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Grade Boundaries

What is a grade boundary?

A grade boundary is where we set the level of achievement required to obtain a certain
grade for the externally assessed unit. We set grade boundaries for each grade, at
Distinction, Merit and Pass.

Setting grade boundaries

When we set grade boundaries, we look at the performance of every learner who took
the external assessment. When we can see the full picture of performance, our experts
are then able to decide where best to place the grade boundaries - this means that they
decide what the lowest possible mark is for a particular grade.

When our experts set the grade boundaries, they make sure that learners receive grades
which reflect their ability. Awarding grade boundaries is conducted to ensure learners
achieve the grade they deserve to achieve, irrespective of variation in the external
assessment.

Variations in external assessments

Each external assessment we set asks different questions and may assess different parts
of the unit content outlined in the specification. It would be unfair to learners if we set
the same grade boundaries for each assessment, because then it would not take
accessibility into account.

Grade boundaries for this, and all other papers, are on the website via this link:
http://qualifications.pearson.com/en/support/support-topics/results-
certification/grade-boundaries.html

Unit 8 Music and Production Analysis (20375F)

. Level 1 Level 2
Grade Unclassified Pass Pass Merit | Distinction
Boundary
Mark o 18 25 32 40
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Introduction

This is the eighth sitting of this paper and numbers were less than in June 2017.
The paper discriminated well with all questions accessible to learners. At best,
evidence shows that learners are much better prepared for the test with most able
to recall and apply knowledge, terminology and theoretical concepts to the two
musical examples which for section A included Invincible by Tinie Tempah and for
section B, ‘Night Fever’ by the Bee Gees.

Introduction to the Overall Performance of the
Unit

Overall, the paper performed comparably with June 2017 with a slight increase
in learners achieving at Pass and Distinction levels.

There were quite a few questions which tested learners’ understanding of key
terms in both music and music production. Learners achieving the higher mark
ranges demonstrated a good balance in their understanding of both. At the lower
mark range, there was a percentage of learners that approached the paper with
better understanding of music production. Consequently these learners were
disadvantaged and therefore unable to provide effective answers to many of the
music questions. They were particularly challenged by key music terminology
and knowledge of techniques and devices. For these questions, learners provided
production answers which were inaccurate.

At the higher mark range, learners demonstrated an ability to synthesise
knowledge and provided a balanced understanding in their analysis of key
aspects of music and music production; often enabling them to score the full
marks available for the extended questions.

This paper has one 8 mark question which provides learners with an opportunity
to critically analyse and compare the vocal features of both pieces.

Those learners who provided responses relating to the vocal features generally
scored well in the mid to higher mark range, whilst many others focused on a
general range of musical features that were not relevant to the question.



Individual Questions

Targeted Specification Area: Learning Aim A
1 (a) Identify which one of the following genres best fits this music.

A high proportion of learners were able to identify the genres of the piece and
score 1 mark.

1 (a) Identify which one of the following genres best fits this music.

B3 A Britpop

BB B Gospel music
B C HipHop

B3 D Newwave

1 Mark

Targeted Specification Area: Learning Aim A

1 (b). Give the tempo of this piece in BPM (beats per minute). (b) Give the tempo
of this piece in BPM (beats per minute).

Whilst quite a few learners were able to identify 138 as the correct BPM for this
piece, unlike previous sessions, a humber of learners were challenged by this.
Others appeared more confident and had used the page to calculate their answer.
This is good exam technique.

(b) Give the tempo of this piece in BPM (beats per minute).

B A 58

B B 98

B3 C 108

B D 138
1 Mark



Targeted Specification Area: Learning Aim A

2. Identify the order in which the four sounds given below enter the piece.
Write your answers in the correct boxes.

This was a very accessible question which required learners to identify the order
of the individual instruments/sounds. A significant nhumber of learners were able
to score the full 4 marks with only a few examples of learners scoring less than
four.

A few learners had evidently not read the question in full and provided answers in
the clear boxes instead of the shaded areas as instructed. Where possible,
examiners credited responses that were within the correct time band.

(Total for Question 2 = 4 marks)

4 marks

Example of a response achieving 2 marks:



0001 | 0002

(Total for Question 2 = 4 marks)

2 marks
Targeted Specification Area: Learning Aim A

3 (a) Identify the rhythmic device used by the bass drum from 0:28 to 0:54.
Learners scored well in this qustion with most of the responses identifying
syncopation or off-beat. Misspellings were credited, however learners are
encouraged to ensure that key music terminology is written accurately.

This is a good example of a clear and accurate response.

3 (a) Identify the rhythmic device used by the bass drum from 0:28 to 0:54.
(1)

............................................................. 5y _

1 mafk |

There continues to be a tendency for learners to provide production related
answers where the question clearly asks for a rhythmic device which is part of
learning aim A.

3 (a) Identify the rhythmic device used by the bass drum from 0:28 to 0:54.

oA RImE 4 (000
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0 Mark
Targeted Specification Area: Learning Aim A

3(b) Name the vocal technique the male vocalist uses from 0:29 to 0:56.
A highly successful item where a number of learners were able to identify the vocal
technique as rapping.

(b) Name the vocal technigue the male vocalist uses from 0:29 to 0:56.
(1)

____________________________________________________________________________________________________ WOYAS o

(Total for Question 3 = 2 marks)

CIRPNPZAZAVNINEY [HY) O00/e|e E/@| par

1. Mark
Some learners answered with other types of vocal techniques such as vibrato or
production techniques which were inaccurate.

(b) Name the vocal technique the male vocalist uses from 0:29 to 0:56.
m

(Total for Question 3 = 2 marks)

FRINEEANNLY &) OO0 el B O ra

0 Mark

This is an inaccurate response

(b) Name the vocal technique the male vocalist uses from 0:29 to 0:56.

(Total for Question 3 = 2 marks)

a [Al#22|AN] kW OO0 e @ B @ eart

0 Mark
Targeted Specification Area: Learning Aim A

4 Identify the texture of this piece from 0:56 to 1:10.

This was an accessible question with a good proportion of learners providing
accurate responses. At best, learners were also able to support their answers by
providing additional detail relating to orchestration to support the dense texture,
although this additional explanation was not required to achieve one mark.



4 |dentify the texture of this piece from 0:56 to 1:10.

_ dee (More ingerumenks invcdwed)

& Alsg 2 AN KA OO0 e e B

1 Mark
Some responses provided inaccurate description of the texture.
4 |dentify the texture of this piece from 0:56 to 1:10.

b's on connected  keogkner whah  Mokes

........... 1 Ur\un\\thh\\SQb thh... Q0100 s
vk raake an L '(%g\\ém%tnﬁrs r(Tm' for Question 4 = 1 mark)

& Als 2 AN KA OO0 e e B r

0 Mark

Targeted Specification Area: Learning Aim A

5. Name the articulation technique used in the piano part from 1:24 to 1:38.

A significant humber of learners had not focused entirely on the question and
provided answers relating to the musical device used by the piano as opposed to

the articulation technique, answering with arpeggio or broken chords which was
inaccurate for this question.

5 Name the articulation technique used in the piano part from 1:24 to 1:38.

A AN DG e

(Total for Question 5 = 1 mark)

& Alg|2 AN KA 000 e @ B@E ra

0 Mark

Learners are encouraged to ensure that they have developed good exam
technique and read the question fully before answering as in this example, many
learners have been unable to score due to this.

Accurate answers could include: legato, smoothly, use of pedal and sustained as
in the example below:



5 Name the articulation technique used in the piano part from 1:24 to 1:38.
. .\.ego.bo R

(Total for Question 5 = 1 mark)

& Alg2 2 AN R AT OO0 e o B
1 Mark

Targeted Specification Area: Learning Aim B

6. This piece was recorded using multi-track studio overdub techniques.
Identify two advantages of using multi-track studio overdub techniques.

Most learners were able to access at least one mark and a high number scored
the full 2 marks available. It is evident that learners had good knowledge of studio
recording and at best, also provided descriptions and justified the points made.
The answers seen most referred to the flexibility of editing and the ability to adjust
imperfections.

6 This piece was recorded using multi-track studio overdub techniques.

Identify two advantages of using multi-track studio overdub techniques.

(Total for Question 6 = 2 marks)

2 Marks

On the whole, learners were able to access at least 1-2 marks. There were some
learners that explained the meaning of the lyrics without providing any musical
point and therefore unable to access the marks.

6 This piece was recorded using multi-track studio overdub techniques.

Identify two advantages of using multi-track studio overdub techniques.

l\' A% Q,CU\,S \(D %O \)0;5(’)& M\ﬁ .,. - ;ﬂ’é\o\c\ucﬂ

pm’\*s ___________ B
2 Yov can oe.co(% ec».d(s __________ o0 LOND éo(\}f\\smﬁ

(Total for Question 6 = 2 marks)

2 Marks
10



This is an example of an incorrect response where no credit was given:

6 This piece was recorded using multi-track studio overdub techniques.

Identify two advantages of usi multl-track studio overdub techniques.

1 Qualllﬁ(

1 COoOnEXessoC

(Total for Question 6 = 2 marks)

0 Marks
Targeted Specification Area: Learning Aim

7. Explain two ways in which the music communicates the mood of the lyrics
from 01:38 to 02:20.

At best, learners who gained the full marks provided two valid musical points and
explained how and where this occurred providing a justification of the way in which
it communicated the mood of the lyrics.

kx\a\m\ \ocn\ré‘a ¢u> | \NL mml | \n\s dexége? .................... |
oo boeldn sodhl e coleoe e i

W@*—e‘*—«*w?ul for Question 7 = 4 marks)

4 Marks

11
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4 Marks

Some learners misinterpreted the question and provided an analysis of the lyrics
without reference to a musical point. This did not enable learners to score any
marks.

’ﬂ“l llyr' W’ L J"fy ’“j B Commuwmictute itk
Wl e uabineshl wwk fraong nmm? el

lfvm-m'— bacwe
m!{ T{mpd\ wrll MWS , b'?.- beﬁou_ K&’

»m, Lon Congowr cunyahity iy bron-

(Total for Question 7 = 4 marks)

0 Marks

Learners also continue to provide general points without providing details of
instrumentation or reference to musical features which would allow them to access
the marks.

12



Targeted Specification Area: Learning Aim A

8. Describe two ways in which the music changes from 2:20 to 2:33 in contrast
to the previous sections.

Most learners were able to identify at least one reference to a change in the music
and a good number provided descriptions giving reasons or detailed comparisons
with the previous sections. A high number of responses were well expressed
demonstrating a firm grasp of the question and rigorous musical knowledge.

8 Describe two ways in which the music changes from 2:20 1o 2:33 in contrast to the |
previous sections, ’

1%03_9@@? spen s, oo ¥hes MMK\SHE_'@&W
 Nrowse a.&ujw %rqenlaww.lﬁ?%ﬁmb\.}‘

Q\\L \oww

21&; A \LB O NE, Mmﬁ ..... {DA.HF% '
BEVTCL &ﬁsls\\ \n.t;&,ﬁ)ﬂwvs 00D \RQHS.j TR VITTSUN
o oeboce oot et svoce c:-.LS\)f\w soonds. oo al
B\U. u\,ﬁu\\mﬁ’) weae | ooder. (of aamé lDué&)

(Total for Question 8 = 4 marks)

4 Marks

Some provided descriptions of a change in mood, although this was not the focus
of the question and therefore not creditable.

0 Marks
Targeted Specification Area: Learning Aim A

9 Identify the dynamics of the vocalist from 2:34 to 2:47.

Most learners had attempted to respond with some being able to provide clear and
detailed descriptions relating to the gradual change in dynamics. At best, learners
answered with crescendo whilst others only identified the first part of the vocals
where the dynamics were quiet/soft.

9 Identify the dynamics of the vocalist from 2:34 to 2:47,

(Total for Question 9 = 1 mark)

1 Mark

13



9 Identify the dynamics of the yocalist from 2:34 to 2:47.

7/ [/0 S e o o L,/U{B\S A d ............................................. e

(Total for Question 9 = 1 mark)

1 Mark

Very few learner were unable to score and where this was the case, this was due
to not understading the term dynamics as in the example below:

9 Identify the dynamics of the vocalist from 2:34 to 2:47.

The . vocakisk ... . % T SR used. .. fallsetts  ond
......... And. . CCRG... YLK o .. rmem—————

(Total for Question 9 = 1 mark)

0 Mark
Targeted Specification Area: Learning Aim B
10 Identify the audio effect used to end the piece from 3:15 to 3:20.

This was a well answered question with a high number of learners being able to
identify one of several audio effects heard such as fade-out, reverb and delay.
Several also provided additional detail explaining how this occurred showing a firm
grasp of audio production techniques.

10 Identify the audio effect used to end the piece from 3:15 to 3:20.

________________________ WQ*Q‘-J:

(Total for Question 10 = 1 mark)

1 Mark
10 Identify the audio effect used to end the piece from 3:15 to 3:20.

(Total for Question 10 = 1 mark)

1 Mark

Some learners found difficulty in answering questions relating to Learning Aim B
and responded with answers relating to musical devices as in the example below:

14



10 Identify the audio effect used to end the piece from 3:15 to 3:20.

(Total for Question 10 = 1 mark)

0 Mark
Targeted Specification Area: Learning Aim B

11. After recording this piece, the sound engineer has used some production
techniques on the vocals.

Explain how two production techniques have been used to improve the sound of
the vocal tracks.

This question discriminated well where the majority of learners were able to score
2 marks. There were several examples of learners achieving the full 4 marks
providing two accurate production techniques supported with detailed
explanations of how they are applied to improve the sound of the vocal tracks.

11 After recording this piece, the sound engineer has used some production techniques
on the vocals.

Explain how two production techniques have been used to improve the sound of the
vocal tracks.

Ao -bima. /pikon_ Comection_ hoa _beon wed on Ce Loal, Vcals
Ao Sound. o Mmﬂaw% B nfes.. Bt
MM&&

REM.rb (& uxd EM'uu. tmll. Mol /l‘ﬁp 4o ﬁn{c 'A' mare.
(st qn.l_—td ool ek Soandl -

(Total for Question 11 = 4 marks)

4 Marks

15



Explain how two production technigues have been used to improve the sound of the
vocal tracks.

Compression. . ke . nave ke
Aond. L Souads q\n e.te_c m\(ﬁ e o\u\e’tef
Sof\é‘s Mud Q¥

(Total for Question 11 = 4 marks)

4 Marks

There were a few examples where learners had very good knowledge but failed to
answer the question in full or misinterpreted in parts. In the example below, the
learner has successfully identified two production techniques with an accurate
explanation of how it improves the sound in the first response, whereas in the
second response, a description of the mood is provided showing misinterpretation
of the question and subsequently gaining three out of the four possible marks

available.

11 After recording this piece, the sound engineer has used some production techniques
on the vocals.

Explain how two production techniques have been used to improve the saund of the
vocal tracks.

1 (ompression toms wsed on the }Male Voite,. .

HM.S c.r PR Po‘ 'L’}(‘L c:cmd }’VG!C IO-‘?.C
, L MEMJ’ifiLOVJJSZ\; ]o-uoibf WgurJ:fL}

.._.94' w\h
] : ﬁ ‘S\Q'MGJ-Q Vc:noe,

cho e fon- Ustol o

\.«45 LA PIOVeo jl')f\l. NOC
MMM. ‘H\z e««o'\ 055 HM scvnj Mc:ﬁ’. J\(CM"?GJ';E:

IT

3 Marks
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The example below does not demonstrate understanding of production techniques
and therefore no marks were gained.

11 After recording this piece, the sound engineer has used some production techniques
on the vocals.

Explain how two production techniques have been used to improve the sound of the
vocal tracks.

1. \Dw Quic:l.u:l .............. o..mome)‘s‘jh%.(;
5_‘? C\r\qr\--uJ—\Q_ Ss.urcr wr:l.qn L "L\_g

Vo;u_,z; _T al/m mcl ow\qﬁncs
‘.‘39 b vét voc:c»le (fdaylwmc)

2 1h- L'\W't w\ea\ MML\-S

I"C‘-‘mop e Q. A M\f\% n(o!a -
bdind  bhe n3 4 Sewnd

(Total for Question 11 = 4 marks)
0 Marks

Targeted Specification Area: Learning Aim A
12 (a) Identify the decade this piece was recorded in.
There was a variable response to this question, where a few learners were unable

to identify the decade when this piece - ‘Night Fever’ by the Bee Gees was
recorded. The correct answer was 1970s.

12 (a) Identify the decade this piece was recorded in.

B A 1950s
B B 1960s
B C 1970s
B3 D 1980s

1 Mark

17



Targeted Specification Area: Learning Aim A

12 (b) Identify which family of instruments play the main melody from 0:01 to
0:18.

A very high percentage of learners were able to identify the strings as the correct
family of instruments which play the main melody.

(b) Identify which family of instruments play the main melody from 0:01 to 0:18.

B3 A Brass

El B Percussion

M C Strings

Bl D Woodwind
1 Mark

Targeted Specification Area: Learning Aim A
13 (a) Name the vocal technique the singer uses from 0:18 to 0:34.

Some learners did not have the necessary knowledge of music techniques and
devices which were tested throughout the paper and therefore unable to respond
accurately to questions such as this.

Others clearly were unable to differentiate between musical devices, musical
techniques and production techniques. Answers such as repetition were offered by
several learners which was incorrect. Other responses included dynamics, vocal
types and production techniques which were inaccurate.

13 (a) Name the vocal technique the singer uses from 0:18 to 0:34.
(1)

repgtion,

@ Als2 ANk 000 e @ B G rarts

0 Mark

18



13 (a) Name the vocal technique the singer uses from 0:18 to 0:34.
(1)

?LCMCQAJ[f (=3

0 Mark

Falsetto was the correct answer as in the example below:

13 (a) Name the vocal technique the singer uses from 0:18 to 0:34.
(1)

1 Mark
Whilst misspellings were credited, centres are encouraged to support learners with
technical or music related spelling.

Targeted Specification Area: Learning Aim A

14. Identify the genre of this piece.
This question discriminated well with most learners able to identify Disco at the
genre of the piece.

14 Identify the genre of this piece.

(Total for Question 14 = 1 mark)

1 Mark

Quite a few identified the genre as Funk and Soul which was inaccurate whilst
others gave Hip Hop which was the genre of the first piece. A few also offered the
period to support their answer but this was not required in the question. Learners
continue to provide multiple answers, where this was the case, the first response
is accepted as the answer.

14 |dentify the genre of this piece.

(Total for Question 14 = 1 mark)

0 Mark
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Targeted Specification Area: Learning Aim A
15 Explain one way in which a different mood is achieved from 1:59 to 2:08.

A good number of learners were able to access marks here and most identified
the change in pitch from falsetto to lower vocals thickening the vocal texture, the
change to minor tonality, whilst several others gave good descriptions of the role
of the string section playing the main melody.

Several learners identified the synths as playing the higher melody as opposed to

the strings whilst a few others referred to a change in tempo which is also
inaccurate.

15 Explain one way in which a different mood is achieved from 1:59 to 2:08.

Koo Skims _owe . Pouie . Koe ook
A mﬂjmeporgszjQCeo&eSa.
w@enﬂctcjxm ________________ CRe\ .\

(Total for Question 15 = 2 marks)

2 Marks

Examiners commented on the number of learners who responded well for the first
mark by providing a range of musical features. However, some did not achieve
the second mark as they had not explained how this contributed to the mood of
the music as in the example below:

15 Explain one way in which a different mood is achieved from 1:59 to 2:08.
W 1| 7 18 Shwaa becomt. o Sureinadl A ﬁ\w kg . Qm[x’aro
L S wwt " &,Hmr& ook s ackied bxa®Sh

(Total for Question 15 = 2 marks)

1 Mark

There were a few learners who only provided a description of the mood without
reference to a musical point. These answers did not gain marks as in the example
below:

20



15 Explain one way in which a different mood is achieved from 1:59 to 2:08.

Tes Calmn \’C\c\xmg e

(Total for Question 15 = 2 marks)

0 Marks
Targeted Specification Area: Learning Aim A

16 Give a suitable musical term for the tempo of this music.
The aim of the question was to engage learners in identifying a suitable musical
term for the tempo.

16 Give a suitable musical term for the tempo of this music.

(Total for Question 16 = 1 mark)

1 Mark

Whilst some were able to answer with allegro or moderately fast, it was clear that
a significant number of learners were unaware of the terminology. Examiners
commented on seeing a lot of guesswork. Others provided responses relating to
production techniques, texture and articulation which were inaccurate.

16 Give a suitable musical term for the tempo of this music.

(Total for Question 16 = 1 mark)

0 Mark
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Targeted Specification Area: Learning Aim A

17. There are four choruses in this piece, two of which have been given.

Identify the points where chorus 2 and chorus 3 start and end.

This was a very accessible question and a high humber of learners scored the full
two marks available, demonstrating a good grasp of the structure.

17 There are four choruses in this piece, two of which have been given.
Identify the points where chorus 2 and chorus 3 start and end.

Place your answers in the boxes below.

Start End
Chorus 1 0:49 1:06
Chorus 2 \ 2L v Sl
Chorus 3 Jaxp 2 %320
Chorus 4 2:48 3:32

(Total for Question 17 = 2 marks)

2 Marks

Some provided answers that were out of tolerance and therefore were unable to
access the marks available.

17 There are four choruses in this piece, two of which have been given.
Identify the points where chorus 2 and chorus 3 start and end.

Place your answers in the boxes below.

Start End
Chorus 1 0:49 1:06
Chorus 2 \ Jo8. 2 \ g '3)%
Chorus 3 Z%lg 2%27
Chorus 4 2:48 3:32

0 Marks

(Total for Question 17 = 2 marks)




Targeted Specification Area: Learning Aim A
18 Name one other artist/band of the same genre.

The aim of this question is to test learners on their knowledge of musical styles
and genres through identifying other bands of the same genre and period as ‘Night
Fever’. Learners provided an array of different artists and bands with a good
number providing accurate responses. The most popular answers provided was:
Abba, the Jackson 5 and Donna Summer.

A few learners were unable to identify the correct genre and identified bands from
genres such as Pop, Funk and Soul.

18 Name one other artist/band of the same genre.

{

(Total for Question 18 = 1 mark)

1 Mark

18 Name one other artist/band of the same genre.

(Total for Question 18 = 1 mark)

0 Mark
Targeted Specification Area: Learning Aim B
19. Identify one production effect used on the vocals throughout the piece.

Most learners were well prepared for answers relating to production effects and a
high number scored well in this question. Most of those unable to gain a mark had
provided an answer relating to production techniques as opposed to effects. There
were also some examples of learners providing musical devices which were also
inaccurate.

19 Identify one production effect used on the vocals throughout the piece.

Reveco. . . R

(Total for Question 19 = 1 mark)

1 Mark
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19 Identify one production effect used on the vocals throughout the piece.

........... De\o‘i.s R

(Total for Question 19 = 1 mark)

1 Mark
This is an example of an incorrect response:

19 Identify one production effect used on the vocals throughout the piece.

Qe mgg .................. Yoo, LOoMNS toserher e
Qe the  otmonus.

(Total for Question 19 = 1 mark)

0 Mark
Targeted Specification Area: Learning Aim B

20. This piece was originally recorded using analogue equipment. If the piece
was recorded today, digital equipment would be used.

Explain two disadvantages of recording using digital equipment.

This was an accessible question where learners had evidently prepared well in
their understanding of digital recording. There were a few instances of learners
misreading the question and providing advantages as opposed to disadvantages.
Some provided responses relating to analogue and had evidently misread the
question.

20 This piece was originally recorded using analogue equipment. If the piece was
recorded today, digital equipment would be used.

Explain two disadvantages of recording using digital equipment.

)10\& Con_over edik. the song Qs \.30& haw the. belmj to et .
_More. This.means. that. 5on35 can..Sound $ over edirgh-pdived
edxl:cd and. oo perfected .

Mt:uj Ioose muj rE(ordu‘Iﬂs on HmL were. on the hardnve_. This
Means ,,khat.anau_workmwmn_om,.b& 3011.8,,

(Total for Question 20 = 4 marks)
4 Marks
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20 This piece was originally recorded using analogue equipment. If the piece was
recorded today, digital equipment would be used.

Explain two disadvantages of recording using digital equipment.

il haua o (ZZCO”C/ el (he.  MiSe of
@2 . ene | Thatdl g ot bme..

ST T j o o
fis means i’ ;%é (8 (DPRs. .

(Total for Question 20 = 4 marks)
0 Marks

Targeted Specification Area: Learning Aim A and B
21 Compare the vocal features of the two pieces.

Learners are clearly better prepared for this question, where there were several
examples of learners planning responses and drawing clear comparisons. Some
prefer to respond by drawing two columns and at best each point reflected a good
understanding of the similarities and differences gaining a good range of marks.
A few learners had not addressed the question clearly and provided detailed
analysis of aspects such as orchestration, BPM, identified the genre and structure
as opposed to drawing reference to the vocal features. Where possible, credit was
awarded if some of the latter had some reference or link to the vocal features.
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This is a good general musical analysis, but a number of points are unrelated to
the question which asks for a vocal comparison.

Ansver ALL guestions.

Caasricm 21 sefitas 1o bevth srack 7 on e (0 invindble by Tinde Temnpah featuring
Kolly Rowlamd and track 2 on the T0: Might Fewer oy e Bee Gees,

21 Compare the vecal features of the fwo pleoos.
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4 Marks

In this example the learner has gained 3 marks through drawing a comparison
between the male rapper in piece 1 with the lead vocalist in piece 2, providing a
comparison of the vocal range and also referred to the vocal dynamics of both
pieces.
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Summary

e A significant number of learners seemed to answer all questions from a
Production perspective.

e This is a trend where learners approach the paper purely from a
production perspective and is a recurring issue in each session, where
learners demonstrate limited knowledge of music/musicality.

e Centres are also encouraged to advise learners to ensure that they provide
explanations for the longer questions and to avoid providing single
responses.

e Spelling continues to be an issue with learners unable to express clearly
and accurately, particularly when using key music terminology.

e Centres are encouraged to engage learners in effective exam technique
whilst preparing for the test.

e The grade boundaries support the requirement that learners must have
knowledge of both music and production in order to pass and this is a true
indicator at the lower boundaries.
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