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General Comments 
 

June 2015 was the third time that this paper has been presented and it seems 
clear that many centres are settling into the format of the paper when preparing 

their learners for the examination. Again, it was pleasing that the majority of 
learners attempted a response to all of the questions on the paper including the 
two longer response items. Learners are, on the whole, giving the impression of 

being comfortable with these longer questions. It was felt that learners were less 
strong on the ‘explain’ questions this series, In January we commented that 

learners seemed well prepared for these and clear attempts to provide an 
explanation in order to gain the second mark were seen. These attempts were 
less prevalent this series so we will reiterate the advice to centres in this report 

in the hope that learners can offer their best possible response in the 
examination.  

 
 
 

Section A 
 

 
The first five questions proved accessible to most learners. Question 1 was 

usually correctly answered, questions 4 and 5 were correct a little less often. 
 
 

Question 6 was attempted by most learners with a good number getting the 
correct answer of Musician’s Union or MU. A few learners put ‘music union’ 

which, although close to the correct answer was considered incorrect as the 
specific name of the organisation was required. 
 

 
 
 

Question 7a drew less correct responses than might have been anticipated. The 
correct response was journalist, blogger or reporter. A number of learners gave 

the responses of A&R, promoter, publisher or manager which therefore showed a 
less clear understanding of these roles than was hoped. These roles form an 
integral part of the specification. It is important that learners know not just the 

job titles, but the responsibilities of each role too. 



 

 
 

 
Question 7b was correctly answered by the majority of learners. Incorrect 

answers were usually close to correct with responses such ‘equipment manager’ 
or ‘de-rigger’. Learners should be reassured that questions such as these will 

refer directly to the specification and will therefore expect terminology drawn 
directly from this document. 
 

 
Question 8 was often well-answered and many learners had a clear 

understanding of this area of study. Popular responses included selling music 
through CD sales or on the internet via sites such as Spotify or iTunes, having 
music performed in a public place such as a shop or having another artist 

perform or cover a song. A few learners gave answers that involved the music 
being played on radio, film or TV which were given as examples in the question 

and therefore were not valid responses. Another common error was the 
suggestion that the artist could ‘sell’ the song to another without clarifying a 
format such as sheet music or CD. 

 

 



 

Question 9 was not answered well by a number of learners. This question asked 
learners to name an organisation that was relevant in a given scenario. Correct 

responses were commonly police or fire brigade as well as security and the local 
council. Some learners gave answers that were not organisations at all but were 

individuals instead. Learners should be encouraged to watch out for questions 
requiring an organisation to be named so as to be sure to give the correct type 
of response. 

 

 
 
 

Question 10 was an accessible question that was generally well answered by 
learners. Learners were asked to identify one way that a vocalist could find out 
about an audition. A range of correct responses were commonly offered, 

including social media, posters, newspaper and via management or agent. TV 
and radio were not considered normal practice and so were not considered 

correct responses. Responses that just said ‘an advertisement’ were also 
considered not specific enough to warrant credit. 
 

  
 
 

Question 11 required learners to connect up boxes to indicate suitable venues 
for a brass band and a DJ. The majority of learners answered this question 
correctly. For brass band, both ‘park’ and ‘theatre’ were allowed as correct 

responses. The most common incorrect response was to link brass band with 
‘arena’. A few learners connected up the boxes using more than one line per 

artist which invalidated their answer. As this format of question has appeared 
before in this examination, it might be helpful to ensure that all learners 
understand to only use one single line to connect up the boxes unless otherwise 

instructed.  
 

 



 

 
 

 
Question 12 proved a complex question for learners. Although some strong 

responses were noted, many learners provided generalised comments such as 
‘to get the best sound’. Occasionally learners provided unrealistic scenarios such 

as the equipment might set on fire if not upgraded.  
This was the first of several ‘explain’ questions requiring an extended response. 
In order to access both marks the learner needed to identify a reason and then 

support that reason with an explanation. Learners need to be aware of the 
expectations of the term ‘explain’ to fully access both marks in this type of 

question. As mentioned above, a good number of learners did not attempt an 
explanation in this or other ‘explain’ question in this paper. The second mark 
should be accessible to many learners, however, so it is hoped that centres will 

continue to encourage learners to address these questions with a view to 
accessing both available marks. 

It may help to encourage learners to consider the consequences of their first 
point. E.g., to ensure compatibility with others in the industry (1 mark)...so work 
can be transferred between users without problems (1 mark). 

 
 



 

 
 
 

Question 13 was a straight-forward question asking learners to identify one 
responsibility of a drum technician. Successful responses often included tuning 
the drums or setting them up for the performer. Some responses were not 

specific enough for credit, e.g., ‘make sure everything is working’ does not 
provide any information specific enough to be considered as answering the 

question. It was not uncommon for learners to attribute other job roles to a 
drum technician such as setting up mics, managing sound levels or playing in 
time with the band. 

 
 

 
 
 

Question 14(a) allowed learners to address the benefits of recording in a 
professional studio rather than with a home studio set-up. This question was well 
answered by many learners. The most common correct responses concerned 

advantages of better quality/ amount of equipment and also the assistance/ 
advice of the studio engineer. Better sound-proofing or lack of extraneous noise 

was also a popular response. Some learners seemed to confuse a recording 
studio with a record label, offering responses relating to being discovered, or 

having better promotion or publicity from recording in the professional studio. It 
might be beneficial to ensure learners understand the differences between these 
two to avoid such confusion in the future.  



 

 
 
 
Question 14(b) was another ‘explain’ question. Learners were often able to 

achieve 1 mark for stating a task that AJ should complete in preparation for a 
recording session with the band. Many learners gave responses involving setting 

up microphones or other equipment, for instance. Comparatively few learners 
went on to attempt an explanation of why AJ might do the task. Had more 
learners even attempted to gain the second mark it is considered that many 

would have been able to access it successfully, but many learners did not offer 
any kind of additional response above the initial task.  

Common correct responses usually gave the reason ‘… so that the band can get 
straight on with the recording and not waste valuable time’ or ‘so that time isn’t 
wasted fixing equipment’. 

Centres are encouraged to continue to provide opportunities for learners to 
identify this type of question as well as practice in providing a response that is 

aimed at achieving both marks. The mark scheme for this and previous papers 
provides many examples of correct responses which may assist centres in 
preparing examples for their learners. 

 
 

 
 

 
 

Question 14(c) was one of two 4-mark questions requiring two ‘explain’ 
responses. Learners were required to explain one positive and one negative 
factor for a band signing a recording contract with a major record label. Although 

many learners scored well in this question, it did serve to highlight this as an 
area of some confusion for some of learners with a number of misconceptions.  



 

Correct positive points often noted involved the potential for increased publicity 
or exposure as well as improved facilities or advice and support. The link 

between increased publicity and increased fan base and/or sales was often noted 
by learners. Correct negative points mostly centred on loss of artistic control or 

the need to pay a proportion of earnings for the record label. For both parts of 
this question there were a number of learners achieving two marks in one or 
other part as the explanations seemed easier for learners to offer on this 

question.  
 

 
 
 
Question 15 was one of two extended response questions in the paper and was 

worth 8 marks. It was once again very pleasing to find that most students 
attempted an answer with at least 1-2 marks accessible to nearly all students. 

The quality of response to these longer questions has also shown improvement 
over the last two series with a greater proportion of students able to access 
marks in the 2-4 mark range than before. 

This question required learners to evaluate whether it would be better for an 
individual to combine their small and not overly successful recording studio with 

another in a similar position or whether it would be better to remain separate. 
Most learners understood the scenario with many offering a good range of 

reasons to support either position. 1-2 marks were accessible to many learners. 
Providing a greater range of relevant points covering both sides of the situation 
was likely to result in marks in the 4-6 range. Higher marks were gained by 

those who gave a greater breadth of reasons and who extrapolated valid points 
to include a range of possible consequences of a position. Examples of this can 

be seen in the sample response for this question. 
 



 

 
 



 

 
 

 
Question 16 asked the learner to give two reasons why an artist might hire a 
manager. Learners generally showed a good understanding of this subject and 

offered a range of useful responses to the question. Popular valid responses 
included finding venues, negotiating contracts, giving advice and networking. 

Some learners suggested that the manager would help make musical decisions 
which was not considered a valid response. It was also not enough to say ‘to 



 

manage her’ as this offered no useful material above that already provided in 
the question. 

 
 

 
 

 
 

Question 17 concerned invoices, requiring learners to identify two pieces of 
information that should be included aside from names and contact details. Many 
learners gave thoughtful responses to this question with popular correct 

answers, including date/time, amount due and where or how payment should be 
made. Some learners failed to take proper note of the question stem, giving 

answers such as name and address or venue address which could not be 
credited as these answers were discounted in the question. Some learners did 
not know this information, resulting in a range of speculative responses such as 

what type of music was played, how long Neda had been performing and how 
Neda felt during the gig. 

 
 

 
 
 

 
Question 18 was the second of the 4-mark questions consisting of two ‘explain’ 

type questions. The learner was asked to explain two benefits that the internet 
may offer a musician trying to break into the music industry. Clearly this was a 
subject area that many learners were able to relate to. Some learners missed 

out on marks from not giving enough detail with suggestions that a musician 



 

might make money by putting their music on an unspecified website or one that 
does not generate income. Most learners, however, offered good reasons such 

as the ease of reaching a large number of people, the opportunity to potentially 
make money on sites such as iTunes or Spotify and the chance that the musician 

might get noticed by a person of influence.  
Some responses lead more easily to the second ‘explain’ mark but often there 
was no clear evidence that learners were attempting to gain this second mark by 

offering any kind of further explanation and few learners gained the full four 
marks out of the four available for this question. 

 

 
 
 

 
Question 19 was a short question requiring the learner to identify the role of 
A&R. Talent scout or scout was also allowed as a correct response. Learners 

were clearly divided between those who knew the answer and those who took a 
guess. Responses such as producer, manager or agent were not uncommon.  

 

 
 

 
 



 

The final question on the paper, Question 20, was the second of the 8 mark extended 
response questions. Again, most students attempted an answer and nearly all were able to 

demonstrate an understanding and appreciation of the situation as described in the 
question.  

Question 20 asked learners to compare the merits of buying second-hand PA equipment 
compared to hiring equipment. Many learners addressed the main issues in their responses 
which were often clearly structured. Common responses discussed the second-hand 

equipment having a potential for being less reliable or producing a sound that was less 
desirable than the hired equipment, although some learners did note that this was not 

necessarily the case. It was quite common for learners to make comments concerning one 
or other option being more or less expensive but these were not usually deemed worthy of 
credit unless clarified with a time reference. Stating that it was cheaper in the long run to 

purchase the second-hand equipment or that hiring equipment would be expensive in the 
long term were both excellent points to make.  

Learners accessing the higher marks or 7 or 8 tended to present a range of ideas 
numbering upward of thirteen or so ideas that might explore 2-4 key points. 



 

 

 



 

 
 

 
 
 

 
 

 
 



 

Summary 
 

Based on their performance in this paper, learners should: 
 

- Be sure to read each question as carefully as possible to avoid 
misinterpretations that can lead to irrelevant or uncreditworthy responses; 

- Be sure to name an organisation rather than an individual role when the 

question asks for such; 
- Try to include specific detail in responses rather than answer with a 

general statement; 
- Note the differences between a recording studio and a record label; 
- Appreciate that questions asking them to ‘explain’ require not just the 

identification of a correct point, but an explanation, for instance the 
consequences of the point they are making; 

- Practice ‘explain’ answers to be familiar with the expectations of future 
sessions; 

- Continue to avoid repeating the question text as an introductory 

paragraph in 8 mark questions; 
- Try to identify and explain as many relevant points as they are able in the 

8 mark extended response questions. Relating one point to another rather 
than just listing points is encouraged; 

- Continue to attempt all questions on the paper. 
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