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SECTIONA
Answer ALL questions. Write your answers in the spaces provided.

Some questions must be answered with a cross in a box [X. If you change your mind about an
answer, put a line through the box $< and then mark your new answer with a cross [X.

1 Bach, Ein feste Burg ist unser Gott, BWV 80: movement 2.
Listen to Track 1 of the CD and refer to Excerpt 1 in the resource booklet.

(@) Name the two types of voice singing in this excerpt.

(d) Compare the two vocal parts heard in bars 9 to 14 by giving one similarity and
two differences.

Similarity
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(e) Identify two keys through which the music passes, between bar 12 and bar 15.
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(Total for Question 1 = 13 marks)
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2 Rachel Portman, The Duchess:‘Mistake of your life’
Listen to Track 2 of the CD and refer to Excerpt 2 in the resource booklet.

(@) Identify the harmonic device heard in the lower string parts in bars 1 to 18.

(1)
(b) Identify the percussion instrument that is playing in bars 1 to 18.
(1)
(c) Compare bars 43 to 59 with bars 19 to 34 by giving one similarity and two
differences.
(3)
Similarity
Difference 1
Difference 2
(d) Identify the type of non-harmonic note that is frequently heard in the melody
from bar 35 to bar 42.
(1)
(e) Describe the tonality of this excerpt.
(2)
\ J
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(f) This music accompanies a scene in the film in which the Duchess realises her
s marriage to the Duke was a terrible mistake.
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S Identify three features from the list below that Portman uses to make the music
SR suitable for this scene.

Accented passing notes

Atonality

Diminished 7th chord

Full orchestra
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(Total for Question 2 = 11 marks)
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3 Cage, Three Dances for two prepared pianos: No.1
Listen to Track 3 of the CD and refer to Excerpt 3 in the resource booklet.

(@) Identify three features of the rhythm in this excerpt.

3 0000000000000

e e

A
(b) Describe two different types of texture heard in the excerpt.

(2)
e e
e

(c) Identify which of the following rhythms is heard in bar 11 and bar 21.
(1)
O A gdddld-
5 O S
0 ¢ gl
O b glddlealdty
(d) Explain how the pianos have been prepared to create the timbres heard in this
piece.
(2)
(e) Identify a feature of this music that makes it suitable for dance.

(1)
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(f) Identify three features from the list below that can be heard in this excerpt

s showing that it is representative of the experimental music that was being

< composed in the middle of the 20th century.

S (3)
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Aleatoric
Complex rhythms
Exploration of sonority

Influence from other cultures
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(Total for Question 3 = 12 marks)
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4 Listen to Track 4 of the CD.

(@) Complete the melody in bars 1 and 2.

\
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Listen to Track 5 of the CD.
The written music given below contains three errors.

(b) Identify the errors by writing a correct version of the melody on the stave below.

(6)

(3)

(Total for Question 4 = 9 marks)

TOTAL FOR SECTION A =45 MARKS
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SECTIONB

o Write your answers in the spaces provided.

SRR
s

. 5 INSTRUMENTAL MUSIC
N Listen to Track 6 of the CD.

N Discuss how this piece is characteristic of the Baroque concerto, giving musical
reasons for your answer.

Relate your discussion to other relevant works. These may include set works, wider
e listening or other music.
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You must answer either (a) VOCAL MUSIC or
(b) INSTRUMENTAL MUSIC or (c) POPULAR MUSIC AND JAZZ

EITHER

6

OR

OR

(a)

VOCAL MUSIC

Evaluate Mozart’s treatment of word setting and tonality in The Magic Flute Act
One No. 4 (Recitative and Aria ‘O zittre nicht, mein lieber Sohn!’).

Relate your discussion to other relevant works. These may include set works,
wider listening or other music.

INSTRUMENTAL MUSIC

Evaluate Clara Schumann’s use of structure and tonality in Piano Trio in G minor,
Op. 17: movement 1.

Relate your discussion to other relevant works. These may include set works,
wider listening or other music.

POPULAR MUSIC AND JAZZ

Evaluate the use of performing forces and structure in ‘Cloudbusting’and ‘Under
Ice’ from Kate Bush’s album Hounds of Love.

Relate your discussion to other relevant works. These may include set works,
wider listening or other music.
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, Indicate which question you are answering by marking a cross in the box [X. If you change your

mind, put a line through the box £X and then indicate your new question with a cross [X.

If you answer Question 6(a) put a cross in the box L[] .
If you answer Question 6(b) put a cross in the box L[] .

If you answer Question 6(c) put a cross in thebox L[] .
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(Total for Question 6 = 20 marks)

TOTAL FOR SECTION B = 35 MARKS
TOTAL FOR PAPER = 80 MARKS
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CD Track Listing
Track Number Question Number | Excerpt
1 1 Bach: Ein feste Burg ist unser Gott,
BWYV 80: movement 2
2 2 Rachel Portman, The Duchess:
‘Mistake of your life’
3 3 Cage, Three Dances for two prepared
pianos: No.1
4 4a Aural Dictation
5 4b Aural Dictation
6 5 Unfamiliar listening
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Excerpt 1

Bach: Ein feste Burg ist unser Gott, BWV 80: movement 2

(b) Chords?
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Excerpt 2

Rachel Portman, The Duchess: ‘Mistake of your life’

=69

{a) Harmonic device? (b) Percussion Instrument?
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Excerpt 3

Cage, Three Dances for two prepared pianos: No.1

B

i3
e
1

ul

o

L1

L

.
L

1 o

1

-
-

L}

13

= = -, -

| 1} hwl
Ei-N
MW
L2
/
Ly
| 1] ﬂ!...
N ib
A [z
/
el
ki e
A Ik
_, 1
ATy
L 11
|._|..—' 1
, s N
{.)\lll'-\. {

P52397RA

Turn over »



[
=

% P f—— l_b'_hl .
P cresc. rl_hl r i

i
h
\

e

; *"”“ \
|

-]
a
o
g

S Y R

I
&

't

‘EAE
L I8
S

J

P52397RA



( )
Question 6

(a) Vocal Music

[llustrative excerpt from Mozart’s The Magic Flute Act One No.4 (Recitative and
Aria ‘O zittre nicht, mein lieber Sohn!’)
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(b) INSTRUMENTAL MUSIC

[llustrative excerpt from Clara Schumann'’s Piano Trio in G minor, Op.17:
movement 1.
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(c) POPULAR MUSIC AND JAZZ

[llustrative excerpt from Kate Bush'’s album Hounds of Love in ‘Cloudbusting’and

‘Under Ice.
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