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SECTION A
Answer ALL questions. Write your answers in the spaces provided.

Some questions must be answered with a cross in a box [X. If you change your mind about an
answer, put a line through the box ¢ and then mark your new answer with a cross X.

1 Mozart: The Magic Flute: Act | no.4 Aria
Listen to Track 1 of the CD and refer to Excerpt 1 in the resource booklet.

(@) Name the interval in the melody between the last note in bar 2 and the first note
in bar 3.

(b) Identify the chords in bar 6 beats 1 and 2.

(i) Bar 6 beat 1
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(e) Identify the keys in the following bars.

(2)
(i) Bar10
(ii) Bar 19
(f) Name the chord in bar 26.
(1)
(g) Identify the cadence in bars 34 to 35.
(1)

(h) Describe four characteristics of the 18th-century Classical style heard in this
music.

(Total for Question 1 = 15 marks)
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2 Stravinsky: The Rite of Spring, Introduction
Listen to Track 2 of the CD and refer to Excerpt 2 in the resource booklet.

(a) Describe the rhythm of the bassoon part in bars 1 to 5.

(c) Explain how the orchestral writing generates excitement in bars 20 to 24. You may
refer to melody, rhythm and sonority.

(d) Identify three features from the list below that can be heard in the music from bar
25 to the end.

Ascending chromatic scales
Augmented 6th chord

Bass clarinet

Bassoon solo

Descending chromatic scales
Homophonic

Timpani
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(e) Identify the year this piece was first performed.

1903
1913
1923

(I N B
O N @ >

1933

(1)

(Total for Question 2 = 11 marks)
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3 Rachel Portman, The Duchess: ‘Mistake of your life’
Listen to Track 3 of the CD and refer to Excerpt 3 in the resource booklet.

(a) Describe the music of the introduction (bars 1 to 8).

(4)
(b) Identify the chord in bar 11.

(1)
(c) Identify the key in bar 17.

(1)
(d) Describe the melody and texture of the piano part in bars 25 to 32.

(4)
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(e) Compare bars 33 to 44 with bars 9 to 20.

v' (Total for Question 3 = 16 marks)
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4 Listen to Track 4 of the CD.

Complete the melody in bars 1 to 3.
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(Total for Question 4 = 8 marks)

TOTAL FOR SECTION A =50 MARKS
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SECTION B
Write your answers in the spaces provided.
5 New Directions
Listen to Track 5 of the CD.

This piece was composed in the middle of the 20th century and suggests turbulent
times in European history.

Discuss how the composer reflects this, giving musical reasons for your answer. Relate
your discussion to other relevant works. These may include set works, wider listening
or other music.
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You must answer either (a) INSTRUMENTAL MUSIC or
(b) POPULAR MUSIC AND JAZZ or (c) FUSIONS.

EITHER

6 (a)

14

INSTRUMENTAL MUSIC

Discuss Clara Wieck-Schumann'’s use of structure, tonality and harmony in Piano
Trio in G minor, Op. 17: movement 1.

Relate your discussion to other relevant works. These may include set works,
wider listening or other music.

POPULAR MUSIC AND JAZZ

Discuss The Beatles’ use of structure, sonority and texture in “Tomorrow never
knows.

Relate your discussion to other relevant works. These may include set works,
wider listening or other music.

FUSIONS

Discuss Debussy’s use of texture, melody and rhythm (including tempo and
metre) in Estampes: No.2 ‘La soirée dans Grenade’

Relate your discussion to other relevant works. These may include set works,
wider listening or other music.
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DO'NOTWRITE IN-THIS:AREA

DO NOTWRITE IN.-THIS-AREA

DO NOTWRITE IN THIS AREA:
R O ORISR

s

Indicate which question you are answering by marking a cross in the box X. If you change your
mind, put a line through the box $¢ and then indicate your new question with a cross [X.

If you answer part (a) put a cross in the box [ .
If you answer part (b) put a cross in the box [ .

If you answer part (c) put a cross in the box [1.
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(Total for Question 6 = 30 marks)

TOTAL FOR SECTION B = 50 MARKS
TOTAL FOR PAPER =100 MARKS
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( )
CD Track Listing
Track Number Question Number Excerpt
1 1 Mozart: The Magic Flute:
Act | no.4 Aria
2 2 Stravinsky: The Rite of
Spring, Introduction
Rachel Portman,
3 3 The Duchess:
‘Mistake of your life’
4 4 Aural Dictation
5 5 Unfamiliar listening
L J
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1 Mozart: The Magic Flute: Act | no.4 Aria
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Stravinsky: The Rite of Spring, Introduction

! a) rhythm in bassoon

poco accelerando

b ) —37 D)
y i e ’ P I L T ’ ’ ——12 2
D4 1% 4
[ 4
v o 29 9 *te & &
[ . ]
7 atempo b) instrument
) ™ —3——6—— M
T 3 2 = 1 =.. == 3
D4 4 — e ol ﬁi—%%‘ji o
2 R R A
13 atempo Pit mosso
/) d o 3 —3—
P 4 [) ) —
(e ———— i ! % i ! N— i
<V b= o | | | | 7 | |
: ST
17
o) 6 3 6
A R —— I —
e —_—— s ===
Oty s v Wi e,
k2 TEe T 7T\ =¥ ~—F ~Z Fe

o)
o [ ) [ )
A~ <J A~
T
25
f  d) three features
P’ ) )
(7
NV F
()
4
P56696A



The Duchess: ‘Mistake of your life’

3 Rachel Portman

a) music of introduction
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(a) Instrumental Music
movement 1.
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(b) Popular Music and Jazz

lllustrative excerpts from The Beatles “Tomorrow never knows.
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(c) Fusions

lllustrative excerpts from Debussy Estampes: No.2 ‘La soirée dans Grenade'

Mouvement de habanera
Commencer lentement dans un rythme nonchalamment gracieux
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Tempo rubato
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Treés rythmé

mf en augmentant beaucoup
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