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Introduction

Our examiners’ reports are produced to offer constructive feedback on candidates’ performance in the
examinations. They provide useful guidance for future candidates. The reports will include a general
commentary on candidates’ performance, identify technical aspects examined in the questions and
highlight good performance and where performance could be improved. The reports will also explain
aspects which caused difficulty and why the difficulties arose, whether through a lack of knowledge, poor
examination technique, or any other identifiable and explainable reason.

Where overall performance on a question/question part was considered good, with no particular areas to
highlight, these questions have not been included in the report. A full copy of the exam paper can be
downloaded from OCR.
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Paper 1 series overview

This was the second examination of the new AS Level and there were marked improvements in the
overall quality of the responses candidates were able to offer. The benefit of the previous live paper and
the feedback to centres provided via last year's examiners’ report was clearly evident. There were less
examples of candidates unable to complete their responses fully, indicating an improvement in
addressing time management demands. A substantial number of candidates chose their own route
through the completion of the paper, with some doing the lower mark Section A questions last.

Overall, across all three sections of the examination, there was firm evidence of centres and candidates
adapting to the requirements of the new specification and its assessment strategy.

In terms of further driving up standards, all centres are strongly advised to make sure that all relevant
aspects of film language are comprehensively worked through in relation to all films studied to ensure
candidates are ready for whatever the examination demands. Candidates need a set of examples from
their chosen films which they can deploy to suit the specific question focus. The ability of candidates to
be able to support points and arguments with textual evidence is imperative across all of the sections of
the examination.
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Section A overview

Overall, the quality of responses in Section A was improved from last year’'s examination, with much
greater evidence of analysis of chosen sequences and less reliance on descriptive writing in candidate
responses.

To access the highest level in Q1 and Q2 candidates must balance technical explanation of chosen
sequences using accurate terminology with the time available. Accordingly, responses must be concise
and very precisely targeted. This is a skill which needs to be developed and should feature as a
recurring feature of successful teaching and learning plans.

In general, Q3 was answered effectively by the majority of candidates, who showed the ability to express
their knowledge and understanding of the selected films.

Question 1

You should have studied one US film from the 1930-1960 list and one US film from the 1961-1990 list
below. Questions 1-4 require you to write about the US films you have studied.

1930-1960 1961-1990

Citizen Kane (1941). Directed by Orson Welles. | 2001: A Space Odyssey (1968). Directed by
USA Stanley Kubrick. USA

Singin’in the Rain (1952). Directed by Gene Raging Bull (1980). Directed by Martin
Kelly/Stanley Donen. USA Scorsese. USA

Stagecoach (1939). Directed by John Ford. USA | E.T. (1982). Directed by Steven Spielberg. USA
Vertigo (1958). Directed by Alfred Hitchcock. Do the Right Thing (1989). Directed by Spike
USA Lee. USA

Double Indemnity (1944). Directed by Billy The Conversation (1974). Directed by Francis
Wilder. USA Ford Coppola. USA

All that Heaven Allows (1955). Directed by West Side Story (1961). Directed by Jerome
Douglas Sirk. USA Robbins/Robert Wise. USA

1 With reference to a sequence from one film from 1961-90 which you have studied, explain how
cinematography has been used to create meaning for the spectator. [5]

This question requires candidates to undertake semiotic analysis of a chosen sequence by identifying
elements from the sequence and being able to apply subject specific terminology and then explain the
potential connotations for spectators. To score marks in the highest level, this is precisely what is
required. Candidates who achieved marks in level 2 did so because one of the above elements wasn’t
as fully present as it might have been.
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Question 2

2  With reference to a sequence from one film from 1930-60 which you have studied, explain how
mise-en-scene has been used to create meaning for the spectator. [5]

All of the comments regarding Q1 above also apply here. Additionally, it should be noted that
candidates were expected to be able to discuss precise elements of mise-en-scene (e.g. costume,
location) and analyse the potential meanings of these. There were a sizeable number of candidates who
struggled to be able to discuss specific elements of mise-en-scene explicitly.

Exemplar 1

s fLce. .
OCITSR O3 Mwmm %r\d,m
omdxfnm) . zgmmttm \Ammc*r\oo; phpres

P N

1Gve. oo mwmd cw\dmxm
lereoumire.. Mgn Uneanuos God.

| e\ ‘W\\S SQ@J\O ET e,C)O\.ULJ\ G‘Lub‘ﬂ\._e./
D0ce o tho, Aooes £ o, VO, ‘
Cﬂef\hm’{ S\oces o Comne 1D louer o |

-mh—)\) —Pr\o_ f/mht S'\s\u\uw h@hxr\d I/\ur\/\,
It noken E1\onk m&@&ﬁx«ﬁ This (>
"”\W\o Sh m QL) xdmnm, wm




AS Level Film Studies - HO10/01 - Summer 2019

Ir\ \le o, Alirected hu Alkred. Witehcocie
\qéj\;? m1€&>—e>,r\—~~=r@n0> o heene
r}ﬁ?dk f“\ QW(L\J DNOLE (mei- 'I:V\D_,

Modeling, (= ofter. Suxcmundod. hg*ﬂ/\o,
colouyr Yeo . TW(‘N N, ‘HmS ,Cdm

Widcheoc R, thes & enaee. Maodoline,

SE00 S ONDSE Ao COS OO MAe TD

Fl

[ . \ 2 [ }
Clo NS AL D ND > () /€ 1\ & DO

woOucaTune ok Madohung . W d O l: mu
WG Shae M0, O ~udde. the. doab-l
Oy QNG

Examiners’ report

Q1 and Q2 - the candidate has fully demonstrated their understanding of the questions and the films
studied. The responses are concise but well-developed and demonstrate technical knowledge with an
understanding of how meaning can be made. Making effective points concisely is a key element of good

practice for both of these questions.
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Question 3

3* Compare how sound has been used to convey messages and values in the two films you have
studied. You must refer to examples from one film in the 1930-60 list and examples from one film
in the 1961-90 list in your answer. [25]

The majority of candidates were able to use relevant examples from their chosen films to analyse
elements of sound proficiently. Candidates who scored marks in the upper levels did so through being
able to clearly discuss examples from the films and use terminology accurately and frequently. Where
candidates achieved marks in the lower levels this was because they were not able to offer clear
examples from the films and / or there was a lack of accurate use of specific terminology.

Exemplar 2
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Q3 - The candidate offers a very well-structured response which constantly draws on examples from the
films studied and regularly deploys a high level of knowledge and understanding of relevant aspects of
film language. As well as this knowledge and understanding, the response offers a convincing
comparison of the use of film language in the two films, demonstrating high level academic writing skills
at this assessment level.
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Question 4

4* Compare how editing contributes to the aesthetics of the two films you have studied. You must
refer to examples from one film in the 1930-60 list and examples from one film in the 1961-90 list
in your answer. [25]

This question required a focused consideration of editing and its impact on aesthetics — both of which
can be challenging areas for candidates. Fundamental qualities of higher level responses were the
explicit discussion of editing techniques / styles (such as montage editing, discussions of the applications
of the Kuleshov effect) together with an understanding of film aesthetics (the way a film’s stylistic
elements are constructed and how that may trigger some kind of response in the spectator). The
choices made in the editing of any film will go a very long way to guiding the response of any spectator
to the characters and the narrative. So, discussions of any aspect of editing, e.g. transitions, sequencing
of shots, the amount of on-screen time for some characters over others all lend themselves to
discussions of aesthetics.

Exemplar 3
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Q4 - The candidate offers a detailed response to a question area which students have often found
challenging. The candidate demonstrates very good understanding (at AS level) of the contribution
editing makes to aesthetics and is able to offer a response which constantly stays ‘on-task’ and gives
well-chosen examples, effectively supported by good knowledge and understanding of film language.
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Section B overview

The majority of candidates answered Q5 rather than Q6. Candidates showed good knowledge and
understanding of their chosen films. Not all candidates were able to fully address the specific
requirements of the question in their responses.

Question 5

You should have studied one of the themes in the table below. For your chosen theme, you should
have studied one film from the US Independent list and one film from the Non-US English Language
list. Questions 5-6 require you to write about the two films you have studied.

Theme US Independent Non-US English Language
Family and Home | Moonrise Kingdom (2012). Directed | Room (2015). Directed by Lenny
by Wes Anderson. USA Abrahamson. Canada/lreland
The Tree of Life (2011). Directed by | Animal Kingdom (2010). Directed by
Terrance Malick. USA David Michéd. Australia
Outsiders A Girl Walks Home Alone at Night The Babadook (2014). Directed by
(2014). Directed by Ana Lily Jennifer Kent. Australia/Canada

Amirpour. USA
The Piano (1993). Directed by Jane
Elephant (2003). Directed by Gus Campion. New Zealand/Australia/

Van Sant. USA France
Conflict The Hurt Locker (2008). Directed by | District 9 (2009). Directed by Neill
Kathryn Bigelow. USA Blomkamp. South Africa/USA/New

Zealand/Canada
Whiplash (2014). Directed by
Damien Chazelle. USA Mad Max (1979). Directed by George
Miller. Australia

EITHER

5*  With reference to examples from the two films you have studied from your chosen theme, compare
how the films create gender representations that reflect the contexts in which they are made. [35]

As with other questions in this examination, there are two key demands within the question here:
candidates needed to be able to discuss gender representation and production contexts. The majority of
candidates were able to discuss gender representations with reference to characters in the films studied.
Some candidates were hesitant in being able to locate these gender representations in context. The
question left open what contexts could be applied, allowing candidates to discuss the contexts that were
most suited to the films they had studied. Therefore, for example, social context could have been
discussed with regard to Whiplash, political context could have been discussed with regard to District 9,
social and cultural contexts could have been discussed with regards to Room, The Babadook or The
Piano. When selecting set films for study, as part of their planning for curriculum delivery, centres are
strongly advised to plan for and deliver learning opportunities on the different contexts.
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Exemplar 4
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Q5 - The candidate offers a very confident analysis of gender representation in the films studied. The
candidate is able to offer a strong discussion of stereotypical representations of gender which is
subsequently complemented by a discussion of counter-stereotypical representation. In doing so, the
candidate demonstrates a full understanding of the issue as applied to the films studied.

Question 6

6* With reference to examples from the two films you have studied from your chosen theme, compare
how their use of genre conventions may create meaning and response from spectators. [35]

The majority of candidates who attempted this question clearly knew and understood the films studied
and how, in general terms, those films can trigger spectator response. In order to address the
requirements of the question candidates needed to effectively situate their studied films within a generic
context. Where candidates were unable to do this they could not offer full answers to this question which
impacted on the marks attained. Candidates must be prepared for all eventualities that the examination
can demand with regard to the knowledge and understanding of the films studied in order to be able to
provide full responses to the demands of the question.
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Section C overview

The overall quality of responses in Section C showed improvement from last year. There is still evidence
that candidates seem less prepared for the type of questions they face here. This could be a time
management issue — most students attempt this section last — and/or it could be that candidates need to
further practice their skills in analysing their selected text.

Question 7

You should have studied one European film from the list below. Questions 7-8 require you to write
about the European film you have studied.

European Film

The Lives of Others (2006). Directed by Florian Henckel von Donnersmarck. Germany

Son of Saul (2015). Directed by Laszlé Nemes. Hungary
A Prophet (2009). Directed by Jacques Audiard. France/ltaly

The Great Beauty (2013). Directed by Paolo Sorrentino. Italy/France
Ida (2013). Directed by Pawel Pawlikowski. Poland/Denmark/France/UK
Let the Right One In (2008). Directed by Thomas Alfredson. Sweden

EITHER

7* Discuss how the poetics — the choice of micro elements to create aesthetic effects — of your
chosen European film contribute to the film's representation of a distinctive fictional world. Refer to
specific sequences in your answer. [35]

A minority of candidates attempted this question. Those who did could demonstrate accurate evidence
of knowledge and understanding of their chosen film. Given that most candidates attempt this question
last, there was a tendency in many responses to skate through elements of the film rather than taking
time to analyse specific sequences, as called for in the question. In some cases, this led to an overly
descriptive writing style which repressed candidates’ potential to score higher marks.

Question 8

8* Discuss how the narrative and representations in the European film you have studied reflect
events and issues in the wider world. [35]

The majority of candidates attempted this question, but as with Q7, a number of candidates struggled to
link their discussion of the narrative and representation in their chosen film to events and issues in the
wider world. Notable exceptions could be found with some discussions of the ethnic structuration of the
prison population in A Prophet and how this can be seen to be reflective of modern France and some
ability to forge links between the representation of characters and the East German state in The Lives Of
Others to the nature of the totalitarian regime in power in East Germany/ German Democratic Republic
at the time that the film was set. Part of the learning experience of studying European Film at AS Level
is not just to learn about other, less familiar film styles and production contexts but also to learn about
the underpinning social, cultural and political contexts which inform the films on the set list.
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Exemplar 5
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Q8 - The candidate offers a fluent and cogent response which demonstrates very good knowledge and
understanding of the film. The candidate is also very able to make connections to the real world issues
demanded by the question by invoking a sense of how the film contributes to a national discussion of
Poland’s history in World War 2.

Copyright information

|This is not applicable to this report.
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