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OXFORD CAMBRIDGE AND RSA EXAMINATIONS

Wednesday 24 May 2023 — Afternoon

A Level English Literature

H472/01 Drama and poetry pre-1900

Time allowed: 2 hours 30 minutes
plus your additional time allowance

YOU MUST HAVE:
the OCR 12-page Answer Booklet

READ INSTRUCTIONS OVERLEAF
coirayiomn R

************



INSTRUCTIONS
Use black ink.

Write your answer to each question in the
Answer Booklet. The question numbers
must be clearly shown.

Fill in the boxes on the front of the Answer
Booklet.

Answer ONE question in Section 1 and
ONE in Section 2.

All the questions in Section 1 have two
parts, (a) and (b). Answer BOTH parts of
the question on the text you have studied.

Answer ONE question on the texts you
have studied in Section 2.

INFORMATION
The total mark for this paper is 60.

The marks for each question are shown in
brackets [ ].



ADVICE

Read each question carefully before you
start your answer.



SECTION 1 — Shakespeare [Question |Page
‘Coriolanus’ 1 5
‘Hamlet’ 2 13
‘Measure for Measure’ 3 19
‘Richard III’ 4 27
‘The Tempest’ 5 33
‘Twelfth Night’ 6 41

SECTION 2 - Drama and

Poetry pre-1900 Question |Page

Quest_ion§ for all text 7_12 50
combinations




SECTION 1
SHAKESPEARE

‘Coriolanus’

‘Hamlet’

‘Measure for Measure’
‘Richard IIP’

‘The Tempest’
‘Twelfth Night’

Answer ONE question from this section.
You must answer BOTH parts (a) AND (b).
You should spend about 1 HOUR AND

15 MINUTES plus your additional time
allowance on this section.

1 ‘CORIOLANUS’
Answer BOTH parts (a) and (b).

(a) Discuss the following passage from
Act 3 Scene 3, exploring Shakespeare’s
use of language and its dramatic
effects. [15]
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AND

(b) ‘The play sometimes suggests that
Coriolanus is an enemy of the people.’

Using your knowledge of the play as
a whole, show how far you agree with
this view of the character Coriolanus.

Remember to support your

answer with reference to different
interpretations. [15]

12



2 ‘HAMLET’
Answer BOTH parts (a) and (b).
(a) Discuss the following passage from

Act 2 Scene 2, exploring Shakespeare’s
use of language and its dramatic

effects. [15]

13



Gl

oL

‘sied pue saAd Jo saljnoey AuaA ay|

paapul 8zewe pue ‘Jueioubl ayj punojuo’

‘004 93] |edde pue ‘A}Inb ay)] pew ayen

‘yooads pLuIoy Yylim Jed |esauab ayj aAes|d puy
‘sied) Ylim abels ayj} umoap pjnom aH ¢aAey | jeylL
uoissed 10} and 9y} pue aAlow ayj} ay peH

‘op ay pjnom jeypa .49y 10) deam pjnoys ay jeyl
‘eqn2daH 0} a9y Jo wiy 03} eqndaH S, }eym

jeqnoaH 404

jbuiyjou 1oy ||e puy ¢}182U0D SIY 0} SULIO} Y
Buijins uoijouny ajoyMm SIy pue ‘@d10A udayqoiq y
“7oadse s ul uoljoeu}sip ‘saka siy ul sieajl
‘p,uuem abesiA siy ||e Buijiom i1ay wouj jey |
JI92U0D UMO SIY 0} OS |[NOS SIY 9210} p|n09H
‘uoissed jJo wiealp e ul ‘uoi}dl} e ul Jng

‘alay JaAe|d siyj Jeyj snodjsuow jou 3l sj

i| we aAe|s juesead pue anbou e jeym ‘0

‘duoje we | MON

13TANVH

14



Ge

0¢

Gl

0¢

‘ARl Jsow SI SIY] j| we sse ue jeym ‘Aym
jooueabuaA ‘O

jUIB||IA SS39|pUI} ‘SN0.19Y29] ‘SnoJayoeal)} ‘SSd|9SIoWdY
jurejlIn Apmeq ‘Apoojg "|eyo s.aAe|s siy} YIM

s9)1y uoibal ayj ||e papey e, p|noys |

SIY} 919 10 “19)3iq uoissaiddo ayew o]

[1eb oe| pue p.JaAll-uoabid we | }ng

a( jouued }i 10} ‘}1 3)ye} p|noys | ‘Sspunoms,

ieH

2. SIY} aw saop oypA é.sbunj ayj o} se doaap sy

Je0.y) .Ul .1 91] 3y} aw saAIb ‘osou ay) Ag aw s)eam|
‘aoe) Aw ul J1 smo|q pue pJeaq Aw JJo s}on|d
‘ssoJoe ajed Aw s)yeauq ‘uie|jIA aw sj||ed oyp
ZPiemod e | Wy ‘apew Sem jeajap p.uwep y

9}1] Jeap 3sow pue Aladouad asoym uodn

Buiy e 10} Jou ‘ou Buiyjou Aes ued puy

‘asned Aw jo jJueubaidun ‘swealp-e-uyor 9yl
‘Yyead ‘|eosed p,|dw-Appnw pue ||[np Y

1 JOA

15



GG

0G

1%

1) 7%

‘Aloyosuejaw Aw pue ssauyeam Aw jo }nQO
sdeysad pue ‘eah ‘adeys buises|d e sawnsse |
Jamod yjey [IAap ay] pue {|IAap e aq Ae

udas aAey | Jey) Juids ay] 9sinod Aw mouy |
‘yousdjq op e, j| "}2Inb ayj o3 wiy jua} ||

{S)00] SIY 9AI19SqO ||| *d|2uUn aulw ai10jo9g

Jayje} Aw jo Japinw ayj ayi1| buiylawos Aejd
s19/he|d asay) aAey ||| "uebio snojnoeliw 3sow YIAA
yeads ||IMm ‘@nbBuo) ou aAey )1 ybnoys “apinw 104
‘suolnjoejajew Jidy)} p,wiejdoad aney Aay|
Apuasaud jey) |nos ayj 03 0S }onJis uasyg

9ua9s ayj Jo buiuuns A1aA ay) Ag aneH

‘Aeid e je Bunis ‘sainjeald A)Inb jeyy

pJeay aAey | — wnH “sulelq Aw ‘ynoqy

iyo} jj.uodn al4 juoljjnosy

‘gedp AJ9A e a)1| Buisino-e ||e} puy

‘spiom Yypim ueay Aw yoedun ‘aioym e 9yl ‘Isnin
‘8 pue uaaeay Aq abuanais Aw 03 paydwouid
‘P.49p.INW Jayje} Jeap e jo uos ayjl ‘jjeylL

16



09

"31x3]
‘Bury] ayj Jo aduaIdSU0I 3y} yajeo ||| uisidymm

Buiyl ayj s.Aejd ay] -siyj ueyj aAije|al aion
spuno.ab aAey ||| ‘dWw uwep 0} dw sashqy
‘sjaids yoans yym juajod AioA si a9y sy

17



AND

(b) ‘Ideas and images drawn from the
theatre are central to the play ‘Hamlet’.’

Using your knowledge of the play as
a whole, show how far you agree with
this view of the play ‘Hamlet’.

Remember to support your

answer with reference to different
interpretations. [15]
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3 ‘MEASURE FOR MEASURE’
Answer BOTH parts (a) and (b).
(a) Discuss the following passage from

Act 2 Scene 4, exploring Shakespeare’s
use of language and its dramatic

effects. [15]

19
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AND

(b) ‘The effects of sexual behaviour are
significant throughout the play.’

Using your knowledge of the play as
a whole, show how far you agree with
this view of ‘Measure for Measure’.

Remember to support your

answer with reference to different
interpretations. [15]
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4 ‘RICHARDIIN
Answer BOTH parts (a) and (b).
(a) Discuss the following passage from

Act 1 Scene 1, exploring Shakespeare’s
use of language and its dramatic

effects. [15]

27
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AND

(b) ‘Richard’s great talent is to make
villainy attractive.’

Using your knowledge of the play as
a whole, show how far you agree with
this view of the character Richard.

Remember to support your

answer with reference to different
interpretations. [15]
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5 ‘THE TEMPEST’
Answer BOTH parts (a) and (b).
(a) Discuss the following passage from

Act 4 Scene 1, exploring Shakespeare’s
use of language and its dramatic

effects. [15]

33
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AND

(b) ‘A play about theatrical illusion and the
power of performance.’

Using your knowledge of the play as
a whole, show how far you agree with
this view of ‘The Tempest’.

Remember to support your

answer with reference to different
interpretations. [15]
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6 ‘TWELFTH NIGHT’
Answer BOTH parts (a) and (b).
(a) Discuss the following passage from

Act 2 Scene 4, exploring Shakespeare’s
use of language and its dramatic

effects. [15]
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AND

(b) ‘The lovers in ‘Twelfth Night’ must learn
the importance of constancy in love.’

Using your knowledge of the play as
a whole, show how far you agree with
this view of ‘Twelfth Night’.

Remember to support your
answer with reference to different
interpretations. [15]
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SECTION 2

DRAMA AND POETRY PRE-1900

Answer ONE question from this section.
You should spend about 1 HOUR AND
15 MINUTES plus your additional time

allowance on this section.

You should use ONE DRAMA TEXT from
the list and ONE POETRY TEXT from the

list in your answer:

Oliver Goldsmith:
‘She Stoops to
Conquer’

Henrik Ibsen:

‘A Doll’s House’
Oscar Wilde:

‘An ldeal Husband’

Drama Poetry
Christopher Geoffrey Chaucer:
Marlowe: ‘The Merchant’s
‘Edward II’ Prologue and Tale’
John Webster: John Milton:

‘The Duchess of ‘Paradise Lost
Malfi’ Books 9 & 10’

Samuel Taylor
Coleridge: ‘Selected
Poems’

Alfred, Lord
Tennyson: ‘Maud’
Christina Rossetti:
‘Selected Poems’
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7 ‘Literature suggests that strong desire
is always difficult to control.’

In the light of this view, consider ways in
which writers present behaviour motivated
by desire. In your answer, compare one
drama text and one poetry text from the
above lists. [30]

OR

8 ‘The modern interest in inclusivity is
rarely satisfied in literature from earlier
periods.’

In the light of this view, consider ways in
which writers respond to diversity and
equality. In your answer, compare one
drama text and one poetry text from the
above lists. [30]
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OR

9 ‘A cautious attitude to life is often a
wise one.’

In the light of this view, consider ways in
which writers explore cautious attitudes
and behaviour. In your answer, compare
one drama text and one poetry text from
the above lists. [30]

OR

10 ‘It is important to be true to yourself
before you are true to other people.’

In the light of this view, consider ways in
which writers explore the need to reconcile
one’s own beliefs with the needs of society.
In your answer, compare one drama

text and one poetry text from the above
lists. [30]
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OR

11 ‘Literature often explores the gulf
between the “haves” and the “have
nots”.’

In the light of this view, consider how
writers explore issues of advantage and
disadvantage. In your answer, compare
one drama text and one poetry text from
the above lists. [30]

OR

12 ‘Rules were made to be broken.’

In the light of this view, consider ways in
which writers present characters dealing
with rules and restrictions. In your answer,

compare one drama text and one poetry
text from the above lists. [30]

END OF QUESTION PAPER
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