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Introduction

We saw a range of often very good answers and those achieving in the very lowest bands
were few and far between. The very best answers showed detailed knowledge of their texts
and impressive skills of analysis and evaluation. We were very pleased to see more answers
than before on questions 4a and b in Section B of the paper.

Candidates are often very confident at making comparison between texts and the very

best ones show impressive ability to incorporate views of other readers. Contexts are still
unevenly dealt with but once again the best answers show impressive knowledge which
enables them to score in the top two bands for AO4. Candidates who performed less well
showed inappropriate or inaccurate use of terminology. Similarly some candidates did not
make consistent comparisons between texts, or show sufficient awareness of other readers;
or make appropriately detailed references to contexts other than generalisations about the
modern reader.
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Question 1

This was by far the most popular of the unseen options. The poem proved to be an excellent
discriminator of the quality of analysis that actually responded to the words on the page.

We read many detailed answers that had responded to the poem in detail and explored its
language and free, improvisatory structure.

When assessing AO1 we are looking for a literary approach to the writing, a confident use
of terminology and the ability to explore the effects of particular features on what the writer
is saying. We also look for correct and appropriate use of English. Although we are tolerant
of slips that may be inevitable under exam conditions, we are surprised at the level of
inaccuracy in the spelling of common words and literary terms. The much greater number
of marks for AO2 can be used to discriminate in some detail between those who may be
just feature spotting (with varying levels of accuracy) and those who show how technique

is used to enhance meaning. For example, the exploration of the poem's musical imagery
enabled candidates to realise that it is about a musician and that the mood is elegiac as

the writer explores his subject's premature death and the brevity of life. They understood
that a minor key is associated with sad or angry music. It was certainly not necessary to
know exactly who Charlie Parker was or that his nickname was 'Bird' to arrive at a clear
understanding of the poem. We are not assessing context, so such knowledge is not
necessary. Exploration of the meaning of 'bird' in the context of the poem itself varied a
great deal, but any valid interpretation of what the words on the page signify was rewarded.
There were some interesting comments on the structure of the poem such as its hourglass
shape and the twelve short lines representing the sound of the striking bell which most
identified as a signal that time is running out. Many candidates explored the verbal music
achieved through the repeated use of alliteration, assonance and rhyme.

An example of part of a response that got marks in the top bands for each AO.
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+lus
Examiner Comments
The opening paragraph is very well focused

and literary in manner. The writer seems to
know about Charlie Parker and uses the musical

Examiner T|p

Get the examiner on your side as
early in your response as possible
through a confident literary style.

terminology effectively.

A candidate who has solid marks high in band 2 for AO1 and low in band 4 for AO2.
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ResultsPlus

Examiner Comments

The conclusion to the essay has

Examiner Tip

. : - o

some valid points on structure and A good conclusion is as valuable
provides a clear personal response. as a good introduction
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This answer got full marks.

Chosen question number:  Question1 X Question2 [J
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Examiner Comments
his answer shows detailed understanding, a
consistently literary style, a confident manner of
writing and an informed personal response.

This is how to get top marks.
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Question 2

Although this was by no means as popular a choice as the poem, examiners nevertheless
saw answers which covered the whole range of achievement. Lower band answers tended to
be descriptive in manner with more emphasis on the religious imagery than Janie’s sexual
awakening and coming of age. They were also inclined not to mention the grandmother

or Johnny’s roles in the extract. There were plenty of opportunities to score highly in AO2
through exploring the writer’s depiction of the world of nature, youth, leisure and the
outdoors and how this could be contrasted with the grandmother’s world of the indoors, old
age and work. The structure of the extract, which is perhaps more elusive than when writing
about a poem, was sometimes restricted to comments on sentence and paragraph length
whereas more enlightened answers could explore the effect of, for example, the rhetorical
questions and Janie’s changed perception of Johnny. Some rather unconvincing answers,
perhaps picking up on terms such as ‘revelation’, focused on the passage as a religious
experience rather than an erotic one.

Part of a solid response to the prose passage. Low band 3 for AO1 and top band 4 for AO2.
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Examiner Comments

There is a sound response to the language of
the passage. Good use of quotations supports
points made. Quite a lot of ground is covered in
a concise manner.
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Examiner Tip
Be concise. Short quotations are useful
to support a point and show your
engagement with the passage.
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Question 3(a)

This section is by far the most popular of the choices available and the (a) question was
the more popular option. The only text which does not have a significant following is
Emergency Kit. All three of the novels, Rapture and the Metaphysicals are very popular with
a range of different combinations. Rapture continues to have a wide following although it
seems to be being used more selectively than in the past where candidates tend to pick
out particular poems to illustrate one aspect of love or relationships to provide a link to

one of the other texts. Its overall structure following the progress of a relationship in sixty
two poems tended to be ignored. The structures of individual poems and the intertextual
links with other writers such as Shakespeare and Browning were often dealt with quite
impressively.

The (a) question by far was the most popular choice on the paper. Some candidates found
‘conflict’ difficult to define and explore. Others found interesting ways to deal with the many
possibilities of the conflict/harmony opposition in their chosen texts. The idea of debating
the terms of the proposition is often an effective way of setting up an argument, but it is not
the only one. The kinds of conflicts in relationships between texts was often well established
and explored, such as the links between the Daisy, Tom, and Gatsby, Pelagia, Mandras and
Corelli or Tess, Alec and Angel triangles in their respective novels. The gender politics to be
uncovered in all texts: the treatment of women in wartime Cephallonia, Victorian England,
1920s America or twenty first century England; attitudes towards homosexuality in the
presentation of Carlo, the lovers in Rapture or attitudes towards extra marital sex in all

of the texts were profitable areas for exploration. The discriminator here tended to be the
amount of time spent on one particular relationship, such as that between Mandras and
Pelagia, at the expense of a wider picture. Contexts are often well dealt with on these texts
although we should perhaps remind readers that there would not have been any wartime
readers of Corelli as it was written in the 1990s. When talking about attitudes to Carlo for
example, one would have to consider what a 1940s character in the novel or in the societies
being depicted might have felt. Another valid way of talking about Carlo might well be

to deal with his inner conflict. There was often detailed knowledge of Victorian England,
wartime Greece and Italy, the American Dream and the Jazz Age which when linked to
specific features in the writing, depiction of character or development of plot was used most
effectively. Attitudes to class, women, money and status were often profitable sources of
discussion about conflict.

Part of an answer that was in the top band for each of the AOs.
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these aktitndes only remind one o} the Aigleving
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Examiner Comments

Examiner Tip
Try to make comparisons all
through your essay.

This answer moves confidently between the
texts being discussed. There is good use of
contexts, awareness of other readers and a
strong critical voice.

Question 3(b)

The much less popular (b) question prompted some effective discussion of the presentation
of the extreme human experiences to be found in the texts relating to such matters as war,
murder, rape, love, ‘glamorous hell’, ‘careless rapture’ relationships, grief, the persecution
of homosexuals and desire. Some extremes were merely described rather than discussed or
analysed. Contexts were, on the whole dealt with well in answers to this question.
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Question 4(a)

There was a wide range of answers on 4a with all three novels receiving a good deal of
coverage. The terms ‘sympathetic and memorable’ tended to receive more attention than
‘commonplace’. The poetry texts were generally less popular but there was some good work
on the Wife of Bath with sound knowledge of her unreliability as an interpreter of scripture,
but the less appropriate assumption that her marriages had resulted in divorce rather than
sequential bereavement. Her dominant female voice was occasionally and appropriately
linked to The Fat Black Woman poems. The very different kinds of language employed by
Chaucer and Nichols provided knowledgeable responses for the most part. The distinction
between prologue and tale in the Chaucer received some perceptive comments and analysis
from a number of high band candidates.

There were some thoughtful comparisons between Pi and Pip as reliable or unreliable
narrators and their differing attitudes to their environments. Pip’s rejection of his family and
childhood surroundings and his treatment of Joe, Biddy and Estella (and their treatment of
him) were thoughtfully covered for the most part. Kate Atkinson and her unreliable narrative
and post-modern style seemed to be dealt with in a more generic, less specific or analytical
fashion. This text also provided plenty of evidence for ‘commonplace’ and the candidates
apparently dealt with Bunty’s ‘autistic mothering’ with some sympathy.

This is from a fairly low level candidate scoring in band 2 for all four AOs.

Chosen question number: Question 3(a) £] Question 3(b) [ —
Question 4(a) X Question 4(b) [ —
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Examiner Comments

<J\f S ResultsPlus

Examiner Tip

Focus precisely on the task in hand
from the beginning of your essay
and start comparing early on as well.

The introduction identifies texts studied in
a fairly general way. The use of rhetorical

questions is not appropriate. The next two
paragraphs deal with the texts in isolation.
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Question 4(b)

The smaller number of answers to (b) tended be more generic than specifically related to
the terms of the question.

Question 5(a)

Although there were not very many answers on this section what we did see offered
thoughtful work on each of the three novels, with especially interesting insights and
comparisons between the Caryl Phillips and Andrea Levy’s novels and slightly less confident
work on Chaucer where the idea of a journey seemed more elusive. One examiner who saw
a range of answers on 5a commented on the ability to present a detailed argument based
on the oppositions in the question, often providing a counter-argument, and showing good
understanding of contextual factors. There were some useful references to the Dharker
collection to support arguments but we saw no answers on Brunizem.

This answer hits the top bands for each of the four AOs, only just in band 5 for AOs 3 and 4
however.
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Examiner Comments

{/\;z ResultsPlus

The introduction suggests a candidate
with good textual knowledge who is
making a clear attempt to engage with
the terms of the question. There is some
detailed reference to other readers, in
this case named critics. There is a clear
contextul awareness. There are some
interesting comparisons.

o e sond mxwf{.émwam oS
wm A Manuat iBe Mablit o

Examiner Tip

A good introduction will show focus
on the topic and suggests ways in
which the essay might be going.
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Question 5(b)

There were not enough answers seen on this option to enable examiners to make any
specific comments.

Question 6(a)

The (a) question was the less popular option here although there was much fierce debate
about whether it was necessary to have experienced war to write convincingly about it with
appropriate illustration from the poetry selections. Although quite a lot of candidates only
wrote about novels, most did write about both genres and made interesting comparisons
and contrasts. Each of the novels could be used to illustrate the opposite point of view and
there was much discussion on how the distance of time and detachment from the events
being depicted was by no means a handicap to writing about the war. Hosseini’s own
biographical details were often used to deal with his own relationship to the situations that
he depicts in his novel.

A danger, not always avoided, was to recount plot details, especially that of The Kite Runner,
but all three novels were well contextualised.

This essay was awarded top marks in all four AOs.

Chosen question number: Question 3(a) [ Question 3(b) [ -
Question 4(a) [ Question 4(b) [ -
Question 5(a) 3 Question 5(b) [ -
Question 6(a) X Question 6(b) #%- -
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g\ﬂ ResultsPlus Q ResultsP

Examiner Comments Examiner Tip
his is most impressive in its confident and Knowle_dge,_supporte_d by .
detailed engagement with the texts under extensive W'd,e'f reading, will
discussion. There are some detailed references be rewarded if it supports the .
to texts that are not in the specification but argumer_1t and rglates to the main
which are used validly to develop ideas and texts being studied.
make connections.

us

Question 6(b)

The (b) question did provoke specific attention to language and structure quite explicitly.
Examiners felt that candidates did particularly well in making comparisons between texts

in this unit and the contexts were also addressed with considerable confidence. Although
one examiner drew attention to the impressive range of knowledge displayed, despite the
tendency to focus on ‘*horror and suffering’, another felt that high band candidates were
dealing effectively with *humane and sensitive’ and challenged the proposition in speaking
of the atrocities and horrors carried out in war’s name. Lower band answers tended to focus
on the descriptive. Nobody seems to have studied the David Harsent collection and several
examiners commented on the comparatively limited number of poems from the anthologies
that were dealt with.
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Grade Boundaries

Grade boundaries for this, and all other papers, can be found on the website on this
link:

http://www.edexcel.com/iwantto/Pages/grade-boundaries.aspx
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