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Introduction
8FR0 Paper 2 is assessed by means of a one hour and 40 minutes examination. During this time,

candidates have to translate a short passage into the target language and write one essay based on

a critical analysis of a literary text or a film chosen from the list provided in the specification.

Section 1: Translation. The translation exercise tests a variety of grammatical structures with the

emphasis on accuracy and no acceptance of paraphrasing or embellishment. The maximum mark

for the translation is 20 marks. In order to mark it as accurately as possible, the text is broken down

into 20 boxes, each one scoring one point. Spelling, syntax and grammar must be accurate and

there is no reward for creative writing. One spelling mistake per box is allowed, as long as it does

not constitute a grammatical error, e.g. adjectival agreement, or verb ending. Any misuse of capital

letters is not necessarily penalised, or if it is, it will be only once during the whole of the translation,

as it is considered a recurring mistake.

Section 2: Written Response to Works. Candidates and centres have a choice of seven literary texts

and seven films, from which they will choose one at the beginning of the academic year as their

object of study. There are two questions in the paper for each of the 14 choices, of which

candidates must select one. There is no word limit, although it is recommended candidates write

between 275 and 300 words. Essays are marked according to two assessment grids:

1. Critical Response (20 marks). Candidates are assessed for the quality of their critical response to

the literary or cinematic work. It is expected that their points of view will show frequent justification

and thorough appropriate evidence from the work. Answers are expected to be relevant to the

question and they should include sound arguments with conclusions that relate to the question.

2. Accuracy and range of grammatical structures and vocabulary (20 marks). The ability to produce

articulate writing through clarity of communication will be rewarded. Essays will be assessed by

their variation of vocabulary and grammatical structures, as well as by their level of accuracy. It is

also expected that candidates will use correct and consistent terminology appropriate for critical

response to literary works or films.

The study of a film was the choice centres and candidates preferred the most, although there were

also a significant number of candidates who decided instead to focus on one of the prescribed

texts. The majority of candidates opted to write about either Intouchables or Les Choristes. Au revoir

les enfants and La vie en rose were also relatively popular choices. Amongst the literary texts, No et

moi attracted most of the responses. Many candidates provided very detailed, thoroughly

researched essays that demonstrated in-depth knowledge of the literary text or film studied. Most

structured their essays following the bullet points provided in the questions, although it should be

pointed out that it is not necessary to cover all or indeed any of the bullet points in order to achieve

top marks. Bullet points are designed as an indication or aid for the candidates to think about in

their response, but they are not prescriptive. Conversely some essays were so long that they lost

focus which in turn affected their critical response mark. Students should therefore be reminded to

always concentrate on answering the question as opposed to writing everything they know about

the film or the book they have studied.

The standard of written language was generally high and demonstrated a good command of

appropriate language. Candidates and teachers should refer to the grammar list in the specification

in order to get enough practice on the use of high level language and structures. It is also important

that candidates use terminology for literary and cinematic critical response.
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Question 1 

The summer 2018 translation related to theme 2 of the specification, Artistic and Political Culture in

the French Speaking World, sub-theme: Politics. The grammatical structures tested corresponded

to those listed in Appendix 3 of the specification. This year’s translation proved to be both testing

and challenging in terms of vocabulary and grammatical structures, but many candidates coped

well. There was a wide range of ability with 0 as the lowest mark and a few candidates scoring 19 or

20. The translation was made up of sentences with some very accessible items, such as ‘says that’,

‘this is why’, ‘cultural diversity’, ‘however, this law’, ‘the Toubon law is 27 years old’, and ‘must

therefore’. Regarding complex structures, candidates were expected to use the present subjunctive

and the perfect and the preterite as well as indicative tenses, infinitive after a preposition, e.g.

‘d'utiliser le francais’; and some connectors like "however". The translation started with a simple

sentence (box 1). Most coped very well but some lost their mark in box 2 when they wrote ‘la

constitution francais’. We however accepted "une article importante de la consitution francaise".

Although the gender is wrong candidates respected all adjectival agreements and the transfer of

meaning was not affected. The second sentence (boxes 2 to 4) included a few definite and

indefinite articles. Many candidates were unable to identify the correct gender and that coupled

with mistakes in adjectival agreements meant many candidates lost marks in these boxes; we

however considered any subsequent error in the definite article as a recurring error, we therefore

did not withhold the mark when the candidate repeated a definite article error in box 13. Most

candidates successfully translated the verb "say that" in box 3, although some struggled with the

appropriate verb ending for "people living in France" and "must therefore". Some candidates

omitted "therefore" which cost them a mark also. We accepted many different options in box 7 as

long as the meaning was conveyed and grammatically correct.

Many candidates managed to translate the third sentence (boxes 8 to 10) successfully, although

some lost marks by forgetting to put the demonstrative ‘cette’ or by using "but" instead of

"however". Some experienced difficulties in combining the use of a negative to the perfect tense in

box 9. In box 10, we saw yet again many issues with adjectival agreements which cost many

students the mark. The fourth sentence (boxes 11 to 17) had the most complex elements in the

phrase ‘it is difficult to guarantee the law is respected’ in box 16, where very few candidates

managed to translate or use the subjunctive. In addition, nearly every candidate lost their mark not

being able to translate "the media" (box12) or even " in radio and television programmes" (14). We

endeavoured to look out for repeated errors of the definite article in box 13. As far as the

agreement in box 17 was concerned we were also careful with consequential errors. If the

candidate had referred to "le loi" in box 1 then the lack of agreement in box 17 would not affect the

candidate scoring in that box. The last sentence included amongst its most complex structures the

use of the perfect tense alongside a negative structure in box 19. Many candidates lost the mark.

Finally, many also missed out on the agreement of "aucunes", "sanctions" being feminine plural.

This a very good example of a translation where manipulation of the language is apparent.
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The candidate has managed to convey the meaning in their own words using

language that we did not necessarily anticipate in the mark scheme but conveys

the meaning perfectly.

It felt such a pity that again a simple agreement error in a well manipulated box 14

cost the candidate one mark.

Students should be encouraged to re-read their work and pay close attention to

detail. These are easily avoidable mistakes that a good linguist can rectify by

checking their work carefully.
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This is an example of a very low score.
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Sentence 1: This does not transfer the idea of age.

Sentence 2: here we have an example where the student has scored in spite of the

wrong gender used. All agreements are otherwise correct and the meaning is

transferred. Box 3 does not score, box 4 shows a lack of article and the wrong

spelling, "republic". However the lack of article in this box will not prevent the

candidate to score later in box 13 when the error is repeated. Box 5 scores. We

have "therefore" missing in box 6 and box 7 does not transfer meaning.

Sentence 3: Box 8 cannot score as "however" is replaced by "but". Box 9 does not

score. In box 10, we saw many lose their mark due to the wrong agreement.

Sentence 4: Boxes 11, 12 do not score however. 13 scores as we withheld the

mark already for a lack of article in box 4. Boxes 14-15-16 and 17 do not score.

Sentence 5: Box 18 scores as one of the most accessible lexical items in this

translation. Boxes 19 and 20 do not as one of the most grammatically challenging

items in this translation.

Candidates should be guided towards revision of the essential key language as

well as coverage of the more complex structures and tenses; in many cases in this

series, the simple language was incorrect and adjectival agreements very rarely

successful. Look out for incorrect adjective endings and especially for feminine,

masculine and plural forms. Candidates must also be prepared for at least one

subjunctive and one preterite tense in any translation; therefore, additional

practice of key phrases with preterite and subjunctive tenses would be beneficial.

Also ensure that candidates are confident with embedding their negative forms

around a verb of any tense.
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This is a good example where the examiner ensured that consequential errors were not affecting

the candidate scoring.
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Sentence 1: This conveys the meaning perfectly but the gender is wrong in box 1

so the candidate cannot score here.

Sentence 2: We have here again one of the most common mistakes we came

across this series. The candidate scored as all adjectival agreements were correct

in spite of the mistake in gender in box 2. Boxes 3-4-5-6 and 7 score.

Sentence 3: "Cependant ce e loi" can score however. We considered it a

consequential error. As the mark was withheld in box 1 and as that the candidate

clearly thinks "loi" is a masculine noun, this is a consequential error and it scores.

Boxes 9 and 10 score too.

Sentence 4: Again in box 11, the candidate considers the "loi" as masculine so it

scores as there is a consistent consequential error. Box 12 scores. In box 13 we

accepted the preposition as long as it had the accent and could not be confused

with the verb "avoir". Box 14 does not score due to "sur". Box 15 does but score

either, however box 16 and 17 benefit from the consequential error rule and

therefore both score.

Sentence 5: boxes 18 and 20 score as they are appropriate alternatives and

convey the meaning. Box 19 offers the wrong tense therefore does not score.

Students must try to look out for adjectival agreements, and just like this

candidate did, stick to the one they feel is correct instead of mixing and matching

hoping that one will be correct. In this case, sticking to one gender for "loi"

consistently, benefitted the candidate in showing that they can apply a

grammatical rule consistently.
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Question 2 

No questions attempted by candidates

Question 3 

No questions attempted by candidates

Question 4 

No questions attempted by candidates
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Question 5 

This question attracted only a small number of candidates, Q2(a), in which candidates were asked

to explain the contrast between Bouzigue and Joseph. Most candidates followed the bullet points in

the order they were given in order to structure their essays, but a significant amount gave only

superficial evidence and took a very descriptive approach to essay writing, often losing focus on the

question at hand.

This is a good example of an essay which is not entirely focused on the question and abruptly ends

with no real conclusion or answer to the question itself.
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The candidate starts well by describing both characters and even mentions their

opposite personalities, but then goes on to a more descriptive prose and there is a

feeling that the initial question is lost in the candidate's mind with a more pressing

wish to describe events as they happen. This loss of focus is a little more than

occasional as we want to know more about the opposite personalities and

examples of these. The essay ends, however, somewhat abruptly leaving us

wondering whether this essay was even completed.

The language however seems fluent and although it is not perfect we have here a

very good manipulation of the language which can be eloquent in parts.

As our critical response marking grid specifies:

"Points of views are made but evidence from the work is often descriptive"

"Arguments are made with some inconsistencies, conclusions are sometimes

unclear"

"Response relates to the work but often loses focus on the question"

This candidate seemed to fit best towards the top of that box and was therefore

awarded 7/20 for critical response.

The candidate was however credited for excellent manipulation of the language

and scored 19/20 in that section. Language at this level does not have to be

perfect as long as no errors hinder clarity of communication.

Critical Response: 7/20

Accuracy and Range: 19/20
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It is essential the candidate's arguments are backed up with proper evidence and

justification from the film or text they have studied. They must always make sure

to link points to any scene from the film or chapter in the novel. The most

successful essays offer clear signposts linking their point to a scene, often with a

simple phrase, such as "par exemple" or "dans le chapitre/dans la partie du livre

qui mentionne".
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Question 6 

This question attracted a small number of candidates but still was the most popular where books

were concerned. 6(a) required the students to explore the theme of love whereas 6(b) which was

most popular required the students to examine the theme of solitude.

This essay is an excellent example of the stronger responses.
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The essay starts with a brief but effective introduction in which it is stated that the

theme of solitude is explored in this book through many of its characters.

The first paragraph gives examples of how Lou first experiences this feeling of

solitude, dating back from the death of her sister which in turn led to a sense of

abandonment from her mother. There is clear exemplification of this fact through

quoting of the text. Arguments also lead to a valid conclusion and beginnings of

analysis. The candidate states that if the mother was more accepting of her past,

her relationship with her mother would be stronger.

The next paragraph develops No's family situation. The candidate describes the

original feeling of abandonment by her mother leading to a feeling of solitude.

And again the conclusion that if No had had a better childhood she would today

be less isolated.

This is a very insightful essay in which the candidate’s points of view show a critical

response to the question through consistent justification, with appropriate

evidence from the work.

Arguments are sound and are always linked to the question, as when the

candidate analyses feelings of solitude in three different characters, in three

distinct paragraphs and all sharing a sense of family abandonment between them

leading to the feeling of solitude.

As for the quality of the language, the essay is not free of errors but these are

always minor and they do not hinder communication.

There is a consistent use of terminology appropriate for critical response to a

literary work through quoting.

Regarding the marking criteria, this essay was awarded the following marks for

each of the two criteria:

Critical Response: 19/20 Accuracy and Range: 19/20
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Question 7 

No questions attempted by candidates

Question 8 

This question was only attempted by one candidate
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Question 9 

This question attracted a good number of candidates; it was actually the third most popular

question amongst the films. Candidates, for the most part, wrote well-balanced, knowledgeable

essays in which arguments and points of view were made with proper evidence from the work.

Both Q9(a) and Q9(b) were popular. The best responses to option (b), which asked candidates to

explain how Jews were treated by others in the film, were able to identify how different characters

were treating the Jews and were exemplified with specific scenes from the film. Weaker candidates

tended to write a re-telling of the moments given in the bullet points, without linking them to how

people treated the Jews.

This is a good example of our two marking grids working independently from each other. The

candidate clearly knows his film very well but also answers the question and keeps the question at

the heart of the essay at all times. Language mistakes do hinder communication at times but

overall the essay is coherent. The critical analysis is apparent where each argument put forward by

the candidate is backed up by a specific scene from the film. This candidate clearly followed the

three bullet points provided, which is not a necessity but helped to focus the candidate's answer on

the question.
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The candidate starts with a generic introduction which leads to the question of the

Jew's treatment by others in the film. The first paragraph focuses on Père Jean and

after a quick description of his character we learn how he protects the Jews and

this is exemplified by the scene where he asks Julien to be nice to Jean. This is a

good example of a candidate making a point and exemplifying it with a specific

scene. This pattern follows consistently in the essay with a good transition in the

second paragraph contrasting Père Jean's treatment of the Jews with the Milices's.

Again exemplifying that point with the scene of the restaurant and a quote of the

Milice's interaction with the Jew. The third paragraph focuses on Julien and the

evolution of his relationship with Jean going from strength to strength. The

candidate exemplifies Julien's naivety by the quote: " quoi est un youpin". There is

clear evidence here that the candidate has good knowledge about the film, but

more importantly uses it specifically to answer the question.

Language wise, as we can see in the above quote, it is not always clear and

sometimes leads to ambiguity, as we can see in the introduction, "enfoqué".

However, this loss of meaning is only occasional and the writing is coherent. We

have to apply a best fit policy with our grids and this candidate is clearly at the top

of the 5-8 box language wise.

Critical Knowledge has to be considered separately from the language and as a

result the best fit here is the 13-16 box. It is a very relevant response and

therefore also sits at the top of that box.

Critical Response: 16/20

Accuracy and Range: 8/20

Bullet points are not prescriptive. They are designed to give an indication of a

model answer, but they are by no means the only valid answer. Nor is it necessary

to develop all three. Candidates may choose to develop one or two of the bullet

points or even none. They don’t necessarily have to follow the bullet points in the

order in which they are given, either. What is essential is that they never lose focus

of the question.
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Question 10 

No questions attempted by candidates

Question 11 

Only 2 candidates attempted that question

GCE French 8FR0 02     25



Question 12 

Intouchables is one of the most popular questions in the paper. This year candidates had the choice

of examining the changes in the character of Driss throughout the film and the way Banlieue is

depicted in the film. Perhaps surprisingly, most candidates chose the first option. Candidates seem

to genuinely enjoy this film – it was also a favourite in the legacy specification – and have studied it

in detail. As a result, most essays were of a particularly high standard; candidates showed an in-

depth knowledge of the film’s complex layers of symbols and were able to demonstrate how they

relate to the main characters or serve to enrich the main themes of the film.

The weakest candidates were those who simply offered a very descriptive account of what happens

in the film, totally losing focus on the question.

This particular candidate has chosen to write about the changes in Driss throughout the film. This is

made clear in the introduction but not in the rest of the essay.
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The entire essay relates details of what is happening in the film.

With the exception of the introduction, there is very little mention of ways in which

Driss changes. Points of views are made but evidence from the work used for

justification is descriptive. Arguments are made with some inconsistencies, for

instance when the candidate mentions Driss chatting up Magalie. Conclusions are

unclear and do not link to the argument. For instance the candidate mentions that

Philippe's life is new to Driss and that his life is linked to crime. Or when the

candidate mentions that Driss decides to find a new job and the depression of

Philippe when their friendship is allegedly finished. The response relates to the

work but most of the time loses focus on the question. These arguments do not

link to any valid conclusions.

Language wise, this essay is difficult to read but is coherent. There is very

occasional variation of vocabulary and grammatical structures. It is mostly

straightforward language, and there are some accurate sequences of language

resulting in coherent writing, e.g. "Driss est toujours très charmant", "Driss aussi

dit beaucoup de blagues".

Critical Response: 5/20

Accuracy and Range: 5/20
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Always read the question carefully and plan the essay before you begin to make

sure all your arguments and evidence relate to the question being asked. Set out

your main arguments in your introduction. Essays often include arguments that

are sound and properly justified but they are not valid because they are not

related to the question. Once you finish writing your essay, read it again and think

to yourself: is this answering the question?

As below
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As above
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As above
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Again one of the most popular choice of question here.

The candidate is examining changes in Driss.
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The introduction focuses on the question which then leads to Driss's motivations

to find work. In the first paragraph the candidate describes where Driss lives and

the condition in which he lives. This is more a description of life in the banlieue

than actually looking into the changes in the main character. The candidate

focuses on the themes of poverty and wealth, contrasting Philippe's way of life

with Driss's. The paragraph ends explaining how Philippe puts Driss on the right

path of making something of his life. Unfortunately, although the candidate knows

the film well, changes in Driss are not specifically alluded to.

It is only in the second paragraph that the candidate starts mentioning an

evolution in Driss's attitude. Driss has more respect, but then there is some

digression into Driss's term in prison and the fact that he is calmer now.

Arguments are made that link to the film but with no real valid conclusions.

Points of views sometimes show a critical response to the question. For instance

when the candidate states that before Driss was only thinking of himself but now

wants to help Philippe. Philippe says that he is 'his arms and legs'. The candidate

however puts it as "il étais le corps de Phillipe et sans lui il ne pouvais rien faire".

In spite of the mistakes here we do understand the gist of the candidate's

argument.

The response is relevant to particular aspects of the question but occasionally

loses focus on the question. For instance when the candidate talks about Driss's

friendship with Phillipe and exemplifies it with "pas de bras, pas de chocolat". Or

even when the candidate states that Driss has never had such a friendship.

Language wise, there is some variation in vocabulary and grammatical structures.

"J'ai regardé un film qui s'appelle les Intouchables", "ça montre deux personnage

très différent qui sont devenu proche".

There are frequent sequences of accurate language resulting in coherent writing.

Critical Response: 10/20

Accuracy and Range: 10/20
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Candidates should be guided towards revision of the essential key language as

well as coverage of the more complex structures and tenses; in many cases in this

series, the simple language was incorrect and the complex language correct. Look

out for incorrect adjective endings and especially for forgetting to add the ‘s’ for

plural adjectives and nouns. Candidates must also be prepared for at least one

subjunctive and one preterite tense in any translation; therefore, additional

practice of key phrases with preterite and subjunctive would be beneficial.
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Question 13 

Only 4 candidates attempted that question

Question 14 

This was the second most popular film after Intouchables and candidates gave sound critical

responses to both options. Q14(a), which asked candidates to examine the relationship between

the children and Mathieu was the most answered. Many candidates commented on the role of

Clément Mathieu in the children's lives and the impact he had on them and their future lives,

especially Morhange's. Most discussed in detail the sequences in and outside the classroom and his

treatment of the children in comparison to Rachin. Stronger candidates not only described the

relationship Mathieu has with the children but also examined the impact he had in their future lives

and the changes he instilled in them in spite of a difficult start. They focused on the themes of

gaining the children's trust, taming them with music.

Candidates who decided to answer option (b) were very sparse. This question asked candidates to

examine whether Mathieu was in fact a failed musician. This was the least popular choice but when

attempted, was very well answered.

As below
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As above

As above
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As above

As above
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As above

As above
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As above

As below
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Asmbelow
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The following essay is an excellent example of a question (a) response, examining the impact of

Clément Mathieu on the children.
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The essay starts with a brief introduction that states that the film depicts the way

in which Mathieu succeeds to change the children's lives for the better.

The first paragraph depicts the hostility that the children initially have for Mathieu

exemplified by a dark staircase and Morhange's caricature of Mathieu in the

classroom. But Mathieu diffuses their negativity with humour which the students

are surprised about. The candidate supports this by quoting Mathieu:"un sourire

ça changera un peu". The candidate describes a similar approach from Mathieu

when they are discovered singing: "tête d'obus" et "crâne d'oeuf". Again Mathieu

turns a negative into a positive by creating the choir. The children are suprised by

the contrasting approach Mathieu has from Rachin and as a result they start

appreciating him.

The following paragraph explains what an important role the choir has had in

improving the children's behaviour, he unifies the boys, and the candidate refers

to the choir as " un tremplin vers une vie meilleure". The choir shows what a good

relationship Mathieu has built with the boys and how it has tamed Morhange.

Mathieu taking away Morhange's solo is justified by Mathieu's quote: "personne

est indispensable". But when he is allowed to sing Morhange displays "plein de

reconnaissance car il a appri sa leçon", which demonstrates that contrary to the

beginning of the film, Morhange now respect Mathieu.

In the next section, the candidate analyses the relationship Mathieu has with

Mondain and his somewhat failure to help this complicated character through his

choir. But the Candidate focuses on the fact that Mondain's disrespectful attitude

emphasises the success Mathieu had in getting the boys to respect him.

The next paragraph portrays a growing fatherly love towards Pépinot and the

protective feelings Mathieu has towards him, exemplified by the quote: "tu le

payera cher" showing how much Mathieu wants to protect him from Mondain.

Overall, this essay shows an excellent critical response through frequent and

consistent examples given as evidence and justification. The candidate’s analysis

of the various relationships he has had with the children and their impact is

apparent.

As for the quality of language, there is a consistent variation of vocabulary and

grammatical structures, including different types of complex language: such as ‘on

s'en aperçoit grâce aux regards méfiants que le garçons dirigent vers Mathieu la

première fois qu'ils le voient' or even 'en déssinant une caricature de lui au

tableau'. This is not perfect of course but the candidate shows a good

manipulation of the language here.

Regarding the marking criteria, this essay was awarded the following marks for

each of the two criteria:

Critical Response: 19/20

Accuracy and Range: 19/20
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Often candidates write introductions that are very general, summing up the plot

or also detailing the other works of the author or the director. In this instance, the

candidate gives us the name of the director and the date the film came out. This is

not the sort of information that will be credited. Avoid writing pre-learnt

introductions that do nothing to respond to the question.
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Question 15 

Only three candidates attempted that question
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Paper Summary
Based on their performance on this paper, candidates are offered the following advice:

Avoid writing very long descriptive essays and stick as closely as possible to the suggested word

limit in order to ensure minimal loss of focus on the question.

Check essential accents, e.g. past participles.

Check verb endings and grammatical agreements thoroughly. Ensure a variety of tenses or

grammatical structures are included in your essays.

One spelling mistake is accepted as long as the word rendered is not English. Candidates and

teachers should therefore be especially alert to the spelling of cognates.

Check when the subjunctive mood should and shouldn’t be used.

Revise all adjectival agreements and definite/indefinite articles.
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Grade Boundaries
Grade boundaries for this, and all other papers, can be found on the website on this link:

http://www.edexcel.com/iwantto/Pages/grade-boundaries.aspx
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