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Introduction

Candidates for this paper continue to show evidence of coping well with a two and three 
quarter hour long paper, answering both the unseen and the text-based question. All 
candidates followed the requirement to have studied a post-1990 text.

From a fairly small entry, examiners saw a wide ranging set of answers, some of which 
showed impressive knowledge and ability to target the appropriate Assessment Objectives. 
Where less impressive knowledge was demonstrated in candidates’ answers, examiners 
were concerned that candidates were often demonstrating a fairly limited knowledge of the 
texts that they had studied. For example, reference to a narrow range of poems, sometimes 
just one or two, or evidence of knowledge of small sections of the novels with minimal close 
textual support could be demonstrated. This may be a consequence of entering candidates 
for the examination after only little more than a term’s preparation.

We expect candidates to write in a literary way in order to target AO1 and although many 
candidates are confident in their use of literary terminology, many are either inaccurate 
or not using terminology at all, perhaps remaining in a narrative or descriptive mode of 
writing.

The ability to deal critically with features of structure, form and language is essential when 
discussing both prose and poetry in order to target the AO2 criteria. Examiners felt that 
candidates were sometimes less confident in applying this skill to prose than to poetry.

It is essential to make comparisons between texts to hit AO3 criteria and examiners saw 
a very wide range of achievement in which less accomplished answers either made few 
comparisons or merely offered separate sections on each text with minimal links being 
made. Literary links between texts demonstrate a detailed knowledge in which apposite 
quotations support points made with great precision and insight.

Contexts are being dealt with increasing confidence in good answers, and being correctly 
ignored in Section A answers, although some answers refer to contexts in isolation without 
linking the often very valuable points to precise readings of the texts.
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Question 1

As usual this was the more popular option from the unseens. Sound knowledge of form 
and structure informed many of the higher scoring answers. The regularity of the stanza 
structure and rhyme scheme was often identified, although interpretation of the effects of 
these on the reader varied considerably. Perceptive readers noted the iambic metre and the 
octosyllabic line structure although the long sixth line of each stanza and its possible effects 
was more often ignored. The variations in the metre tended to be ignored. The  imagery 
and diction received a good deal of comment and the better answers realised that the Janus 
metaphor was a neat way of presenting the balance between old year and new and that 
the  poet looks back on the past year as one when war had been threatened and avoided. 
Contextual knowledge of what might have been going on in 1787 is not necessary as the 
poet tells us her feeling about war in the words and images she uses. Less accomplished 
writers simply repeated the gloss on the identity of Janus from the footnote. The language, 
although regarded as simple or straightforward by many candidates, was often deceptively 
complex, more from the unconventional word order than from the words themselves 
although it seems likely that some were not aware of the identity of the ‘muse’ or what a 
‘lay’ consists of in this context. The perhaps unintentional ambiguities and instabilities in the 
poem under its apparently smooth surface such as the ‘tenement of clay’ were commented 
on by some observant candidates. Several candidates seemed to think the authorial voice 
was a male one and, more perceptively, that there is an authorial voice which may or may 
not be that of the poet herself. 

The musical qualities of the poem in its frequent use of assonance and alliteration as well 
as the regular rhyme scheme were easy to identify; their enhancement of its generally 
optimistic and even celebratory tone received appreciative comments from many candidates 
who provided evidence of positive appreciation of the poem’s qualities. 

It is worth reminding candidates that AO2 is assessing understanding of meaning and some 
candidates seemed to want to insist that the poem is about the new year, ignoring both the 
title and the rejection of this stance in opening stanza. 

It is worth reminding candidates that only AOs 1 and 2 are being assessed here, so 
discussion of contextual matters gains no credit.

Here is an answer to the question which scores in the middle of band 2 for AO1 and at the 
top of band 3 for AO2.
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The candidate gives evidence early in the response of a reasonably literary approach 
although there do seem to be some misreadings.

The poem is not really a letter (paragraph 1).

The reference to the number of syllables in each line referred at the bottom page 2 is not 
linked to meaning.

The final paragraph makes inappropriate (because they are not assessed) references to 
contexts.

Examiner Comments

Make sure that you address only the Assessment Objectives relevant to 
your answer.

 Always link comments to specific features of the poem.

Examiner Tip
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This is from a good answer that scored in the top band for each assessment objective 
without quite achieving top marks.

The candidate writes in a clear and analytical manner with 
effective use of literary terminology.

Examiner Comments

Get the examiner on your side from the outset with a 
clear indication of the approach you are going to take 
to the poem

Examiner Tip
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This demonstrates some of the writer's strengths and weaknesses.

The writer refers to sadness without quite illustrating it, then goes on to 
successfully illustrate and comment on the alliteration later in the paragraph 
and deal with the perceived contrasts in the mood of the poem well. The 
treatment of the 'Janus' image is not as successful because it is not so fully 
explained.

Examiner Comments

Make sure points about technique or imagery 
are dealt with in detail and clearly illustrated.

Examiner Tip
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This clip illustrates the essay's ending.

The candidate has moved through the poem in sequence and ends 
with comments on the final stanza and a general conclusion.

Examiner Comments

The examiner will be impressed if you bring your essay 
to a strong conclusion.  

Moving through the poem in sequence is an effective 
way of structuring your answer but you might find an 
alternative method to suit the poem and your own 
preferences about tackling it.

Examiner Tip
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Question 2

Candidates responded to the presentation of the characters who participate in the extract 
as well as those referred to. The hierarchical power relationship between the nurses as 
presented through narrative and dialogue received a range of perceptive answers.  Good 
answers were also able to identify the first person narrator as a character within the novel 
and speculated about his identity and how this might influence language choice within 
the narrative voice. The characteristics of the utterances in the dialogue: their length, the 
colloquial language, the question/answer structure and the use of italics, received much 
useful attention. Many candidates commented on the contrast between the apparent 
calmness of the Big Nurse and the violent and sadistic imagery associated with her actions, 
suggesting her possible insanity. There was some speculation about the significance of the 
‘glass Station’ and the ‘foreign address’ in the first line of the extract. 

This is an example of a very high scoring answer.
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This writer has dealt with the passage in detail without taking a chronological approach.

Examiner Comments

If you choose the prose option you might consider 
looking at different features of the writing such 
as characterisation, use of dialogue, tone and 
narrative voice.

Examiner Tip
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Question 3 (a)

This section remains a popular choice amongst candidates and on this occasion choice 
between the (a) and (b) options was fairly equally divided. We received answers on all of 
the novels listed, although ‘Tess of the D’Urbervilles and ‘The Great Gatsby’ were more 
popular than ‘Captain Corelli’s Mandolin’. Of the poetry texts, ‘Rapture’ remains by far the 
most popular; also there were quite a lot of responses on a fairly narrow choice of poets 
from the Metaphysical Anthology and just a few answers that referred to several poems 
from ‘Emergency Kit’.

Generally responses demonstrated good textual knowledge. We would like to remind 
candidates to make sure that they are addressing AO2 adequately when dealing with the 
prose texts, as well the poems. 

Comparisons need to do more than simply include fairly bland words ‘likewise’ or ‘similarly’ 
when they are attempting to make comparisons. Some candidates do make good use of 
other readers’ interpretations to support points, others seem to be using the same stock 
phrases in order to cover this facet of AO3 without contributing much to the argument.  The 
best answers hit this AO by making very consistent, and specifically literary links between 
texts so that the kind of imagery used in more than one text can be identified and analysed. 
Examples of this include the kind of emotions felt by lovers or other significant relationships 
in the poems and novels by all the writers under discussion. Examples include Angel and 
Alec’s relationships with Tess, Pelagia’s relationships with her father as well as Mandras and 
Corelli, the objects of desire in the poems of Donne, Marvell and Duffy.

Contextual points are dealt with in a variety of ways. Detailed knowledge of biographical 
details to inform discussions of Donne’s and Duffy’s poems in particular varied enormously 
in effectiveness. In the best responses, references to Donne’s wife and his God were linked 
to individual poems and specific details within them. In the least successful responses, 
discussions of Duffy’s sexuality and real people from her past tended to be included 
with little specific reference to how they informed the poems themselves. On the whole, 
candidates seem to be more comfortable with the contexts that inform appreciation of 
the novels, especially Tess and Gatsby although identifying the American Dream, the 
Jazz Age and prohibition are insufficient unless linked to specific features of the novel 
itself. Fitzgerald’s relationship with Zelda was often used rather well to make clear links 
to relationships that are central to the novel. Discussion of Corelli all too often made the 
assumption that the novel is purely about the war years. Discussing the roles of women in 
the various texts was another effective way of finding links between the novels and between 
the novels and the poems. 

It is worth reminding candidates of the precise wording of the question. Although the nature 
of relationships was discussed by almost all candidates, the key word ‘change’ was often 
ignored or left too much in the background.
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This is a very high achieving essay scoring near the top of all four AOs.
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This essay, long though it is, sustains focus on the topic and juxtaposes 
comments on all three texts under discussion consistently.

Examiner Comments

Although you do not have write as much as this candidate in order to score highly, 
a sustained and fully detailed approach which focuses consistently on the question 
will score highly.

Examiner Tip
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This is another high scoring essay although it scored rather low in AO2.
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There are some particularly effective uses of contexts as well as 
comparisons between the texts in this essay.

Examiner Comments

If you can make effective contextual points and consistent links between texts you 
will score highly.

Examiner Tip
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This essay gains a mark in the mid-range, scoring in band 2 for AOs 1 and 2 , high in band 
3 for AO3 and low in band 4 for AO4
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There are some quite effective links between the texts under discussion 
and relevant contextual points but they could be explored more fully.

Examiner Comments

Make sure that comparisons and contextual points are 
fully integrated into your discussion.

Examiner Tip
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Question 3 (b)

As with question (a) the ability to deal with relationships was rarely in doubt, the ability 
to identify and discuss how conventions were broken was quite often ignored. There were 
interesting responses focussing on the poetry of Donne in terms of breaking of literary and 
contextual conventions.  The ways in which de Bernières characterises Carlo with regard to 
the breaking of conventions was passionately handled by some candidates.

This is a very sound essay although it is low in band 5 for AO4 and at the top of band 4 for 
AO3
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Although there are good comparisons, the writer often has blocks of analysis on each 
text before moving on to another one; for example the whole of pages 2 and most of 
page 3 are about Duffy before moving on to Hardy near the bottom of page 3 .

The reference to a critic at the bottom of page 2 is illustrated but the critic remains 
unnamed.

Examiner Comments

Try to integrate comparisons, trying to avoid blocks of 
comment on just one text.

It is not essential to refer to named critics but if you 
do, say clearly to whom you are referring.

Examiner Tip
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Question 4 (a)

We did not see many answers on this section but candidates made some interesting and 
valid links between, say, the presentation of women in the poetry texts with useful and 
relevant discussions of what might constitute the ‘unconventional’; the presentation of the 
Wife of Bath and the Fat Black Woman provoked some useful links and there were some 
positive responses to Billy Collins and the ways in which he breaks convention in his choice 
of subject matter as well as his sense of humour.

More candidates offer this choice in the June series so it is worth including a good response 
to this question as an exemplar.

This a high scoring answer to the question. Although it did not receive top marks, it scores 
in the top band for each of the assessment objectives.
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Question 4 (b)

We received an insufficient number of essays on this question for us to draw any firm 
conclusions.

Question 5 (a)

We received a very small number of answers to this section. 

Question 5 (b)

Very few answers were received to this question.

This answer makes good use of all texts under 
discussion with effective balance between them, 
together with excellent textual references.

Examiner Comments

Define your terms clearly at the beginning of your 
essay and argue consistently throughout.

Examiner Tip
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Question 6 (a)

War remains the other very popular choice of topic with many more opting for the (a) 
question. Although all the novels had been studied, there were more answers on ‘Spies’ 
and ‘The Ghost Road’ than on ‘The Kite Runner’ on this occasion. Candidates often make 
profitable connections between Barker’s fictionalised Owen and Sassoon and the poems 
written by their real selves, often making effective and perceptive linguistic links. The 
range of poems and poets was rather narrow this time with Owen and Sassoon being 
complemented by Pinter, Levertov, Hughes and Fell. 

There were many commendable attempts to cope with the ideas lying behind the question 
with there being no lack of horrors and suffering to offer as evidence. Owen and Sassoon 
were the main sources of evidence amongst the poets, Prior’s diary,  from the latter part 
of ‘The Ghost Road’ The second aspect of the topic tended to reject the idea of heroism 
making appropriate  references to the presentation of Uncle Peter in Spies and Baba in ‘The 
Kite Runner’, Hallet and Prior in ‘The Ghost Road’. A number of candidates explored the 
presentation of Prior as a character easy for a modern reader to identify with because of his 
background and experiences gave him peculiarly modern qualities.

Good linguistic and thematic links between texts were often very effectively used with 
especially appropriate links between the fiction of ‘The Ghost Road’ using the ‘real’ 
characters of Owen and Sassoon from the novel in tandem with the actual poems, 
especially, Dulce et Decorum Est, Suicide in the Trenches and The General.

There was often good contextual knowledge showing sound knowledge of the circumstances 
of the writing of the first and second world war poems, Frayn’s use of his own wartime 
circumstances and ways in which Barker, writing many years after the events being depicted 
in her novel is able to employ language, incorporate scenes and analyse character with the 
benefit of hindsight and the very different circumstances of the time of writing.
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This is high scoring essay although the marks for AOs 3 and 4 are low in band 5.
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Comparisons between the texts are mostly well sustained and there are some effective 
references to named critics. Short quotations from the texts demonstrate detailed 
textual knowledge.

The contextual reference in the middle of page 2 is made rather assertively and could 
be more precisely managed.

Examiner Comments

Show your knowledge of the texts with short relevant 
quotations.

Contexts should be precisely referenced and make a 
clear point which will move your argument forward. 

Examiner Tip
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This essay scores in the middle of bands 1 and 2, and low in band 3 for AOs 3 and 4.
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Although the reference to an unnamed critic is unhelpful, the 
opening paragraph does address the various facets of the 
question.

The discussion does tend to focus on one text at a time.

The range of reference is fairly narrow with discussion of only 
two poems.

Examiner Comments

Show evidence of wide reading from the texts you have studied as far as 
possible.

Acknowledge a critic by name if you refer to one.

Try to make consistent cross-references between the texts wherever possible.

Examiner Tip
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Question 6(b)

We received many fewer answers to 6b than 6a. It was on the whole handled less 
successfully because of a narrow interpretation of ‘protest’ as merely suggesting and 
illustrating the idea that war is wrong.
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Paper Summary
Good answers showed detailed engagement with the texts and clear attention to the 
relevant assessment objectives.

They also focused clearly on the terms of the proposition.

They were consistently literary in their approach.

Less good answers were much more uneven in their coverage.

Weaknesses include:

•	 inadequate support from other readers (AO3).

•	 lack of specific or relevant contextualisation

•	 evidence of a narrow range of reading

•	 a lack of a consistent literary manner of writing.

Grade Boundaries
Grade boundaries for this, and all other papers, can be found on the website on this link:

http://www.edexcel.com/iwantto/Pages/grade-boundaries.aspx
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