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Grade Boundaries

What is a grade boundary?

A grade boundary is where we set the level of achievement required to
obtain a certain grade for the externally assessed unit. We set grade
boundaries for each grade (Distinction, Merit, Pass and Level 1 fallback).

Setting grade boundaries

When we set grade boundaries, we look at the performance of every
learner who took the assessment. When we can see the full picture of
performance, our experts are then able to decide where best to place the
grade boundaries - this means that they decide what the lowest possible
mark should be for a particular grade.

When our experts set the grade boundaries, they make sure that learners
receive grades which reflect their ability. Awarding grade boundaries is
conducted to ensure learners achieve the grade they deserve to achieve,
irrespective of variation in the external assessment.

Variations in external assessments

Each test we set asks different questions and may assess different parts
of the unit content outlined in the specification. It would be unfair to
learners if we set the same grade boundaries for each test, because then
it would not take into account that a test might be slightly easier or more
difficult than any other.

Grade boundaries for this, and all other papers, are on the website via
this link:

http://www.edexcel.com/iwantto/Pages/grade-boundaries.aspx

Unit 8: Music and Production Analysis (20375F):

- Level 1 Level 2
Grade | Unclassified | "o Pass Merit | Distinction
Boundary 0 19 26 33 40
Mark



http://www.edexcel.com/iwantto/Pages/grade-boundaries.aspx

Summary

This was the sixth sitting of this paper and learner numbers were lower
compared to previous years.

On the whole, there has been a marked improvement in learner’s ability
to respond effectively, particularly with the longer response questions
such as 10, 15 and 20 which is indicative of a more improved programme
of revision and exam technique. As a result, most learners were able to
provide a response to all questions with only a small minority that left
some questions unanswered.

Centres are reminded to ensure that learners cover the entire content of
the unit specification in order to be able to respond effectively as it was
evident that certain aspects of the unit had not been addressed
sufficiently. Learners continue to demonstrate difficulty in understanding
musical and rhythmic devices.

There is one eight mark question in the paper and this discriminated well
with examiners commenting on the improvement in the overall responses
seen. More learners were able to relate their answers to the specific
question that focused on instrumentation in this instance, thus scoring
well as a result.

There was also evidence of learners misinterpreting and not reading the
question fully. This was particularly evidenced in question 10 where an
explanation of how two production techniques enhanced the mood of the
piece was required. Many learners provided detailed explanations relating
to musical aspects which was irrelevant, this led to learners not being
able to access the 4 marks available.

A number of learners did take notice of the higher command verbs such
as ‘explain” and provided a valid point followed by an explanation to
achieve the full two marks demonstrating effective exam technique.



1a) Which one of the following genres best fits this music?

Most learner were able to respond well to this question and’ identified
‘Dance’ as the correct genre for ‘'Summer’ by Calvin Harris.

1b) What is the tempo of this piece in BPM (beats per minute)?

A high number of learners responded accurately identifying 128 BPM as
the accurate tempo.

2) In which decade was this song released?

Learners performed well where most were able to identify the decade in
which the piece was released.

In which decade was this song released?

_________ &o

(Total for Question 2 =1 mark)

1 mark

Whilst the question asked learners to identify a decade, several learners
identified a year of release. Both types of responses were accepted and
credited.

2 In which decade was this song released?

(Total for Question 2 = 1 mark)

1 mark

20t century was not an accurate response but 21st century was also
accepted.



2 In which decade was this song released?

T Wwos releosed 10 ke 2™ cealory

(Total for Question 2 = 1 mark)

0 marks

3) Identify the tone of the lead singer’s voice from 0:02 to 0:34.

Some learners had not read the question fully and identified the vocal
range of the lead singer’s voice instead of the ‘tone’. These were not
creditable.

3 Identify the tone of the lead singer’s voice from 0:02 to 0:34.

(Total for Question 3 = 1 mark)

0 mark

3 Identify the tone of the lead singer’s voice from 0:02 to 0:34.

_________________________ O, ener

(Total for Question 3 = 1 mark)

0 mark

3 Identify the tone of the lead singer’s voice from 0:02 to 0:34.

m::d"\!\\:gj'uf\. .....................................................................................................................................................................................

(Total for Question 3 = 1 mark)

0 mark



Many learners were able to respond accurately and most referred to the
singer’s ‘Raspy’ tone as in the example below:

3 Identify the tone of the lead singer’s voice from 0:02 to 0:34,

______________ /Wj

. (Total for Question 3 = 1 mark)

1 mark

4a) Identify two instrument sounds heard in this piece from 0:03 to
0:33 by putting a cross in the box underneath the correct instruments.

This provided a good response where most learners were able to identify
Violin and Piano as the instruments heard in the section as in the example
below:

4 [a) Identify two instrument sounds heard in this piece from 0:03 1o 0:33 by putting a
cross in the box underneath the correct instruments.

Violin Harp Clarinet
- (X (X

g

(2)

Piano Trombone

® (X

2 marks

There were some instances where learners had provided 3 responses
instead of two.



4b) Identify the change in dynamics from 0:41 to 0:49.

On the whole, this question was answered well and most learners were
able to provide a response relating to the dynamic change at the points
indicated. Several responses referred to the crescendo. Whilst
misspellings were credited, learners are encouraged to understand the
correct spellings for key musical terminology and language.

(b) Identify the change in dynamics from 0:41 to 0:49.

(Total for Question 4 = 3 marks)

1 mark

Some learners presented descriptive responses which if accurate were
credited, although further reference to the change in mood was not
required for this question.

(b) Identify the change in dynamics from 0:41 to 0:49.
(1)

(Total for Question 4 = 3 marks)

1 mark

There are no tempo changes and responses relating to this question were
inaccurate, as in the example below:

(b) Identify the change in dynamics from 0:41 to 0:49.

(Total for Question 4 = 3 marks)

0 mark



5a) Name one type of drum sound used from 0:47 to 1:03.

A large proportion of learners were able to identify a drum sound where
most referred to the snare:

5 (a) Name one type of drum sound used from 0:47 to 1:03.

5b) Identify one device which is heard in the synthesiser melody from
0:49 to 1:18?

On the whole this was an accessible question for most learners, but a few
were left unanswered whilst others referred to aspects such as production
effects, instrumentation and dynamic changes which were inaccurate. As
with the previous questions, there were several examples of misspelling.

(b) Identify one device which is heard in the synthesiser melody from 0:49 to 1:187
(1)

0 mark

(b) Identify one device which is heard in the synthesiser melody from 0:49 to 1:18?
(1)

0 mark

(b) Identify one device which is heard in the synthesiser melody from 0:49 to 1:187
(1)

0 mark



Accurate responses included repetition, syncopation, ostinato and riff.

(b) Identify one device which is heard in the synthesiser melody from 0:49 to 1:18?

1 mark

6) Identify three ways instruments are used in the bridge section from
0:34 to 0:48 to lead into the chorus.

This was a very accessible question where most learners were able to
score at least 1 mark. A wide range of responses were seen. Many
referred to the rising synth sound, build up, crescendo and drum fill.

The examples below scored the full 3 marks available.

6 |dentify three ways instruments are used in the bridge section from 0:34 to 0:48 to

lead into the chorus.
1___]&1110 aafing. unkrmolody to_nooko. fensien perthebuild-up

..... st g muded | than, o onaloocmas caagssr v ik guls
_____ fll ot oot rgid ofow fho, oheTS.

(Total for Question 6 = 3 marks)

3 marks



6 Identify three ways instruments are used in the bridge section from 0:34 to 0:48 to
lead into the chorus. 5"%(@‘“': .

(LN texti ]

(Total for Question 6 = 3 marks)

3 marks

Some learners did not provide accurate responses or described ways in
which the instruments were used. Others identified some musical points
but did not relate this to specific instruments.

The response below also refers to a change in tempo which is inaccurate.

6 |dentify three ways instruments are used in the bridge section from 0:34 to 0:48 to
lead into the chorus.

2.0 drums. .. 3(11 .................. [ 1 A e
s .
3 IMﬁﬂuﬁjo}As o

(Total for Question 6 = 3 marks)

0 marks

7) There are three verses in this piece.

Verse 1 begins at 0:02 and ends at 0:34.
Verse 2 begins at 1:17 and ends at 1:49.

Explain two ways in which the musical features of verse 2 are
different to verse 1.

On the whole, this was a well answered question and most learners were
able to identify the clear differences between both verses.



7 There are three verses in this piece.
Verse 1 begins at 0:02 and ends at 0:34,
Verse 2 begins at 1:17 and ends at 1:49.

Explain two ways in which the musical features of verse 2 are different to verse 1.

u%}\ﬂbh\ﬁ\'“*wwmpwq\l
("

4 marks

Whilst some were able to identify a difference through providing a valid
musical point, several did not access the additional 1 mark as they did
not include an explanation.

There were also instances where learners did not provide a valid
difference and instead gave a musical point that occurred throughout the
piece. Such responses were inaccurate as they did not answer the
question appropriately.

Some learners referred to the changes in the mood which was not the
aim of this question as in the example below which scored 1 mark for
identifying one valid musical point referring to the violin and synth heard
in the first verse. References to a change in tempo were inaccurate.



7 There are three verses in this piece.
Verse 1 begins at 0:02 and ends at 0:34.
Verse 2 begins at 1:17 and ends at 1:49.

Explain two ways in which the musical features of verse 2 are different to verse 1.

8) Identify the stereo placement of the hi-hat from 1:33 to 1:48.

Many learners were unable to identify the stereo placement with several
inaccurate responses seen.

Centres are reminded that there are potential risks to stereo field
identification if the format is changed from the CD provided. Centres
should ensure that the stereo integrity is maintained.

8 Identify the stereo placement of the hi-hat from 1:33 to 1:48.

The high heh has  peen  paned Yo ohe Side(righ

(Total for Question 8 = 1 mark)

0 mark

8 Identify the stereo placement of the hi-hat from 1:33 to 1:48.

.............................. Centre piggemnent -

(Total for Question 8 = 1 mark)

0 mark



8 Identify the stereo placement of the hi-hat from 1:33 to 1:48.

(Total for Question 8 = 1 mark)

0 mark

These are examples of accurate responses.

8 Identify the stereo placement of the hi-hat from 1:33 to 1:48.

__________ £ ramls![:l-hr[ﬂh[,ulkmutw

(Total for Question 8 = 1 mark)

1 mark

8 lIdentify the stereo placement of the hi-hat from 1:33 to 1:48.

(Total for Question 8 = 1 mark)

1 mark

9) The texture of some individual sounds has been thickened during the
production process.

Identify one way this can be achieved.

Some learners provided detailed descriptions of the way in which the
texture is thickened whilst others provided shorter responses which were
also credited providing the response was accurate as in the examples
below:



9 The texture of some individual sounds has been thickened during the
production process.

Identify one way this can be achieved.

(Total for Question 9 = 1 mark)

1 mark

9 The texture of some individual sounds has been thickened during the
production process.

Identify one way this can be achieved.

(Total for Question 9 = 1 mark)

1 mark

10) Explain how two production techniques are used to enhance the
mood of the piece from 2:32 to 3:40.

This question discriminated well where most learners were able to score
at least two points. Examiners commented on the improvement in

learners’ responses to this question compared to those seen in previous
sessions.

At best, learners were able to provide detailed explanations of the way
production techniques enhanced the mood of the piece as in the examples
below of learners achieving the full 4 marks available:



10 Explain how two production techniques are used to enhance the mood of the piece
from 2:32 to 3:40.

T Em-bﬁs ild. Ao QNP O 207 [ B-TONA Dosntho.....

4 marks

10 Explain how two production techniques are used to enhance the mood of the piece
from 2:32 to 3:40.

2.7Te. W aasedd  has  dusteckion . on ik, mrxj Wb Suad
..... mbgnﬂﬁw;.tmm BUSELISE. .. (.nmlDIB RR R (NI

4 marks

Some learners did not read the question in full and responded through
providing answers relating to musical aspects whereas the question asked
for production techniques.

The response below is an example of this and was not able to achieve
any credit.




10 Explain how twe production techniques are used to enhance the mood of the piece
from 2:32 to 3:40.

.....__nddi.na....___________b..u.f_l.&ins LSingres. o in. .. m.aJ of. Kt\j -ﬂ“”
_______________ th ...Mnaod..... FHA

‘l’ huwe Pmu\ d[up ........... i\ k .......... {t ht. end l-ht........ﬁona

0 marks

Some learners provided very detailed reference to the production
techniques, but failed to refer to any mood changes. Many referred to the
mood as being ‘enhanced’ but as this was part of the question, no credit
was awarded. Consequently, these responses were unable to access the
additional 1 mark for explaining the way in which the techniques
enhanced the mood as in the example below:

10 Explain how twe production techniques are used to enhance the mood of the piece
from 2:32 to 3:40.

1 AL‘ighM'-*CHw,uf:runladh \'oqmo\"‘l“hu KRS .
fiena ooy B SR8 A LV VU ST VN 1./ S N
__.ﬁm.Li,ghh..,..........g}u.";lw'......... Miv & Slghy.. disworkan, Ak LA @oalse

Sﬁmgike"rt«a»fﬁnj-rc{wro Ak A g

AN Mo difeeasse.ia Inonenavion iy okl He
e Lewj -5'~}r’ﬂ- LA e e -H\»ijf-ifﬂ;

l—uwedu' hads Na \!mL J(l* TP Cﬁk dk;.x‘r«b{' e

1fadne,§ &o . (Total for Question 10 = 4 marks)

2 marks



2 marks were awarded for identifying each production technique only.

11a) Identify the vocal register of the male singer.

A good number of learners were able to identify the vocal register as Mid
to High range.

11b) Identify the time signature of the song.

A high percentage of learners clearly understand time signatures and

identified this correctly in this piece as 4/4.

12) Identify the stereo placement of the guitar from 0:00 to 0:05.

A high proportion of learners were accurate in identifying the stereo
placement of the guitar on the left.

12 Identify the stereo placement of the guitar from 0:00 to 0:05.

B .

(Total for Question 12 = 1 mark)

1 mark

12 Identify the stergo placement of the guitar from 0:00 to 0:05.

L

(Total for Question 12 = 1 mark)

0 mark



13a) Name the musical device used by the guitar from 0:47 to 0:58.

This question discriminated well where some found it challenging. Several
identified effects instead of a device and some referred to
instrumentation.

13 (a) Name the musical device used by the guitar from 0:47 to 0:58.

(1)
____________________________________________________________________ (SR EC o LN s
1 mark
13 (a) Name the musical device used by the guitar from 0:47 to 0:58.
(1)
_____.____...]0.!]5..__.....S..‘cm.mmd ............... 0O e
1 mark
Some provided production effects rather than musical devices.
13 (a) Name the musical device used by the guitar from 0:47 to 0:58.
(1)
....................... Fevarh
0 mark
13 (a) Name the musical device used by the guitar from 0:47 to 0:58.
(1)

0 mark



13b) Name one idiomatic playing technique used by the guitar from 0:59
to 1:04.

Many learners were able to identify the idiomatic playing technique, with
most responding with strumming. Some learners did not read the

question fully and provided responses relating to a range of musical
devices or instruments.

(b) Name one idiomatic playing technique used by the guitar from 0:59 to 1:04.
)]

(Total for Question 13 = 2 marks)

1 mark

(b) Name one idiomatic playing technique used by the guitar from 0:59 to 1:04.
(1)

(Total for Question 13 = 2 marks)

1 mark

(b) Name one idiomatic playing technique used by the guitar from 0:59 to 1:04.
(1)

Q&Pcﬂl‘\de ........................ e e

(Total for Question 13 = 2 marks)

0 mark

14) Name one effect used on the guitar throughout this song.

The learners found this question very accessible with a high number of
learners being able to identify an effect with distortion being the most
popular response.

Some made reference to a specific point in the piece where the effect

occurred, but this was not mandatory. Credit was awarded by identifying
a valid effect.



14 Name one effect used on the guitar throughout this song.

(Total for Question 14 = 1 mark)

1 mark

14 Name one effect used on the guitar throughout this song.

(Total for Question 14 = 1 mark)

1 mark

Those learners who did not score well, referred to aspects unrelated to
the question such as in the example below:

14 Name one effect used on the guitar throughout this song.

Eletrical . So VNGRS e

(Total for Question 14 = 1 mark)

0 mark

15) Explain two ways in which the section from 1:23 to 1:45 has a
different mood to the rest of the piece.

A high number of learners scored well in this question demonstrating
effective revision and exam technique. Many identified the instrumental
solo on the guitar and were able to consider the way in which this changed

the mood.



15 Explain two ways in which the section from 1:23 to 1:45 has a different mood to the
rest of the piece.

VSl MAS....d..... Wﬂﬁd e .. ... M

&@%‘W.ﬁm,—aﬂ? e

2. Tl ... .l .. JOO . SR, . 7 ot Feh
k.. LoAC .G A

______ o i e M/“g T e

..... Lo et . 2. L8 Srezas

(Total for Question 15 = 4 marks)
4 marks

As with question 10, some learners did not provide an explanation
relating to the mood change or responded with 'this changes the mood’.
Consequently, they were therefore unable to access the additional 1
mark.

15 Explain two ways in which the section from 1:23 to 1:45 has a different mood to the
rest of the piece.

(Total for Question 15 = 4 marks)

2 marks



15 Explain two ways in which the section from 1:23 to 1:45 has a different mood to the
rest of the piece.

VTN resk. 0% . e NG ] 150 O £ SO S
_______________________ ElaronOpnOIss. . 20RA _iahen.. W Lo s

_____________________ it It Chuongis. . K. Souroh §..

2. Theowaeavk. tae...500g.. M. badh oG\

.............. Va0 O A I E e JASE e VAT E S N O BN
XD Si b N L O L SEC A A2 orel... ...

(Total for Question 15 = 4 marks)

0 marks

16) The genre of this song is Heavy Metal and is influenced by other
styles of music.

Explain how two styles of music have influenced key musical features of
this song.

This was an accessible question where many learners were able to
achieve 3-4 marks. The most frequent responses related to Blues, Jazz,
Rock and Pop. Some learners selected styles that emerged after 1970
which had no influence on Heavy Metal. Many referred to Metal and Heavy
metal which was not creditable as this was part of the question.

It is clear that a good number of learners have sound knowledge of
musical genres and are able to draw out the distinct musical
characteristics of each individual style. This question also tests their
ability to understand how each style interrelates and the significance of
each to emerging genres as in the example below where the learner has
achieved the full marks available.



16 The genre of this song is Heavy Metal and is influenced by other styles of music,

Explain how twa styles of music have influenced key musical features of this song.

Style 1. /2Luen. ..
Llus.... hos... ...(.A}é'(um-:c.d'.«d-c Sl it e
aetund..... oo blueh . featakonic .. cods ...

Style 2;..[AoC At SR
ﬂmhm&mwmﬂamm&m&nr&&utﬁ(
AANE.... G ok Choatels .. ouad. Agfmtmdwtozém(

Lleae..gf. e ymr

(Total for Question 16 = 4 marks)
4 marks

The example below did not score the full 4 marks as Punk is not a valid
response, but has received the full 2 marks for identifying Rock and Roll
and explaining how the styles have influenced the musical features.

16 The genre of this song is Heavy Metal and is influenced by other styles of music.

Explain how two styles of music have influenced key musical features of this song.

SEYI@ T2 PO .

NI 0 B RCA . DG .1

2 marks



Very few learners did not score at least 2 marks and where this was the
case, most had misinterpreted the question as in the example below:

16 The genre of this song is Heavy Metal and is influenced by other styles of music.
Explain how two styles of music have influenced key musical features of this song.

Style 1: Smnc.r fh -q‘;j.l-r_ S
”f".m.-:q,immkl«gkjLe_u.Jm(hlaremhst«

StyiEZ:...UPbm_f' j{'y(,r_

l:\ﬂnpﬂ RN Crf_m{—es - ra«l peshue. Fed
e A back Be ond b Lalances bobsen. .
Mah:hfﬁm%mwkoku ey, f.’?ﬁ} (arel

(Total for Question 16 = 4 marks)

0 marks

17a) Identify the environment in which this song was recorded.
A high number of learners were able to identify studio as the environment

in which this song was recorded. There were several different variations
seen that referred to studio and these were accepted as responses.

17 (a) Identify the environment in which this song was recorded.




Some learners provided inaccurate descriptive responses such as the
example below:

17 (a) Identify the environment in which this song was recorded.

17b) Name the rhythmic device used by the vocalist from 1:57 to 2:02.

This question challenged learners with some referring to dynamics,
idiomatic techniques and others described the music. A lot of guess work

was also in evidence.

7
(b) Name the rhythmic device used by the vocalist from 1:57 to 2:02.
(1)

_______________________________________ e A

(Total for Question 17 = 2 marks)

0 mark

(b) Name the rhythmic/device used by the vocalist from 1:57 to 2:02.
(1)

S..E.nﬁ.{nﬁ.l/\h'mew»'ﬂxH%b@\*»

(Total for Question 17 = 2 marks)

0 mark

This was an accurate response.

(b) Name the rhythmic device used by the vocalist from 1:57 to 2:02.

(Total for Question 17 = 2 marks)

1 mark



18) Identify the percussion instrument heard at the end of every four bar
section, an example of which is from 2:22 to 2:44.

On the whole, most learners were able to identify the cymbal, whilst
others included individual parts of the kit that were heard in the section.

18 Identify the percussion instrument heard at the end of every four bar section, an
example of which is from 2:22 to 2:44.

(Total for Question 18 = 1 mark)

1 mark

Some were not able to identify these accurately and responded with a
range of other instruments as in the responses below:

18 Identify the percussion instrument heard at the end of every four bar section, an
example of which is from 2:22 to 2:44.

TN ING

(Total for Question 18 = 1 mark)

0 mark

18 Identify the percussion instrument heard at the end of every four bar section, an
example of which is from 2:22 to 2:44.

(Total for Question 18 = 1 mark)

0 mark



19) Black Sabbath first recorded this track in 1970 with limited use of
studio recording effects.

a) Identify one type of dynamic processor.

This question discriminated well. A number of learners were able to
identify a type of dynamic processor with compressor being the most
popular response. Some described the process which was not creditable
as the question specifically asked to identify a type.

Some learners identified production effects which was not creditable.

19 Black Sabbath first recorded this track in 1970 with limited use of studio
recording effects.

(a) Identify one type of dynamic processor.

19 Black Sabbath first recorded this track in 1970 with limited use of studio
recording effects.

(a) Identify one type of dynamic processor.
{1

_____________________ “Dp ecial. MICTOPNONE.. .Cor. . CARCAN .. VOCC\S. .

0 mark

b) Explain how one type of dynamic processor can improve the quality
of recording.

A number of learners did not provide a response to this question and
found this item challenging, whilst others attempted to provide a more
simplistic explanation which in the main, allowed them to access at least
1 mark. Only a few were able to fully explain how a dynamic processor
improves the quality of the recording.



(b) Explain how one type of dynamic processor can improve the quality of recording.
(2)

ﬂr_\aﬁ&rfﬁfﬂfwﬂb is t 5:7'@5 ep Mo low Mﬁ?m
MItg:a'mfﬁihthﬁ'gimwMMmm{wmhj .........
it soed o Pl e 0chavd So s vonll (o proe TH,

2 marks

(b) Explain how one type of dynamic processor can improve the quality of recording.

VS A S Jgnm» 1 Y 11" SR Vo VI oSO 7.
mki..“*{wm} ............ o

0 marks



20) Compare the use of instrumentation in the two pieces.

On the whole, there is evidence that learners are far better prepared for
this question than in other sessions. Examiners commented on the
improvement in responses and the slight increase in learners achieving
over 3 marks.

The majority of the responses seen were able to discuss some reference
to the instrumentation of both pieces and most of these referred to the
contrast between synthesised sounds and that of the guitar and drums.
References to the types of vocals also allowed these learners to access
2-3 marks. Some responses at this mark range were very repetitive and
tended to discuss features of the same instrument in each paragraph.

Those achieving over 4 marks presented responses that reflected a more
applied understanding of the instrumentation with more sophisticated
comparisons that allowed for analysis.

Learners achieving the higher mark range were able to make effective
comparisons showing evidence of a more applied understanding of the
instrumentation in both tracks. The majority of the responses were
balanced showing a very sound understanding of the aim of the question.

There continues to be a trend amongst learners to use all of the questions
as an aide memoire for this item. This practice should be discouraged as
it leads to learners producing a lot of writing that is irrelevant to the actual
question, thus using up valuable time.

Many learners prefer to present their response in the form of two
columns. These responses were far more improved than in previous
sessions where learners showed a more sound ability to present detailed
and specific answers that compared between each piece, as in the
example below:



20 Compare the use of instrumentation in the two pieces,
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(Total for Question 20 = 8 marks)

7 marks



The example below has been awarded 5 marks. This contains different
valid points that have been expanded upon and most are compared

accurately and clearly showing some confidence to the specific
requirements of the question.

20 Compare the use of instrumentation in the two places.
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