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ADDITIONAL MATERIALS

In addition to this examination paper, you will need a
12 page answer book.

INSTRUCTIONS TO CANDIDATES

Use black ink, black ball-point pen or your usual
method.

Answer THREE questions, ONE from each section.

Your chosen film for SECTION C must not be used as
one of your two main films for Sections A or B.

Write your answers in the separate answer book
provided.

INFORMATION FOR CANDIDATES

Questions in Sections A and B carry 35 marks. Questions
in Section C carry 30 marks.

The number of marks is given in brackets at the end of
each question.

You are reminded that assessment will take into
account the quality of written communication used in
your answers.
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Answer THREE questions — ONE from each section.

In SECTIONS A AND B, refer to a minimum of TWO
relevant films in your answers.

Your CHOSEN FILM FOR SECTION C must NOT be used
as one of your two main films for Sections A and B.

SECTION A: WORLD CINEMA TOPICS
Choose ONE question from this section.

ASPECTS OF A NATIONAL CINEMA
Your answer should be based on a minimum of TWO
films and should be based on one of the following:

JAPANESE CINEMA 1950 - 1970
IRANIAN CINEMA 1990 - PRESENT
MEXICAN CINEMA 1990 — PRESENT
BOLLYWOOD 1990 - PRESENT

EITHER,

1 By comparing the cinematic styles used in the
films you have studied for this topic, is it possible
to identify a distinctive ‘national cinema’? [35]

OR,

2 How useful is it to study films by reference to their
national cinema context? [35]
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INTERNATIONAL FILM STYLES
Your answer should be based on a minimum of TWO
films and should be based on one of the following:

GERMAN AND/OR SOVIET CINEMA OF THE 1920S
NEO-REALISM

SURREALISM

NEW WAVES

EITHER,
3 How far does cinematic style support themes and
ideas in the films you have studied for this topic?
[35]
OR,
4 Discuss how far the development of your chosen

international film style can be seen as the work of
particular creative individuals? [35]
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SPECIALIST STUDY: URBAN STORIES - POWER,
POVERTY AND CONFLICT

Your answer should be based on a minimum of TWO
films.

EITHER,

5 ‘To find an international audience, films about
local and particular problems need to use
mainstream techniques such as those associated
with Hollywood cinema.’ How far do you agree
with this statement in relation to the films you
have studied for this topic? [35]

OR,
6 How far should the films you have studied for this

topic be seen in relation to their particular time
and place? [35]
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SPECIALIST STUDY: EMPOWERING WOMEN
Your answer should be based on a minimum of TWO
films.

EITHER,

7 How far do the films you have studied for this
topic employ mainstream narrative and genre
features to communicate their themes and ideas?

[35]

OR,
8 ‘Female empowerment is actually very difficult to

define or measure.’ Has this been your experience
in the films you have studied for this topic? [35]
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SECTION B: SPECTATORSHIP TOPICS
Choose ONE question from this section.

SPECTATORSHIP AND EARLY FILM BEFORE 1917
Your answer should refer to a range of examples,
though you may concentrate on films from one part of
the period.

EITHER,

9 How far can film spectatorship be understood in
relation to advances in film editing in Early Film.
[35]

OR,

10 ‘Without a focus on spectatorship, it is very
difficult to appreciate how impressive the films of
the Early Film period are.” How far do you agree
with this comment? [35]
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SPECTATORSHIP AND DOCUMENTARY
Your answer should be based on a minimum of TWO
films.

EITHER,

11  How far are documentaries more challenging to
the spectator because they appear to represent
real life characters and situations? [35]

OR,

12 ‘The best documentaries are those which
are aware of the need to engage spectators
cinematically.” How far do you agree with this
statement? [35]
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SPECTATORSHIP: EXPERIMENTAL AND EXPANDED
FILM/VIDEO

Your answer should be based on a number of
shorter works or on TWO feature length films or on a
combination of the two.

EITHER,

13  Explore how far your viewing of experimental and
expanded film/video has made you more aware of
issues in spectatorship. [35]

OR,

14 ‘Experimental and Expanded Film/Video most
often offers artistic representations which open
our senses to new ways of experiencing aspects
of our world.” Explore what kinds of demands this
makes on the spectator. [35]
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SPECTATORSHIP: POPULAR FILM AND EMOTIONAL
RESPONSE

Your answer should be based on a minimum of TWO
films.

EITHER,

15  With reference to the films you have studied
for this topic, explore in detail TWO of the key
elements that produce an emotional response in
the spectator. [35]

OR,

16  ‘Popular film drives the spectator from one
intense, dramatic situation to another, in a way
which is irresistible.” How far do you agree with
this statement? [35]
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SECTION C: SINGLE FILM: CLOSE CRITICAL STUDY
Choose ONE question from this section.

Your answer should make detailed reference to your
chosen film.

EITHER,
GENERAL QUESTIONS

17  How useful have you found a particular film
critical approach, such as an auteur or genre
approach, in gaining a deeper understanding and
appreciation of your chosen film? [30]

OR,
18  With reference to critical and review writing you
have considered as part of your study, discuss

how your ideas on your chosen film have
developed. [30]

OR,
SPECIFIC QUESTIONS

19 ‘MODERN TIMES is a compassionate film and
central to this is Chaplin’s screen persona.’ How
far do you agree with this statement? [30]



OR,
20

OR,
21

OR,
22

OR,
23

OR,
24
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How far do you agree that LES ENFANTS DU
PARADIS is an old-fashioned, romantic film that
struggles to connect with an audience today? [30]

‘There is an artificial cinematic quality about
VERTIGO which makes us question constantly
what kind of film we are watching.” How far can it
be argued that this is a strength of VERTIGO? [30]

‘In BATTLE OF ALGIERS, Pontecorvo set out

to present the Algerian people as a “collective
character” engaged in a liberation struggle.” How
far, in your view, did he succeed? [30]

‘Set in the early 1970s, SWEET SWEETBACK’S
BAADASSSSS SONG is actually a film about the
black man in American history.’ Discuss the film
in relation to this statement. [30]

Discuss how far the Kris/Hari relationship is
central to a wider understanding of the themes of
SOLARIS. [30]



OR,
25

OR,
26

OR,
27

OR,
28
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How important is mise-en-scéne in creating
atmosphere and dramatic intensity in HAPPY
TOGETHER? [30]

How far does FIGHT CLUB rely on typical
narrative and stylistic conventions of Hollywood

mainstream cinema and how far does it break
from these? [30]

‘Almodovar has a playful approach to plot — any
convenient twist is permitted — and yet this does
not undermine his exploration of serious themes.’
How far is this true of TALK TO HER? [30]

‘One major challenge of MORVERN CALLAR

is how little narrative information is provided,
including how little is revealed through dialogue.’
How far do you agree with this statement? [30]



