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This unit comprises the examined component of A2 Language and Literature. 
Candidates are expected to apply their skills and knowledge of literary and linguistic 
concepts gained in the AS units, as well as wider reading, to explore varieties of 
language and literature. They need to synthesise their learning and make 
observations about how language works across a spectrum of written and spoken 
production. They choose one of four topic areas and answer two corresponding 
questions: one on an unseen extract in Section A and one on two prepared texts in 
Section B. 
 
Section A involves the analysis of one unseen extract. Candidates are expected to 
present a continuous commentary on the writer's or speaker's choice of structure, 
form and language and draw conclusions on attitudes, values and ideas conveyed in 
the text.  
 
Section B assesses candidates' knowledge of the contribution made by contextual 
factors to the understanding of either two chosen drama texts or two chosen poetry 
texts. Candidates are expected to compare writers' use of linguistic and literary 
devices. 
 
General Observations 
 
There was much to admire in this series. Candidates generally discussed the texts in 
terms of their generic features and how writers had shaped their material both 
lexically and syntactically. Many answers were very well-written and a large number 
of candidates were willing to examine a wide range of linguistic devices, linking them 
to implied values and attitudes. However, a number of exceptions struggled to get 
out of Band 1 for AO1, with misuse of terminology or incoherent expression. 
Discussion of structure, form and language was quite often restricted to superficial 
observations – for example, whether or not a text was written in a formal register. 
 
Section B responses showed a willingness to address a range of contextual features. 
Candidates considered social, historical, biographical and literary influences and, in 
general, were successful in applying their knowledge to the demands of the question. 
There was a clear improvement in the discussion of stage/film versions of texts. The 
Glass Menagerie and All My Sons have each enjoyed at least two major productions 
this year and candidates were also able to refer to recent productions of Translations 
and Betrayal. No candidate was disadvantaged by not seeing a stage version but 
there were some perceptive analyses by those who had. Film versions of All My Sons 
and Equus were also discussed relevantly, although some candidates had memorised 
reviews of these productions and were determined to include quite lengthy 
quotations regardless of the question. So it is still worth bearing in mind that 
references to particular productions should be carefully selected in support of a 
relevant response to the question. 
 
Poetry responses were in a minority and were often less successful. Candidates are 
advised to discuss them as poems and not as simple biographies. A significant number 
of answers discussed each poem in isolation with no attempt to compare or to 
integrate contextual material in a relevant manner. A large number of responses 
focused on the meanings of the poems instead of analysing a range of poetic and 
linguistic techniques, which resulted in a low mark for AO2. 
 
 
 
 



SECTION A 
 
Question 1 
 
This question required candidates to write an extended critical analysis of an unseen 
extract corresponding to their choice of topic (A Sense of Place, The Individual in 
Society, Love and Loss or Family Relationships). A maximum of 10 marks at AO1 and 
30 marks at AO2 were available. Family Relationships proved to be the most popular 
topic choice, whilst The Individual In Society was the least popular. 
 
There was much to admire about many of the responses in this section and it was 
evident that the majority of candidates had prepared well for the unseen task. There 
was a considerable number of subtle, analytical responses to all the extracts and 
some very insightful, original answers. However, many candidates took a descriptive, 
narrative approach and produced thorough summaries of the content without 
addressing the tone or implied meanings. In the lowest band answers there was a 
tendency to copy out long quotations, list features and then assert that they showed 
attitudes and values without analysing precisely what these were.  
 
Many candidates worked chronologically through the texts asserting that certain 
features were present simply to make texts easy to read or to relate to, without 
explaining precisely what the relationship between reader and writer might be. Many 
candidates suggested that texts with a high linguistic register were inaccessible to 
anyone under the age of eighteen who was not “upper class.” 
 
Timing was often an issue, with a significant number of answers either brief or 
unfinished. Lack of planning meant that some answers lost their critical focus. Well-
planned answers were much more incisive and analytical.  
 
Lower band answers were often characterised by an unsophisticated style of 
expression or misuse of basic terminology. Answers in the higher bands were 
characterised by short quotations, a good appreciation of purpose, thorough analysis, 
awareness of readership and a willingness to develop individual ideas.  
 
Many candidates discussed Genre, Purpose, Audience, Language in that order. This is 
to be encouraged although lower band answers offered generalisations about the first 
three without specific detail or analysis. 
 
A Sense of Place 
 
Some candidates struggled to appreciate the attitudes and values of this piece of 
travel writing, with some fairly superficial observations. Some understood that the 
religious and architectural lexis was important but misunderstood the register of the 
piece. However, some were able to appreciate the tone and made perceptive 
observations about the text, using their knowledge of the spoken word from AS level.  
 
Higher scoring answers focused on the structure of the passage and discussed the way 
the tone and attitude changed towards the end. However, a large number of 
candidates, despite identifying a few linguistic features, missed the opportunity to 
examine a wider range of devices – for example, sentence constructions, 
parallelisms, idiomatic phrases, visual images and cultural references. 
 
 
 



 The Individual in Society 
 
Some of the best answers in Section A were in response to the Ma Jian article. These 
showed sophisticated appreciation of the attitudes and values of the writer – 
exploring personal elements, as well as political issues. There was a strong grasp of 
devices used by the writer to depict government officials, contrasting with the way 
he portrayed his relationship with his son.  
 
Higher band answers explored the significance of the reportage genre and used their 
knowledge as a platform for discussing key political and cultural concerns. These 
candidates also showed a good appreciation of the writer's manipulation of time and 
use of symbolism, and how these features contributed to the overall tone of the 
article. A significant number of responses appreciated the writer's use of irony, 
especially at the end of the extract. Many of these answers were a pleasure to read. 
 
Love and Loss 
 
The best responses to the obituary were perceptive about the generic features and 
were able to shape subtle answers about the way the text was structured.  
 
Higher band answers remembered that this text was in the Love and Loss section and 
used this as an opportunity to explore the depiction of President Johnson's 
relationship with his wife. This proved fruitful when addressing values associated 
with gender and many candidates were able to link these with the writer's lexical 
choices. There were also some very perceptive discussions about the shaping of the 
text and how this established the reader's expectations. 
 
Lower band answers tended to make generalised observations about the target 
audience of The Economist, suggesting that the majority of readers would be “upper 
class businessmen”. This approach did not really help candidates to analyse the text 
in sufficient depth. 
 
Family Relationships 
 
The autobiography prompted some very descriptive accounts of the family’s history 
which did not engage with the specifics of tone. There was plenty of opportunity for 
candidates to explore ways in which the writer created humour in this piece, as well 
as analysing social attitudes and values. Most candidates did not discuss the use of a 
shaped, literary narrative technique to re-create the Lord St. John story. Candidates 
were able to identify specific techniques – especially lexical choices – but did not 
engage fully with the positioning of the author in relation to the family. A number of 
answers quoted figurative expressions (such as “squirrelling away”) but did not use 
these as an opportunity to discuss the overall tone of the extract. 
 
At AO1 higher band responses were fluently-written and used embedded quotations 
to good effect. They confidently identified a range of linguistic and literary features 
by using appropriate terminology and exploring relevant concepts. Lower band 
answers identified linguistic or literary features but did not often apply them to an 
analysis of the writer's technique.  
 
 
 
 
 



Here is an example of an answer that was awarded a Band 3 mark for AO1:  
 

 

 
 

Examiner Comment: This answer is written fluently, focuses on relevant features 
and uses appropriate terms. It was placed in Band 3 for AO1 but was not awarded full 
marks because it did not use a wide enough range of linguistic terminology. 



The following script was awarded a low Band 2 mark for AO1:  

 

  



Examiner Comment: The candidate has applied relevant concepts and expressed 
ideas clearly but, although some appropriate terminology has been used, points 
needed to be developed in greater detail. 

 
 

At AO2 high-scoring candidates demonstrated a sophisticated understanding of the 
unseen extract, analysing attitudes, values and ideas in detail and making confident 
connections between features and their effects. They planned their answers carefully 
so that they could carefully analyse a range of features (such as the structure of the 
text and the writer's use of language) instead of commenting on the passage in a 
chronological fashion. Lower band answers showed an awareness of attitudes and 
values but tended to be more descriptive. 

 
 

Here is an extract from a script that was awarded a Band 4 mark for AO2:  
 

 





  
Examiner Comment: This candidate demonstrates a confident understanding of the 
writer's attitudes, especially when discussing the depiction of the protestors and 
government leaders. There is also a good appreciation of the way the structure of 
the text and language choices affect meaning. This answer would have been placed 
in the top band for AO2 if the candidate had analysed linguistic features in greater 
detail. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 



The following extract is taken from an answer that was placed at the top of Band 2 
for AO2:  

 

 
Examiner Comment: The candidate refers to the writer's attitudes but does not 
analyse them in any detail. There is a tendency to generalise and repeat certain 
ideas. The candidate would have scored higher marks by analysing the way the writer 
has established voice and tone in this text. 
 
 



SECTION B 
 
Question 2 
 
Candidates answered mainly on Translations and Stuff Happens. They knew the 
context of both plays but did not always explore them theatrically; this might have 
helped to focus on the question. Discussions of Translations tend to focus on the 
historical setting of the play but there is also an opportunity to consider the era in 
which the play was written and the political tensions which influenced Friel's writing. 
There were quite a few rehearsed answers about tragic heroes and some factual 
inaccuracies; a significant number of candidates referred to the fact that the English 
were changing the place names in Northern Ireland and that the play was written in 
1984. Some candidates lost sight of the key terms of the question and were 
determined to answer questions which had not been set. A greater number of 
answers showed a more confident knowledge of Stuff Happens and candidates were 
able to discuss the way individuals are influenced by America as a nation. The best 
answers were able to integrate all the AOs seamlessly and answer in original and 
stimulating ways, drawing fascinating parallels between the two plays in terms of 
stagecraft and context. Less assured answers tended to be descriptive and neglected 
to analyse the ways that these plays have been critically received. 
 
There were quite a few poetry answers but very few wrote about the pieces as 
poems; they were treated as autobiographies which just happened to have some 
poetic features. Candidates seemed to find Betjeman’s ironic tone difficult to discuss 
and many of the answers wrote two separate answers and then drew the points 
together at the end. Candidates often made fascinating observations about the 
poems but left these undeveloped. 
 
Question 3 
 
Many candidates were able to draw interesting and original comparisons between the 
drama texts and make convincing points about a range of pressures such as fear of 
cuckoldry and the consumer conformity of the 1970s, although one candidate did 
claim that Equus was a critique of Thatcherite values. Stage directions, or lack of 
them, were discussed in detail, as were the confined societies portrayed in the plays. 
Candidates were able to make interesting observations about the way Shaffer used 
stagecraft to represent social values and were therefore rewarded at AO2. 
  
Poems were less successfully discussed, although there were some honourable 
exceptions. Candidates seemed less secure on contextual features or chose to ignore 
them altogether. Overall, Gunn's poems were analysed more confidently than 
Hughes's poetry. There were some very superficial comments on Eliot: candidates 
were able to explain what they thought the poems might mean but there was little 
discussion of the writer's choice of poetic features. With careful thought and 
planning, candidates would have been able to discuss Eliot's use of imagery, his 
experimentation with forms to suggest anxiety and unease, and the way he was 
responding to the “madness” of the First World War. 
 
Question 4 
 
This question prompted some of the most outstanding answers in the whole series. 
The best responses were able to integrate comparison, analysis and personal 
response, backed up by insightful discussions of the similarities and differences in 
stagecraft, to reveal the selfishness of the characters. There were some very fruitful 



discussions of the economic/social backgrounds to both plays and the extent to which 
the characters insulated themselves from the real world. Lower band answers tended 
to be very descriptive, retelling the stories in great detail, treating the characters as 
real people, and often making no reference to the writers or the contexts of the 
plays. 
 
Answers on the poetry showed plenty of contextual knowledge but the relevance of 
the material was not always clear. Poems were discussed individually but there was 
little evidence of comparison. In general, candidates seemed to find it difficult to 
draw relevant links between Plath and the Metaphysical Poets. There were some 
honourable exceptions to this with a small number of responses engaging fully with 
the specific demands of the question. 
 
Question 5 
 
This was the most popular choice and candidates are to be congratulated on some 
excellent observations about the context of the plays, with some subtle analyses of 
how stagecraft (especially symbolism) was used to convey the family values. 
Insightful parallels were drawn between Joe and Torvald, especially in relation to 
their use of language to assert their power over their families and to show how they 
were attempting to uphold society's values. Candidates also drew interesting 
comparisons between Nora and Kate as part of a discussion of the way women's roles 
are portrayed in both plays. There was also some excellent analysis of context in 
relation to family values and the pressures from society. 
 
There were very few poetry answers for this topic. Whilst the question invited 
candidates to analyse a range of social expectations, responses tended to focus on 
meaning. As with the other three topic areas, there was a tendency to ignore the 
poetic techniques employed by writers, and candidates had difficulty establishing 
comparisons between the texts and their contexts. 
 
There is a maximum of 10 marks available for AO1 and successful responses 
expressed ideas in a fluent manner, using a wide range of appropriate linguistic and 
literary terminology.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



The following extract is from an answer that was placed at the top of Band 2 for 
AO1:  

 



 
 
Examiner Comment: The candidate has a good appreciation of the demands of the 
question and has written a clear, relevant answer. Linguistic features have been 
identified but points need to be explored in greater depth in order to merit a Band 3 
mark at AO1. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



This extract is taken from an answer that was awarded a mark at the bottom of Band 
2 for AO1:   

 



 
 
Examiner Comment: This answer has used a few appropriate terms but is not 
entirely focused on the demands of the question. The candidate has adopted a 
descriptive approach and has relied quite heavily on quotations. Expression is not 
always fluent. 
 
There is a maximum of 10 marks available for AO2 and successful responses were 
able to show a good appreciation of possibilities offered by dramatic and poetic 
forms, make sophisticated comments about structure, and effectively analyse 
writers' use of language.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



This extract from the top band answer shows the candidate's ability to analyse the 
way writers' attitudes and values are conveyed by drama texts:  

 
Examiner Comment: By referring to aspects of the stagecraft, this answer shows an 
appreciation of the generic features of the texts. There is also acknowledgement of 
values and attitudes, although the candidate needed to explore these in greater 
detail in order to gain a Band 3 mark for AO2. 



The following answer was awarded a Band 2 mark for AO2: 

 

  
 



Examiner Comment: This answer shows acknowledgement of structure, 
characterisation, values and attitudes, but points are not developed in sufficient 
detail. Although the candidate has referred to the reverse chronology of the plot, the 
significance of this feature is not discussed in any meaningful detail. This answer 
tends to demonstrate understanding of key features rather analyse their significance. 
Consequently, such a response should be awarded a mark in the middle of band. 
 
With 40 marks out of 60 on offer for AO3, it is vital that candidates draw close links 
between their two chosen texts and demonstrate a confident knowledge of a range 
of contextual factors. Higher band answers showed a sophisticated appreciation of 
the contexts of production and reception and made original comparisons between the 
two texts. However, there was quite often a tendency to describe contextual 
elements without applying them to the demands of the question or linking them to 
relevant aspects of the texts. Some candidates tended to favour one text over the 
other and consequently wrote an unbalanced answer, reducing the opportunity to 
draw worthwhile comparisons.  
 
The following answer was awarded a Band 6 mark for AO3: 

 



 



 
 
Examiner Comment: This answer shows a developed understanding of the contexts 
in which both plays are produced and received. The candidate has considered 
audience responses and has made comparisons between the two texts. Contextual 
knowledge is applied to the demands of the question and the candidate has adopted 



an integrated approach when examining key points. This answer was not placed in 
the top band for AO3 because points could have been analysed in a more 
sophisticated and detailed manner. 
 
The following answer was placed at the top of Band 4 for AO3:  

 



 



 
Examiner Comment: The candidate attempts to establish a range of comparisons 
between the two plays and presents an integrated discussion. There is clearly a solid 
understanding of contexts – see, for example, the references to the consumerist 
society in Equus – but contextual knowledge is often implied, rather than discussed 
explicitly. This means that key points are not always fully developed. 

 



General points for centres to bear in mind when preparing for future examination 
series: 
 

• Candidates should organise their discussions around key aspects of the unseen 
texts, rather than present a chronological commentary. 

 

• Candidates need to analyse aspects of genre in greater detail (e.g. reportage, 
travel writing) and link these to the reader's likely expectations. 

 

• Candidates need to develop detailed knowledge of a wide range of contextual 
factors when answering the Section B question.  

 

• Candidates need to ensure that they apply their knowledge of the set texts to 
the demands of the question. 

 

• Candidates need to ensure that they make explicit (rather than indirect) 
references to contexts.  

 

• Candidates need to give equal weight to both of their chosen texts. 
 

• Candidates need to explore and analyse a variety of relationships between 
texts.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Grade Boundaries 
 
Grade boundaries for this, and all other papers, can be found on the website on this 
link: 
http://www.edexcel.com/iwantto/Pages/grade-boundaries.aspx 
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