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SECTION A: UNPREPARED POETRY OR PROSE

Material for Question 1.

TEXTA
So Long, Charlie Parker

The night before he died
the bird walked on and played

his heart out: notes fell
like figure-forming pebbles

in a pond. he
was angry: and we

knew he wept to know his time had come
so soon, so little had been done

so little time to do it in

he wished to hold the night from burning
all time long. but time

is short
and life
is short
and breath
is short

and so he

slowed and
slurred and
stopped. his
fingers fixed
upon a minor key:
then slipped

his bright eyes blazed and bulged against the death in him then
knocking at the door

he watched:

as one will watch a great clock striking time from a great booming
midnight bell:

the silence slowly throbbing in behind the dying bell

the night before he died

the bird walked on through fear through faith through frenzy that
he tried

to hide but could not stop that bell

Kamau Brathwaite
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Material for Question 2.
TEXTB

It was a spring afternoon in West Florida. Janie had spent most of the day under a

blossoming pear tree in the back-yard. She had been spending every minute that she

could steal from her chores under that tree for the last three days. That was to say, ever

since the first tiny bloom had opened. It had called her to come and gaze on a mystery.

From barren brown stems to glistening leaf-buds; from the leaf-buds to snowy virginity 5
of bloom. It stirred her tremendously. How? Why? It was like a flute song forgotten in

another existence and remembered again. What? How? Why? This singing she heard that

had nothing to do with her ears. The rose of the world was breathing out smell. It followed

her through all her waking moments and caressed her in her sleep. It connected itself with

other vaguely felt matters that had struck her outside observation and buried themselves in 10
her flesh. Now they emerged and quested about her consciousness.

She was stretched on her back beneath the pear tree soaking in the alto chant of the

visiting bees, the gold of the sun and the panting breath of the breeze when the inaudible

voice of it all came to her. She saw a dust-bearing bee sink into the sanctum of a bloom;

the thousand sister-calyxes arch to meet the love embrace and the ecstatic shiver of the 15
tree from root to tiniest branch creaming in every blossom and frothing with delight. So

this was a marriage! She had been summoned to behold a revelation. Then Janie felt a pain
remorseless sweet that left her limp and languid.

After a while she got up from where she was and went over the little garden field entire.

She was seeking confirmation of the voice and vision, and everywhere she found and 20
acknowledged answers. A personal answer for all other creations except herself. She felt

an answer seeking her, but where? When? How? She found herself at the kitchen door

and stumbled inside. In the air of the room were flies tumbling and singing, marrying

and giving in marriage. When she reached the narrow hallway she was reminded that her
grandmother was home with a sick headache. She was lying across the bed asleep so Janie 25
tipped on out of the front door. Oh to be a pear tree — any tree in bloom! With kissing bees
singing of the beginning of the world! She was sixteen. She had glossy leaves and bursting

buds and she wanted to struggle with life but it seemed to elude her. Where were the

singing bees for her? Nothing in the place nor in her grandma’s house answered her. She
searched as much of the world as she could from the top of the front steps and then went 30
on down to the front gate and leaned over to gaze up and down the road. Looking, waiting,
breathing short with impatience. Waiting for the world to be made.

Through the pollinated air she saw a glorious being coming up the road. In her former
blindness she had known him as shiftless Johnny Taylor, tall and lean. That was before the
golden dust of pollen had beglamored his rags and her eyes. 35

Their Eyes Were Watching God, Zora Neale Hurston
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SECTION B: PAIRED TEXTS

Selected poems for Relationships section to be taken from Metaphysical Poetry
(ed. C Burrow and C Ricks)

Poet

John Donne

George Herbert

Thomas Carew

Anne Bradstreet
Richard Lovelace
Andrew Marvell

Henry Vaughan

Katherine Philips

Title of poem

The Flea

The Good Morrow

Song (Go, and catch a falling star)
Woman’s Constancy

The Sun Rising

A Valediction of Weeping

A Nocturnal Upon St Lucy’s Day

The Apparition

Elegy: To his Mistress Going to Bed

‘At the Round Earth’s Imagined Corners’
‘Batter my Heart’

A Hymn to God the Father

Redemption

The Collar

The Pulley

Love (lll) (Love Bade me Welcome)

To My Mistress Sitting by a River’s Side
To a Lady that Desired | Would Love Her
A Song (Ask me no more)

A Letter to her Husband

Song: To Lucasta, Going to the Wars
The Nymph Complaining ... Death of her Fawn
To His Coy Mistress

The Definition of Love
Unprofitableness

The World

To My Excellent Lucasia, on Our Friendship
A Dialogue of Friendship Multiplied
Orinda to Lucasia
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Selected poems for Relationships section to be taken from Emergency Kit

(ed. J Shapcott and M Sweeney)

Poet

Adrienne Rich
Marilyn Hacker
Sharon Olds
Heather McHugh
Sarah Maguire
Thomas Lynch
Anthony Hecht
Sylvia Plath
Stevie Smith
Rosemary Tonks
Rosemary Tonks
Charles Simic
John Berryman
John Berryman
Belle Waring
Selima Hill

Fleur Adcock
Neil Rollinson
James Dickey
Theodore Roethke
Imtiaz Dharker
Carol Ann Duffy
Katherine Pierpoint
A KRamanujan
Paul Durcan
Carol Rumens
William Matthews
Alice Fulton
Carol Ann Duffy
Paul Durcan
Peter Didsbury

P37477A

Title of poem

Two Songs

‘O little one, this longing is the pits’
Ecstacy

Coming

Spilt Milk

Maura

Behold the Lilies of the Field
The Applicant

Black March

Badly-Chosen Lover
Hydromaniac

My Shoes

Dream Songs 4, 63

Henry by Night

When a Beautiful Woman Gets on the Jutiapa Bus

Being a Wife

Against Coupling

The Ecstasy of St Saviour’s Avenue

The Sheep Child

The Geranium

Another Woman

Adultery

This Dead Relationship

Routine Day Sonnet

Raymond of the Rooftops

From a Conversation During Divorce

Onions

My Second Marriage to My First Husband
Small Female Skull

My Beloved Compares Herself to a Pint of Stout
A Priest ... Addresses His Somnolent Mistress

Page number

71

73

73

74

75

76

77

111
113
114
115
115
116
117
148
149
150
151
152
154
190
192
193
195
196
197
198
232
240
264
276
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Selected poems for War section from 107 Poems Against War (ed. M Hollis and P Keegan)

Poet

Wilfred Owen

W H Auden
Hayden Carruth
Seamus Heaney
Keith Douglas
Siegfried Sassoon
Geoffrey Chaucer
Isaac Rosenberg
Denise Levertov
James Fenton

E St Vincent Millay
Elizabeth Bishop
Ted Hughes
Dylan Thomas
Clarence Major
Dorothy Parker
Edwin Muir
Wilfred Owen
Ken Smith

Harold Pinter
Alison Fell

ST Coleridge

W B Yeats

Molly Holden
Thomas Hardy
Emily Dickinson
Edward Thomas
Siegfried Sassoon
Yusef Komunyakaa
Philip Larkin

W H Auden

Isaac Rosenberg

Title of poem

Dulce et Decorum Est
O What is that Sound

On Being Asked ... Against the War in Vietnam

Sophoclean

How to Kill

The General

from The Knight's Tale

Break of Day in the Trenches
What Were They Like?
Cambodia

Conscientious Objector
From Trollope’s Journal

Six Young Men

A Refusal to Mourn the Death ... of a Child ...

Vietnam

Penelope

The Horses

Futility

Essential Serbo-Croat

American Football

August 6, 1945

from Fears in Solitude

On Being Asked for a War Poem
Seaman, 1941

Channel Firing

‘My Triumph lasted till the Drums’
In Memoriam (Easter 1915)
Suicide in the Trenches

Facing It

MCMXIV

September 1, 1939

August 1914
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60
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76
79
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Answer ONE question from this section.
SECTION A: UNPREPARED POETRY OR PROSE

1 Read Text A on page 2 of the Source Booklet. It is a poem by Kamau Brathwaite,
published in 1975.

Comment on and analyse how the writer’s choices of structure, form and language
shape meaning.

(Total for Question 1 = 40 marks)

2 Read Text B on page 3 of the Source Booklet. It is an extract from Their Eyes Were
Watching God by Zora Neale Hurston, published in 1937.

Comment on and analyse how the writer’s choices of structure, form and language

shape meaning.

(Total for Question 2 = 40 marks)
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Indicate which question you are answering by marking a cross in the box [X. If you change
your mind, put a line through the box 5¢ and then indicate your new question with a cross [X.

Chosen question number:  Question1 [] Question2 []
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Answer ONE question from this section.

SECTION B: PAIRED TEXTS

3 Relationships: texts which confront the reader with powerful emotion
Prescribed texts:

Prose

Captain Corelli’s Mandolin, Louis de Bernieres*
Tess of the D’Urbervilles, Thomas Hardy

The Great Gatsby, F Scott Fitzgerald

Poetry

Emergency Kit, ed. J Shapcott and M Sweeney (see Source Booklet page 5 for the
selected poems)

Metaphysical Poetry, ed. C Burrow and C Ricks (see Source Booklet page 4 for the
selected poems)

Rapture, Carol Ann Duffy*

Either:

(a) ‘It is only when novelists and poets present relationships in a state of conflict
rather than harmony that our sympathy as readers is fully engaged.

How far do you agree with this statement? In your response, you should comment
on and analyse the connections and comparisons between at least two texts you
have studied.

You must ensure that at least one text is a post-1990 text, as indicated by * in the
lists above.

Note that you should demonstrate what it means to be considering texts as a
modern reader, in a modern context, and that other readers at other times may
well have had other responses.

Or:

(b) “Writers of novels and poems are most successful when presenting their readers
with the extremes of human experience!

How far do you agree with this statement? In your response, you should comment
on and analyse the connections and comparisons between at least two texts you
have studied.

You must ensure that at least one text is a post-1990 text, as indicated by * in the
lists above.

Note that you should demonstrate what it means to be considering texts as a
modern reader, in a modern context, and that other readers at other times may
well have had other responses.

(Total for Question 3 = 60 marks)
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4

Identifying Self: texts which make the reader ask, who am I?
Prescribed texts:

Prose

Behind the Scenes at the Museum, Kate Atkinson*
Great Expectations, Charles Dickens

Life of Pi, Yann Martel*

Poetry

Taking off Emily Dickinson’s Clothes, Billy Collins*

The Fat Black Woman'’s Poems, Grace Nichols

The Wife of Bath’s Prologue and Tale, Geoffrey Chaucer

Either:

(a) ‘Successful poets and novelists can create sympathetic and memorable figures
from even the most commonplace of characters and situations.

How far do you agree with this statement? In your response, you should comment
on and analyse the connections and comparisons between at least two texts you
have studied.

You must ensure that at least one text is a post-1990 text, as indicated by * in the
lists above.

Note that you should demonstrate what it means to be considering texts as a
modern reader, in a modern context, and that other readers at other times may
well have had other responses.

Or:

(b) ‘What is fascinating about the various voices in poems and novels is that they
often inadvertently disclose what they would prefer to conceal.

How far do you agree with this statement? In your response, you should comment
on and analyse the connections and comparisons between at least two texts you
have studied.

You must ensure that at least one text is a post-1990 text, as indicated by * in the
lists above.

Note that you should demonstrate what it means to be considering texts as a
modern reader, in a modern context, and that other readers at other times may
well have had other responses.

(Total for Question 4 = 60 marks)
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5 Journeys: texts which take the reader on a journey
Prescribed texts:

Prose

Reef, Romesh Gunesekera*
Small Island, Andrea Levy*

The Final Passage, Caryl Phillips

Poetry

Brunizem, Sujata Bhatt ('Eurydice Speaks’ only)

The terrorist at my table, Imtiaz Dharker (sections: ‘Lascar Johnnie 1930"and ‘The Habit
of Departure’ only)*

The General Prologue to the Canterbury Tales, Geoffrey Chaucer

Either:

(a) Journeys in poems and novels are as much about the psychological as about the
physical.

How far do you agree with this statement? In your response, you should comment
on and analyse the connections and comparisons between at least two texts you
have studied.

You must ensure that at least one text is a post-1990 text, as indicated by * in the
lists above.

Note that you should demonstrate what it means to be considering texts as a
modern reader, in a modern context, and that other readers at other times may
well have had other responses.

Or:

(b) ‘The journeys encountered in poems and novels are designed to be voyages of
discovery for the reader as much as for the characters depicted within them!

How far do you agree with this statement? In your response, you should comment
on and analyse the connections and comparisons between at least two texts you
have studied.

You must ensure that at least one text is a post-1990 text, as indicated by * in the
lists above.

Note that you should demonstrate what it means to be considering texts as a
modern reader, in a modern context, and that other readers at other times may
well have had other responses.

(Total for Question 5 = 60 marks)
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6 War: texts which make the reader re-consider
Prescribed texts:

Prose

The Ghost Road, Pat Barker*
Spies, Michael Frayn*

The Kite Runner, Khaled Hosseini*

Poetry

Here to Eternity, ed. A Motion (poems from ‘War’ section only)

101 Poems Against War, ed. M Hollis and P Keegan (see Source Booklet page 6 for the
selected poems)

Legion, David Harsent (poems from the first section only)*

Either:

(@) ‘Whether writers engage with war as combatants or not is unimportant. What
matters is the immediacy and actuality of what they portray.

How far do you agree with this statement? In your response, you should comment
on and analyse the connections and comparisons between at least two texts you
have studied.

You must ensure that at least one text is a post-1990 text, as indicated by * in the
lists above.

Note that you should demonstrate what it means to be considering texts as a
modern reader, in a modern context, and that other readers at other times may
well have had other responses.

Or:

(b) ‘A paradox of war is that out of horror and suffering comes humane and sensitive
literature!

How far do you agree with this statement? In your response, you should comment
on and analyse the connections and comparisons between at least two texts you
have studied.

You must ensure that at least one text is a post-1990 text, as indicated by * in the
lists above.

Note that you should demonstrate what it means to be considering texts as a
modern reader, in a modern context, and that other readers at other times may
well have had other responses.

(Total for Question 6 = 60 marks)
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Indicate which question you are answering by marking a cross in the box [X. If you change
your mind, put a line through the box 5¢ and then indicate your new question with a cross [X.

Chosen question number: Question 3(a) [ Question 3(b) []
Question 4(a) [] Question 4(b) []
Question 5(a) [] Question 5(b) []
Question 6(a) [] Question 6(b) []

15

MR 000 0 Turn over
P 3 7 4 7 7 A 0 1 5 2 8



— MR 000 00
P 3 7 4 7 7 A 0 1 6 2 8



17

MR 000 00 O —
P 3 7 4 7 7 A 0 1 7 2 8 Turn over »



— MR 0000
P 3 7 4 7 7 A 0 1 8 2 8



19

MR 00000 O —
P 3 7 4 7 7 A 0 1 9 2 8 Turn over »



— R 00000 A
P 3 7 4 7 7 A 0 2 0 2 8



21

R 00000 A —
P 3 7 4 7 7 A 0 2 1 2 8 Turn over »



— R 00000 A
P 3 7 4 7 7 A 0 2 2 2 8



23

MR 000 A0 —
P 3 7 4 7 7 A 0 2 3 2 8 Turn over »



— MR 0000 A
P 3 7 4 7 7 A 0 2 4 2 8



25

MR 000 00 A —
P 3 7 4 7 7 A 0 2 5 2 8 Turn over »



TOTAL FOR SECTION B = 60 MARKS
TOTAL FOR PAPER = 100 MARKS
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Unit 6ET03/1 focuses on the Assessment Objectives AO1, AO2, AO3 and AO4 listed below:

Assessment Objectives AO%

AO1 Articulate creative, informed and relevant
responses to literary texts, using appropriate
terminology and concepts, and coherent,
accurate written expression

20

AO2 Demonstrate detailed critical understanding in
analysing the ways in which structure, form 40
and language shape meanings in literary texts

AO3  Explore connections and comparisons
between different literary texts, informed by 20
interpretations of other readers

AO4  Demonstrate understanding of the significance
and influence of the contexts in which literary 20
texts are written and received
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