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Commentary on Exploration Notes for Candidate K 
 
Top of second band  
  
This candidate splits the notes into two, one half for each text. The first set, about  
A Doll’s House, show clear evidence of the candidate working across the elements  
of exploration through practical workshops. She gives many personal examples of  
how her understanding is developing. She shows how much she appreciates the  
approach of a practitioner, showing a real sense of purpose throughout her work  
through applying the theories. She compares the play to another, Look Back in  
Anger, although there is no requirement for candidates to do this.  The historical 
and cultural contexts of the play are explored through workshops using design and  
symbolism 
  
For Our Country’s Good, there is some excellent analysis of how language and  
design elements can be explored and utilised to create meaning through  
interpretation. There is some excellent detail around several workshops that  
clearly enabled the candidate to appreciate how the play works in performance.  
Characterisation is very well explored through a range of exercises. There is a clear  
sense that she is making links with social, cultural, historical and political contexts,  
then and now, and she weaves practitioner ideas very well into her work. This set  
of notes is stronger than the one for A Doll’s House.  
  
Centre marks agreed by the moderator. 
 
 
Commentary on Evaluation of Live Theatre for Candidate K 
 
Middle of second band 
 
Design elements are very clearly analysed and evaluated, including the set and 
what it represented. Then the actors’ performances are explored in great detail. 
Her section on voice is particularly effective since it shows how she has understood 
the point in the director’s idea of using a voice track to set the scene at the start 
of the play.  
 
There is some effective weaving-in of how costume and lighting functioned in the 
performance and excellent detail around the structure and style of the writing and 
this interpretation of it. 
 
Centre marks agreed by the moderator. 
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