specific or accurate.

Several had answered dotted rhythm with electric guitar.

Device Instrument
Dotted rhythm 8 1 Kick Drum
Syncopation Electric abu tour

This response gained 2 Marks

21
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Device Instrument

Dotted rhythm

SOOE Arudy

Syncopation

Kicy Acum

This response gained 1 Mark

Device Instrument
Dotted rhythm electric 9 clfkar
Syncopation

dfwm <

This response gained 0 Mark

Targeted Specification Area: Learning Aim A - Musicality and expression
communication of meaning and mood

Q15(a) The addition of the electric guitar solo creates a more intense mood between
2:33 to 2:50. Describe how the following contribute to this mood. Articulation of the
guitar and Production effects used on the guitar

This was well-answered with many examples of learners demonstrating a sense
of musicality in their descriptions of the role of the guitar in this section.

It is also evident that learners are more prepared for this type of question,
where they have included specific articulation and production effects to support
their explanations. This has enabled many learners to gain the full 4 marks
available for the question.

Some highly detailed descriptions of the intensity of the guitar sound and the
production effects added. There are some instances where the learners have
included the same adjective for the mood in both responses. If this is the case,
the same work will only be credited once.

22
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Articulation of the guitar | he. itor Pl Wth  short
SharF notes . o increose.  the mhersljzw ¥ the
Instrumentol . 1o bullol wp . moment o
the  choruo. |
Production effects used on the guitar
Oercddrive  coos. usedd  to WE. . Cu  More intensd

m@r en ot ioncl/ Wlhicla C’v&ﬁc‘o the
U_,()‘}en éo kcq: lxs\'eﬂmg (v the clhhorud

This response gained 4 Marks

Amculationofthcgulur TRL 8"@*‘1'0 r(m A +L\Sg N
witar porbe Huz m&m (eoy CQ\L

d\ /MV‘Q_
U~p ro\l'/;g .j"’“""ﬁ
Productioneﬂectsusedonthegulta EH*W e QN ‘H'\Q
whon ok s Hhe Menck mave c&ah and
%ﬁﬂ'so\d bocawse  4he

This response gained 2 Marks

Articulation of the guitar . \% ___faalas e —‘hmj Mors ”‘“‘"‘“U

Production effects used on the guitar __ Ya o Aistortien. fagsawas PR
%a\kw basre  AnAUanSe . Oed OFndiecine Ofossokic

L=

This response gained 2 Marks

23
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production efects wsed on the guter M2 VN amb”
(Y \<re U/ bea. .

This response gained 0 Marks

Targeted Specification Area: Learning Aim A - Texture
Q15(b) Explain one way the guitar part contributes to the texture.
This was a very challenging question for learners.

Some provided descriptions of the role of the guitar in terms of its dynamics,
rhythm and tempo as opposed to explaining the way it contributes to the
texture.

Some justified their point by providing a description of the mood which is
inaccurate.

-

e i~ m- S adl Coovnter  ngeelisa
o (o= v plivented Mos Secrey
Eo Craote. o fol e Seviad. . ke 8o
Ee L Ace [ U s tese — oArectd oo .

This response gained 2 Marks

[+ Choqfaaa the f,él{rx:lrwu.t:s el BT
nmore . rdtruments” al wr?j Haan Lt %r
the Eﬂf’tg e Hucker ¥V tetiuce |

This response gained 1 Mark

1 Cﬂbmk?fmteﬁ Lo tne texture ‘c;é.c;am
e AQues T o tnoce. Donoatin Gnack
r)cxt—uj U ipe

This response gained 0 Marks

24



iBTEC L2 Lead Examiner Report 1901 (Unit: 8 Music and Production Analysis
g (20375F)

Targeted Specification Area: Learning Aim A - Combinations of instruments

Q16 This piece was recorded in 1985.
Give one way that the drum sound in this piece could have been achieved.

There were a range of answers given that were accurate and most identified

drum machine or electronic drum. There were references to studio environment
and microphone placements which were inaccurate.

This response gained 1 Mark

el

This response gained 1 Mark

By Using MICYoprons 10 record. B =oung.

This response gained 0 Marks

Plarged lLive by an écperience daum, Player.

This response gained 0 Marks
Targeted Specification Area: Learning Aim B - Recording techniques

Q17 This piece was recorded using multitracking techniques.
Explain two advantages of using multitracking.

This question requires learners to identify two advantages of multitracking with
supported explanation to gain the additional points.

Whilst the majority were able to access between 1-2 marks, some continue to
provide answers that are unrelated to the question. There were examples of
learners providing answers relating to analogue V digital.

A significant number of learners chose to explain the way in which multitracking
allowed for selective recording and the opportunities provided for having
separate tracks. Others were able to provide two valid advantages but were
unable to provide an explanation to gain the additional mark.

25
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LMulh ey creakes o clecaer fore. f]ahM ;
cowel: Twe 18 beecnSe U congo bmlna
rmfott@ mﬂ ed V2N LR 2\ Bouf el L2k ||
lab.& QL. f-L ftmfrﬂ &ﬁﬁia’ﬁ.
ten a-d(\”\\r crtvean. (e.wvliﬂg‘:
2AXLIL, . \[MJC.- Qgﬂa\m

This response gained 4 Marks

1\’ c-JSo

This response gained 2 Marks

o r;gag.-’ ,Lorn.c{ﬂ/ Tecatl. _mmislakes J&r@}&_fa e
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Section C
Targeted Specification Area: Learning Aim A and B
Q18 Compare the style and genre of the two pieces.

This comparative task is the only 8-mark question on the paper. In this instance,
the question focused on style and genre. The question performed well and
proved very accessible for all learners. The majority of learners were able to
score up to 3-4 marks with a high number scoring upwards of 5 marks.

These higher responses demonstrated effective comparison and with evidence
of a more applied understanding of the style and genre in both tracks. Most of
the response were well balanced. The lower level responses tended to discuss

musical features in general with a tendency to discuss the main aspects of the

question but lose this focus with responses becoming more generalised.

Overall, it is evident that learners are better prepared for the question.
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This response gained 6 Marks
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Summary
Based on their performance in this paper, learners should:

e Learners should aim to spend equal time on each of the longer
guestions and not write so much for one question that they run out of
time for the others.

e Learn the spellings of all the musical terms such as instruments and
devices, as the use of poor spelling continues to be observed

e There were some examples of learners misinterpreting questions
relating to idiomatic techniques and musical devices. Centres are
encouraged to spend time supporting learners in their understanding
of key musical terminology as this forms an integral part of this unit
specification. Consequently, some learners were challenged by certain
questions

e Be sure to read each question as carefully as possible to avoid
misinterpretations that can lead to irrelevant or uncreditworthy
responses. All words in the question are likely to be relevant

e Remember that no marks will ever be awarded for repeating text or
information that is provided in the question paper, either in the
question stem or the scenario

e Continue to appreciate that questions asking them to ‘explain’ require
not just the identification of a correct point but an explanation, for
instance the consequences of the point they are making. As a
suggestion, centres might encourage learners to consider the words
‘...s0 that...” or similar phrases, in their response for ‘explain’ questions
as it may help learners formulate a response that accesses both marks

e Be sure to provide an initial point and then an explanation/
consequence of that point in ‘explain’ questions rather than two
unrelated points

e Continue to avoid repeating the question text as an introductory
sentence in questions. This will never result in any additional marks
and just takes up valuable time and space on the paper. This issue is
particularly relevant in the 4 and 8-mark questions
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e Trytoidentify and explain as many relevant points as they are able in
the 8 mark extended response question. Relating one point to another
rather than just listing points is encouraged

e Take care over handwriting. Examiners cannot mark anything that they
cannot read. Learners should attempt to write as clearly as possible
and should always write in black ink. They should not try and add in
comments into the edges of the paper but use continuation sheets as
often this is not legible and does not gain them extra marks

e Continue to attempt all questions on the paper.
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