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Section A

1	 Compulsory area of study: Music for Orchestra in the Twentieth 
Century

	 Stravinsky:  Pulcinella Suite, Overture, Bars 154–44.

	 Answer all the following questions using the score provided (see insert 
sheet).

	 (a)	 Identify the overall form of this movement.

		  	   [1] 

	 (b)	 On which other musical work is this movement based? 

		  Name the composer and the work.   

		  Composer 	  	   [1] 

		  Work 	  	   [1]

	 (c)	 In which twentieth-century style is this work? 
 
		  	   [1]

	 (d)	 Identify the key in the following bars.  

		  Bars 16–17  	   [1] 

		  Bar 203  	   [1] 

		  Bar 213  	   [1] 

		  Bar 223  	   [1] 

		  Bar 233  	   [1]  

	 (e)	 Identify two harmonic features of Bars 24–26. 

		  1.  	

		  2.  	   [2]

	 (f)	 Identify the key and repeated cadence in Bar 29. 

		  Key �   [1]

		  Cadence �   [1]
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	 (g)	 Identify the bars in which the following devices appear. 

		  double internal pedal� Bar            to    Bar            [2]

		  3-bar ascending sequence� Bar            to    Bar            [2]

	 (h)	 Describe the contrasts in timbre in Bars 29–36. Refer to specific bar 
numbers in your answer. 

		  �

		  �

		  �

		  �

		  �

		  �

		  �

		  �   [5]

	 (i)	 Identify four features of the extract which show it was composed in 
the twentieth century.

		  1.  �

		  2.  �

		  3.  �

		  4.  �   [4] 

	 (j)	 Identify four features of the extract which recall the musical style of 
the Baroque period. 

		  1.  �

		  2.  �

		  3.  �

		  4.  �   [4] 
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Section B

Answer one question on your chosen Area of Study. 

Optional Areas of Study

English Secular Vocal Music, 1580 to 1620

2	 (a)	 Comment on the musical characteristics of Byrd’s secular vocal music. 
Refer to specific works to illustrate your answer.

	 or

	 (b)	 Choose and comment on three pieces from the collection The 
Triumphes of Oriana. Comment on the main musical features of each 
work chosen.

New Directions in Twentieth Century Music

3	 (a)	 Comment on the contribution of Stockhausen to the development of 
electronic music in the twentieth century. Refer to specific works to 
illustrate your answer. 

	 or

	 (b)	 Choose and comment on three works, one to illustrate each of the 
following twentieth century musical styles. 

		  total serialism        aleatoric/chance music        minimalism

Jazz in the USA, 1930 to 1960

4	 (a)	 Comment on musical characteristics of Dizzy Gillespie’s jazz style, 
focusing on his work as performer and composer. Refer to specific 
recordings to illustrate your answer.

	 or

	 (b)	 Choose three tracks in swing style. Comment in detail on the main 
characteristics of each track chosen.
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 

16

 

 

 

 

 

   
     




         
    




  SOLO
QUINTET




 

 

  

  


  ORCH. 

 

 

                

                


               

                 

                

                 

 
        

                         

 



       


 




  


        


       

 
          

                 

                 

 
        

               

 



       

   



   


       

 
          







                   

                   

A2 2: PART 2 JANUARY 2013
(Score for Question 1) Bars 154–44
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   
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   

   

   
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  SOLO
QUINTET



      solo



  

      


  ORCH.



    



    

    

    

    

       

       

                        

    

 


               

  

     
       

 
           

                        

                         

                              


  

    

 


               

   







  

       
 

            

                         

                           
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QUINTET    

 

    






  ORCH.

    

    

      

      

      

        

     
   

          
           

        

               

      

         
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   




  

   

   

   
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        
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  SOLO
QUINTET 

          

          
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


  ORCH.  

      

           
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      

    


    

    
  

  

    

     
                   

         
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