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Commentary on Exploration Notes for Candidate I: Chloe  
 
What the Moderator says: 
 
This is over the word limit- strict at 3,000. Some of the headings do not match the 
notes therein. The characterisation section for Doll’s House seems to be more 
about context and historical details, than characterisation and the work she did 
towards this. Not fully detailed, but still shows outstanding understanding.  
 
What the Principal Moderator says: 
 
The notes are divided into a number of workshops, an excellent idea to help 
candidates maintain the contact between understanding and knowledge and how 
they go about achieving them.  
 
After a brief introduction, bringing together the SPHC with the ideas of 
Stanislavski, she goes into the first workshop. This is about language, vocalisation 
and Stanislavski. She continuously explains what she has done, whilst analysing the 
effects and her growing understanding. She adds a section of annotated text. 
Workshop 2 is about characterisation, language, physicalisation and the 
practitioner again. As the teacher says, this is solidly based on practical 
exploration. She then sets out her annotations for her monologue and goes on to 
explore how another student’s monologue worked.  
 
Workshop 3 looks at interpretation, characterisation, non-verbal communication, 
vocalisation and Stanislavski, again. Many examples are evident of how her 
practical work leads to understanding of the text and there is annotated script of a 
duologue; all good preparation for Unit 2, Section A. 
 
The designs for the set clearly show they are rooted in her understanding of the 
play, its SCHP context and of Stanislavski. 
 
Her notes on King Lear explore language first, along with non-verbal 
communication. The teacher points out that these are not fully related to how the 
lines might be delivered. When she goes on to look at VAS elements and 
interpretation, the notes are clearly related to practical exploration.  
 
The notes about characterisation, staging and proxemics are clear and concise 
examples of an ensemble actor, working with others, towards a shared 
understanding of the text. 
 
Top band 
 
 
Commentary on Evaluation of Live Theatre for Candidate I: Chloe
 
The Moderator felt the evaluation was genuinely excellent. 
 
Chloe shows her very clear understanding of how set and staging work and gives 
consistently clear examples of this. She assigns meaning to actions. Each scene is 
analysed and evaluated objectively with several mentions of audience reaction. 
She uses excellent vocabulary and her written communication is similarly 
confident.  
 



She displays her subjectivity a little too clearly in places but, overall, she 
successfully summarises the key elements of the production very intelligently. 
 
Band 2 
 
 


	Text1: 
	Text2: 
	Text3: 
	Text4: 
	Text5: 
	Text6: 
	Text7: 
	Text8: 
	Text9: 
	Text10: 
	Text11: 
	Text12: 
	Text13: 
	Text14: 


