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INTRODUCTION
This unit comprises the examined component of GCE A2 English Language and Literature.

Students are expected to apply their skills and knowledge of literary and linguistic 
concepts gained in the AS units, as well as wider reading, to explore varieties of language 
and literature. They need to synthesise their learning and make observations about how 
language works across a spectrum of written and spoken production. They choose one of 
four topic areas and answer two corresponding questions: one on an unseen prose extract in 
Section A, and one on two prepared literary texts in Section B.

Section A involves the analysis of one unseen extract. Candidates are expected to present a 
continuous commentary on the writer's or speaker's choice of structure, form and language 
and draw conclusions on attitudes, values and ideas conveyed in the text.

Section B assesses candidates' knowledge of the contribution made by contextual factors to 
the understanding of either two chosen drama texts or two chosen poetry texts. Students 
are expected to compare writers' use of linguistic and literary devices.

A number of candidates again need to be reminded to answer both questions relating to 
their chosen topic (e.g. both questions on "Love and Loss"). Some candidates wasted time 
by starting a question from the wrong section, crossing out their work and starting again. 
This can also be self-penalising as candidates will have studied a variety of texts relating to 
their topic and a candidate who has studied "Love and Loss" might reasonably be expected 
to have more to say about a love letter than a travel article.

SECTION A OVERVIEW

The overall impression was that candidates had been well-prepared for this section and were 
secure in discussing the lexical and syntactical features they encountered and were also 
comfortable with the different genres which were offered. There seemed to be a willingness 
to discuss syntax in a coherent manner and some candidates adopted a clear framework for 
analysing specific aspects of the texts.

Once again there was evidence of candidates using the rather limiting approach of working 
chronologically through the extract, sometimes paragraphing their own work in accordance 
with the structure of the passage and offering an explanation of the content. A further 
danger of this approach is that, if the candidate is pressed for time, the final paragraphs 
of the extract are neglected. This was most frequently seen in “A Sense of Place” and 
“Family Relationships”, in which vital clues to the overall mood and tone of the pieces are 
placed in the concluding paragraphs. While many lower and lower-middle band answers are 
now highly adept at detecting linguistic and literary features in the paragraphs they work 
through, and offer mostly accurate definitions of terminology, there was not always evidence 
of an ability to articulate the effect of such techniques.

The most successful answers discussed the implications of specific lexical and syntactical 
choices and showed how attitudes could be conveyed precisely through tone. They were able 
to move beyond feature-spotting and to explore shifts in register, as well as comment on the 
effect of irony and humour. They were also clearly familiar with the genres of the pieces and 
how conventions and expectations were exploited for particular effects. 

Again lower-band answers were often characterised by all-purpose introductions to explain 
generic features but are not integrating this into analysis of the extract and are spending 
valuable time on generalisations which could apply to almost any piece of writing.
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SECTION B OVERVIEW

In Section B, the drama texts were by far the most popular choices but there were many 
outstanding responses to the poetry questions. Candidates are approaching the AO3 
component, worth 40 of the 60 marks, in various ways, though some are more likely to 
produce successful answers than others. Most candidates attempt some comparison of 
their texts, although a number simply wrote two separate sections about the two texts 
and suggested a connection in the final paragraph. A number of poetry answers worked 
their way through whole poems, sometimes chronologically, although the strongest essays 
showed evidence of a much more sophisticated selection of material and were sometimes 
quite wide-ranging. The best answers showed evidence of careful selection of relevant 
material but many candidates struggled to integrate their contextual material.

Although less prevalent than in previous series, there are still a significant number of 
answers which ‘do’ the context on the first page of the answer and then refer to it fleetingly, 
if at all, in the body of the answer. (The terminology of language and literature is sometimes 
similarly ‘front-loaded’). Contexts of textual production (socio-historical details, intertextual 
relationships, staging history, author biography, etc.) are more often deployed than contexts 
of reception, though a blend of both tends to produce the richest answers. A significant 
number of candidates present memorised quotations from critics (usually reviews of drama 
productions) but only receive full credit for doing so when the material is judiciously selected 
and applied to the task. Too many such quotations appeared regardless of their relevance to 
the question focus.

There is diminishing evidence of candidates who are merely rehearsing prepared discussions 
of major scenes, but nonetheless enough to make it worth reiterating that such work is 
readily detectable by examiners, and tends to have a suppressing effect on scores at both 
AO2 and AO3.
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Question 1
A Sense of Place

Almost all candidates were able to detect several techniques deployed by D.H. Lawrence in 
crafting this piece (an extract from “Nottinghamshire and the Mining Country”, published in 
The New Adelphi), and so very few answers indeed fell into the bottom band at AO1.

The style and genre were also readily detectable by most candidates, but the medium of 
the ‘literary magazine’ and its likely audience led to some guesswork, not always accurate. 
Few, if any, used the contextual clues provided in the heading to the extract: there was 
no awareness of Lawrence’s literary credentials, and few sought to situate the text in the 
context of its being written in 1930.

The higher scoring answers were able to sift through the personal memories and 
descriptions to detect Lawrence’s political and cultural agendas, leading to sophisticated 
discussions of attitudes and values. Only the very best were willing to speculate on 
Lawrence’s reasons for wanting to write such a piece in (most likely) a London publication. 

Responses to this text tended, to a greater degree than the other unseen passages, to 
prompt a linear working through of the piece paragraph by paragraph. Several such answers 
did not give full treatment to Lawrence’s reflections upon his father’s sense of place at the 
end of the extract, a rich seam for analysis that few candidates mined. 

As in previous series, the best answers looked at the piece as a whole and were able 
to discuss it as a complete piece of writing, rather than as a series of techniques to be 
identified without any developed analysis of the shaping of the piece. 

The Individual in Society

As in “A Sense of Place”, almost all candidates were able to detect multiple features of the 
extract’s style. Not all however managed to grasp Owen Jones’ polemical purpose, however. 
Many candidates made only tentative attempts to engage with questions of class difference 
and prejudice, and class-related vocabulary, e.g. ‘gentrification’, was often avoided or 
misinterpreted in favour of somewhat obvious points about the use of assumed knowledge 
in shortening Woolworths to “Woolies”, or the effects generated by the opening inclusive 
pronoun.

Candidates who did have the confidence to engage with the argument, rather than describe 
or paraphrase it, tended to do very well, and some of the best answers even speculated 
upon Jones’s own status within the social circles he critiques. Another feature of many 
successful answers was an attentiveness to the author’s use of imagery, for example 
the recurring animal/hunting metaphors. There were however slightly fewer exceptional 
responses than in previous series.
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Love and Loss

A private letter proved to be something of a challenge for a number of candidates, who 
tended to get rather caught up in the soap opera aspects of the letter writer’s sexual and 
emotional history, sometimes with much confusion - perhaps due to rushing the reading of 
the passage.

Some avoided the author’s tangled relationship with Brian in favour of focusing on the 
rapport she has, or attempts to reinstate, with the addressee. Better answers were those 
that could discern Margaret’s self-obsession, and her self-justifying purposes; the best 
considered the letter’s potentially cathartic properties. Almost all candidates noticed, and 
most speculated upon the reasons for, the lack of conventional letter layout. Surprisingly, 
since all candidates have studied either Plath or Betrayal, discussion of sexual mores in 
the 1960s lacked precision and, in some cases, credibility. As one examiner noted, “many 
thought the 1960s were a time of almost medieval attitudes to sex and marriage, while 
others thought the 60s were a time of unmitigated free love”.

Family Relationships

This was again the most popular of the four unseen extracts and there were many excellent, 
integrated answers which showed an awareness of genre, purpose and audience. However, 
several examiners noted that this extract tended to produce the most polarised range of 
answers: as well as many exceptional responses, there was much more evidence of work in 
the lowest bands compared to that done on the other three extracts.

Key to the success or otherwise of many answers was an ability to detect Murray’s use 
of humour and tone shift. Those candidates that took the opening paragraph’s rather 
flippant reference to child abuse too literally were set on a path that resulted in a profound 
misreading of Murray’s (fraught, but not abusive) relationship with her mother.

In some cases, this error was a direct result of the methodical approach of painstakingly 
working through the extract, paragraph by paragraph. Although there were fewer such 
answers overall this year, they tended to be more prevalent in response to “A Sense of 
Place” and “Family Relationships”. The Murray extract was certainly better answered by 
those with a secure grasp of the whole text and its use of hedge, litotes and asides to 
generate humour, and by those able to situate the family relationships and the gendered 
division of labour that Murray presents within the specifics of a post-war society (as one 
would expect of candidates who have studied either Tony Harrison or Arthur Miller). 

Many candidates clearly benefited from working with previous examination papers, in which 
the memoir form has featured. There was a widespread command of the conventions of the 
genre, though some (often lower and lower-middle band) answers were rather fixated upon 
identifying such features and Murray’s general convergence with, and occasional deviation 
from, generic convention. Better answers were alert to the dual perspective of the memoir, 
and were able to discuss, in some cases very cogently, how Murray’s voice at times captures 
that of her childhood self, with some candidates even making reference to similar effects 
achieved by Angela Carter and Roddy Doyle on the AS unit 6EL01, “Exploring Voices”.
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Here are a variety of Question 1 responses:
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This response is largely descriptive, and the occasional attempts at analysis 
soon become entangled in unwarranted speculation about the letter writer’s 
character. There are several errors also, and so it was placed at the top of 
band 1 for AO1, and at the top of band 2 for AO2. 

Examiner Comments
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This is the work of an able candidate whose achievement 
is somewhat limited by the use of a methodical paragraph-
by-paragraph approach. This technique ensures a range of 
features, attitudes and values are detected and explained, but 
without a fully synthesised perspective on the entire extract, it 
lacks focus. AO1: mid band 2. AO2: low band 4.

Examiner Comments
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While not without errors, this answer is written with fluency and 
applies enough language and literature terms and concepts to secure 
a band 3 score for AO1. The AO2 score is also high, in the lower-
middle reaches of band 5, a fair reward for an answer that is alert to 
the passage’s tone shifts and subtle uses of humour.

Examiner Comments
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This candidate received full marks for AO1 , a just reward for the 
array of lang-lit features and concepts detected. The AO2 score 
is also high, but not quite full marks – the application of the 
terminology, as a means of elucidating attitudes and values, is 
very good, but not quite so impressive as the AO1 performance.

Examiner Comments
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This answer is very receptive to the author’s use of the 
memoir form to capture the complexities of a post-war 
family, and goes into the top band for both AOs.

Examiner Comments
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Question 2
A Sense of Place

This was, numerically, the least popular question and the majority of responses were to the 
drama texts. The question required candidates to discuss the contrast between people and 
places under threat, and as many examiners noted, the work on the drama texts this year 
was probably the best seen since the specification was first examined.

Translations was well situated in the context of the Troubles and the various communities, 
present and past, under threat. The focus on people as well as places seems to have 
prompted more expansive explorations of Stuff Happens in particular, with Blair and Powell 
receiving considerable and often impressive attention. The staging history of both texts was 
amply and relevantly explored in many responses. A combination of the socio-political and 
production contexts was a feature of the very best answers; answers that neglected either 
or both were inevitably more limited in terms of contextual richness.

The poetry texts were also well served by this question focus, and while some incisive 
work was seen, especially on Betjeman, too many answers resorted to recounting the 
narrative thrust of the poems or to palpably pre-rehearsed paragraphs on Hardy’s wife. 
Too few meanwhile explored connections between the poems – there was a distinct sense 
of prepared mini-essays on the poems, often with negligible connection or attention to the 
question focus.
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This extract is from a reasonably successful response using the drama texts:
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The candidate judiciously selects examples of people and places 
under threat from both plays. The contexts are rather “front-
loaded”, however, with a series of facts delivered on the opening 
page which are not fully integrated into the subsequent discussion. 
An awkwardness of expression in quoting “An IRA critic” detracts a 
little from the overall achievement.

Examiner Comments

Try to integrate contextual details into your discussion 
throughout the answer – not just at the start.

Examiner Tip
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Question 3
The Individual in Society

This question required candidates to discuss the presentation of individuals affected by 
violence, which was eminently suited to all the drama texts and a wide range of poems 
by Gunn, Hughes and Eliot. Some excellent work was seen on ‘Macaw and Little Miss’, 
‘The Unsettled Motorcyclist’, ‘The Wound’, ‘Wind’; from Prufrock “sprawling on a pin” to 
multiple episodes in ‘The Waste Land’, Eliot was particularly well analysed, with insightful 
contextualisation in terms of a response to the horrors of WWI. For one examiner, the poetry 
answers for Question 3 were “the most well-informed and responsive to poetry as poetry, 
seen in the exam”.

Othello/Equus continues, as in previous series, to produce some of the very best work but 
also some of the least impressive. This year, several candidates appeared unprepared for 
the subtlety of the question: several answers were seen that focused exclusively on acts 
of violence, rather than on how individuals were affected. More typically, it seemed to one 
examiner “as if candidates wanted to go through their prepared series of points on racism 
in Othello, or Dysart and R.D. Laing, rather than tackling the question set.” It is worth 
reiterating that such points will only receive significant credit when they are – as of course 
they can be - deployed in service of an answer to the specific question.

However, it was encouraging to see more relevant discussion of the staging of the plays 
than in previous years, though more contextual attention to how audiences are affected by 
violence – in both the seventeenth and twenty-first centuries - would have lent a further 
richness to many answers. Some highly sophisticated discussion of psychotherapy as a form 
of social violence added impressively to much of the best work seen on Equus.

At AO1, most candidates were able to write with sufficient clarity and use enough 
appropriate terminology to secure a band 2 score, but relatively few made the leap into the 
top bands. Very often on Q3 and on the other questions also, candidates begin with good 
intentions, brandishing a number of technical language and literature terms in the opening 
pages of the answer, but thereafter largely neglecting this aspect of the task.
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The answer below is a successful response, making thoughtful comparisons and (for the 
most part) using pertinent contextual details:
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The candidate uses a wide range of terminology, makes thoughtful 
comparisons, and uses a variety of contextual details – from historical 
background to contemporary productions – to enhance the reading of 
the texts and crucially, to answer the question. A slight lack of precision 
in expression, and an occasional over-stretching of the concept of being 
affected by violence, mean that the score is at the lower end of band 3 
for AO1 and AO2, and close to achieving a top band score at AO3. 

Examiner Comments

A variety of contextual details – not just a list of 
historical facts – is essential for a high-scoring answer.

Examiner Tip
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Question 4
Love and Loss

This was a popular question which asked candidates to discuss the conflict between 
appearances and reality in relationships.

Drama candidates tended to do particularly well on Betrayal, with its plot driven by multiple 
secret liaisons and the proximity of that plot to Pinter’s own experience. Discussions of 
The Glass Menagerie identified multiple instances of deception and misinterpretation in the 
plot, but found it more difficult to contextualise such plot developments. In this regard, 
many answers did not extend beyond the genre of Memory Play, and reading Tom in the 
light of Williams’ ‘closet’ homosexuality. In particular, the reception of Williams was little 
mentioned, and while Betrayal was more fully considered in this regard, a good deal of the 
many reviews cited were entirely detached from relevance to the question, or missed the 
opportunity to make a connection.

The very best answers, one examiner noted, “explored the contrast between Pinter’s 
theatrically “realistic” portrayal of deceptive appearances, where emotions are masked 
and falsified by language, and Williams’s theatrically unrealistic portrayal of emotional 
truth, revealed directly to the audience through imagery and staging. The point that the 
extravagant metaphorical language of Amanda and Tom is in some senses more truthful 
than the minimalistic phatic exchanges in Betrayal, was very well made by some students.”

A significant number of poetry candidates tended to force the concepts of appearance and 
reality onto the poems rather than teasing them out, or even chose to focus on conflict in 
general. Candidates were well prepared on topics such as religion, love, death etc. and most 
used a reasonable range of poems – typically, six poems were discussed in detail with others 
referred to in passing - but a significant minority were unable to adapt their textual and 
contextual knowledge to this question. Some examiners wondered if candidates choosing 
poetry for Question 4 were if anything too rigid in their preparation and thus lacked the 
flexibility to adapt their knowledge to this demanding, but certainly approachable, question 
focus.
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This is an extract from a successful poetry answer, but it makes one or two errors at the 
start that all candidates should be careful to avoid:
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This candidate went on to produce a highly successful answer, but the opening was 
less sure-footed. First, while discussion of poetic and dramatic language and form 
is of course encouraged, it can only be fully rewarded if it is used to answer the 
question set. The discussion of the rhyming of o’er and restore is not connected to the 
conflict of appearance and reality and is thus of limited value. Also, there is spurious 
comparison made on page 2, where the “Similarly” is used without real justification. 
At the end of page 2, a valid comparative point about enjambement is made, however. 
This may have been a better point of connection between the paragraphs.

Examiner Comments

Take a few minutes to plan your answer carefully so that you 
are focused on the question from the outset of your answer.

Examiner Tip
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Question 5
Family Relationships

In this question, candidates were asked to discuss the presentation of different attitudes 
to gender roles in family relationships. This was, by far, the most popular question. The 
vast majority of the answers addressed the drama texts, although the responses to 
Chaucer/Harrison were often, as in previous series, very strong and candidates responded 
thoughtfully and with insight into the texts. Generally, candidates were more comfortable 
writing about Tony Harrison (and again, as in previous series, often skated over the specifics 
of Chaucer's language.)

The focus on gender led to something of a neglect, in this series, of staging directions and 
production history. A Doll’s House tended to be the more fully contextualised, but mainly 
in terms of socio-historic details. Nonetheless, a significant minority of candidates trotted 
out rather bland, routine, unnuanced statements about women in nineteenth-century 
(or, quite inappropriately, ‘Victorian’) Norway and assumed unfortunately that the work 
of contextualisation was thereby complete. All My Sons saw less in the way of prepared 
contextual details, as many candidates contemplated the presentation of various models of 
pre- and post-war masculinity, some linking this thoughtfully to Torvald as himself in some 
ways trapped in gendered convention. Almost all candidates were able to contextualise and 
compare the more predictable treatment of ‘Mother’. Some thoughtful work was done on the 
various domestic arrangements of the Kellers’ neighbours.

Discussions of Anne as the inheritor of Nora’s New Woman mantle were less convincing 
however, given that, as one examiner commented, “she spends her first pay cheques on a 
dress to make herself attractive to her fiancé.”
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Here are examples of two successful Question 5 answers (one on poetry, one on drama):
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This is in many ways an impressive answer: it’s fluently 
written, with credible comparisons, thoughtful analysis, and 
judicious contextualisation. Its range of examples might have 
been more extensive, however, and while there is helpful 
attention to language features, there is relatively little on the 
poetic qualities of the poems. These shortcomings kept the 
score just below full marks for AO1 and in Band 6 for AO3.

Examiner Comments

A variety of types of language and literary features 
will boost your score at AO1.

Examiner Tip
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This extract is from a very successful answer. The 
contextual detail is thoroughly focused on the 
question (about gender roles in families) – the 
discussion of how masculinity is shaped by social 
ideas about work is illuminated by the pertinent 
reference to a recent production of A Doll’s House.

Examiner Comments

Ensuring that your contextualisation is relevant to 
the question is a key to success at AO3. 

Examiner Tip
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Paper Summary
Based on the performance on this paper, future candidates are offered the following advice:

•	 When planning your answer to Section A, don't just work through the extract in order; 
select your material carefully and think about the whole text.

•	 Use a wide range of terminology to identify ways in which writers create meaning; 
discuss the effect of these techniques on the reader or audience.

•	 In Section B, plan your work so that you are comparing what the writers are doing.

•	 Don't just copy out lots of context material in Section B; use it to support what you are 
saying about the play or poem and tailor it to the precise terms of the question.

•	 Read the exact wording of the question carefully and answer this question, rather than 
one you practised before the exam.

•	 Enjoy your writing and share your enthusiasm with the examiner.
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Grade Boundaries
Grade boundaries for this, and all other papers, can be found on the website on this link:

http://www.edexcel.com/iwantto/Pages/grade-boundaries.aspx
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