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INSTRUCTIONS
Use black ink.
Write your answer to each question in the 
Answer Booklet. The question numbers 
must be clearly shown.
Fill in the boxes on the front of the Answer 
Booklet.
Answer ONE question in Section 1 and 
ONE in Section 2.
All the questions in Section 1 have two 
parts, (a) and (b). Answer BOTH parts of 
the question on the text you have studied.
Answer ONE question on the texts you 
have studied in Section 2.

INFORMATION
The total mark for this paper is 60.
The marks for each question are shown in 
brackets [ ].
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ADVICE
Read each question carefully before you 
start your answer.
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SECTION 1 – Shakespeare Question Page
‘Coriolanus’ 1 5
‘Hamlet’ 2 13
‘Measure for Measure’ 3 19
‘Richard III’ 4 27
‘The Tempest’ 5 33
‘Twelfth Night’ 6 41

SECTION 2 – Drama and 
Poetry pre-1900 Question Page

Questions for all text 
combinations 7–12 50
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SECTION 1

SHAKESPEARE

‘Coriolanus’
‘Hamlet’
‘Measure for Measure’
‘Richard III’
‘The Tempest’
‘Twelfth Night’

Answer ONE question from this section. 
You must answer BOTH parts (a) AND (b). 
You should spend about 1 HOUR AND 
15 MINUTES plus your additional time 
allowance on this section.

1 ‘CORIOLANUS’

Answer BOTH parts (a) and (b).

(a) Discuss the following passage from 
Act 3 Scene 3, exploring Shakespeare’s 
use of language and its dramatic 
effects. [15]
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AND

(b) ‘The play sometimes suggests that 
Coriolanus is an enemy of the people.’

 Using your knowledge of the play as 
a whole, show how far you agree with 
this view of the character Coriolanus.

 Remember to support your 
answer with reference to different 
interpretations. [15]
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2 ‘HAMLET’

Answer BOTH parts (a) and (b).

(a) Discuss the following passage from 
Act 2 Scene 2, exploring Shakespeare’s 
use of language and its dramatic 
effects. [15]
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AND

(b) ‘Ideas and images drawn from the 
theatre are central to the play ‘Hamlet’.’

 Using your knowledge of the play as 
a whole, show how far you agree with 
this view of the play ‘Hamlet’.

 Remember to support your 
answer with reference to different 
interpretations. [15]
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3 ‘MEASURE FOR MEASURE’

Answer BOTH parts (a) and (b).

(a) Discuss the following passage from 
Act 2 Scene 4, exploring Shakespeare’s 
use of language and its dramatic 
effects. [15]
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AND

(b) ‘The effects of sexual behaviour are 
significant throughout the play.’

 Using your knowledge of the play as 
a whole, show how far you agree with 
this view of ‘Measure for Measure’.

 Remember to support your 
answer with reference to different 
interpretations. [15]
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4 ‘RICHARD III’

Answer BOTH parts (a) and (b).

(a) Discuss the following passage from 
Act 1 Scene 1, exploring Shakespeare’s 
use of language and its dramatic 
effects. [15]
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AND

(b) ‘Richard’s great talent is to make 
villainy attractive.’

 Using your knowledge of the play as 
a whole, show how far you agree with 
this view of the character Richard.

 Remember to support your 
answer with reference to different 
interpretations. [15]
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5 ‘THE TEMPEST’

Answer BOTH parts (a) and (b).

(a) Discuss the following passage from 
Act 4 Scene 1, exploring Shakespeare’s 
use of language and its dramatic 
effects. [15]
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AND

(b) ‘A play about theatrical illusion and the 
power of performance.’

 Using your knowledge of the play as 
a whole, show how far you agree with 
this view of ‘The Tempest’.

 Remember to support your 
answer with reference to different 
interpretations. [15]
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6 ‘TWELFTH NIGHT’

Answer BOTH parts (a) and (b).

(a) Discuss the following passage from 
Act 2 Scene 4, exploring Shakespeare’s 
use of language and its dramatic 
effects. [15]
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AND

(b) ‘The lovers in ‘Twelfth Night’ must learn 
the importance of constancy in love.’

 Using your knowledge of the play as 
a whole, show how far you agree with 
this view of ‘Twelfth Night’.

 Remember to support your 
answer with reference to different 
interpretations. [15]
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SECTION 2

DRAMA AND POETRY PRE-1900

Answer ONE question from this section. 
You should spend about 1 HOUR AND 
15 MINUTES plus your additional time 
allowance on this section.

You should use ONE DRAMA TEXT from 
the list and ONE POETRY TEXT from the 
list in your answer:

Drama Poetry
Christopher 
Marlowe: 
‘Edward II’
John Webster: 
‘The Duchess of 
Malfi’
Oliver Goldsmith:
‘She Stoops to 
Conquer’
Henrik Ibsen: 
‘A Doll’s House’
Oscar Wilde: 
‘An Ideal Husband’

Geoffrey Chaucer: 
‘The Merchant’s 
Prologue and Tale’
John Milton: 
‘Paradise Lost 
Books 9 & 10’
Samuel Taylor 
Coleridge: ‘Selected 
Poems’
Alfred, Lord 
Tennyson: ‘Maud’
Christina Rossetti: 
‘Selected Poems’
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7 ‘Literature suggests that strong desire 
is always difficult to control.’

In the light of this view, consider ways in 
which writers present behaviour motivated 
by desire. In your answer, compare one 
drama text and one poetry text from the 
above lists. [30]

OR

8 ‘The modern interest in inclusivity is 
rarely satisfied in literature from earlier 
periods.’

In the light of this view, consider ways in 
which writers respond to diversity and 
equality. In your answer, compare one 
drama text and one poetry text from the 
above lists. [30]
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OR

9 ‘A cautious attitude to life is often a 
wise one.’

In the light of this view, consider ways in 
which writers explore cautious attitudes 
and behaviour. In your answer, compare 
one drama text and one poetry text from 
the above lists. [30]

OR

10 ‘It is important to be true to yourself 
before you are true to other people.’

In the light of this view, consider ways in 
which writers explore the need to reconcile 
one’s own beliefs with the needs of society. 
In your answer, compare one drama 
text and one poetry text from the above 
lists. [30]
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OR

11 ‘Literature often explores the gulf 
between the “haves” and the “have 
nots”.’

In the light of this view, consider how 
writers explore issues of advantage and 
disadvantage. In your answer, compare 
one drama text and one poetry text from 
the above lists. [30]

OR

12 ‘Rules were made to be broken.’

In the light of this view, consider ways in 
which writers present characters dealing 
with rules and restrictions. In your answer, 
compare one drama text and one poetry 
text from the above lists. [30]

END OF QUESTION PAPER
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