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PART A: LISTENING
Answer both questions.

The music for both questions in Part A will be played to you five times. The playings will
be separated by pauses and the length of each pause will be announced. Skeleton scores
of the music can be found in the skeleton score booklet.

1 INSTRUMENTAL MUSIC

You will hear an excerpt from Sonata for Horn, Trumpet and Trombone: movement | by
Poulenc. A skeleton score of this excerpt is provided in the skeleton score booklet.
Bar numbers in the questions relate to the skeleton score.

(@) Complete the sentence below by putting a cross in the box next to the correct
answer.

The texture of the excerpt is best described as:

[J A heterophonic
[J B homophonic
[J € monophonic
[ D polyphonic

(b) Describe the phrase structure of bars 1 to 8.

(d) Compare the melody in bar 5 with the melody in bar 1 by giving one similarity
and one difference.

Similarity
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(e) Atbar 9, the part on the skeleton score is played piano (soft).
hee (2)

e
BHE0

S Identify two bars between bars 10 and 16 where the part on the skeleton score is
R suddenly louder.
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(g) Describe the music of the last four bars of the excerpt marked on the score Cédez
peu a peu.
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(i) Complete the sentence below by putting a cross in the box next to the correct
answer.

(1)

The structure of this movement is:

] A binaryform

B rondo form
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D variation form

(Total for Question 1 = 16 marks)
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2 VOCAL MUsIC

You will hear an excerpt from Flow my tears by Dowland. A skeleton score of this
excerpt is provided in the skeleton score booklet. Bar numbers in the questions relate
to the skeleton score.

(@) Complete the sentence below by putting a cross in the box next to the correct
answer.

The vocal part is sung by a:

(1)
[0 A baritone
[l B countertenor
[J € soprano
[l D tenor
(b) Compare the vocal line of bars 9 to 10 with that of bars 1 to 2.
(i) Identify two similarities.
(2)
(ii) ldentify two differences.
(2)
(c) What word best describes the word setting in this excerpt?
(1)
(d) Name the harmonic device used between the melody and the lute part in bar 5
(beats 3 to 4).
(1)
(e) Name the type of dissonance heard at bar 7 (beat 3).
(1)
\_
4
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(f) Identify a bar in which a Tierce de Picardie is heard.
‘_j (1)
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(i) Identify the textural device between the lute part and the vocal line in bars 12
to 13 (beat 2).
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(Total for Question 2 = 16 marks)

TOTAL FOR PART A =32 MARKS
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PART B: INVESTIGATING MUSICAL STYLES
You must answer either (a) INSTRUMENTAL MUSIC OR (b) VOCAL MUSIC.
You must answer both part (i) and part (ii) of the question you choose.
EITHER
3 (a) INSTRUMENTAL MUSIC

(i) Describe the stylistic features of Prélude a I'aprés-midi d’un faune by Debussy
which show that this music is typical of impressionism.

(ii) Compare and contrast the melody and harmony of Piano Sonata in B flat,
K.333: movement | by Mozart and New York Counterpoint: movement Il by Reich.

OR
(b) VOCAL MUSIC

(i) Describe the stylistic features of Ohimé, se tanto amate by Monteverdi which
show that this music was composed in the late Renaissance.

(ii) Compare and contrast the melody and harmony of Der Doppelgdnger by
Schubert and I'm leavin’ you by Howlin’ Wolf.

(Total for Question 3 = 28 marks)
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Indicate which question you are answering by marking a cross in the box [X. If you change your
mind, put a line through the box £X and then indicate your new question with a cross [X.

Chosen question number:  Question 3(a) [ Question 3(b) []
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TOTAL FOR PART B = 28 MARKS
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PART C: UNDERSTANDING CHORDS AND LINES
Answer both questions.

4 Study the printed music for this question in the skeleton score booklet and answer all
the questions that follow.

(@) Complete the table below to give a harmonic analysis of bars 3 to 4. Using Roman
numerals, indicate precisely the chords that are used.

Bar 3, beat 2 I
Bar 3, beat 3

Bar 4, beat 1, quaver 1

Bar 4, beat 1, quaver 2

Bar 4, beat 2

(b) Name the melodic device in the voice part at bar 6 to bar 8.

(d) Name the harmonic device in the keyboard part from bar 6 (beat 3) to bar 7
(beat 3).

(e) Complete the sentence below by putting a cross in the box next to the correct
answetr.

The note A in the vocal part at the end of bar 11 is:

an anticipation
an appoggiatura

a passing note

O o o o
O N @™ >

a suspension

(Total for Question 4 = 8 marks)
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5 Complete the music below for SATB voices in short score choosing suitable chords.
Some credit will be given for the appropriate use of non-harmonic notes. Some space
for rough work is given opposite but you must write your answer on the score.
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(Total for Question 5 = 12 marks)
TOTAL FOR PART C =20 MARKS
TOTAL FOR PAPER =80 MARKS
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Rough work
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| Rough work
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