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INSTRUCTIONS
Use black ink.
Write your answer to each question in the 
Answer Booklet. The question numbers 
must be clearly shown.
Fill in the boxes on the front of the Answer 
Booklet.
Answer ONE question in Section 1 and 
ONE in Section 2.

INFORMATION
The total mark for this paper is 60.
The marks for each question are shown in 
brackets [ ].

ADVICE
Read each question carefully before you 
start your answer.
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Section 1 – 
Shakespeare Question Page

‘Coriolanus’ 1 7

‘Hamlet’ 2 8

‘Measure for Measure’ 3 9

‘Richard Ill’ 4 10

‘The Tempest’ 5 11

‘Twelfth Night’ 6 12
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Section 2 –  
Poetry pre-1900 Question Page

Geoffrey Chaucer: ‘The 
Merchant’s Prologue 
and Tale’

7 13

John Milton: ‘Paradise 
Lost Books 9 & 10’ 8 17

Samuel Taylor 
Coleridge: ‘Selected 
Poems’

9 21

Alfred, Lord Tennyson: 
‘Maud’ 10 25

Christina Rossetti: 
‘Selected Poems’ 11 29
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SECTION 1 – SHAKESPEARE

‘Coriolanus’
‘Hamlet’
‘Measure for Measure’
‘Richard III’
‘The Tempest’
‘Twelfth Night’

Answer ONE question from this section. 
You should spend about 45 MINUTES plus 
your additional time allowance on this 
section.
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1 ‘Coriolanus’

 EITHER

 (a) ‘Pride is the chief quality of the 
characters of the play.’

  How far and in what ways do you 
agree with this comment on the play 
‘Coriolanus’? [30]

 OR

 (b) ‘Aufidius views Coriolanus with 
a strange blend of hatred and 
admiration.’

  How far and in what ways do you 
agree with this view of the role of 
Aufidius? [30]
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2 ‘Hamlet’

 EITHER

 (a) ‘In this play all families are 
dysfunctional.’

  How far and in what ways do you 
agree with this view of the play 
‘Hamlet’? [30]

 OR

 (b) ‘In some ways Horatio is the real 
hero of “Hamlet”.’ 

  How far and in what ways do you 
agree with this view of the role of 
Horatio in ‘Hamlet’? [30]
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3 ‘Measure for Measure’

 EITHER

 (a) ‘“Measure for Measure” shows it is 
hard to force people to act against 
their will.’

  How far and in what ways do you 
agree with this view of ‘Measure for 
Measure’? [30]

 OR

 (b) ‘It is not easy for a modern audience 
to sympathise with the choices 
Isabella makes.’

  How far and in what ways do 
you agree with this view of the 
role of Isabella in ‘Measure for 
Measure’? [30]
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4 ‘Richard III’

 EITHER

 (a) ‘A symbolic triumph of Richmond’s 
good over Richard’s evil.’

  How far and in what ways do you 
agree with this view of the play 
‘Richard III’? [30]

 OR

 (b) ‘Richard’s victims are little more 
than fools.’

  How far and in what ways do you 
agree with this view of the roles of 
those who suffer at Richard’s hands 
in ‘Richard III’? [30]
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5 ‘The Tempest’

 EITHER

 (a) ‘“The Tempest” traces a difficult 
journey from storm to calm.’

  How far and in what ways do 
you agree with this view of ‘The 
Tempest’? [30]

 OR

 (b) ‘Prospero is never more impressive 
than when he chooses to give up 
his power.’

  How far and in what ways do you 
agree with this view of the role of 
Prospero in ‘The Tempest’? [30]
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6 ‘Twelfth Night’

 EITHER

 (a) ‘A play about the search for identity.’ 

  How far and in what ways do you 
agree with this view of ‘Twelfth 
Night’? [30]

 OR

 (b) ‘Feste, the Fool, is not only the 
wisest character in the play, but also 
the least forgiving.’ 

  How far and in what ways do you 
agree with this view of the role of 
Feste in ‘Twelfth Night’? [30]
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SECTION 2 – POETRY PRE-1900

Geoffrey Chaucer: ‘The Merchant’s 
Prologue and Tale’
John Milton: ‘Paradise Lost, Books 9 & 10’
Samuel Taylor Coleridge: ‘Selected Poems’
Alfred, Lord Tennyson: ‘Maud’
Christina Rossetti: ‘Selected Poems’

Answer ONE question from this section. 
You should spend about 45 MINUTES plus 
your additional time allowance on this 
section.

7 Geoffrey Chaucer: ‘The Merchant’s 
Prologue and Tale’

 Discuss ways in which Chaucer 
explores the extent of May’s dishonesty 
in this extract from ‘The Merchant’s 
Tale.’

 In your answer explore the author’s 
use of language, imagery and verse 
form, and consider ways in which you 
find the extract characteristic of ‘The 
Merchant’s Prologue and Tale’. [30]
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8 John Milton: ‘Paradise Lost Books 9 & 10’

 Discuss ways in which Milton suggests 
the beginning of misunderstanding 
between Adam and Eve in this extract 
from ‘Paradise Lost Book 9’.

 In your answer explore the author’s use 
of language, imagery and verse form, 
and consider ways in which you find 
this extract characteristic of ‘Paradise 
Lost Books 9 & 10’. [30]
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9 Samuel Taylor Coleridge: ‘Selected 
Poems’

 Discuss ways in which Coleridge 
shows the importance of reflections in 
solitude in ‘Reflections on Having Left a 
Place of Retirement’.

 In your answer explore the author’s use 
of language, imagery and verse form, 
and consider ways in which you find 
the extract characteristic of Coleridge’s 
work in your selection. [30]
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th
e 

bl
ea

k 
m

ou
nt

,
Th

e 
ba

re
 b

le
ak

 m
ou

nt
ai

n 
sp

ec
kl

ed
 th

in
 w

ith
 s

he
ep

;
G

ra
y 

cl
ou

ds
, t

ha
t s

ha
do

w
in

g 
sp

ot
 th

e 
su

nn
y 

fie
ld

s;
A

nd
 ri

ve
r, 

no
w

 w
ith

 b
us

hy
 ro

ck
s 

o’
er

 b
ro

w
ed

,
N

ow
 w

in
di

ng
 b

rig
ht

 a
nd

 fu
ll,

 w
ith

 n
ak

ed
 b

an
ks

;
A

nd
 s

ea
ts

, a
nd

 la
w

ns
, t

he
 A

bb
ey

 a
nd

 th
e 

w
oo

d,
A

nd
 c

ot
s,

 a
nd

 h
am

le
ts

, a
nd

 fa
in

t c
ity

-s
pi

re
;
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Th
e 

C
ha

nn
el

 th
er

e,
 th

e 
Is

la
nd

s 
an

d 
w

hi
te

 s
ai

ls
,

D
im

 c
oa

st
s,

 a
nd

 c
lo

ud
-li

ke
 h

ill
s,

 a
nd

 s
ho

re
le

ss
 O

ce
an

—
It 

se
em

ed
 li

ke
 O

m
ni

pr
es

en
ce

! G
od

, m
et

ho
ug

ht
,

H
ad

 b
ui

lt 
hi

m
 th

er
e 

a 
te

m
pl

e:
 th

e 
w

ho
le

 W
or

ld
Se

em
ed

 im
ag

ed
 in

 it
s 

va
st

 c
irc

um
fe

re
nc

e,
N

o 
w

is
h 

pr
of

an
ed

 m
y 

ov
er

w
he

lm
ed

 h
ea

rt
.

B
le

st
 h

ou
r!

 It
 w

as
 a

 lu
xu

ry
,—

to
 b

e!
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10 Alfred, Lord Tennyson: ‘Maud’

 Discuss ways in which Tennyson 
describes the narrator’s dreams and 
predictions in this extract from ‘Maud’.

 In your answer explore the author’s 
use of language, imagery and verse 
form, and consider ways in which 
you find the extract characteristic of 
‘Maud’. [30]
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I M
y 

lif
e 

ha
s 

cr
ep

t s
o 

lo
ng

 o
n 

a 
br

ok
en

 w
in

g
Th

ro
’ c

el
ls

 o
f m

ad
ne

ss
, h

au
nt

s 
of

 h
or

ro
r a

nd
 fe

ar
,

Th
at

 I 
co

m
e 

to
 b

e 
gr

at
ef

ul
 a

t l
as

t f
or

 a
 li

ttl
e 

th
in

g:
M

y 
m

oo
d 

is
 c

ha
ng

ed
, f

or
 it

 fe
ll 

at
 a

 ti
m

e 
of

 y
ea

r
W

he
n 

th
e 

fa
ce

 o
f n

ig
ht

 is
 fa

ir 
on

 th
e 

de
w

y 
do

w
ns

,
A

nd
 th

e 
sh

in
in

g 
da

ffo
di

l d
ie

s,
 a

nd
 th

e 
C

ha
rio

te
er

A
nd

 s
ta

rr
y 

G
em

in
i h

an
g 

lik
e 

gl
or

io
us

 c
ro

w
ns

O
ve

r O
rio

n’
s 

gr
av

e 
lo

w
 d

ow
n 

in
 th

e 
w

es
t,

Th
at

 li
ke

 a
 s

ile
nt

 li
gh

tn
in

g 
un

de
r t

he
 s

ta
rs

Sh
e 

se
em

’d
 to

 d
iv

id
e 

in
 a

 d
re

am
 fr

om
 a

 b
an

d 
of

 th
e 

bl
es

t,
A

nd
 s

po
ke

 o
f a

 h
op

e 
fo

r t
he

 w
or

ld
 in

 th
e 

co
m

in
g 

w
ar

s 
–

‘A
nd

 in
 th

at
 h

op
e,

 d
ea

r s
ou

l, 
le

t t
ro

ub
le

 h
av

e 
re

st
,

K
no

w
in

g 
I t

ar
ry

 fo
r t

he
e,

’ a
nd

 p
oi

nt
ed

 to
 M

ar
s

A
s 

he
 g

lo
w

’d
 li

ke
 a

 ru
dd

y 
sh

ie
ld

 o
n 

th
e 

Li
on

’s
 b

re
as

t.
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II A
nd

 it
 w

as
 b

ut
 a

 d
re

am
, y

et
 it

 y
ie

ld
ed

 a
 d

ea
r d

el
ig

ht
To

 h
av

e 
lo

ok
’d

, t
ho

’ b
ut

 in
 a

 d
re

am
, u

po
n 

ey
es

 s
o 

fa
ir,

Th
at

 h
ad

 b
ee

n 
in

 a
 w

ea
ry

 w
or

ld
 m

y 
on

e 
th

in
g 

br
ig

ht
;

A
nd

 it
 w

as
 b

ut
 a

 d
re

am
, y

et
 it

 li
gh

te
n’

d 
m

y 
de

sp
ai

r
W

he
n 

I t
ho

ug
ht

 th
at

 a
 w

ar
 w

ou
ld

 a
ris

e 
in

 d
ef

en
ce

 o
f t

he
 ri

gh
t,

Th
at

 a
n 

iro
n 

ty
ra

nn
y 

no
w

 s
ho

ul
d 

be
nd

 o
r c

ea
se

,
Th

e 
gl

or
y 

of
 m

an
ho

od
 s

ta
nd

 o
n 

hi
s 

an
ci

en
t h

ei
gh

t,
N

or
 B

rit
ai

n’
s 

on
e 

so
le

 G
od

 b
e 

th
e 

m
ill

io
na

ire
:

N
o 

m
or

e 
sh

al
l c

om
m

er
ce

 b
e 

al
l i

n 
al

l, 
an

d 
Pe

ac
e

Pi
pe

 o
n 

he
r p

as
to

ra
l h

ill
oc

k 
a 

la
ng

ui
d 

no
te

,
A

nd
 w

at
ch

 h
er

 h
ar

ve
st

 ri
pe

n,
 h

er
 h

er
d 

in
cr

ea
se

,
N

or
 th

e 
ca

nn
on

-b
ul

le
t r

us
t o

n 
a 

sl
ot

hf
ul

 s
ho

re
,

A
nd

 th
e 

co
bw

eb
 w

ov
en

 a
cr

os
s 

th
e 

ca
nn

on
’s

 th
ro

at
Sh

al
l s

ha
ke

 it
s 

th
re

ad
ed

 te
ar

s 
in

 th
e 

w
in

d 
no

 m
or

e.
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III A
nd

 a
s 

m
on

th
s 

ra
n 

on
 a

nd
 ru

m
ou

r o
f b

at
tle

 g
re

w
,

‘It
 is

 ti
m

e,
 it

 is
 ti

m
e,

 O
 p

as
si

on
at

e 
he

ar
t,’

 s
ai

d 
I

(F
or

 I 
cl

ea
ve

d 
to

 a
 c

au
se

 th
at

 I 
fe

lt 
to

 b
e 

pu
re

 a
nd

 tr
ue

),
‘It

 is
 ti

m
e,

 O
 p

as
si

on
at

e 
he

ar
t a

nd
 m

or
bi

d 
ey

e,
Th

at
 o

ld
 h

ys
te

ric
al

 m
oc

k-
di

se
as

e 
sh

ou
ld

 d
ie

.’
A

nd
 I 

st
oo

d 
on

 a
 g

ia
nt

 d
ec

k 
an

d 
m

ix
’d

 m
y 

br
ea

th
W

ith
 a

 lo
ya

l p
eo

pl
e 

sh
ou

tin
g 

a 
ba

ttl
e 

cr
y,

Ti
ll 

I s
aw

 th
e 

dr
ea

ry
 p

ha
nt

om
 a

ris
e 

an
d 

fly
Fa

r i
nt

o 
th

e 
N

or
th

, a
nd

 b
at

tle
, a

nd
 s

ea
s 

of
 d

ea
th

.
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11 Christina Rossetti: ‘Selected Poems’

 Discuss ways in which Rossetti 
celebrates the power of love in ‘In the 
Round Tower at Jhansi, June 8 1857’.

 In your answer explore the author’s use 
of language, imagery and verse form, 
and consider ways in which you find 
the poem characteristic of Rossetti’s 
work in your selection. [30]
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IN THE ROUND TOWER AT JHANSI,  
JUNE 8, 1857.

A hundred, a thousand to one; even so;
 Not a hope in the world remained:
The swarming howling wretches below
 Gained and gained and gained.

Skene looked at his pale young wife:— 5
 “Is the time come?”—“The time is come!”—
Young, strong, and so full of life:
 The agony struck them dumb.

Close his arm about her now,
 Close her cheek to his, 10
Close the pistol to her brow—
 God forgive them this!

“Will it hurt much?”—“No, mine own:
 I wish I could bear the pang for both.”
“I wish I could bear the pang alone: 15
 Courage, dear, I am not loth.”

Kiss and kiss: “It is not pain
 Thus to kiss and die.
One kiss more.”—“And yet one again.”—
 “Good bye.”—“Good bye.” 20
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END OF QUESTION PAPER
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