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Introduction

 
This is the first full-scale examination of this paper since the pandemic and it is positive to be 
able to report that centres generally responded well in preparing their candidates. There was 
much evidence of good practice in teaching translation skills and in writing essays that 
showed critical analysis of texts and films.

This paper was set as per the GCE 2017 Specification and is consistent with the format of the 
specimen paper. Section A is a translation into Italian, Section B is response to literary works 
and Section C is response to films. Candidates are given a prescriptive list of texts and films 
from which they must choose two options, either a literary text and a film or two literary 
texts.
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Question 1

 
Section A is the Translation task and all candidates must answer this question. They are 
required to translate a text of approximately 100 words from English into Italian. The 
translation related to Theme 1 of the specification, ‘ I cambiamenti della società italiana ’, sub-
theme: ‘ l’evoluzione della famiglia italiana’ . The grammatical structures tested corresponded 
to those listed in Appendix 3 of the specification. Up to 20 marks are awarded for this 
section.

This task is assessed according to a points-based mark scheme in which a mark is given for 
each correct individual section of language. The translation text is divided into 20 assessable 
items. A correct translation is provided in a grid that also outlines the alternative translations 
that will be accepted or those to be rejected.

Non-grammatical accent errors are tolerated, e.g. “ nascità”; however, “ c’e ” would be 
rejected as the accent is part of the verb conjugation. Non-grammatical misspellings are 
tolerated, e.g. “reduzione ” rather than “riduzione”, as long as they are not ambiguous, in the 
wrong language or constitute a different word. Verb endings and adjective endings must be 
correct and are classed as grammatical errors, not spelling errors. There were many good 
responses in the translation section this year but many candidates lost marks through 
insufficient attention to detail, often making basic errors with adjectival agreement and verb 
conjugation and some omitted words, thereby failing to fully translate the entire section in 
question.

The first sentence tested adjectival agreement and this point was missed by many candidates 
who either did not know the adjective or did not make the agreement. The second sentence 
required candidates to use the correct articulated preposition ‘negli’ but many did not form 
this correctly. This sentence also required candidates to use the correct auxiliary verb with 
the past participle, in this case ‘essere’. Many candidates did manage to use the correct 
auxiliary but then lost the mark by failing to make the past participle agree, while some 
candidates lost the mark as they used the incorrect auxiliary verb.

In the second paragraph, many candidates said ‘c’è stato’ instead of ‘c’è stata’. The vast 
majority were able to translate ‘birth rate’ correctly, but many candidates were unable to 
translate ‘which has led to’. Most candidates were successful in translating ‘there has been a 
decrease’ but many did not know how to translate ‘more and more’. The majority did 
translate ‘single-parent families’ correctly. The successful translation of technical vocabulary 
in this section suggests that this topic has been well covered by centres.
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The last paragraph started with a sentence requiring candidates to translate ‘although’ and 
this had to either be followed by a verb in the indicative mood or subjunctive mood, 
depending on the conjunction that candidates chose. Many were successful in their choice 
but then went on to lose the mark with the incorrect preposition for ‘tend to be smaller’, 
using ‘di´instead of ‘a’.

Most candidates correctly rendered ‘they continue to spend a lot of time together’, although 
some lost marks by using the verb ‘spendere’. Most candidates knew ‘forti legami’ but for 
many, the correct use of ‘piacere’ in the final sentence was problematic, as they did not know 
how to use this impersonal verb correctly. The vast majority of candidates were able to 
successfully translate ‘to spend Christmas and Easter with their parents or relatives’ although 
some lost marks as they translated ‘relatives’ as ‘relativi’.
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This is an example of an above-average performance. The candidate 
scores points for all sections on the mark scheme, apart from the 
following:

Point 1: ‘L’imagine stereotipa’ – the misspelling of ‘imagine’ is tolerable as 
it is non-grammatical but the word ‘stereotipa’ is not a correct adjective. 

Point 9: ‘che ha significato un aumento’ is not close enough to the 
English ‘has led to an increase’ and as such it is incorrect.

Total marks: 18

7 GCE Italian 9IN0 02



8GCE Italian 9IN0 02



This translation illustrates some interesting features and common 
errors.

The candidate gains marks for points 2, 3, 4, 5, 8, 11 and 19 in the mark 
scheme.

Point 1: ‘stereotipicale’ is an incorrect adjective.

Point 6: incorrect auxiliary verb.

Point 7: wrong agreement on past participle.

Point 8: correct – ‘nel tasso di nascità’ is acceptable as the accent on 
‘nascità’ is non-grammatical.

Point 9: incorrect use of relative pronoun and does not translate ‘has 
led to’.

Point 10: incorrect articulated preposition and is should be ‘nel numeri’ 
and not ‘nei numero’.

Point 12: incorrect auxiliary verb.

Point 13: incorrect translation of ‘more and more; and ‘parent’

Point 14: incorrect agreement on ‘Italian’, singular verb, incorrect verb 
(should be tendano ad).

Point 15: incorrect translation of ‘spend’.

Point 16: the word ‘accordo’ is incorrect here and this should be plural – 
‘strong ties’.

Point 17: words omitted – it should be ‘tra i membri della famiglia’.

Point 18: incorrect use of ‘piacere’ and incorrect articulated preposition.

Point 20: incorrect possessive adjective and mistranslation of ‘relatives.

Total marks: 7
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In this example the candidate gives alternatives for some words or 
phrases. In this case the first alternative is assessed but the rest 
ignored as candidates are expected to be precise. This translation also 
illustrates some common errors.

The candidate gains marks for points 1, 2, 3, 4, 5, 6, 7, 11, 12, 15, 17 
and 19 in the mark scheme.

Point 8: incorrect translation of ‘birth rate’.

Point 9: does not translate ‘has led to’.

Point 10: incorrect articulated preposition and words omitted (‘nel 
numero di’).

Point 13: incorrect translation of ‘more and more’.

Point 14: incorrect verb and preposition used for ‘tend to be’ and 
omission of ‘più’ in translating ‘smaller’.

Point 16: incorrect translation of ‘ties’.

Point 18: incorrect translation of ‘most Italians like to’.

Point 20: incorrect translation of ‘relatives’.

Total marks: 12
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Question 2 (a)

Io non ho paura by Niccolò Ammaniti

This was the most popular of the texts this series and the more popular of the two options, 
attracting a large number of responses. Candidates were required to analyse the role of the 
adults in the novel. Many candidates showed knowledge of the text but some lost focus on 
the question and wrote about the adults in general, rather than focusing on their role. Some 
answers included irrelevant material. Candidates mentioned that the role of the adults is to 
be role models for the children and to protect them but in the context of the work their role 
is also to expose the darker side of the world they live in.
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This is an example of an average response to this question in terms of 
critical and analytical response (A04).

The candidate mentions how Michele’s father is a bad example, giving 
an example of Pino’s bad behaviour as he warns Michele not to return 
to see Filippo. They then go on to discuss the role of the mother as a 
more caring adult.

These points are not well developed, and the response is often 
descriptive. There is a very basic level of analysis in terms of Michele 
discovering that Pino is not what Michele thought he was at the 
beginning but the scope of this is limited and not fully relevant to the 
question, which is about the role of the adults. The middle section is 
also quite confused in terms of giving a response to the question.

Overall, this piece is quite simplistic and not always focused on the 
question. However, the basic analysis allows this response to just reach 
the 9-12 band for critical and analytical response.

In terms of both range of grammatical structures and vocabulary and 
accuracy of language (A03) the response is much more successful. 
There is a very good range of structures such as use of pronouns, 
accurate verb formation and imperfect subjunctive. There is evidence 
of a very good ability to structure language although the expression is 
at times stilted and lacks sharpness; as a result this would be at the 
top of the 13-16 band.

In terms of accuracy there are no errors that affect the clarity of 
communication so this would be awarded the full 10 marks.
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Plan your response carefully to ensure that you focus on the question 
that has been set.

Get used to writing plans in the target language so you can see clearly 
how you are structuring your essay from the point of view of critical 
analysis, and also consider the complex grammar and lexis you are 
going to use.

Make sure to develop points fully in order to form a convincing 
argument.

Make sure that evidence selected is appropriate and that it exemplifies 
the point you are making.

 
Question 2 (b)

Io non ho paura by Niccolò Ammaniti

Whilst not as popular as Q02(a), this question attracted many responses. Candidates are 
asked to examine the portrayal of the north-south divide in the novel. There were many 
responses that were very descriptive and generic and lacking in-depth analysis; candidates 
made basic and often stereotypical statements such as the north is rich and the south is 
poor, and the north is cold and the south is warm. Some candidates focused on the plot 
without focusing on the question. More successful responses examined how the north-south 
divide is portrayed in terms of how it affects the characters and looked at the treatment of 
the divide in terms of the historical context of the work.
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This response has been selected as a good example of the candidate 
focusing on the question that has been set and writing a high-quality 
response as a result.

The candidate first talks about the poverty of the south and the lack of 
opportunity. These points are exemplified with evidence from the text. 
The candidate then sums up their point and says that this allows the 
reader to understand the differences between the north and the 
south.

The candidate goes on to say how the contrast between Michele and 
Filippo exemplifies the north-south divide. This is a good point but 
could be further developed in relation to the question.

The candidate then discusses the historical context of the work, again 
exemplifying this with relevant evidence from the text.

This response focuses on more than one aspect of the question and 
material is relevant. The candidate shows very good knowledge of the 
work and points are well-linked, but could be developed further. 
Therefore, this is awarded a score at the top end of the 13-16 box for 
critical and analytical response (AO4).

There is a good range of vocabulary and structures, and the passage 
flows well but there are some problems with the formation of more 
complex structures. However, there is still enough range to enable this 
passage to get to the bottom of the 17-20 box for range of 
grammatical structures and vocabulary (AO3).

In terms of accuracy, there is quite a high incidence of spelling errors, 
especially in the first half of the passage. However, the writing is 
mostly coherent throughout so the essay is awarded 8 for accuracy 
(AO3).
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Question 3 (a)

Volevo i pantaloni by Lara Cardella.

This question was chosen by a small number of candidates. They were required to analyse 
the theme of honour in the novel. Most candidates wrote about how honour is paramount in 
this traditional society where there are clearly defined gender roles and societal expectations. 
The good name of a family is essential, especially for those who do not have much in terms 
of material wealth. Many candidates looked at the impact of these expectations on Annetta 
in particular and the serious repercussions for those who bring family honour into question.

Question 3 (b)

Volevo i pantaloni by Lara Cardella.

This question was also chosen by a small number of candidates who were required to 
explain which character has the biggest impact on Annetta in the novel. Most felt that this 
was Angelina as she showed Annetta a different way of life and a different way of thinking. 
Some candidates felt that this was zia Vannina as her and Annetta have a shared experience 
and she is the only character that gives Annetta some emotional support.
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Question 4 (a)

Marcovaldo by Italo Calvino

This was the more popular of the two questions on this text and there were some very good 
responses. Candidates had to evaluate the extent to which they agree with the statement 
that Marcovaldo’s life is a constant struggle to survive. Many candidates showed good 
knowledge of the text and were able to illustrate their points with appropriate textual 
reference. They mentioned how Marcovaldo is an outsider in the urban environment and 
how he cannot partake in the consumerism that characterises the society. They also 
mentioned how Marcovaldo looks for solutions in nature but how nature usually deceives 
him and lets him down. Most candidates did feel that Marcovaldo’s life is, in fact, a constant 
struggle to survive.

Question 4 (b)

Marcovaldo by Italo Calvino

There were very few responses to this question, in which candidates had to examine the 
different types of pollution in the novel and their impact. Candidates did show knowledge of 
the text, referring to stories that illustrate different types of pollution, but few candidates 
examined the impact of this in any significant depth. It is essential to provide critical analysis 
as well as showing knowledge of the work.
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Question 5 (a)

Jack Frusciante è uscito dal gruppo by Enrico Brizzi.

There was a small number of responses to this question, in which candidates have to explain 
the significance of the title of the novel. Most mentioned the fact that the title referred to the 
ex-guitarist of the Red-Hot Chilli Peppers leaving the band and how this represents Alex’s 
conscious decision to leave behind the conventions of his middle-class life and enter a phase 
of rebellion. Most candidates showed good knowledge of the text and were able to draw 
conclusions.

Question 5 (b)

Jack Frusciante è uscito dal gruppo by Enrico Brizzi.

There was a small number of responses to this question, in which candidates have to 
examine the evolution of the character of Alex. They referred to Alex’s rebellion as he decided 
to opt out of his normal life and rebel against societal conventions. They also mentioned the 
importance of his friendships with Aidi and Martino; these had an impact on Alex and he 
becomes more mature and in tune with his own feelings as a result of his experiences.

23 GCE Italian 9IN0 02



Question 6 (a)

Sei personaggi in cerca d’autore by Luigi Pirandello

As in previous series there were only a small number of responses on this work. This 
question was the more popular of the two options, in which candidates have to explain the 
function of the Mother in the work. They mentioned that she represented grief and how her 
story is central in terms of understanding the role of other characters. Some candidates 
mentioned the idea of masks and their role in Pirandello’s theatre. A few candidates simply 
described the Mother without examining the function of her character in the play.

Question 6 (b)

Sei personaggi in cerca d’autore by Luigi Pirandello

For this question candidates have to examine the relationship between the actors and the 
characters. There were few responses but they were high quality answers in which 
candidates discussed the difficulty of communication and lack of understanding between the 
actors and the characters. They described the conflict between the two groups and the 
conflict between reality and illusion.
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Question 7 (a)

Lessico famigliare by Natalia Ginzburg.

There were only a few responses to this question this series. Candidates have to evaluate the 
extent to which the author’s parents have completely contrasting personalities. Responses 
mentioned the father’s authoritarian and critical nature and the mother’s relative frivolity 
and light heartedness as a major contrast between them. Some candidates felt that they are 
not completely contrasting due to their shared experiences and family life. Candidates who 
answered this question showed good knowledge of the text and were able to draw upon this 
to substantiate their points.

Question 7 (b)

Lessico famigliare by Natalia Ginzburg.

In this question, candidates examine what they believe the most important theme of the 
work is. As with the other option for this book, there was only a small number of responses. 
Candidates felt that family and/or language was the main theme, as alluded to in the title. 
Again, candidates showed good knowledge of the text and were able to substantiate points 
with appropriate evidence.
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Question 8 (a)

Il giorno della civetta by Leonardo Sciascia

This was the less popular of the two options on this work, with only a few responses. 
Candidates are required to examine the role of the secondary characters and their function 
in the work. Candidates generally mentioned how these characters help to build up a picture 
of the society in which the novel is set, i.e. one that is dominated by the Mafia and the code 
of omertà. They felt that these characters were very important in the development of the 
story.

Question 8 (b)

Il giorno della civetta by Leonardo Sciascia

This was a popular choice this year, with a significant number of responses. Candidates are 
asked to analyse the theme of justice in the novel. Most candidates looked at whether justice 
can ever really be served in this society and how it is thwarted by the activity of the Mafia and 
their ubiquitous presence. Many contrasted the character of Bellodi, who represents justice 
and the search thereof, with the omertà of the society in which the novel is set. Many 
candidates also mentioned the implied collusion of politicians at a more national level as an 
obstacle to justice being done. Unfortunately, there were some answers where candidates 
made very little reference to the work but instead gave a discursive-style response about the 
Mafia in general.
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This response has been chosen as it is successful in terms of both 
critical and analytical response (AO4) and range of vocabulary and 
grammatical structures/accuracy (AO3).

The candidate firstly discusses how Bellodi tries to bring the Mafia to 
justice, and this might be possible through his meetings with 
Parinieddu, but the latter does not want to openly denounce the 
mafia. The candidate then discusses the presence of omertà and how 
this is a powerful force in society, even if some of the characters want 
justice to be done.

The candidate goes on to write about how justice is impossible in this 
society due to omertà and the presence of organised crime.

The candidate presents both sides of the argument and selects 
relevant examples from the text to illustrate their points. They show 
good textual knowledge and ideas are well-linked, although the 
response is slightly contradictory in the way that it is structured. 
Therefore, the candidate is awarded a mark at the top end of the 13-16 
band.

In terms of the language there is a good range of structures and 
vocabulary although there are a few occasions where language 
manipulation is not successful, hence a mark at the top end of 13-16 
for range of vocabulary and structures. Finally a mark of 8 for accuracy 
as there are some errors in more complex structures.
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Question 9 (a)

Senza sangue by Alessandro Baricco.

This was slightly more popular this series than in previous years although this question was 
the least popular of the two options. Candidates are required to explain how tension is 
created in the work. All candidates referred to the tension created at the beginning with the 
men arriving at Mato Rujo to seek revenge and kill Nina’s father and brother and when she 
was discovered by Tito. Most also referred to the sense of foreboding created by Nina’s 
meeting with Tito at the end as the reader expects a different dénouement from that which 
we see. Some candidates simply told the story of what happened without linking this back to 
the question and as a result they produced answers that were overly narrative without much, 
if any, critical analysis.

Question 9 (b)

Senza sangue by Alessandro Baricco.

This was the more popular of the two questions on this work. Candidates need to evaluate 
the extent to which they agree with the statement that Nina is presented as a victim. Most 
candidates felt that she was a victim, due to the events at Mato Rujo, and then how this 
affected her life. Some felt that she was a victim as her life centred on revenge for so many 
years. Others wrote that she did take control and her quest for revenge makes her less of a 
victim. Some also felt that the fact that Nina did not kill Tito at the end is a sign that she had 
finally let go of the past and was therefore no longer a victim of it. There were many good 
answers where arguments were made and substantiated using evidence from the work. 
However, as with part (a) of this question, some candidates simply told the story of what 
happened without linking back to the question so their response was overly narrative 
without much, if any, critical analysis.
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Question 10 (a)

Nuovo Cinema Paradiso (Giuseppe Tornatore)

There were more answers on this film than in previous series. For this question candidates 
have to examine the extent to which the Nuovo Cinema Paradiso is the real protagonist of 
the film. Candidates discussed how the cinema is a focal point for the community and that it 
is where Totò develops his passion for cinema. It is also where Totò’s relationship with 
Alfredo develops. Some candidates felt that while the cinema plays an important role in the 
film, for them Totò is the main protagonist as the film is entirely centred around his life. 
Knowledge of the film was generally good, and most candidates were able to link arguments 
to the question. A few responses were overly narrative, focusing almost entirely on the plot 
without providing critical analysis.

Question 10 (b)

Nuovo Cinema Paradiso (Giuseppe Tornatore)

This was slightly more popular than Q10(a) and for this question candidates analyse the 
theme of nostalgia in the film. Responses focused on key events from Totò’s past, such as his 
visits to the cinema and his relationships with Alfredo and Elena. Many answers were overly 
narrative and did not particularly address the theme of nostalgia. Better responses did link 
their points to the question title and some candidates discussed the role of cinematographic 
techniques such as the extended flashback and the film’s soundtrack in creating a sense of 
nostalgia in the film.
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Question 11 (a)

Va’ dove ti porta il cuore (Cristina Comencini)

For this question candidates evaluate the extent to which the viewer feels compassion for 
Olga. There were no responses to this question.

Question 11 (b)

Va’ dove ti porta il cuore (Cristina Comencini)

There were a very small number of responses to this question in which candidates examine 
what they felt to be the most important message of the film. Responses included the 
importance of family and interpersonal relationships but tended to be very narrative with 
candidates not explaining why their chosen message was of such importance. Critical 
analysis is required in order to access higher marks.
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Question 12 (a)

La vita è bella (Roberto Benigni)

As in previous series this was the most popular of the films. Candidates are asked to examine 
if Guido is a realistic character in the film. Many felt that Guido was but only to a certain 
extent. His actions in the first part of the film were not particularly realistic given the 
historical context and were almost like a fairy tale. They were more realistic in the second 
part of the film, more in terms of his emotions than some of his actions, such as the paternal 
instinct to protect Giosuè from the reality of their situation. Candidates generally showed 
good knowledge of the film, with many using appropriately selected evidence to substantiate 
their points. While some candidates were able to provide some critical analysis, at times they 
did not follow points through to their logical conclusion and analysis was therefore lacking in 
depth. A few candidates simply retold the plot of the film without linking their response to 
the title and it is essential that candidates answer the actual question that has been set.
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This is an example of a response where the candidate considers some 
aspects of the question but does not fully develop their discussion.

The candidate states that they do not feel that Guido is a realistic 
character at the start of the film due to his behaviour and that this is 
almost like a fairy tale. This is potentially a good point, but it is not 
developed and the candidate does not give any convincing evidence 
from the film to substantiate this.

The response then moves on to say that Guido is more realistic in the 
second part of the film, when he is in the concentration camp and 
must undertake hard labour. The candidate also feels that he is not 
realistic given his optimism in the camp.

The candidate does consider some aspects of the question and there 
is some basic analysis. The response is relevant, but arguments are not 
always convincing, and are erratic in terms of organisation of the 
material. Hence, the piece is awarded a mark at the top end of the 9-12 
band for critical and analytical response (A04).

In terms of range of vocabulary and structures, the vocabulary is 
appropriate to the task, although there is an overuse of the verb form 
‘sia’ and this affects the coherence and fluency of the piece at times. 
There are some good sentence structures, but the language is patchy 
and as a result is awarded a mark at the top end of the 9-12 band. In 
terms of accuracy there is quite a high incidence of error so scores 6 
for accuracy (AO3).
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Re-read your work: read the question carefully and once you have 
finished make sure that each argument has supporting evidence and is 
linked to the question. Compare your introduction and conclusion and 
check they are appropriately linked to the essay and the question. 
Finally, double-check that the vocabulary and grammar are varied.

Prepare the complex language and structures: make sure you include 
complex structures in each paragraph. Proofread your work focusing 
on those areas that you know are particularly problematic for you, 
generally gender/number agreement, verbal endings, subjunctives.

 
Question 12 (b)

La vita è bella (Roberto Benigni)

This was the more popular of the two questions on the film and the most popular question 
overall. Here candidates analyse the theme of courage. Responses showed good knowledge 
of the film and most displayed appropriate evidence to substantiate the points being made. 
Most candidates discussed Guido’s courage in dealing with the rise of antisemitism and his 
behaviour in the concentration camp, where he put his own life at risk to protect Giosuè. 
Many also mentioned Dora’s courage in insisting on going to the concentration camp to be 
with her family. While some candidates were able to provide some critical analysis, at times 
they did not follow points through to their logical conclusion and analysis was therefore 
lacking in depth. A few candidates simply retold the plot of the film without linking their 
response to the title; it is essential that candidates answer the actual question that has been 
set.
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In this response the candidate addresses the question but the analysis 
is not in-depth. There were a significant number of answers like this.

Here the candidate decides to focus on three episodes: Guido going to 
Dora’s engagement party, Guido trying to protect Giosuè in the 
concentration camp and Dora going to the concentration camp. The 
candidate concludes that the outcome (Giosuè survives) is only 
possible through Guido’s courage. These episodes are all relevant and 
appropriate, but none are well developed in response to the question, 
and the analysis, while there is some, is not in-depth. This scores mid-
to-upper of the 9-12 band for critical analysis and response (A04).

In terms of the language there are issues with sentence structure, verb 
tenses and subject-verb agreement and vocabulary is high frequency 
with a small amount of variety. Manipulation of language is not secure 
at times and so this scores at the top end of the 5-8 band for range of 
grammatical structure and vocabulary (AO3).

The incidence of error is high and sometimes hinders clarity of 
communication, occasionally preventing meaning being conveyed. 
Hence a mark of 4 is awarded for accuracy (AO3).

Present your arguments in a clear way: it is advisable to present each 
argument in a separate paragraph, stating what your key point is at the 
start, followed by relevant explained evidence (examples or quotes).

The closing phrase in each paragraph should clearly conclude how the 
argument links back to the question.

Make sure you select evidence that is relevant to support your 
arguments: each piece of evidence should be appropriately explained, 
so the reader does not have to infer the reasons why that example or 
quote has been chosen.
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Question 13 (a)

I cento passi (Marco Tullio Giordana)

This film was relatively popular again this series and candidates showed good knowledge of 
it. Candidates need to evaluate the extent to which they agree that this is not a film about the 
Mafia. Many felt that the film was about the Mafia but not exclusively as there were other 
important themes such as the relationship between Peppino and his parents and the themes 
of rebellion. More successful candidates were able to draw conclusions that linked to the title 
while less successful candidates focused too much on outlining the plot of the film.

Question 13 (b)

I cento passi (Marco Tullio Giordana)

There were a small number of responses to this question in which candidates examine the 
impact of cinematographic techniques in the film. Responses were generally of a very high 
quality, with candidates linking appropriately selected evidence to illustrate their points. 
Candidates mentioned the use of lighting, music, dialogue and sound in order to help the 
viewer understand what was happening in the film.
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Question 14 (a)

Il postino (Michael Radford and Massimo Troisi)

This film was more popular than in previous series and more candidates selected this 
question, from the two available. The question asks candidates to evaluate if the relationship 
between Mario and Pablo Neruda is more important for one or other of the characters. Most 
candidates showed good knowledge of the film. The majority felt that the relationship is 
more important for Mario as he gains the most from it. He develops his love for poetry 
because of the relationship and this changes his life as a result. Many felt that the fact the 
Neruda seems to forget about Mario when he leaves the island is evidence that the 
relationship is not as important for him. Some candidates did not develop points and 
produced responses with a lack of in-depth analysis. Others spent too much time retelling 
the plot without sufficient focus on the question.

Question 14 (b)

Il postino (Michael Radford and Massimo Troisi)

There were only a few responses to this question. Candidates are required to examine how 
the island is portrayed in the film. Responses mentioned the remoteness of the island, the 
lack of water and the poverty plus the lack of opportunity. Some also mentioned the role of 
politics. While most candidates showed good knowledge of the film, many produced answers 
that were too descriptive and did not link their points effectively to the title.
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Question 15 (a)

La grande bellezza (Paolo Sorrentino)

There were a few responses to this question in which candidates evaluate the extent to which 
the film offers a negative portrayal of the society. Most candidates felt that it does offer a 
negative portrayal due to the decadence and hedonism in the society. Many mentioned that 
the juxtaposition of the timeless beauty of Rome with the emptiness and ugliness of the 
characters is effective in highlighting the negative aspects of the society. Candidates generally 
showed good knowledge of the film although some responses were overly reliant on 
recounting the plot, without focusing sufficiently on the question.

Question 15 (b)

La grande bellezza (Paolo Sorrentino)

There were very few responses to this question. Candidates were asked to evaluate the 
extent to which they agreed that this is a film that you either love or hate. Most answers were 
very descriptive in terms of what candidates themselves like or dislike about the film, such as 
the cinematography, the representation of Rome or the decadent nature of society. Answers 
were often not well developed in terms of critical analysis and lost focus on the question.
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Paper Summary

The overarching advice for candidates in future sessions is to ensure that they focus carefully 
on all elements of the translation, looking out for key grammatical points, such as verb 
tenses, use of articulated prepositions and adjectival agreement. In Sections B and C, 
candidates generally showed some level of critical analysis; most of them were able to 
understand the question properly and link their response to the question. There were some 
examples that were mostly descriptive, but candidates were generally able to draw some 
conclusions from appropriate evidence. In only a few instances were these irrelevant. 
Candidates’ responses generally showed a good degree of knowledge of the text or film, but 
some answers lacked in-depth analysis. Some candidates carefully linked their points back to 
the title, thereby maintaining a good degree of focus on the question set. For Sections B and 
C candidates are advised to read the question carefully and ensure that their answer fully 
covers each aspect of it. When writing an essay, candidates should clearly plan how they are 
going to structure their answer; this should be reflected in effective introductions and 
conclusions with arguments that link well together.

Based on their performance on this paper, candidates are offered the following advice:

In the translation, ensure they do not lose credit because of a careless lack of attention to 
detail. They should check their work carefully for accuracy and to make sure that nothing 
has been omitted.
In their essays they must set out their planning in Italian to address the precise 
requirements. Essays should have a good structure and points should follow logically from 
one to another with a thread running through the answer.
When selecting topics to be studied in Sections B and C, consider carefully whether they 
have learnt enough material to cover all potential questions.
In the essays, language does not have to be perfect in order to demonstrate a good critical 
response. Similarly, there were instances where language was very good, but the question 
was not answered which led to the opposite effect. The grids are not mutually exhaustive 
and each criteria can be marked on its own merits.
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Grade boundaries

Grade boundaries for this, and all other papers, can be found on the website on this link:

https://qualifications.pearson.com/en/support/support-topics/results-certification/grade-
boundaries.html
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