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Commentary on Exploration Notes for Candidate A: 
 
Language: 
The candidate explores the practical implications inherent in the texts and how 
they might be interpreted in performance. She is thinking like a director, showing 
us how individual lines may create meaning for her audience, producing a 
document almost like an annotated script. 
 
Vocal awareness: 
This section is stronger. She proposes a set of ‘director’s notes’ explaining how she 
wants the lines to be played, giving detailed reasons why. She has made some very 
effective decisions as director and her work is very well justified. For instance, in 
section 4 of Oedipus, she explores how the emotion can be conveyed to an 
audience. 
 
Characterisation: 
She has developed good understanding of some of the characters in the texts. She 
details how she would play the characters in certain scenes but does not tell us 
about how she has come to these decisions. There is a lack of practical detail, even 
though it is clear she must have explored the characters practically. 
 
Social, cultural, historical and political context: 
This section is much stronger. She shows a good level of understanding of the 
contexts of these plays and gives a flavour of the political world from which they 
arose. She makes clear links between the lives and influences of the writers, 
relating them to the plays themselves. Her comments are detailed but do not tell 
us how any practical activities led to them. 
 
Visual, aural, spatial: 
This section shows very clearly how her design for a stage becomes a part of her 
performance. The detail is excellent and shows she understands how the 
production elements augment the practical performance itself. Both plays are very 
effectively dealt with. She brings in historical and cultural elements as well, in her 
page on Oedipus. 
 
Response to practitioner: 
Again some excellent ideas. She has a good grasp of the work of the 2 
practitioners, proposing ideas that she backs up with her intended effects. She 
shows that she has explored the texts in detail but does not say how she went 
about arriving at her ideas. 
 
Interpretation: 
Some very interesting ideas here that show how this candidate has clear practical 
ideas about the texts she has explored. She does not, however connect these 
observations with her own practical work, even though it would appear that this 
might be very strong. 
 
Moderator comments: 
This is a challenging piece to mark as she has not included any conspicuous notes 
about non-verbal communication. She has clearly explored the texts very 
practically, based on the detail in which she couches her ideas. She contextualises 
both plays very clearly. She understands how meaning is the result of the 



combined effects of performance and production and this aspect of her work is 
sophisticated. 
However, she does not fully show us how her own practical work resulted in these 
highly developed ideas. This weakens her notes. The quality of the written 
communication is good. 
 
The teacher would be advised to counsel the candidate to re-visit these notes and 
include the practical hows and wherefores of her directorial decisions. 
 
At present, band 3 
 
 
Commentary on Theatre Review for Candidate A: 
 
The candidate clearly expresses her excitement at seeing this production. She 
expresses the urgency of the piece very well and brings out the relevance of the 
production to contemporary life. She has a clear idea of the way production values 
create meaning and are different to the performance itself. There is clear 
understanding of what the performance was addressing and of how successful it 
was. 
 
She explains how the production related to its audience in particular scenes, with 
some clearly expressed examples, such as the section about the vox-pops. 
She explores how design elements contributed to her enjoyment and shows good 
understanding of spatial elements in relation to meaning. The section on 
technology clearly explores how the production steers its audience towards 
particular emotions. 
 
The weakness in the review is its lack of suitable vocabulary used to deal with this 
form of production.  
 
Where candidates review performance forms that they are less familiar with, such 
as dance and physical theatre, centres must ensure they have the words to use in 
order to express their ideas freely.  
 
The quality of the written communication is satisfactory. 
 
Band 3 
 




