
 

Examiners’ Report/ 

Lead Examiner Feedback 
 

January 2016 

 
 

 
NQF BTEC Level 1/Level 2 Firsts in 

Music 

 

Unit 8: Music and Production Analysis 
(20375F) 
 
 

 
 
 

 
 

 
 

 
 
 

 
 

 
 
 
 

 

 
 

 

 
 
 



 
Edexcel and BTEC Qualifications 
 
Edexcel and BTEC qualifications come from Pearson, the world’s leading learning 

company. We provide a wide range of qualifications including academic, vocational, 
occupational and specific programmes for employers. For further information visit our 

qualifications websites at www.edexcel.com or www.btec.co.uk for our BTEC 
qualifications. 

Alternatively, you can get in touch with us using the details on our contact us page at 
www.edexcel.com/contactus. 
 

 
If you have any subject specific questions about this specification that require the help 

of a subject specialist, you can speak directly to the subject team at Pearson.  
Their contact details can be found on this link: www.edexcel.com/teachingservices. 
 

 
You can also use our online Ask the Expert service at www.edexcel.com/ask. You will 

need an Edexcel username and password to access this service. 
 

 

 

 

 

 

 

 

 

 

Pearson: helping people progress, everywhere 
Our aim is to help everyone progress in their lives through education. We believe in 

every kind of learning, for all kinds of people, wherever they are in the world. We’ve 

been involved in education for over 150 years, and by working across 70 countries, in 

100 languages, we have built an international reputation for our commitment to high 

standards and raising achievement through innovation in education. Find out more 

about how we can help you and your learners at: www.pearson.com/uk 

 

 

 

 

 

 

 

 

January 2016 BF043070 

Publications Code  

All the material in this publication is copyright 

© Pearson Education Ltd 2016 

 

http://www.edexcel.com/
http://www.btec.co.uk/
http://www.edexcel.com/contactus
http://www.edexcel.com/teachingservices
http://www.edexcel.com/ask
http://www.pearson.com/uk


 

 
General 

 
 

This was the fourth sitting of this paper with a considerable increase in 
learner numbers for this series as compared to previous years.  
The paper discriminated well with over 40% of learners achieving pass level 

and above with several more reaching Distinction level than in previous 
tests.  

Whist there is evidence that some learners responded very effectively to the 
paper, it is evident that learners are not been adequately prepared for the 
test. This is particularly noticeable in the questions targeting knowledge of 

key musical devices (both musical and rhythmic) where responses seen 
related to dynamics or instrumentation. 

Learners are also unprepared for the more extended abstract questions 
such as 9 and 21, where knowledge of the full unit content is necessary to 
respond effectively. Learners clearly lack the knowledge required and 

consequently are unable to apply or synthesis the information to respond. 
There continues to be a trend where learners are approaching the paper 

purely from a production perspective with very limited knowledge of 
music/musicality. As stated in the grade boundaries, learners must have 

knowledge of both in order to pass. 
The division between those learners who have undertaken prior study of the 
unit specification and those who have not is very noticeable in this paper 

more than the other test sessions. Those with prior knowledge have been 
able to access the whole paper and attempted to provide responses to all 

questions. Invariably, these responses have shown a grasp of the key 
concepts of music and production supported with effective exam practice 
techniques. 

The paper has also provided some higher overall grade outcomes than in 
previous sessions, with the responses given corresponding to the mark 

scheme. 
  



 

 
Question 1 Which one of the following genres best fits this music? 
 
This was a highly successful question with most learners being able to identify 
synthpop as the correct response. 
 
 
Question 2 What is the tempo of this piece in terms of BPM (beats per 
minute)? 
 
A good proportion of learners at all levels were able to score successfully here. 
There were examples of learners’ notes and working out on the paper, 
demonstrating good examination technique. 
 
 
Question 3 Identify two different rhythmic devices used by different 

electronic instruments during the introduction of this piece from 0:00 to 
0:27. 

 
Learners found this question very challenging whilst others failed to read 
the question clearly. Whilst the majority scored 2 marks for identifying a 

correct electronic instrument, a significant number were unable to identify 
the rhythmic device used by the instrument selected.  

 
 

 
 
Some provided descriptions of how the instrument was played, examples of 

different dynamics were offered and several answered through suggesting a 
production effect used at a certain point. These answers were not credited.  
Learners were also able to identify more than one synth and referred to this 

as synth 1 and synth 2, whilst others used synth and keyboard. This was 
creditable. 



 

A range of musical devices were also offered such as block chords and some 
provided tempo changes. 

 
 

Question 4 Identify a non-rhythmic musical device used from 0:27 to 0:35. 

 
Learners appeared to have been confused between a non- rhythmic device 
and a non-tuned instrument as the responses reflect this. Several learners 

provided drums as an answer whilst others offered a production effect as in 
the example below: 

 

 
 
Some learners were able to show a clear understanding and identify a 
precise non-rhythmic device as below: 

 

 
 

It was evident also that some learners did not have the necessary 
understanding of rhythmic devices in general. 

 

 
Question 5 Which decade was this piece originally recorded in? 
 
This question tested learner’s understanding of musical styles and genres and it 
was evident that those who had prepared for the paper were able to identify 
1980s as the correct response. 
 
 

Question 6 Which vocal technique does the singer use from 1:16 to 1:34? 

Most learners were able to distinguish the difference in the vocal sound in 
that it was not sung. Responses varied between rapping, spoken word and 

talking in time was also credited for this level. 
 

 
 

 
 



 

 

Question 7 Identify the type of voice heard from 1:35 to 1:50. 

 

A high percentage of learners were able to identify the type of voice, with 
most responses being female or alto. 

 

 
 
There continues to be some uncertainty with learners identifying falsetto as 
a female vocal type. Credit was also awarded to answers which identified 

the range as mid or low female voice. 
Singing techniques were also provided e.g. head voice which was 

inaccurate. 
 
 

Question 8(a) Identify the texture of this piece from 1:59 to 2:11. 

 
Learners were able to successfully identify the texture as thin, sparse or 

used other descriptions that were acceptable. 
This examples show a descriptive response to the question. 
 

 
 
 

This accurate single response was also credited. 
 

 
 

Very few had mistaken the texture as dense or thick which was inaccurate.  
 
 

Question 8(b) Name one musical device used in the main vocals from 2:53 

to 3:16. 
 

Learners were able to provide a response to this question and most were 
accurate.  
 

 



 

and 
 

 
 
There were a number of learners who provided descriptions of this part of 

the music. These responses could not be credited as the question 
specifically asked for a device as in the example below: 

 

 
 

It is evident that some learners are unable to identify musical devices and 
centres are encouraged to focus on this aspect of the unit specification 

during the teaching and learning period and in preparation for the test. 
 
 

 

Question 8(c) Name one other artist/band of the same genre. 

 

Most learners showed a good understanding of the style and genre of 
Synthpop and were able to provide a very wide range of examples for this 
question. Most responses referred to bands such as Human League, 

Depeche Mode, Duran Duran and Erasure as in the following examples: 

 
 

 
 

 
 
Some learners identified bands of the same period but were not in the style 

of synthpop, whilst other offered 90s electronic bands such as Moby which 
is inaccurate. 
 

 

Question 9 Describe two ways in which the music changes from 3:17 to 

the end of this piece in contrast to the previous section. 

 
Many learners had not read the question clearly and had responded through 
providing a difference in mood to gain the second mark.  



 

In this instance, the aim of the question referred to the way in which the 
music has changed from a previous section. Whilst a significant number of 

learners have been able to identify at least one way this has changed, some 
found difficulty in describing through drawing comparison to the previous 

section for the additional +1 mark. 
The example below show a good response to the question gaining the 
maximum 4 marks: 

 

 
 



 

 
 
 

Question 10(a) Identify the environment in which this piece was recorded. 

 
Learners responded well to this and most answers referred to Studio or 
studio overdub. Studio live is incorrect and not rewarded. 

 
 

Question 10(b) Explain one decision the sound producer of this song may 

have made to achieve a balanced stereo field. 
 
Some learners had misinterpreted the question and provided answers 

relating to editing techniques and a number of irrelevant responses not 
referring to the ‘stereo field’ but more the balance overall in terms of 

volume/levels. 
There were also many generalisations and some referring specifically to 
different programmes, software and studio equipment that were not 

creditable. 
 



 

 
 
 
 

Question 10(c) Music production effects are used widely to enhance this 

piece.Outline the result of using the following effects. 
 

Most learners had attempted this question in the main, but there was a 
significant number of learners who had not attempted all of this four part 
question. This was very challenging for those learners who had not prepared 

sufficiently for the LA B – the production element of the unit. 
The following shows a good response gaining the maximum 4 marks. 

 



 

 
 
 



 

 
 
 

 

Question 11 This remastered recording of the song was released on a 

greatest hits compilation in 2010. 

Explain one advantage of recording this song using digital technology. 
 
This was a very accessible question where most learners had a sound 

knowledge of the advantages of digital recording. Most were able to support 
the point through providing an advantage, whilst some provided two points 

and did not provide an explanation of the advantage. This prevented 
learners from accessing the second +1 mark for the explanation. 
The following example shows a good response to this question. 

 



 

 
 
 

 

Question 12 Name the genre of this piece. 

 

Many learners were able to identify Punk or Punk Rock as the correct genre. 
Some were mistaken with Rock whilst others gave a variety of responses 

relating to the Rock sub-genre which were inaccurate. 
 

 
 

This was an accurate response gaining 1 mark 
 

 
This response only identifies Rock which is inaccurate. 

 
 

Question 13 Identify two instruments used in this piece apart from the 

lead and rhythm guitar. 

 
A significant number of learners were able to identify the drum kit and bass 

guitar, whilst some provided individual parts of the kit as below: 
 

 



 

 
For this question, vocals were not credited. Centres are reminded that 

vocals are not accepted as ‘instruments’ unless otherwise stated. 
 

Question 14 What type of key is this piece in? 

 
Whilst this has been answered highly successfully in past tests, this cohort 
found the question relatively challenging in the variety of responses seen. 

Some provided a single letter e.g. A, G, D etc. and a few learners showed 
some insecurity in their understanding of the difference between time 

signature and key signature, often providing 4/4 as an answer: 
 

 
 
Several were able to identify this correctly as a minor key. 

 

 
 
Others did identify the full and correct key of E minor: 

 

 
 

 

Question 15 Identify the texture from 0:00 to 0:20. 

 

A significant number of learners were able to identify the texture as thin or 
sparse. Some misinterpreted this and provided responses relating to type of 
voice. 

Most gave one word answers which is creditable whilst others proceeded to 
describe the subsequent development of the texture as in the example 

below: 
 

 
 

 



 

Question 16 Identify the vocal tone of the lead vocalist from 0:21 to 0:49. 

 
Learners were successful in being able to identify the tone of the lead 

vocalist’s voice providing a wide range of responses to this such as breathy, 
course, raspy and so on. 

 
 
There were instances where answers referred to the pitch which was 

inaccurate whilst others identified the type of voice i.e. tenor, baritone etc. 
This was not an accurate response and no credit was awarded as in the 
example below: 

 

 
 

Question 17 Identify the structure of this piece using letters that 

correspond to the given sections. Part of the structure is given. Place your 

answers in the boxes below. 
 
This question was attempted by most learners with a significant number 

gaining the three correct responses in the accurate order. Those who did 
not receive the full 3 marks, generally were able to identify B (verse) and C 

(chorus) but unable to identify the instrumental break (D). 
Some learners demonstrated effective examination technique and had 
evidently spent time working the structure out clearly as below: 

 

 
 



 

Question 18 Explain one idiomatic playing technique used by the rhythm or 

lead guitars throughout this piece that is characteristic of this genre. 
 

Most learners were able to provide a response relating to an idiomatic 
technique used by the guitars. Several referred to the different means in 

which the guitarist articulated the performance through the use of e.g. 
strumming and pitch bending. 
 

 
 
Some found difficulty in providing an explanation and several provided 

generalisations with regards to the style that were not creditable. 
 
 

Question 19 Explain one way in which a dramatic mood is achieved from 

1:51 to 2:19. 
 

Responses were wide ranging here which reflected the array of possible 
answers available to fulfil the question. Some learners found difficulty in 
identifying musical point for the first mark and often this was using basic 

musical vocabulary. 
Whilst some learners identified a musical point, others referred to 

production aspects and effects which were also creditable as in the 
examples below: 
Musical response: 

 

 
 
Production response 

 



 

  

There continues to be evidence of learners not achieving the second point 
that requires an explanation of the mood itself. 

 
 

Question 20(a) Identify the production effect used on the lead vocal from 

3:12 to the end. 

 
Most learners identified this correctly as echo, whilst the other acceptable 

answer included delay. 
 

  

Some used one word responses and a few gave an explanation of how this 
was used, although the latter was not necessary for this question. 

Some learners are continuing to provide multiple answers despite previous 
notification in past reports that only the first response would be acceptable 
as an answer. Centres are encouraged to remind learners of this when 

providing exam technique advice.  
 

 

Question 20(b) Explain one production technique used during the recording 

of this song. 
 

Some learners scored well here when identifying a technique used at the 
point of recording as in the following response. 

 

 
 



 

Question 21 Compare the key features of the style and genre of the two 

pieces. 
 

Learners continue to find difficulty in identifying aspect of the music to 
discuss and subsequently the responses tend to be generalisations that lack 

in comparisons. A few learners misinterpret the means of comparison 
through only focusing on the similarities. Whilst this may have some 
relevance, it does restrict the amount of responses that can be made as in 

this instance, there are very few similarities between the styles and genres 
of the tracks. 

Learners musty focus on identifying a point and justifying this through 
referring to both tracks in order to achieve credit. Many learners appear to 
be using the previous questions as an aid memoire to answer and whilst this 

may be useful, replicating some answers that were inaccurate in the first 
instance is ineffective. 

Centres are strongly encouraged to invest teaching and delivery time in 
supporting learners with relevant exam technique and providing suitable 
writing frames. It is good practice to use previous test papers for this. 

In order to answer this question successfully, learners must have a sound 
knowledge of the unit specification in both music and production. Evidence 

of this was limited in this session, with many learners solely reliant on 
production knowledge and very little musical understanding. 

This is an example of a response gaining 7 marks: 
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