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The live theatre evaluation

The piece of theatre that I am reviewing is Lloyd Newson's, "To be straight with
you," performed by DV8 theatre company. Overall this performance was incredible;
not only was it entertaining for a start, but it also captured the audience's imagination
and stimulated an emotional response. As an audience member myself, I had my own
views on sexuality challenged and so this probed me into thinking again about my
attitudes towards these particular issue, which is usually kept hush, hush within
British society.

From a structural perspective, the fact thatthe play was not based upon one character,
made it more interesting for the audience. Instead the audience were shown just a
short snap shot ofmany different people's experiences of homophonic abuse. This
was an effective technique to use since it kept the audience engaged and interested as
something new was happening all the time.

The opening ofthe play was very interesting from an audience's perspective; the first
characters to come on stage were speaking with very thick afro-Caribbean accents
therefore making it very difficult for their dialogue to heard clearly. This firstly drew
the audience in, since they had to listen more carefully in order to hear what was
being said. But, perhaps more importantly, metaphorically, (to me at least) this was a
way of stating from the start ofthe play that people who are homosexual are not

. understood by the rest of society and that the rest of society sees them as different and
as a minority their to be targeted!

From here on in, the play starts off slowly, with a series of monologues, with the
speakers hidden under dim lighting and the lighting projection ofpencil scribbles
around their face, as if society is tryingto erase them. The reason for dim lighting, it
would seem is to present to the audience that these people's sexuality needs to remain
hidden in order for them to still remain a part ofaccepted culture.

Perhaps the most grabbing and shocking message from the play is that ofhomophobic
abuse and violence within families. When a young Muslim man goes to tell his father
that he is, "gay," and he doesn't understand; the son has to use the phrase, "batty
boy," to even convey meaning to his father, who only knows abusive words when
referring to homosexuals. This on its own is comical, however, when the young man,
is stabbed by his own father, we the audience are taken by surprise and are shocked
that religious texts and morals can fuel such rage and hatred even for somebody's own
son.

Perhaps the most intriguing feature about this play, was the way that the balancing act
between staying loyal to religion and being an individual (being your own person)
was portrayed to the audience. The company used physical theatrical techniques and
dance to express the relationship between staying loyal to your religion and giving
into your own desires, i.e. being gay. The skipping role scene is a good example of
this, an Asian man skips continually throughout the scene, to express his desire to be
free to do what he wants to do - to be gay. He occasionally trips and discontinues his
skipping, this, I believe could represent how the continually balancing act between
religion and being gay sometimes catches him out. I.e. he can always maintain both.
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Commentary on Exploration Notes for Candidate D: 
 
Language: 
This section shows how much the candidate clearly understands about both texts. 
The Metamorphosis page has some interesting directorial suggestions for how 
various aspects of the language could be delivered in performance. There is clear 
evidence that the candidate has engaged very closely with each of the texts and he 
justifies his decisions about the interpretation of the lines with genuine 
commitment. He makes links with the language and the ongoing narrative, the 
development of characters and their relationships, such as that between Greta and 
Gregor, and shows excellent understanding of the thematic development in the 
scenes. There is clear analysis of how the language functions for an audience. 
This is incisive and well-organised writing that proves this candidate has explored 
the texts practically and with an eye for eventual performance. He does not fully 
develop how his directorial and analytical responses to these short sections of 
dialogue have come to be, however, through targeted practical exercises. This is a 
feature that, were it to be developed, would ensure very high marks. 
 
Non-verbal communication: 
There is clear evidence of the candidate’s practical understanding of both texts. 
He does not explain how practical exploration has gone on but does produce 
evidence that it has. He has made some clearly imaginative directorial decisions 
for these short text sections but does not fully justify them. 
 
Vocal awareness: 
The notes are the result of practical exploration, but do not detail how this came 
about. It is clear that the candidate has a firm grasp of how these lines might be 
delivered by actors, and the impression is that they would be successful. However, 
there is no sense that he has considered any alternatives or why they should be 
spoken in this fashion. 
 
Characterisation: 
The Oedipus section is mostly an essay about the character. The strongest part is 
where he shows how he would interpret the character through detailed emphasis 
on gesture and movement. His ideas are very well justified and are evidence of a 
thorough and detailed approach. He clearly understands the text. 
The section on Metamorphosis is a director’s plan for how an actor could interpret 
the character of Gregor. It is detailed and thorough. The work would be improved 
through more emphasis on how these very sound and well-informed decisions have 
come about. 
 
Social, cultural, historical and political context: 
The candidate provides evidence of excellent understanding of the contexts of 
these plays. The notes are analytical and well researched. We do not, however, get 
a sense of how this knowledge has been practically explored. The section on 
Metamorphosis explores some ideas of Artaud and how they influenced Berkoff, but 
there is no evidence of practical use of this understanding. 
The writing is highly communicative and this able candidate has grasped how 
various elements have influenced these playwrights in their work. With a more 
practically influenced set of opinions this candidate could access very high marks. 
 
Visual, aural and spatial elements of a production: 
The candidate has considered both texts as a director. He justifies most of his 
ideas and many of them are highly detailed. His ideas are supported through 



contextual information, such as the reason for Oedipus blinding himself. Both 
sections are clear evidence that the candidate has explored and understands the 
plays, but there is no sense that any practical experimentation has led to these 
ideas, albeit they are fully formed. 
 
 
The response to a practitioner: 
Again the candidate speaks as a director. He takes moments of each play and 
describes how and why he would stage them in accordance with the ideas of 
Kneehigh and Artaud. There are good justifications for most of his effects and 
stylistic elements and he has considered the reaction of an audience, how the 
actors would develop a relationship with them and what emotions they might be 
feeling. 
This section shows how an able candidate can grasp how practitioners may 
influence the interpretation of a play, but in this case, we are not party to his 
practical working methods. 
 
Interpretation: 
A very short section that shows how the candidate sees two short moments of the 
play in performance. Neither paragraph is evidence of practical trial and error in 
the workshop. 
 
Moderator comments: 
This candidate is clearly highly able and a very effective communicator. He has 
obviously thoroughly explored both of the texts since his ideas for their 
interpretation are inventive, thought through and imaginative. He has an 
excellent understanding of the contexts of the plays, their writers and how the 
ideas of practitioners might help him to develop his own performances.  
 
The missing element is the candidate’s practical exploration: his justification for 
his excellent ideas. He has clearly been involved in the workshop process, but we 
never get a glimpse of how. The candidate thinks like a director and provides the 
reader with enough evidence to think he is capable of being one, however, for 
Unit1, there is a need for the reader to ‘see the working’ and not just the, albeit 
fully formed, ideas. 
 
The quality of the written communication is excellent. 
 
These notes are far too long. 
 
Band 2 
 
Commentary on Theatre Review for Candidate D: 
 
The theatre performance has impressed and challenged the candidate and he uses 
most of the review to explore the meaning within the piece. He proposes and de-
codes the meaning of several scenes in detail, as he understands it, and tries to 
convey his responses with clarity and objectivity. 
 
He does not fully explore how production elements have contributed to the 
meaning expressed by the performance, although he mentions lighting and sound in 
passing. 
 



The final paragraph explores one scene in detail and here the candidate proposes 
an alternative way of playing it. This is not a necessary element of a review but 
does show how much the candidate has engaged with the work and is approaching 
it as both a director and an informed audience member. 
 
Band 2 
 




