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General Marking Guidance  
 
 

• All candidates must receive the same treatment.  Examiners must mark the 
first candidate in exactly the same way as they mark the last. 

• Mark schemes should be applied positively. Candidates must be rewarded for 
what they have shown they can do rather than penalised for omissions.  

• Examiners should mark according to the mark scheme not according to their 
perception of where the grade boundaries may lie.  

• There is no ceiling on achievement. All marks on the mark scheme should be 
used appropriately.  

• All the marks on the mark scheme are designed to be awarded. Examiners 
should always award full marks if deserved, i.e. if the answer matches the 
mark scheme.  Examiners should also be prepared to award zero marks if the 
candidate’s response is not worthy of credit according to the mark scheme. 

• Where some judgement is required, mark schemes will provide the principles 
by which marks will be awarded and exemplification may be limited. 

• When examiners are in doubt regarding the application of the mark scheme 
to a candidate’s response, the team leader must be consulted. 

• Crossed out work should be marked UNLESS the candidate has replaced it 
with an alternative response. 



Section A 
 
The Beggar’s Opera by John Gay 
 
Question Number Ind aic tive content 
1(a)(i) This asks for the candidate to consider the move between scene 1 

an c
 
The qu r two possible approaches. These approaches 
may be completely different or extremely similar. One may be 
aim d
 

 
d s ene 2 and two possible ways of exploring this in rehearsal. 

estion asks fo

e  at actors, the other at designer. 

 
Level Mark Descriptor 
Top area 
an e

3-4 Should demonstrate a full understanding of the intended 
sal  of the scene in relation to moving into 

ollow
e icit in h
working with
two methods,
 
Intended imp
consideration
change will be achieved in the space. 
 
The meth
confident
 
Rehearsal mu
the questi  red for full marks. 
 

sw rs rehear of the staging 
the f
xpl

ing scene. The roles of the designer and actors will be 
 t e response. There will be a sense of the director 

 actors and designer in the response. There will be 
 both supported by reasons. 

act upon audience may be implicit, but there will be 
 of the actors and how the effect of the scene 

ods should be practical and demonstrate thinking that is 
, accurate and clear. 

st be explicit in the response and both elements of 
ust be coveon m

Lower 
area 
answers 

0-2 Will be d
answer to e
 
The cand
question, or m
 

escriptive and will not connect the elements of the 
uestion or to the rehearsal process.  th  q

idate may not fully explore both elements of the 
ay miss one of them altogether. 

 



 
Question Number Ind aic tive content 
1(a)(ii This asks the candidate to consider the way the exchanges 

be e
order 
person
audien
techni
 
The s e response is not defined but 
candidates may offer support from specific examples from within 
thi x
 

) 
tw en Polly and Macheath in this scene may be explored in 

to impact upon the audience and to allow the individual 
alities to emerge and be communicated eventually to the 
ce. It is a relationships question and is about rehearsal 
ques that may be used specifically in this extract. 

ection to be covered in th

s e tract, ideas should be practical. 

 
Level Mark Descriptor 
Top area 
an e

5-6 Will demonstrate a full understanding of the elements of the 
question a  les supported by reasons. There will be 
a clear se  
b een P y
is able to co
extract. 
 
There may be
relation to rehearsal in evidence throughout the response and 
there may be some se
supports t
in the resp
 

sw rs nd offer examp
nse that the candidate has considered the relationship 
oll  and Macheath in this extract for the rehearsal and 

nnect ideas justifiably with the question and the 

 a confident grasp of drama and theatre terms in 

nse of the ensemble in the answer that 

etw

he work of all of the actors. Rehearsal must be explicit 
onse. 

Middle 
area 
answers 

3-4 Will be co
demonstrating
to rehearsal i
demands of the 
 
There ma
techniques a
relationship b
 
One of th e  the question may be missing in the 
response, reported rather than explored. 
 

mmunicated effectively with the candidate 
 a sound use of drama and theatre terms in relation 
n evidence in the response and in relation to the 

question.  

y be less support for the examples of exploration 
nd less sense of a full understanding of the 
eing explored in the rehearsal. 

lements ofe 
or merely 

Lower 
area 
answers 

0-2 Will be highl
element of t
elements   candidate may not have a clear 
through li  of ideas and may 
examples 
 

y descriptive and may not cover more than one 
he question, certainly not exploring any of the 
any depth. Theto

ne not be able to offer specific 
of exploring with the actors in the rehearsal. 

 



 
Question Number Indicative content 
1(a)(iii) This asks f te to consider: 

 The relationships established and how these might be 
achieved by working through the rehearsal process. 

 Ways of exploring those relationships during the rehearsal 
to help the actors  to understand them more fully. 

 Justifying the ways of working in relation to the extract 
and key moments from it. 

 Consideration of the staging of the extract and how this 
will assist in the relationship between audience and actor. 

 
The question asks that the candidate is working with the actors 
and the response should reflect that. It is about the candidate 
exploring the way the actors are able to impact upon audience 
through their characters, it is not a character study. It specifies 
essential impact upon audience and asks for suggestions as to how 
this might be achieved. 
 

or the candida

 



 
Level Mark De iscr ptor 
Top a
an e

 Will demonstrate a full understanding of how a director will work 
wi p the relationship 
ind
Exampl  clear 
grasp o
 
The
should ponse, connecting performers, 
stag g
establi
 
Th a
which 
examp
of the
conne
the ca
the pr ating the play for performance. Rehearsal must 
be explicit in the response. 
 

rea 7-10
sw rs th a group of actors in order to develo

ividuals and ensemble will have with each other and audience. 
es and reasons will be based upon a confident and
f drama in relation to the role of the director.  

 moments in support are the choice of the candidate and 
be supportive of the res

in  and audience with ideas on how the relationships may be 
shed and demonstrated physically and vocally. 

e c ndidate will be able to offer ideas for rehearsal techniques 
will effectively connect with the extract – giving specific 
les - and may demonstrate the broader context of the style 
 play in performance. There has to be evidence of 

ction to the extract for a high mark along with a sense of 
ndidate exploring ideas based upon a clear understanding of 
ocess of cre

Middle 
area 
answers 

4-6 Will have the elements in place and examples of rehearsal 
techniques will be clear but less supported by specific moments 
from the extract. The connections will be made but the candidate 
will not be able to fully explore all of the demands of the 
question. There may be more of a bias towards character study, 
supported by some reasons from rehearsals and there may be less 
of a sense of the process leading up to the relationships between 
the characters and with audience. There may not be enough 
specific examples to connect the response to the extract, 
although the actual response may demonstrate a sound use of 
drama terms and concepts in relation to preparing the play for 
performance. 
 

Lower 
area 
answers 

0-3 Will be less detailed and less secure in offering support in relation 
to reasons suggested in relation to the techniques used to explore 
the characters and their impact within the extract. The response 
will be highly-descriptive and/or very slight in relation to the 
marks awarded. There may be more of a sense of character study 
rather than exploration with the actors in rehearsal and there 
may be little or no sense of preparing the play for performance. 
 

 



1(b) The Trojan Women by Euripides 
 
Question Number I ive nndicat co tent 
1(b i) This asks r

exploring the 
dealt with in p
 
The question
suggestions for the way members of the comp
the exit m
and/or the
must be tw p
 
The question 
may be compl
designer, the 
 

)(  fo  the candidate to consider two possible ways of 
exits of Helen and Menalaus and how this might be 
ractical terms. 

 looks for the candidate to offer 2 supported 
any might explore 

oments. The candidate may concentrate on designer 
 actors, or may be less specific. For a high mark, there 
o ossible ways that are supported. 

asks for two possible approaches. These approaches 
etely different or very similar. One may be aimed at 
other at actors. 

 
Level Mark Descriptor 
Top area 
answers 

3-4 Will demonstr
the exit mom
Helen followe
through the re
ideas that ar
will be a sens
the response.
reasons. 
 
T etho
c ent, c
 
Rehearsal mu
the question m
 

ate a full understanding of the intended rehearsal of 
ents in relation to how the impact of the exit of 
d by Menalaus might be transmitted to the audience 
action of others. The candidate will offer supported 

e practical for exploration during rehearsal. There 
e of the director working with actors and designer in 
 There will be two methods, both supported by 

he m
onfid

ds should be practical and demonstrate thinking that is 
 ac urate, and clear. 

st be explicit in the response and both elements of 
ust be covered for full marks. 

Lower 
area 
answers 

0-2 Will be descr
answer to the
 
The candidat
question, or m
 

iptive and will not connect the elements of the 
 question or to the rehearsal process. 

e may not fully explore the two elements of the 
ay miss one of them altogether. 

 



 
Question Number Indicative content 
1(b)(ii) Essentially the same as for 1(a)(ii) 

 
The central focus of the answer should be around Hecuba and 
Menalaus but other actors need to be considered in the process as 
well to give some idea of the picture being created for the 
audience. 
 
This asks the candidate to consider the way the exchanges may be 
explored in order to impact upon audience and to allow the 
individual personalities to emerge and be communicated to the 
audience. It is a relationships question and is about rehearsal 
techniques that may be used specifically in this extract. 
 
The section to be covered in the response is not defined but 
candidates may offer support from specific examples within this 
extract, ideas should be practical. 
 

 
Level Mark Descriptor 
Top area 
answers 

5-6 Will demonstrate a full understanding of the elements of the 
question and offer examples supported by reasons. There will be 
a clear sense that the candidate has considered the relationship 
between Hecuba and Menalaus in this extract for the rehearsal 
and is able to connect ideas justifiably with the question and the 
extract. 
 
There will be a confident grasp of drama and theatre terms in 
relation to the rehearsal in evidence throughout the response and 
there may be some sense of the ensemble in the answer that 
supports the work of all of the actors. Rehearsal must be explicit 
in the response. 
 

Middle 
area 
answers 

3-4 Will be communicated effectively with the candidate 
demonstrating a sound use of drama and theatre terms in relation 
to rehearsal in evidence in the response and in relation to the 
demands of the question.  
 
There may be less support for the examples of exploration 
techniques and less sense of a full understanding of the 
relationship being explored in the rehearsal. 
 
One of the elements of the question may be missing in the 
response, or merely reported rather than explored. 
 

Lower 
area 
answers 

0-2 Will be highly descriptive and may not cover more than one 
element of the question, certainly not exploring any of the 
elements to any depth. The candidate may not have a clear 
through line of ideas and may not be able to offer specific 
examples of exploring with the actors in rehearsal. 
 

 



 
Question Number Indicative content 
1( ii Ess t r 1(a)(iii). 

 
Th

 
rsal process. 

loring those relationships during the rehearsal 

 

 

 
The question asks that the candidate is working with the actors 
an h
exp r
throug
essential i to how 
this might be achieved. 
 

b)( i) en ially the same as fo

is asks for the candidate to consider: 
The relationships established and how these might be 
achieved by working through the rehea

 Ways of exp
to help the actors  to understand them more fully. 
Justifying the ways of working in relation to the extract 
and key moments from it. 
Consideration of the staging of the extract and how this 
will assist in the relationship between audience and actor. 

d t e response should reflect that. It is about the candidate 
lo ing the way the actors are able to impact upon audience 

h their characters, it is not a character study. It specifies 
mpact of character and asks for suggestions as 

 



 
Level Mark De iscr ptor 
Top a
an e

 Will demonstrate a full understanding of how a director will work 
wi evelop the relationship 
individuals and ensemble will have with each other and audience. 
Ex p
grasp 
 
The moments in support are the choice of the candidate and 
should be supportive of the response, connecting performers, 
sta
establ
 
The ca
which 
examp roader context of the style 
of the play in performance. There has to be evidence of 
co
the a
the pr hearsal must 
be explicit in the response. 
 

rea 7-10
sw rs th a group of actors in order to d

am les and reasons will be based upon a confident and clear 
of drama in relation to the role of the director.  

ging and audience with ideas on how the relationships may be 
ished and demonstrated physically and vocally. 

ndidate will be able to offer ideas for rehearsal techniques 
will effectively connect with the extract – giving specific 
les - and may demonstrate the b

nnection to the extract for a high mark along with a sense of 
c ndidate exploring ideas based upon a clear understanding of 

ocess of creating the play for performance. Re

Middle
are
an e

-6 Will have the elements in place and examples of rehearsal 
techniques i
f the e a
will not be 
question. The
supported by 
of a sense of 
the character
specific e m tract, 
although the actual response will demonstrate a sound use of 
drama ter  
performance. 
 

 4
a 

sw rs 
w ll be clear but less supported by specific moments 

xtr ct. The connections will be made but the candidate 
able to fully explore all of the demands of the 
re may be more of a bias towards character study, 
some reasons from rehearsals and there may be less 
the process leading up to the relationships between 
s and with audience. There may not be enough 
ples to connect the response to the ex

rom 

xa

ms and concepts in relation to preparing the play for 

Lower 
area 
answers 

0-3 Will be less de
to reasons sug
the charac r act. The response 
will be hi ly-descriptive and/or very slight in relation to the 
marks awa
rather than e
may be little o
 

tailed and less secure in offering support in relation 
gested in relation to the techniques used to explore 
s and their impact within the extrte

gh
rded. There may be more of a sense of character study 

xploration with the actors in rehearsal and there 
r no sense of preparing the play for performance. 

 



2(a) The Beggar’s Opera by Jo ay 
 

hn G

Question Number I tive nndica co tent 
2(a)(i) This asks the 

may impact 
performance 
reference to t
The style of performance and how the design and performance 
elements and combinations of acting e.g. style, costume, setting, 
props, light, staging will come together within an overall concept 
but with specific reference to the chosen audience. 
 

 candidate to consider: how the play in performance 
upon a specific modern audience through its 

elements within a director’s concept, with specific 
he choice of audience. 

 
Level Mark Descriptor 
Top area 
answers 

16-20 Will demonstrate a full understanding of drama and theatre and 
offer consideration of the play in relation to the question which 
shows imagination based upon knowledge gained throughout the 
course. 
 
The candidate will have a clear grasp of the question and a clear 
grasp of their chosen audience who may need some guidance from 
the direction of the play to enhance their understanding of it. 
There needs to be a clear indication throughout the response that 
the candidate has fully understood the play and developed a 
concept for it and is able to offer ideas based upon this 
understanding, coupled with knowledge gained throughout the 
course.  
 
There will be supported examples of how a production may be 
made more visually – and practically - appealing without losing 
sight of its original performance values. Comments will be 
supported by sound reasoning based upon clear understanding of 
the way drama may impact upon their chosen audience. 
 
The chosen audience will be identified and how the performance 
will be explored by the candidate will be detailed in relation to 
this. There will be a sense of confidence in the response, 
demonstrating a grasp of how live theatre could work. This will be 
a coherent and knowledgeable response. 
 



 
Middle
area 
an e

 Wi e understanding of drama and theatre and 
offer consideration of the play in relation to the question which 
sho s gained throughout the 
course. 
 
The
of thei m the 
dire io
 
The  n
the candidate has a good understanding of the play and is able to 
offe i
knowle
 
Th  
visu ll
origina
reason
upon 
examp
 
The chosen audience will be identified and how the candidate 
may explore the performance will be detailed in relation to this. 
This will be heading towards a coherent and knowledgeable 
response but will fall short in some of the connections made 
between the question and the text as the candidate understands 
it. 
 

 11-15

sw rs 

ll d monstrate a sound 

w  imagination based upon knowledge 

 candidate will have a grasp of the question and a clear grasp 
r chosen audience who may need some guidance fro

ct n of the play to enhance their understanding of it. 

re eeds to be a clear indication throughout the response that 

r deas based upon this understanding, coupled with the 
dge gained throughout the course. 

ere will be examples of how a production might be made 
a y – and practically – appealing, without losing sight of its 

l performance values. Comments will be supported by 
ing based upon an understanding of how drama may impact 
their chosen audience and the candidate will offer some 
les from their concept for the production in support. 

Lower 
middle 
area 
answers 

6-10 May be secure about the play and about approaches to it in 
performance but may have less of an understanding of how the 
proposed performance will be adapted or staged to be appealing 
to the chosen audience. 
 
There will be very much the sense of the prepared answer, 
perhaps taken straight from the annotated script to this response, 
but this may be supported by some examples to connect it with 
the general demands of the question. 
 
There may be one line of thought that may not be developed or 
justified in terms of the play or, alternatively, there may be a 
number of areas covered, none of which are fully developed or 
explored.  
 
Description will start to dominate at the lower end of this area, 
although there will be a broader understanding in place as we go 
up through the marks, with some practical imagination and 
understanding present. 
 



 
Lower
ar
ans e

-5 W  hi ly sourced from the annotated 
s  wi l
These answ r
that they will
connect with 
 

 0
ea 

w rs 

ill be ghly descriptive and high
cript, th ittle connection to the demands of the question. 

e s may be highly imaginative, but that does not mean 
 necessarily work in practical performance terms or 
the question. 

 
Decisions at this level of study should demonstra tre 
terms and concepts” which means tha s explored must be practical. At the higher end 
of the lower area there is evi  of the 
question but is unable to focu l  which 
connects with the question. 
 

te “a confident grasp of drama and thea
t idea

dence that the candidate is understanding the demands
s c early on them, at the lower end there is little to see



 
Question Number Indicative content 
2(a)(ii) This asks the candidate to consider an approach to one design 

element in the play in performance with a clear view to how it 
will connect with an overall concept for the play.  
 

 
Level Mark Descriptor 
Top area 
answers 

16-20 Will demonstrate a full understanding of drama and theatre and 
offer consideration of the play in relation to the question which 
shows imagination based upon knowledge gained throughout the 
course. 
The candidate will have a clear grasp of the question and a clear 
basis of understanding within which to consider the design 
opportunities within the performance. 
 
There needs to be a clear indication throughout the response that 
the candidate has fully understood the play and is able to discuss 
ideas for the use of one design element based upon this 
understanding. There will be supported examples of approaches 
that are imaginative and practical, based upon a concept that sits 
within the original performance values of the play. Ideas will be 
supported by sound reasoning, based upon an understanding of 
how the use of the one design element may enhance performance 
for both actor and audience. 
 
There will be a sense of confidence in the response, supported by 
clear ideas for approaches to the one design element that 
demonstrates an understanding of how live theatre could work. 
This will be a coherent and knowledgeable response. 
 

Middle 
area 
answers 

11-15 Will demonstrate a sound understanding of drama and theatre and 
offer consideration of the use of the one design element in 
relation to the question that shows imagination based upon 
knowledge gained throughout the course. 
 
The candidate will have a grasp of the question and a clear grasp 
of approaches to consider. There needs to be a clear indication 
throughout the response that the candidate has a good 
understanding of the play and is able to offer ideas based upon 
this understanding, coupled with the knowledge of approaches to 
the use of the one design element gained throughout the course. 
 
There will be examples of how the one design element may be 
approached without losing sight of the play’s original performance 
values. Ideas will be imaginative and practical but perhaps the 
discussion is not as rounded as it might be for the higher marks or 
there is less consideration of other elements of the performance 
that have to be matched with the use of the one design element. 
This will be heading towards a coherent and knowledgeable 
response but will fall short in some of the connections made 
between the question and the text as the candidate understands 
it. 
 



 
Lower 
middl
area 
an e

6-10 May be secure about the play and about approaches to the use of 
on e ay have less of an understanding of how 
approaches to the use of the one design element will fit in with 
oth  
discus
 
There 
pe p
respon
it with
line of
of the play or, alternatively, there may be a number of ideas 
explored for the use of the one design element but no sense of 
development or of a through line of any of them. Description will 

to m e lower end of this area, although there 

ment  
ctical ima

 

e 

sw rs 

e d sign element but m

er elements of the performance or/and will offer less of a 
sion of ideas. 

may be more of a sense of the prepared answer here, 
rha s taken straight from the annotated script, to this 

se, but this will be supported by some examples to connect 
 the general demands of the question. There may be one 
 thought which may not be developed or justified in terms 

start do inate at th
will be a broader unde
ele
pra

rstanding of approaches to the one design 
in place as we go up through the marks, with some 

gination and understanding present. 

Lower
area 
answers 

0-5 May be h
script with little connection to t
These an
necessarily b
this may be
bring the res
 

 ighly descriptive and highly sourced from the annotated 
he demands of the question. 

swers may be highly imaginative, but they may not 
e very practical. There may be no consideration, or 
 so wide ranging that no conclusions are drawn to 
ponse into an overall concept for the performance. 

 
Decisions at this level of study s heatre 
terms and concepts” which mea
 

hould demonstrate “a confident grasp of drama and t
ns that ideas explored must be practical. 



2(b) The Trojan Women by Euripides 
 
Question Number I ative ondic c ntent 
2(b)(i) The marking

for 2(a)(i). 
 
This asks e
may impact
performance
reference to
 
The style f
elements n
props, light,
but with spe
 

  structure for this response is essentially the same as 

 th  candidate to consider: how the play in performance 
 upon a specific modern audience through its 
 elements within a director’s concept, with specific 
 the choice of audience. 

 o  performance and how the design and performance 
 a d combinations of acting e.g. style, costume, setting, 

 staging will come together within an overall concept 
cific reference to the chosen audience. 

 
Level Mark Descriptor 
Top area 
answers 

16-20 Will demons
offer consid
shows imagi
course. 
 
The candida
grasp of thei o may need some guidance from 
the direction of the play to enhance their understanding of it. 
There ne s
the candida
concept for
understandin
the course.  
 
There will be supported examples of how a production may be 
made more visually – and practically - appealing without losing 
s t of s
supported by
the way dram
 
The chosen 
will be expl  candidate will be detailed in relation to 
this. There will be a
demonstratin
a coherent a
 

trate a full understanding of drama and theatre and 
eration of the play in relation to the question which 
nation based upon knowledge gained throughout the 

te will have a clear grasp of the question and a clear 
r chosen audience wh

ed  to be a clear indication throughout the response that 
te has fully understood the play and developed a 
 it and is able to offer ideas based upon this 
g, coupled with the knowledge gained throughout 

igh  it  original performance values. Comments will be 
 sound reasoning based upon a clear understanding of 
a may impact upon their chosen audience. 

audience will be identified and how the performance 
ored by the

 sense of confidence in the response, 
g a grasp of how live theatre could work. This will be 

nd knowledgeable response. 



 
Middle 
area 
answers 

11-15 Will demons
offer consid
shows imagi ledge gained throughout the 
course. 
The candidate will have a grasp of the question and a clear grasp 
of their chosen audience who may need some guidance from the 
direction of the play to enhance their understanding of it. 
 
There needs to be a clear indication throughout the response that 
the candidate has a good understanding of the play and is able to 
offer ideas based upon this understanding, coupled with the 
knowledge gained throughout the course. 
 
There will be examples of how a production might be made 
visually – and practically – appealing, without losing sight of its 
original performance values. Comments will be supported by 
reasoning based upon an understanding of how drama may impact 
upon their chosen audience and the candidate will offer some 
examples from their concept for the production in support. 
 
The chosen audience will be identified and how the candidate 
may explore the performance will be detailed in relation to this. 
This will be heading towards a coherent and knowledgeable 
response but will fall short in some of the connections made 
between the question and the text as the candidate understands 
it. 
 

trate a sound understanding of drama and theatre and 
eration of the play in relation to the question which 
nation based upon know

Lower 
middle 
area 
answers 

6-10 May be secure about the play and about approaches to it in 
performance but may have less of an understanding of how the 
proposed performance will be adapted or staged to be appealing 
to their chosen audience.  
There will be very much the sense of the prepared answer, 
perhaps taken straight from the annotated script to this response, 
but this will be supported by some examples to connect it with 
the general demands of the question. 
 
There may be one line of thought that may not be developed or 
justified in terms of the play or, alternatively, there may be a 
number of areas covered, none of which are fully developed or 
explored.  
 
Description will start to dominate at the lower end of this area, 
although there will be a broader understanding in place as we go 
up through the marks, with some practical imagination and 
understanding present. 
 

Lower 
area 
answers 

0-5 Will be highly descriptive and highly sourced from the annotated 
script, with little connection to the demands of the question. 
These answers may be highly imaginative, but that does not mean 
that they will necessarily work in practical performance terms. 
 

 



Decisions at this level of study should demonstrate “a confident grasp of drama and theatre 
te s ce ” hich her end 
of the lower area there is evid  of the 
question but is unable to focus e which 
connects with the question. 
 

rm  and con pts  w  means that ideas explored must be practical. At the hig
ence that the candidate is understanding the demands
 clearly on them, at the lower end there is little to se



 
Question Number Ind aic tive content 
2(b)(ii The marking structure for this response is essentially the same as 

for 2(a
 
This a
element in the play in performance with a clear view to how it 
will connect with an overall concept for the play.  
 

) 
)(ii) 

sks the candidate to consider an approach to one design 

 
Level Mark D riptoresc  
To a
answe

W demon tr
offer consider
shows imagina
course. 
 
The candid e
basis of und
opportunities 
 
There nee t
the candid e
ideas for th
understanding
that are imag
within the ori
supported by 
how the use
performance f
 
There will be 
clear idea f ent that 
demonstra
This will be a 
 

p rea 
rs 

16-20 ill s ate a full understanding of drama and theatre and 
ation of the play in relation to the question which 
tion based upon knowledge gained throughout the 

at  will have a clear grasp of the question and a clear 
erstanding within which to consider the design 
within the performance. 

ds o be a clear indication throughout the response that 
at  has fully understood the play and is able to discuss 

e use of one design element based upon this 
. There will be supported examples of approaches 
inative and practical, based upon a concept that sits 
ginal performance values of the play. Ideas will be 
sound reasoning, based upon an understanding of 
 of the one design element may enhance the 
or both actor and audience. 

a sense of confidence in the response, supported by 
r approaches to the one design elems o

te an understanding of how live theatre could work. 
coherent and knowledgeable response. 



 
Middle 
area 
answers 

11-15 Will demonstr
offer conside
relation to t
knowledge ga
 
The candidate
of approaches
throughout t
understanding
this understan
the use of the  course. 
 
There will be examples of how the one design element may be 
approached without losing sight of the play’s original performance 
values. Ideas will be imaginative and practical but perhaps the 
discussion is not as rounded as it might be for the higher marks or 
there is less consideration of other elements of the performance 
that have to be matched with the use of the one design element. 
This will be heading towards a coherent and knowledgeable 
response but will fall short in some of the connections made 
between the question and the text as the candidate understands 
it. 
 

ate a sound understanding of drama and theatre and 
ration of the use of the one design element in 
he question that shows imagination based upon 
ined throughout the course. 

 will have a grasp of the question and a clear grasp 
 to consider. There needs to be a clear indication 
he response that the candidate has a good 
 of the play and is able to offer ideas based upon 
ding, coupled with the knowledge of approaches to 
 one design element gained throughout the

Lower 
middle 
area 
answers 

6-10 May be secure about the play and about approaches to the use of 
the one design element but may have less of an understanding of 
how approaches to the use of the one design element will fit in 
with other elements of the performance or/and will offer less of a 
discussion of ideas. 
 
There may be more of a sense of the prepared answer here, 
perhaps taken straight from the annotated script, to this 
response, but this will be supported by some examples to connect 
it with the general demands of the question. There may be one 
line of thought, which may not be developed or justified in terms 
of the play, or, alternatively, there may be a number of ideas 
explored for the use of the one design element but no sense of 
development or of a through line of any of them. Description will 
start to dominate at the lower end of this area, although there 
will be a broader understanding of approaches to the one design 
element in place as we go up through the marks, with some 
practical imagination and understanding present. 
 

Lower 
area 
answers 

0-5 May be highly descriptive and highly sourced from the annotated 
script with little connection to the demands of the question. 
These answers may be highly imaginative, but they may not 
necessarily be very practical. There may be no consideration, or 
this may be so wide ranging that no conclusions are drawn to 
bring the response into an overall concept for the performance. 
 

 
Decisions at this level of study should demonstrate “a confident grasp of drama and theatre 
terms and concepts” which means that ideas explored must be practical 
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• Ther
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idea
encourages candidates to consider the language of theatre 
a  

•  

3(a)  asks the candidate to consider: the impact of the play 
erformance and what it was about it which made an 
ession, including 

The visual and aural impact of the performance which 
es it in the 21st century, particularly with reference to 

ctacle.. 
 social/cultural impact and how issues and themes may 
e been developed or not in the performance seen.  
ical references and how these were dealt with. 
s and edits. 
 impact of the performers within the play and how the 
e of acting may alter the impact compared to the 
vious time period. 

e are a number of areas here and a number of angles 
 which the candidate may approach a response. The 
 of spectacle is at the centre of the answer and 

nd communication in its broadest sense. 
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• Top 

area 
answ
ers 

• 16-
20 

• 

information to the demands of the 
question asked.  

f the play 
for us compared to the possible impact. The 
examples should be rooted in the performance of the 
play, not in its literary merits. 

•  
• The performance seen should ideally lead the 

discussion, with ideas springing from that. Some 
candidates may successfully present ideas in this 
answer using a different approach. 

•  
• The discussion should have balance and the examples 

used should be clearly explored. At this level we 
should be having names of actors, directors, 
designers and there should be a clear distinction 
between actor and character. Conclusions drawn 
should follow logically from the discussion offered. 
There may be an imbalance in the response between 
18th and 19th century. This will depend on the 
approach of the teacher and a candidate may explore 

Will offer clear evidence that the candidate has 
understood the production seen in relation to 
previous performance conditions and is then able to 
relate that 

•  
• Examples used will be supported and there will be a 

balance in the discussion as to the impact o



this question successfully with this imbalance in 
place. 

•  



 
Middle
area 
answe

15 Will offer cl
production s
and is then a
question ask
generally e
play for us 
rooted in th
towards the 
 
The perf
there may b
support. 
 
There may  actor and 
character but the information within the response has merit and 
shows un r
 

 

rs 

11- ear evidence that the candidate has understood the 
een in relation to the earlier performance conditions 
ble to relate that information to the demands of the 
ed. Examples used will be supported and there will 

 b  a balance in the discussion as to the impact of the 
compared to its earlier impact. Examples should be 
e performance of the play but there may be a drift 
text in this area of marks. 

ormance seen should be at the centre of the response but 
e some imbalance evident in the examples used in 

not always be clear distinction between

de standing overall. 

Lower 
middle 
area 
answers 

6-10 May be heav
take the res
towards the 
a strong his
response. 
 
There will be evidence of understanding in this area but there will 
be a clear 
supply evide
may be limit
question and
 

ily descriptive and may lack a depth of discussion to 
ponse into the next level. There may be a clear drift 
text, rather than the performance and there may be 
torical perspective which may dominate the overall 

impression of the candidate starting to struggle to 
nce in support. The impact of the performance seen 
ed to one example which is not developed around the 
 there may be a sense of notes being presented. 

Lower 
area 
answers 

0-5 May be hea
connections,  will be some indication of how the 
play in performance may have impact. 
 
T state e
c idate w
framework o
evident with
performance
have bee
 

vily descriptive and may lack any of the necessary 
 although there

he 
and

m nt will have little consideration in the answer and the 
ill present information that does not connect with the 
f the question. There may be some understanding 
in the response and some indication of how drama in 
 may have impact but not all the connections will 

n made. 

 



 
• Question 

Number 
• Indicative content 

• 3(b) • Th a
in per
full ra

• desig
• actin
• aural nd visual impact 
• cuts and edits to the text. 

•  
• It is a personal response and one that should connect 

effectively to one previous time period by looking at the 
now in relation to then. 

•  
• There are a number of areas here and a number of angles 

candidates may explore in responding to this question. 
•  
• Candidates may have seen a minimalist performance but 

there is still scope for comparisons across any of the three 
previous time periods. 

•  
• Candidates may focus on one aspect of the performance 

and trace it back or they may range across a number of 
areas, all of which should be rooted in the 
director/actors/designer’s impact upon the play seen in 
performance. 

•  
• There may well be an imbalance in the response in terms of 

the previous time period. The theatrical developments of 
16th and 17th century, for example, were substantial and 
candidates may therefore concentrate on one time period 
over the other. This is acceptable. 

•  
• Essentially, the mark scheme for this question is the same 

as for 3(a). 
•  

is sks the candidate to consider the impact of the play 
formance and how ideas were communicated by the 
nge of theatrical means, which could include  
n in relation to audience and actor 
g/performance style 
a

 



 
Level Mark Descriptor 
Top area 
answers 

16-20 Will offer clear evidence that the candidate has understood the 
production seen in relation to previous performance conditions 
and is then able to relate that information to the demands of the 
question asked. 
 
Examples used will be supported and there will be a balance in 
the evaluation as to the impact of the play for us compared to the 
possible previous impact. The examples should be rooted in the 
performance of the play, not in its literary merits. 
 
The performance seen should ideally lead the evaluation, with 
ideas springing from that. Some candidates may successfully 
present ideas in this answer using a different approach. 
 
The evaluation should have balance and the examples used should 
be clearly explored. At this level we should be having names of 
actors, directors, designers and there should be a clear distinction 
between actor and character. Conclusions drawn should follow 
logically from the evaluation offered. 
 

Middle 
area 
answers 

11-15 Will offer clear evidence that the candidate has understood the 
production seen in relation to the earlier performance conditions 
and is then able to relate that information to the demands of the 
question asked. Examples used will be supported and there will 
generally be a balance in the evaluation as to the impact of the 
play for us compared to its earlier impact. 
 
Examples should be rooted in the performance of the play but 
there may be a drift towards the text in this area of marks. 
 
The performance seen should be at the centre of the response but 
there may be some imbalance evident in the examples used in 
support. 
 
There may not always be clear distinction between actor and 
character but the information within the response has merit and 
shows understanding overall. 
 

Lower 
middle 
area 
answer 

6-10 May be heavily descriptive and may lack a depth of evaluation to 
take the response into the next level. There may be a clear drift 
towards the text, rather than the performance and there may be 
a strong historical perspective which may dominate the overall 
response. 
 
There will be evidence of understanding in this area but there will 
be a clear impression of the candidate starting to struggle to 
supply evidence in support. The impact of the performance seen 
may be limited to one example which is not developed around the 
question and there may be a sense of notes being presented. 
 



 
Lower
area 
an e

Ma b ve and may lack any of the necessary 
connections, although there will be some indication of how the 
pla in
 
The influence of the production will have little consideration in 
the n
not co
 
There  some understanding evident within the response 
and some indication of how drama in performance may have 
impact but not all the connections will have been made. 

 0-5 

sw rs 

y e heavily descripti

y  performance may have impact. 

 a swer and the candidate will present information which does 
nnect with the framework of the question. 

may be
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