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Some tips for the translation exercise

German - English

Teachers are reminded that marks are awarded if the sense is conveyed in
acceptable English. Acceptable alternatives are given credit. Although it is not
advisable to stray too far from the passage, it might benefit students if they left no
gaps or blanks. No credit is given for a blank and the attempt could gain a mark.

Account for each word in the text. Even small additions, such as ganz, sehr, doch,
wohl are there for a purpose; they add something to the meaning and should not be
ignored.

Students should read the text carefully. They should be reminded that, for example,
there is a difference between die Jugendlichen and diese Jugendlichen and this
should be reflected in the translation.

Students should be encouraged to attempt the exercise with confidence. The
translation passage is purely a test of conveying a short piece of continuous writing in
German into English. The vocabulary and points of grammar are selected carefully to
be within the scope and experience of students studying at A-level.

English — German

There are five sentences, each worth two marks. ¥2 marks are awarded to each of
four elements, so students should always try to complete each question as best as
they can.

They should not be discouraged by a word they cannot temporarily remember; there
will still be other elements in the question that can gain marks.

The sentences are carefully designed to test specific points of grammar listed in the
AQA Specification. Vocabulary chosen is expected to be within the scope and
experience of A-level students who have studied the topic on which the sentences
are based. Students should not look for difficulties where none exist; there are NO
“trick questions”.

As it is an exercise in grammatical accuracy, students should be aware of the need
for correct capitalisation of nouns. They should write clearly to avoid any difficulty in
distinguishing between upper and lower case. Similarly, when umlauts are used they
should be clearly seen.
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Section B
Writing
See Insert for questions.
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Student 1 Commentary

Content

The student chose Question 15b ,Welche Aspekte des Werks / der Werke des von Ihnen
gewadhlten Regisseurs / Architekten / Musikers / Malers finden Sie positiv? Gibt es Aspekte
des Werks / der Werke, die Sie kritisieren wirden? Erklaren Sie warum.” In this case the
student selected Wolfgang Becker with reference to his film “Goodbye Lenin”.

The first paragraph briefly describes what the film is about and then clearly states which
aspects they find positive. We are informed that the answer will discuss the representation of
the German Democratic Republic, the film’s universal themes, methods used by the Director
and the tragic and comic elements of the film. Although there might be elements of Becker’'s
work that could be criticised, the reader is left in no doubt that the essay will concentrate on
the positive side. In the essay that follows, these positive elements are indeed addressed. In
other words the introduction sets out a plan and the strategy is followed; in that sense it is a
logical and well-structured response to the set task.

The main body of the answer begins by praising the balanced view of life presented in the
film. Although there are feelings of ,Ostalgie” in the former east after the fall of the Berlin
Wall, the Director does not try to glorify the GDR but he does acknowledge positive aspects
of life there. Examples and accurate quotations are given to support points made and
although direct quotation is not absolutely necessary to access the higher bands for Content,
in this case it makes the arguments even more convincing. Themes are discussed next with
particular emphasis on family, love and relationships. Detailed examples of Alex’s mother,
his girlfriend Lara and Herr Ganske are used by way of illustration, not only pressing home
the point but also showing thorough knowledge of the work. Similarly, examples of the
Director’'s methods abound — the ,,Off-Kommentar,” the use of authentic newsreel of the fall
of the Wall, reference to exchange of money and the football World Cup. The final point
made is how comedy is used not only to make the audience laugh but to defuse a potentially
tragic situation and, yet again, examples are provided to support statements made.

The frequency and level of personal comment is impressive. Justification of which aspects of
the work were positive is regular and strong. It is not merely stated that they found aspects
positiv, fesselnd or bezaubernd but reasons are given as to why this is so. The conclusion is
unambiguous; there might be critics but it is a film that would appeal to people from both
inside and outside the former GDR and it was found to be spannend, lustig and informativ.
This is a response that remains totally focussed on the set question, is fully relevant and
shows deep knowledge and understanding of the task. It is indeed a long answer but it never
loses sight of the set question. It makes lots of points in a concise, coherent way.

Range of vocabulary, Complexity of Language and Accuracy

Equally impressive is the quality of language. A wide range of appropriate vocabulary is
used, such as historischer Hintergrund, umstritten, universelle Themen, Darstellung der
DDR, verherrlichen, die sogenannte ,Ostalgie,“ die Sehnsucht nach, entschérfen, zum
Beispiel becomes Beispielsweise and meiner Meinung nach becomes meiner Ansicht nach
and thus, the essay does not suffer from repetition and does not lose its interest to the
reader. Similarly, there is a wide range of structures and plenty of examples of more
complex sentences using relative pronouns, for instance. Connecting words and phrases —
auRRerdem, zusatzlich, angesichts — lead to longer sentences and contribute to a mature
style of writing. With correct use of the subjunctive, prepositions, verbs taking the dative,
passive voice, adjective agreements and reflexives the essay is highly accurate.

13



In view of the above comments one can only conclude that this is an excellent response
worthy of full marks and is the best one could reasonably expect at this level within the time
constraints set by the examination.

Overall Score:

Content 25
Range of Vocabulary 5
Range of Structures 5
Accuracy 5
Total 40
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Student 2 Commentary
Content

The student chose Question 12b ,Wer waren lhrer Meinung nach die Gewinner und verlierer
in dem von Ihnen gewéhlten Zeitraum? Erklaren Sie warum.*

The first sentence is a general statement that is not directly relevant to the set question but
the second sentence tells the reader that the answer will be examining the period 1961-89 in
the GDR. In the second paragraph the student sets the scene by giving the background to
the building of the Berlin Wall and why the East German authorities considered it necessary
to stop the number of citizens fleeing to the West. There is an interesting personal
observation at the end of the paragraph before the answer continues and goes on to detail
the aspects of life that contributed to the final decision in the concluding paragraph that there
were more losers than winners during this period. There is a discernible and logical
sequence to the answer, which makes it easy to read and to follow the arguments.

The student puts forward a personal view that the Wall was of great political significance but
had consequences for all. For example, anyone trying to escape was shot and people were
forced to live under a political system decided by dogma and propaganda. This does not
mean there were no advantages to life in the eastern sector and the response points to
certain advantages — subsidised food prices and availability of basic foodstuffs, To
counterbalance this, the answer presents negative aspects, such as the non-availability of
luxury items and the long wait for certain goods . The section ends again with a personal
statement about the situation. In the sections that follow, the same format is repeated to
good effect with respect to cultural aspects of life, the impact of political decisions on youth,
personal freedoms, daily life and the social system. Advantages and disadvantages are
considered before making concluding personal remarks. Both sides of the argument are
weighed and there is, therefore, a balanced view and judgements are made on the basis of
careful consideration.

There is a good depth of treatment with some convincing explanations. Because statements
made are supported by strong and factual evidence from the chosen period, the content
does not merely describe events and document what happened. The personal reaction
shows analysis and evaluates the impact and gives reasons why the conclusion is reached.
Taken as a whole the response can be considered to be fully relevant and merits full marks.

Range of vocabulary, Complexity of Language and Accuracy

The quality of language satisfies criteria in the “Very Good” band. Vocabulary is topic-
specific and a positive impression is made by terms like Diktatur, stagnierende Wirtschatft,
VerbindungsstralR3en, Grenzsoldaten, Stacheldraht, Fluchtversuch, Preisstabilitat,
Propagandakrieg, verheerend, subventionieren, which are all associated specifically with this
subject matter. There are many examples of more complex language and the use of longer
sentences in the response contributes to its overall success. Aul3erdem, abgesehen davon,
es ist nicht zu leugnen, in vieler Hinsicht, was das Sozialsystem betrifft followed by the
correct word order are just some examples to be found. Use of the subjunctive and passive
voices lend the answer an authenticity and in no way does it read as a pre-learned
response. It is clearly highly accurate in terms of grammar and syntax. Points are well
expressed and at no stage does communication of points break down; This is a well-
organised, fluent piece of writing.

Overall Score:

Content 25
Range of Vocabulary 5
Range of Structures 5
Accuracy 5
Total 40
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Student 3 Commentary

Content

The student chose Question 13a “Es ist wichtig, dass der Leser die Hauptfigur(en)
sympathisch findet.” Inwiefern stimmt diese Aussage fir das Werk / die Werke des von
Ihnen gewahlten Schriftstellers. Geben Sie Ihre Grinde an.

The first paragraph fulfils several functions. It clearly states the choice of work (Ich fihlI’ mich
50-50 by Karin Kénig) , identifies and justifies the choice of character and tells the reader
that it is important to find the main character sympathetic. We are informed that it is
necessary, therefore, to examine the personality of that character to determine to what
extent she is sympathetic. There is no ambiguity in a very straightforward and neat
introduction, and from the start the reader knows what to expect. The response actually
meets those expectations and maintains a clear direction.

The response concentrates on the main character, Sabine, but the detail about her role in
the work provides strong support for any personal view of her. We are told that she is seen
in the novel in different situations and relationships and the essay goes on to not only
describe but examine several of these situations with the focus on the main character all the
time. The response does not descend into pure narration; it keeps referring to Sabine’s role
and how she reacts or feels in each episode. Emotions / feelings, such as unschlussig,
erschopft, bedrickt, bdse, traurig and how she feels at each step are not merely mentioned
but illustrated and commented upon. Towards the end, the essay gives a view of how the
author uses certain strategies and techniques to make Sabine’s character sympathetic; this
is a novel and interesting approach. At the end of the answer the reader feels there is
empathy with Sabine and one could conclude that this is a successful attempt at conveying
the view that it is indeed important to find the main character sympathetic — exactly what was
asked by the set question.

There is clearly some depth of treatment and personal comment is evident. The level of
analysis and evaluation is very good. Through this analysis points are developed and
expanded. Some reaction is implicit — Sabine ist neidisch auf ihren Bruder - but the student’s
idea is still conveyed. The conclusion that man halt sie fur eine Heldin oder sogar ein Vorbild
is unambiguous. It draws together what has gone before and does not simply paraphrase
statements or ideas already expressed. This essay does not rely on repeating points; it
makes new ones in each paragraph.

Range of vocabulary, Complexity of Language and Accuracy

The quality of language satisfies criteria in the “Very Good” band. Vocabulary and complexity
of language are enhanced by phrases, such as sie befindet sich in verschiedenen
Lebenslagen, hin- und hergerissen, einen Einblick gewinnen in, im Gegensatz zu,
nachvollzieheneine radikale Wendung, fursorglich, familienorientiert, sich wenden an and so
forth. There are longer sentences, main and subordinate clauses, relative clauses, accurate
use of reflexive verbs and prepositions requiring specific cases; all this adds to a very
positive impression. Points are well expressed throughout. Despite the occasional error, the
German is highly accurate and immediate comprehension of points raised is not
compromised. This is a fairly full and accomplished answer.

Overall Score:

Content 25
Range of Vocabulary 5
Range of Structures 5
Accuracy 5
Total 40
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Marking Guidance

SECTION B: WRITING

1. The range of topics and areas for study is inevitably very wide, but all essays are assessed
according to the same criteria. If the question requires, for example, an analysis of the main
themes of a work, this will be the student’s view of what the main themes are, provided he/she
justifies his/her choice. If there are clearly significant errors of fact, these cannot be ignored,
but fact should not be confused with interpretation.

2. The mark scheme refers to understanding and knowledge of the task. ‘The task’ is to answer
the specific question set.

‘Understanding of the task’ is the way in which the answer addresses the question, e.g. range,
depth, covering all parts of the question and relevance to the question. ‘Knowledge of the task’
is the amount and range of detail used to answer the question set. It is not so much the actual
knowledge as the way this knowledge is used and evaluated that is being assessed. Hence
the Content mark is determined by how well the student has answered the specific question
set.

3. When assessing an essay for Content, a “top down” approach should be adopted by deciding
whether the essay matches the criteria for the top band. If not, move down to the second band
and so on. If an essay fully matches all the criteria for the top band, it should be given
maximum marks. Such an essay will fully answer all parts of the set question. It will be fully
relevant, contain a good deal of evidence and very clear evaluation.

4. If the essay is not worthy of a mark in the top band, move down the bands until the criteria are
the best match for that essay. In these bands, in the event that an essay matches exactly the
criteria for the band, it should be given the middle mark in that band. Otherwise, the mark
should be adjusted up or down according to whether it is nearer the criteria for the band above
or the band below.

5. The degree of personal reaction required for any given band will vary to some extent
according to the precise question set, and it is accepted that in some topics, particularly the
study of a region, the reaction is effectively bound up with the evaluation, whereas if the
guestion asks for the student’s opinion of an author or artist, more obvious personal reaction is
clearly required. Students do not constantly have to say “I think that...” to be giving personal
reaction. For example, adjectives such as “effective” or “extraordinary” are expressing
opinions.

6. Evidence can take different forms. The student must show knowledge of the topic, but in the
case of a literary topic, for example, this does not have to be accomplished via quotations;
precise reference to specific episodes may fulfil this requirement. Furthermore, a quotation
may explain or justify a point, but on its own it does not make a point; the student must be
explicit.

7. There is a minimum number of 250 words specified on the paper. There is no automatic
penalty for writing less than the minimum: this will be self-penalising. Students can have
access to the top mark bands by writing the minimum number of words, however, not all
students will be able to meet the requirements of the top mark bands in an essay of 250
words. A well-structured and well-planned essay of 250 words with a wide range of
vocabulary/range of structures will be eligible for the highest marks. It is the quality of the
response and not the number of words which is important. There is no maximum number of
words and all work is marked.
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Section B: Writing (Annotation of Scripts)

The following conventions will be used by examiners marking scripts when assessing Content.

v Point made
NR Irrelevant material
rep Repeated point

? Lack of clarity
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Assessment Criteria

CONTENT

Marks Criteria

21-25 | Very Good

e Thorough understanding and knowledge of the task

¢ Wide range of relevant examples and evidence

e Clear evidence of evaluation and well-justified personal reaction
o Well-organised structure with clear progression

16 - 20 Good

e Sound understanding and knowledge of the task

¢ Good range of relevant examples and evidence

e Some evidence of evaluation and personal reaction but not always
e convincingly justified

e Logical structure with some progression

11-15 Sufficient

e Some understanding and knowledge of the task

Some relevant examples and evidence

Some evaluation and personal reaction evident but often not justified
over-reliance on received ideas

Structure is satisfactory though there may be some deficiencies

6-10 Limited

e Limited understanding and knowledge of the task

e Limited use of relevant examples and evidence

¢ Limited evaluation and personal reaction; mainly descriptive or factual
e Structure limited; often unclear or confusing

¢ Little understanding and knowledge of the task
e Lack of relevant evidence. Few examples

e Little or no evaluation and/or personal reaction
e Structure mainly unfocused and/or disorganised
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QUALITY OF LANGUAGE

Range of Vocabulary

Marks | Criteria

5 Very wide range of vocabulary used
4 A wide range of vocabulary used

3 Some variety in the use of vocabulary
2 Little variety in the use of vocabulary

0-1 | Vocabulary simple and very limited

Complexity of Language

Marks | Criteria

5 Very wide range of complex structures

4 A wide range of structures including complex constructions

3 A variety of structures used with some attempts at complex constructions
2 Structures mainly simple, with little variety

0-1 | Structures very simple and limited in scope

Accuracy
Marks | Criteria
5 Highly accurate with only occasional errors
4 Generally accurate with few errors
3 More accurate than inaccurate. Errors rarely impede communication
2 Some errors but these generally do not impede communication

0-1 | Many errors which significantly impede communication
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Guidance on individual essays

11(a)

12(b)

14(a)

Another fairly straightforward question to assess. Although the first part of the
question asks for an analysis of the influence of the chosen figure on the period itself,
the second part is open to the interpretation of a longer-term impact. Therefore,
essays which discuss such an impact as well as those in which analysis is limited just
to the actual period should both have access to maximum marks. However, the
second part of the question must be answered at reasonable length for a mark in the
top two bands for Content to be awarded.

As is made clear in the Cultural Topics FAQ section of the website, if a question is
set on one character then it is permissible for a student who has studied a short-story
writer to refer to just one story, and this is the case with this question. For an essay to
be placed in the top two bands for Content, it should indicate how the chosen
character develops during the course of the work as well as a justified response to
the second part of the question.

The analysis of techniques should, of course, take into account the relevant medium
and, in particular for a musician or film director, some analysis of musicality or
cinematographic technigues is needed for the essay to be placed in the top two
bands for Content. The second part of the question may well be dealt with during the
course of the essay but it would be equally valid if it is left to a reasonably substantial
section at the end.
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